





. 


RADIO} 











FILMS 

















VIDEO 











MUSIC 











ARIET 





STAGE| 











Published Weekly at 154 West 46th Street, New York 15, N. Y¥., by Variety, Inc. 


Annual subscription, $10. 


Single copies, 25 cents 





ie ee tee 





j Entered as second class matter December 22, 1905, at the Post Office at New York, N. Y., under the act of March 3, 15/9 
COPYRIGHT, 1948, BY VARIETY, INC. ALL RIGHTS RESERVED 


VOL. 172 No. 4 NEW YORK, WEDNESDAY, SEPTEMBER 29, 1948 PRICE 25 CENTS 


‘PROTECT RADIO’ VS. TELEVISION 














vv 














Rash of Bway Musicals an Enigma 


In Face of Steep 


There appear to be two principal 
and distinct theories about the en- 
igma of the current fall season on 
Broadway—namely, the unprece- 
dented rash of musical productions 
in face of the highest costs and 
steepest odds in theatre history. 
One group of sages regards the 
surge of musicals as based largely 
on economic factors. The other 
sees it as a psychological response 
to public desire for escape enter- 
tainment. Practically everyone 
agrees the phenomenon is illog- 
ical. 

The Broadway showmen who 
think economic factors are respon- 
sible believe that the success of 
such shows as “High Button 
Shoes,” “Angel In the Wings,” 
‘Make Mine Manhattan” and “In- 
side U. S. A.’’, has created an idea 
that musicals are easy to do. They 
point out that “Shoes” was pro- 
duced by Monte Proser and Joseph 
Kipness*two relative newcomers to 
legit, and that ‘Angel In the 


Wings” was presented by another | 


tyro-producing pair, Marjorie and 
Sherman Ewing. 

Supporting this thesis, it’s noted 
that revues, an almost passe mu- 
sical form until it was revived ‘last 
season in “Angel,” “Manhattan” 

(Continued on page 75) 


Bergen, Benny, Allen 
Now Reported Smitten 
By Capital Gains Bug 


Hollywood, Sept. 28. 





The capital gains fever is spread- | 


ing, in the wake of Amos ’n’ Andy’s 
AM-TV package deal with CBS. 
Edgar Bergen confesses to having 
broached a similar deal to CBS 
board chairman William S. Paley. 
Unconfirmed reports are that Jack 
Benny has done likewise and that 
Fred Allen is not uninterested. 
Flurry of greenback-eyed inter- 
est in the capital gains front de- 
veloped as Bergen and Allen, 
both still steadfastly denied fear of 
“Stop the Music” inroads on their 
audiences, prepped their fall re- 
turns next Sunday (3) to NBC's 
kilocycles. Benny also is faced 
with giveaway competition, from 
ABC’s “Go for the House.” For 
the first time, too, the top stars 


+ 





Costs and Chances 
TV by Mail Order 


Chicago, Sept. 28. 

First video sets by mail order 
are being offered in the 2,000,000 
catalogs currently being distribu- 
ted by Aldens, Inc., one of the 
|nation’s Big Five mail order 
| houses. 
| Sets listed are Hallicrafters at 











| 
| 


| $169 up. To avoid the problem of. 


| installation, catalog offers portable 
| antennas to go with them at $12.75. 


HWOOD CHILLY 
—TOBROADWAY 


| 
| 


LEGIT DEALS 


| 








|out of Hollywood. For the first 
time since pre-war, film companies 
have made no pre-production deals 
for acquisition of rights to legiters 
and have made no investments in 
Broadway plays this season. 
Generally by this time of year a 
few deals have been made by 
which studios guarantee them- 
selves rights to plays by tying 
them up before they open, or else 
go into legiters on a strictly angel- 
|ing basis, such as 20th-Fox’s invest- 
/ment in “Annie Get Your Gun.” 


| (Continued on page 20) 








-House-Lot Giveaway 


| 


Bridgeport, Sept. 28. 
Giveaway radio shows are going 
\into a new field for playdates. The 
John Reed King show, “Go For 


| the mouse,” which occupies the |.” execs of Mutual, Gillette Safety countries bas. been raperted to 0| 08 Of tad Geys. deed, because 


| 7-7:30 slot on Mutual and gives 
,away a furnished house and lot 
|for the right answers, has been 
|booked by the _ Ritz ballroom, 
| Bridgeport, and Mechanics Hall, 
| Worcester. In both spots the ac- 
| tual broadcast will be done 
‘from the stage, and the _ pro- 
!moters, Barry & McCormick and 
' Frank Duffy, will charge admis- 
sion. Larry Green’s orchestra will 


Economy has clipped the angel | 








face the added threat of television | provide dance music for the rest 
competition in the major cities. | of the evening following the broad- 
When Bergen returns to the! cast, at the Ritz. Worcester will 
ether next Sunday, he’ll do so with | have a show as yet undesignated. 
a new format. He has dropped the | . 
guestar policy for the middle spot, | and the Worcester booking for the 
which has long bedevilled him, and , following Sunday (10). Show by 
taken on “The Bickersons,” Phil then will be bucking Jack Benny 
Rapp’s family bit which was last on the NBC net. It started April 
heard on the Old Gold Show. It 28 on Mutual. Jim Tyson, Asso- 
brings back to the McCarthy stanza ciated Booking v.p., is booking the 
(Continued on page 69) show. 


Ritz date is down for Oct. 3, | 


WON'T OVERSELL 
TELE IN ‘48-49 


By GEORGE ROSEN 


Sun Valley, Ida., Sept. 28. 

With radio this year achieving 
a record 37,600,000 families and 
total revenues of $560,000,000, the 
industry is gripped with a fear 
that the television “monster” they 
helped create will boomerang as a 
Frankenstein and destroy their 
lush enterprise. 

The broadcasters’ feelings were 
unmistakable as NBC executives 
| and 150 of the key industry figures 
| representing the network’s affiliate 
stations met here for NBC’s an- 
nual convention and made a deter- 
mined bid to establish an industry 
| pattern toward preserving radio’s 
| status in the face of television’s 
inroads. 

From NBC prexy Niles Tram: 
mell down through the behind- 
closed-doors talks of the web’s ad- 
ministrative brass, one thing stood 
out clearly above all else in re- 
flecting the network thinking: that 
radio must be “protected.” Tele- 

(Continued on page 24) 


Record Radio-TV 


Series Audience 


World Series this year will play 
to the biggest crowd in the history 
of baseball’s annual classic. With 
the steady increase in the number 











video audience of than 


2,000,000 and Mutual’s 500-station 


more 





Booked for Ballrooms | am network covering almost 30,- 


| 000,000 radio homes, it’s estimated 
‘the Series will be available on 
radio or TV to fully two-thirds of 
the total U.S. population. 

Under plans devised last week 
Razor (which bought both radio 
‘and tele rights to the Series for a 
‘reported $175,000) and the four 
{major video networks, the series 
‘must be made available to all sta- 
itions willing to take it. Boston 
‘Braves have already clinched the 
National League pennant, meaning 
that all games played on the Braves 
home field will be available to all 
stations in Boston, New York, Phil- 
adelphia, Baltimore, Washington, 
Richmond, Schenectady and New 
Haven. 

If either the Boston Red Sox or 


N.Y. Yankees cops the American | 


League flag, the same cities will 
be able to take the pickups. If the 
pennant goes to Cleveland, how- 
ever, the games will be available 


only to the recently-opened mid- 


(Continued on page 22) 


of television sets insuring a record | 








b ] J 
Int'l Playgoing | 

In line with efforts of England | 
and western European nations to | 
attract American tourists, London | 
travel agencies are now soliciting | 
theatre party business in New| 
York. 

Individual and group rates are 
| Offered for West End 
|Christmas-New Year visits and 
| such 1949 events as the Edinburgh 
| music and drama festival, Shakes- 
|peare season at ,Stratford-on-! 
Avon, Malvern theatre festival and | 
| spring legit season in Paris. 


DISKERS REPLY 
TOPETRILLO ON: 


} 
| 


PEACE OFFER 


Representatives of the major 
recording companies held their 
second meeting yesterday (Tues- | 
day) within the week in New York | 
over the plan proffered by the 
American Federation of Musicians , 
to end the disk ban. At this meet- | 
ing, a reply was drafted to be for- | 
warded to James C, Petrillo, which | 
may have included the Govern.) 
ment’s reaction to his idea. Before | 
the meet got underway, attendees | 

(Continued on page 20) 














‘Report Russ Maneuver | 
To Show ‘Worst’ U.S. Pix 
Washington, Sept. 28. | 
Behind-the-iron-curtain maneu- | 
ver by Russian film officials and | 
those of satellites to discredit | 
American pix in Soviet-dominated | 





‘major company prexy by U. S.| 
|Government officials. Foreign rep) 
of one of the satellite countries, it’s | 
| said, has been instructed to buy up | 
‘rights on 40 or 50 of the worst | 
'Yank films available for distribu- | 
{tion to east European flickeries. 

As bait, rep has been told to 
offer dollars. No chance of any loss 
is expected since the public in 
these countries are hungry for any 
type of American film fare. 

Point of the whole proceeding 
is to show American pix so bad 
that the Russian-made films, which 
can’t compare with the best of 
Hollywood features, would stand 
out favorably. In that way, Soviet 
films would have, their slipping 
popularity bulwarked. To push that 
idea, only the weakest of cheapies 
would be bought. 


H'wood Just a Stand-in at Romance 
- When Wooing Washington Legislators 


* Squawk by film execs in New 


York during the past week that the 
State Dept. has ducked fighting the 
industry’s battles abroad brought 


jan echoed reply from Washington 


that Hollywood has been just plain 
naive in its approach to the na- 
tion’s capital. Experienced — and 
cynical-—-Washington observers lay 
most of the picture people’s re- 


shows, |Peated difficulties with Congress 


to their never having caught on to 


ithe technique of strategic romanc- 


ing of the legislators. 

Uncomplimentary remarks con- 
cerning the industry’s handling of 
itself on Capitol Hill grew out of 
cries from a group of foreign de- 
partment toppers that the boys 
from State were right in there 
swinging when the truck manufac- 
turing or paint and varnish or lace 
curtain industries were threatened 
with restrictions abroad, but that 
mighty little was ever done for 
films. ““‘Why?’, they asked. 

Query, transmitted to the Na- 
tional Press Club lobby, got a 
quick answer. The industries that 
get action, it was emphasized, are 

(Continued on page 20) 


Int'l Society on Binge 
Of Spending in Paris As 
Citizenry Watches Gloomily 


Paris, Sept. 28. 

While the skyrocketing cost-of- 
living is keeping the average 
Frenchman out of picture and 
legit theatres and detouring him 
from niteries, the international 
society set here is on a reckless 
spending spree. They're packin 
the best shows, restaurants aa 
night spots. 

Monied crew’s lavish have-a- 
good-time-while-you-can attitude is 
viewed gloomily as a prognostica- 





this crowd historically has been 
extremely sensitive to the inter- 
national situation. It also reflects 
disgust with the shrinking value 
of French currency. 

There is no letup in sight in the 
disturbed economic situation which 
is so severely denting the purchas- 
ing power of the masses. There is 
also just enough strike violence te 
cause many scared tourists to can- 
cel trips or scram: The impending 
motor show, plus the United Na- 
tions general assembly sessions 
here, have crammed all accomoda- 
tions, but especially the best hotels. 

Upped costs, incidentally, have 
caused the press to increase prices 
to seven francs. Mergers are also 
being attempted, as in the instance 
of the evening dailies, the Paris 
| Presse and Intransigeant. 
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Lastfogel East on USO Resurge; 


Film Names Set to Tour Hospitals 


Abe Lastfogel, president of Vet-¢ 
erans Hospital Camp Shows and, 


William Morris agency general 
manager, arrived in N. Y. las 
week from the Coast to confer 


with VHCS and USO execs on the 
reactivation of USO. 

Inasmuch as the degree of en- 
Jargement of present troop enter- 
tainment facilities will depend on 
the the forthcoming 
< souneniie Chest campaign, 
VHCS and the Hollywood Coordi- 
nating Committee have already 
mapped plans for a radio program 


of 


to be aired over ABC Oct. 4, pur- 
pose of which is to reawaken in- 
_- in USO’s needs. Vick 
Cnight will write and direct the 
geries. 

Meanwhile VHCS and the Co- 
erdinating Committee have em- 
barked on a program of getting 


film names to sign for a series of 
tours to entertain longterm pa- 
tients in Army, Navy and Veterans 
Administration hospitals. Volun- 
teers so far include Jack Benny, 
— Cantor, Peter Lorre, Linda 
arnell, George O’Brien, Mr. and 
Mark Stevens, William Dem- 
(Continued on page 36) 


Mrs. 


MARX BROS., KRASNA 
BEAUCOUP ON THE LAM 


Groucho, Chico and Harpo Marx, 
who appear in the Mary Pickford- 
omer Cowan production, “Love 

appy,’” will be plenty active this 
week. Coming into New York for 
the preem of “Time for Elizabeth” 
at the Fulton theatre Monday (27), 
—— is due to return to the 

oast either tomorrow (Thurs.) or 
Friday to finish some extra scenes 
and for his radio program. He col- 
labed on the legit comedy with 
Norman Krasna. 

Before coming east, Groucho 
finished three recordings for his 
ranscribed Elgin-American (ABC) 
show, which starts tonight (Wed.). 
and the comic is slated to cut an- 
other platter upon his arrival in 
Hoilywood. Meanwhile, he has an 
independent package lined up at 
RKO for Irving Cummings to 

roduce, cast to include Frank 

inatra, Jane Russell, and himself. 

Harpo Marx meantime due east 

goon to shoot scenes in Central 
Park for “Love Happy,” which is 
amg in production with David Mil- 
er directing for United Artists re- 
lease. As for Chico, he has a North 
African vaude tour lined up by 
William Morris. He’s due in N. Y. 
this week en route to the Mediter- 
ranean. Krasna also is Europe- 
bound with passage booked on the 
Queen Mary Friday. He plans a 
three-week south-of-France sietsa 
with French film director Rene 
Clair. 





Actors-W riters Com 


For Dewey & ie 
Washington, Sept. 
of Hollywood and 
Broadway figures have been en- 
listed in an Actors & Writers for 
Dewey & Warren committee, Re- 
publican National Committee an- 
nounced Sunday (26). The stage, 
screen and literary figures will op- 


9Q » 


“©. 


Number 


erate from the Dewey-Warren 
headquarters in the Roosevelt 
hotel, New York. Each is to issue 


a column or article explaining why 
actors and authors are backing the 
G.O.P. candidates; the literary ef- 
forts will be offered cuffo to news- 
papers across the nation. 

Among those on the committee 
are Robert Montgomery, George 


Murphy, Brock Pemberton, Adela 
Rogers St. John, Barbara Stan- 
wyck, Benjamin Stolberg, Bruce 
Barton, Lee Bowman, Louis Brom- 
field. Jay N. Darling, Henry Haz- 
litt, Rene Kuhn, Isaac Don Levine 
Eugene Lyons, Raymond Moley, 
Felix Morley, Archibald B. Roose- 
velt, Nicholas Roosevelt, Stanley 
Walker and William L. White. 
Davis Hinshaw, of New York, is 


chairman of the group. 








Air Force Assn.’s Gala 
‘Wing-Ding Operation’ 


| 
} 





i 
} 


Lauds Show Biz Heroes | 


The Air Force Assn.’s “Opera- 
tion Wing-Ding” at Madison 
Square Garden Saturday night | 
25), climaxing a week-long con- 


vention in New York, 
demonstration of show 

Staged by Joshua Logan and Tex 
McCrary, with a dream layout of 
celebs from films, 
the three-hour parade of glitter 
and talent knocked the 16,000 as- 
sembled brass, GI's, vets and civ- 


was a great 
biz power 


legit and radio, | 


vies into a jet-propelled loop. At 
the windup, show business rec. ved | 
a nod that prebably meant mucii ; 


more than the continuous storm of | 


mitting which 
packed arena. 


swept the jam- 
It was an Air Force 
plaque to the industry presented 
to Bob Hope, Jane Froman and 
Joe E. Brown in behalf of all the 
performers who lost their lives 
while entertaining service men 
overseas. 

Most of the performers appear- 
ing on the Garden stage repeated 
the most popular items of their 
USO camp tours. Emceed in turn 
by Hope, Ed Sullivan and James 
Stewart, the show included num- 
bers by Marlene Dietrich, Dinah 
Shore, Miss Froman, Ella Logan, 
Lena Horne, Johnny Desmond, and 
Larry Adler. Brown, Herb Shriner 
and Jerry Colonna delivered com- 
edy bits, while a raft of stars, in- 
cluding Clark Gable, Jinx Falken- 
burg, George Montgomery, Walter 
Pidgeon, Margaret O’Brien, Me- 
Hugh and Bill Holden among 
others, came on a for a few words 
and a quick bow. 

Top act of the evening, spotted 
just after Gypsy Rose Lee's satiri- 

(Continued on page 36) 


DINAH SHORE LOSES 
BRACELET IN N.Y. STORE 


Dinah Shore’s short stay in New 
York last week by 
the loss of a bracelet. Actress be- 
lieves she lost it while shopping, 
Friday (24), in Lewis & Conger, 
and spent major portion of that 
evening and the next day confer- 
ring with insurance detectives. 
While a costly bauble, 
was even greater because it was 
her first gift from her actor-hus- 
band, George Montgomery. 

They planed in from England, 
where the singer played the Pal- 
ladium, London. Couple flew back 
to the Coast Saturday night after 
Miss Shore appeared at the Army 
Air Force show at Madison 
Square Garden, N. Y. 

Montgomery is slated to do two 
pictures for Ed Small and Eddie 
tiated 


was marred 


Niven Sailing Oct. 8 8 


For ‘Pimpernel’ Chore 
David Niven, who's 
tioning in the U. S. for several 
weeks, is slated to sail Oct. 8 on 
the Queen Elizabeth to start his 
thesping chores in the Michael 
Powell-Emerie Pressburger Tech- 
nicolor production, “The Elusive 
Pimpernel.” Location shooting on 
the film has been in progress in 
the Loire valley of France. 
Sir Alexander Korda is present- 


been vaca- 


ing “Pimpernel” in Britain while 
Samuel Goldwyn is handling the 
picture in the U. S. via RKO re- 
leasing. Film is a likely candi- 


date as Goldwyn’'s fourth 
the °48-'49 season. 
the current 
chantment” 
unveiling, 
scheduled 
spring 


pic for 
His others are 
“Song Is Born,” “En 
due for a Christmas 
and “ 


for distribution 


Rosselini 


it's value. 


Yoseanna McCoy,” ” 
next 











326th Week! 


3364 Performances 
All-time long run record in 
the legitimate theatre. 


KEN MURRAY’S 
“BLACKOUTS OF 1948” 
E! Capitan Theatre, Hollywood, Cal. 


And now in world-wide release 


“BILL AND COO” 


Ken Murray’s 
Academy Award Film 





European Runaround 


—By BORRAH MINEVITCH 
Paris, Sept. 28. 
Jean Cocteau (France’s triple- 


threat Orson Welles) previewed his 
latest film, “Parents Terribles.”’ 
Yes, the mother-son angle all 
cleaned up. 

Lopert found nine holes in his 
contract and covered it 
with nine new contracts. Inciden- 
tally, Magnani let Rosselin have it 
right then and there when their 
film didn’t win at the Venice Fes- 
tival. 

Att. Hooperaters: It'll do your 
hearts good to know how your 
operas blanket Europe via A.F.N. 

Margalo Gilmore got a  four- 
hour farewell luncheon from Buzz 
Meredith and Franchot Tone be- 
fore sailing. 

The U. N. meetings hold forth in 
a theatre very similar in size and 
decor to the Center theatre, N. Y. 
Luxembourg (pop., 301,000) Mex- 
ico, and the Netherlands have the 
front row seats; U.S.S.R. is in 
the fourth row aisle, left, U.S.A. 
fourth row aisle, right. Russia's 
clagque—Poland, Roumania, Czech- 
oslovakia, etc.—claquing with their 
mitts—a very punctual bund. 

Ed Gardner (“Duffy’s Tavern’) 
made every minute count before 
sailing. 

The Bernard Bros., 
La Majestie, 
room. 

Father’s pride: VARIETY 
at the U.N. newsstand. 


at the Club 
look good in that 


on sale 


Lafayette-Army 
| 


Rosie Dolly still the Continental | 


queen. 
Dick de Rochemont 
Time) cased Morocco for two weeks 


Continued on page 34) 


JED HARRIS BUZZING 
MEREDITH FOR PLAY 


Burgess Meredith may return 
to the Broadway stage as star in 
the Jean Dalrymple-Gabriel Pascal 
production of “Red Gloves,” the 
Jean-Paul Sartre play originally 





titled “‘Les Main Sales.” Jed Har- 
ris, who'll stage the show, is cur- 
rently discussing the deal with 


Meredith, who is in Paris making a 
“The Man on the Eiffel Tower” 
for Irving Allen-Franchot Tone, 
a film in which he, Tone 
and Charles Laughton appear. 
Meredith is also directing it. 
Meanwhile, Miss Dalrymple is in 
Hollywood to cast other leads in 
the play, the Broadway version of 
which will be finished in a few 
days by Daniel Taradash. Re- 
hearsals are slated to start Oct. 10. 








New Phone Number 

VARIETY’S new New York 
telephone number is LUxem- 
burg 2-2700. 

Present BRyant 9-8153 phone 
number applies until Oct. 3 





(March of 











* , ; 
This Week’s Football 
By MARTY GLICKMAN 
(Sports Director of WMGM, N. Y.) 
COLLEGE 
PAST SELECTIONS POINTS 
*GAMES Ss ECT N' 


The Kaydets showed how good they eect Villanova. 
B 











Boston College-Georgetown (Fri. nite) 13 
BC is one of.the best in the “a ae - 
w rinceton rince 7 : 
-— ” fenieten has speed and depth. Watch George Sella. 
Bucknell-Penn State . State 28 
Penn State, undefeated last vear, just as good this year. - 
Colgate-Rutgers Colgate 6 
Rutgers plagued with injuries 
Columbia-Harvard Columbia 13 
Columbia has poise ‘and savvy 
Cornell-Navy Navy 14 
Navy showed its mettle against California. 
Dartmouth-Pennsylvania Penn 20 
Penn is still the team to beat in the Ivy League. 
Duquesne-Villanova (Fri. nite) Villanova 30 
Villanova on rebound after Army debacle, 
Syracuse-Holy Cross .. Holy Cross 35 
Bill Osmanski has injected Bear T into the Crusaders. 
Notre Dame-Pittsburgh Notre Dame 20 
ND won't need the luck of the Irish to pull this one out. 
SOUTH 
* anderbilt-Alabama Alabama 6 
The Crimson Tide still one of the nation’s better teams. 
Arkansas-TCU (nite) ‘ TCU 13 
Dutch Meyer has one of the best clubs in the Southwest 
Baylor-Miss. State State 20 
Shorty MeWilliams on his way jo All- America. 
No. Carolina State-Clemson N. Car. State 14 
Clemson is outclassed. = 
Tennessee-Duke rennessee 6 
Toughest pick of the week. a 
Tulsa-Florida (nite) x - Tulsa 7 
Tulsa has speed. 
. Carolina-Furman (Fri.) Carolina 20 
So. Carolina warming up for git good season, 
No. Carolina-Georgia ' No. Carolina 13 
Tarheels headed for an outstanding year. 
Tulane-Georgia Tech Be . Tech y | 
Tech is the power in the Southeastern Conference. 
Mississippi-Kentucky (nite) Kentucky 8 
Upset! Ole Miss will miss Conerly too much, 

LSU-Rice (nite) oa Rice 13 
This is not Louisiana State's year. 

Texas Tech-Southern Methodist SMU 28 
The Mustangs continue to roll 

Texas A&M-Oklahoma .... Oklahoma 14 
The Aggies are weak: the Sooners’ line is big and strong. 

MIDWEST 

Marquette-Detroit (Fri. nite) Marquette 14 
Marquette on the way up. 

Illinois-Wisconsin Illinois 14 
Wisconsin Sophs disap pointing. 

lowa-Indiana Indiana 13 
Indiana, with Taliaferro, the dark horse in the Big Nine 

Colorado-Kansas Kansas 7 
Kansas finding itself. 

Oregon-Michigan Michigan 76 
Benny Oosterbaan & Co. will find themselves this week. 

Nebraska-Minnesota ay Minnesota ~ 26 
Soft touch for the Golden Gophers. 

Purdue-Northwestern Purdue 14 
Ask Frank Leahy about the Boilermakers! 

Southern Cal.-Ohio State ... Ohio State 7 
Buckeyes have the razzle-dazzle. 

COAST 
St. ee Pekan be ieee. ret * 35 
Mary's ‘out of its class. 

Idaho-U Cc = A UCLA 14 
UCLA is better than ay verage. 

Washington-Oregon State Washington 13 
Howie Odell has been ill but his ball club is not. 

Stanford-Washington State Stanferd 6 
Stanford has scoring punch. 

PROFESSIONAL 
(NATIONAL LEAGUE) 
Giants-Redskins Giants 14 
Steve Owen could almost always stop Sammy I igh. 
Yanks-Steelers Steelers 14 
Johnny C lement is the big difference. 

Bears-Cardinals (Mon. nite) .... Cardinals 7 
The Cardinals are stil! the champs. 

Lions-Packers Packers 14 
Packers on the ‘rebound after the Bears debacle. 

i, | rrr Rams 7 
Bob W aterfield is always best at home. 

ALL-AMERICA c ONFERENCE 

Browns-Colts (Tues. nite) .... Browns 14 
The Colts meet the McCoy for the first time. 

Dodgers-Bills Bills 14 
Bills are one of the better teams in the Conference. 

*49ers-Rockets 49-ers 20 


Frisco is the class of the league. 
SEASON'S RECORD 
Won, 41; Lost, 7; Ties, 1; Pet., 
(Ties Don’t Count) 


854, 


* Cc ollege games are played Saturday unless otherwise stated; pro games 
on Sunday unless stated differently. 
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The Journal-American delivers vir- 


tually twice as many people as the 
second New York —— newspaper 
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Ma jors Charge Exhib Collusion 
In Pix Competitive Bidding System 


Collusion is beginning to appear + 


in competitive bidding, according 
to major distribs. Theatre oper- 
ators are said to be getting to- 








gether among themselves in many | 


situations and divvying up the 
product by agreeing what each will 
bid on the films available to them. 
“What’s the use of knocking our- 
selves out and pleasing the dis- 
tributor by bidding against each 
other?” is the theory the exhibs 
work on. “It is much more sensible | 
to divide up the product and keep | 
prices low by agreeing on bids.” 
Practice has not become wide- | 
spread enough—as yet, anyway— | 
to jeopardize the success of the 
bidding system, distribs say. As 
pointed.out by one sales exec: 
“It’s just lucky for us that so 
many exhibitors hate each other 


Clearance Cuts 


and can’t get along. That’s the only | 


reason that competitive bidding is 


working. Otherwise they could | 
murder us.” 
Although the competitive bid- 


ding system was made voluntary 
by the Supreme Court decision in 
the industry anti-trust suit, the dis- 
tribs favor it in many situations 
and its use is growing. It was made 
mandatory under the decision of 
the statutory court in New York 
which wes appealed to the Su- 
preme Court. 

Distribs themselves are guilty | 
of collusion in some cases, accord- 

(Continued on page 34) 


Exhibs’ Crack Civic 
Job Rewarded by K.C.’s 
K.0. to Film Censorship 


Kansas City, Sept. 28. 

A bangup job by theatre exhibs 
here in publicizing the work of the 
city’s Welfare Dept. 
have the unusual effect of spelling 
the end of municipal film censor- 
ship. The city fathers have been 
so impressed by the great public 
relations job pulled off by KC the- 
atrés that they have promised 
elimination of all film previewing 
and licensing activities by the mu- 
nicipality. 

Instead, 
films will be appointed. His job 
will not be to axe morally censor- 
able celluloid but rather to work 
with exhibs in promoting patron- 
age of pix which he things furthers 
good citizenship. 

Exhibs have been promised the 
change within the next six months. 
At the same time, city authorities 





are not worried over possible path- | gay (25) for Rome. From there, the 


straying by a few irresponsible ex- 
hibs. City still reserves the right 
to shut down any theatre under its 
police powers if it shows films con- 
sidered morally downbeat. 


BRANDT’S DEFI TO 
BOYCOTTERS’ PICKETS 


Legal gauntlet has been tossed 
by Harry Brandt, New York cir- 
cuit operator, to the Sons of Free- 
dom, non-sectarian group backing 
a boycott against Britain, in the 
first court challenge of Sons’ right 
to picket theatres. Court tiff got its 
start last week when the boycott 
8roup threw a line around Brandt's 
Gotham theatre following opening 
of J. Arthur Rank’s “The Olympic 
Games of 1948,” which Eagle Lion 
distributes in the U. S. 

Brandt management has caused 
the arrest of one of the pickets, 
Edward Goorland, on charges of 
criminal libel and disorderly con- 
duct. His case comes up tomorrow 
(Thurs.) in the New York magis- 
trate’s court. At a_ preliminary 
hearing last wetk, Brandt dropped 
his criminal libel charge and Goor- 
Jand will only be tried on the dis- 
orderly conduct count. 

Theatre management objected to 
characterizations of Brandt on the 
placard which Goorland carried. 
Meanwhile, Sons said it would con- 
tinue picketing the house so long 
as the British pic played. It also 





disclosed that it will throw pickets | 
around the Park Avenue theatre | 
tonight (Wed.) when Rank’s “Ham- | 


let” preems. 


Haymes First Oatuner 


For Champion-Edwards 
Hollywood, Sept. 28. 

Dick Haymes is about to climb 
|aboard a hoss and ride the old 
canyon trail for the first time, | 
armed with a geetar and sixgun. 

His maiden gallop thataway will | 
be “Gunpowder,” to be produced | 
|independently by John Champion 
|and Blake Edwards, who are cur- 
{rently making “Stampede” for 
| United Artists. Republic is likely 
to release “Gunpowder.” 








Snafu Bookings 


Widely varying clearance cutting 
by the eight majors in the past few | 
months has jumbled the heretofore | 
uniform system of clearances | 
throughout the U.S. and induced a 
chaotic condition in availabilities | 
for playdates. That’s the reaction 
of a cross-cut of exhibs from many 
parts of the country who, in some | 
| cases, have had to book reissues to | 
fill gaping holes in their schedules. | 

Scrambling of clearances by sep- 
arate and unccordinated action of | 
the majors has presented such a. 
snarl that the Theatre Owners of 
|America is now considering another | 
lintervention in the Government 
anti-trust action to ask for court | 
clarification. It has also resulted, | 
in a number of instances, of majors | 
losing revenue because exhibs have | 


‘been forced to fill open time with 
'smaller company product. 


is going to) 


ithe majors. 
‘houses follow their previous run by | 


a director of better. 


JOHNSTON’S MISSION 


to Spain, 


Some situations are so snarled, 
exhibs say, that there are now the- 
atres with eight separate clear- | 
ances, a different one from each of | 
In other words, these | 


a varying time, depending in each 
instance on which particular com- 
pany’s product is slated to be 
played. These houses are meeting 
(Continued on page 34) 








TO MARSHAL TITO 


Paris, Sept. 28. 
Eric Johnston, who returned 
here from Moscow last week, 
planed out with his party Satur- 


Assn. of America 
prexy and his aide, Joyce O'Hara, 
are planning to fly to Belgrade, 
where they may see Marshal Tito, 
Yugoslav premier. 

Johnston is also planning to go 
where eftorts are being 


Motion Picture 


| made to arrange a meeting for him | 


‘in which 


with Premier Francisco Franco. | 
In Russia Johnston saw Foreign 
Minister Molotov. 


Yugoslavia and Russia are the 
only two Iron Curtain countries 
American films are not 
shown. After making some prog- 
ress on prospect of a deal with 
the Russians, Johnston feels that | 
Tito will be no tougher a customer. | 
MPAA topper will probabiy be ac- | 

(Continued on page 34) 


No Further Film $ Cuts 
From Britain—Cripps 


Washington, Sept. 28. 

Britain does not plan any fur- 
ther reductions in the total film 
dollars which can be remitted to 
the U. S. by American distribs, Sir 
Stafford Cripps, British Chancellor 
of the Exchequor, told newspaper- 
men today (Tues.) at a luncheon 
tendered him by the National Press 
Club. “As far as I know or ex- 
pect,” Cripps said, the two-year 
Anglo-American agreement will 





‘stand as is. 


No variation of the formula will 
be put through “unless our friends 


want it varied,” Laborite said. He | 


was referring to a request by 


|; American film companies. 


s+ 
vv 


|time the pictures now going into 
| production are ready for release. 


| formative years, 


' {Mono}, 





0 PIX TO ROLL, 
IbT IN BACKL 


Hollywood, Sept. 28. 
shutdowns at various 





Despite 


film studios during the last few | 
months and other economy meas- | 


ures which have kept Hollywood 
in a minor turmoil, exhibitors can 


count on a steady flow of pictures | jishter vein. 


upcoming through next year. 
Roundup of the nine top produ- | 
cing companies and the indie pro- | 


ducers releasing through United | 
90 films | 
scheduled to roll between now and | 


! 


Artists reveals some 
the first of the year, as compared 
to 95 that went into production | 


during the same period in 1947. 


While there has been no letup 
in the multitude of problems con- 


production at least is apparently | 
back on an even keel. While some 
of the studios trimmed their pro- 
duction activities to the barest 
minimum during the summer | 
months, most of them nonetheless, | 
still have considerable backlogs of 
unreleased pictures. These, to- 
|taling 161 pics are looked for to | 
| fill the gap between these periods | 
of comparative inactivity and the | 





20th’s Dozen; 20 in Reserve 

Twentieth-Fox tops the Big 5 as | 
'far as immediate production plans | 
go with 12 features slated to roll 


(Continued on page 27) 


Raibourn Sees Tele 


As an Eventual Boom 
To Film Industry 


television, during its 
may cut drasti- 

cally into attendance at film the-| 
atres, it will eventualy make the | 
film business bigger and better | 
than ever. That’s the opinion of | 
Paramount vepee Paul Raibourn, | 

as expressed last week at a round- | | 
table meeting of the National In- | 
dustrial Conference board in New 
York. 

Speaking on the outlook for en- | 
tertainment and*recreation, Rai-| 
bourn declared that tele forms | 
the “new and major element” in| 
the entertainment world. “When 
a television set comes into a fam- 
ily,” he said, “motion picture- 
going decreases 20 to 30%. When 
we have saturation of television 
sets in the covntry, demand for. 
other forms ox amusement will 

(Continued on page 36) 








While 


| pleted 
| Every Sunday, 
; l ms ¢ | Urge” and “Unfaithfully Yours.” 
fronting the industry at this time, | 


B.0. Steadier 


Pictures, and Joe McConville, com- 





20th-Fox Budgeting 
$17,000,000 for Comedy 


Hollywood, Sept. 28. 
Comedy is getting a heavy play 
at 20th-Fox this year, 


ful Bend,” 


| Others currently in production are | told VARIETY, 
“I @ffort 


“Mother Is a Freshman” 


and 
Was a Male War Bride.” ' 


Coming up on the comic side are | alone 


“Mr. 
Com- | 


and 


” 


“You're My Everything” 
Belvedere Goes to College. 
are 





Since Mid- July 


Boxoffice grosses in the nation’s 
film theatres, which were on the} 
skids early this year, have now 
straightened out and have been) 
fairly steady since the middle of | 
July. Grosses on an average are 
istill off about 10-12% in the key | 
| city first run houses over this time | 
last year and about 15% lower in | 
nabe and subsequent run theatres | 
but are running ahead of average | 
pre-war biz. 

General consensus among both 


affiliated and indie circuit opera- | 


tors is that the high cost of living | the Sls ae 
the dip | on 
High | length documentary, compiled from 
have | newsreel clips and other footage, 


is mostly responsible for 
below last year’s average. 
food and clothing prices 


r ‘wood Has Yet to Make Pix Profitably 
af For Domestic B. 0. Only—Balaban 


* The film studios have not solved 


{the problem of producing pictures 


geared to be profitable on domestie 


grosses alone. That’s the unfor- 
tunate conclusion reached after 
several years of efforts by Holly- 


| wood to meet a goal of domestie 


with about | 
| $17,000,000 invested in films in the 
Latest to start is| 


“Peggy,” “Chicken | | | about 


” “That Wonderful | 


payoffs, according to Barney Bala- 
ban, Paramount’s prexy. 
“We know we can’t depend on 


|“The Beautiful Blonde From Bash- | foreign revenues, at icast for the 
starring Betty Grable.| next two or three years,’ 


’ Balaban 
“but no amount of 
has brought picture budgets 
to where domestic income 
would give the companies a 

We wish we knew how to 

Then we wouldn’t worry 
the foreign market.” 
that 


| down 


| profit. 
do it. 


Balaban disclosed Para- 


| mount has set the same overall pro- 


duction budget for 
expended in '47-’48. 


1948-49 as it 
“We have no 


| inte ntion of spending less in total 
| this ¢ coming year 
year, 
hand, 


than we did last 
’ Balaban said. “On the other 
I’ve asked the studio to turn 
out more pictures—possibly four or 
five—than it did in the past season 
with the same amount of money.” 

“If we could produce for the do- 
| mestic market, that would be the 

(Continued on page 36) 


FDR Film Feature Better 


B.0. Abroad Than in US.; 
Bookings Decline Here 


Iligh regard in which Franklin 
D. Roosevelt’s memory is held 
abroad, as contrasted with the po- 
litical angles which surround it in 
is reflected in grosses 
“The Roosevelt Story.” Feature- 





|drained off so much of the con- | is piling up strong grosses over- 


sumer’s money, 
less than it was a year ago, that | 
most customers have been forced | 


which in itself is | seas in comparison with the mild 


receipts in this country. 
U. S. income, as a matter of fact, 


‘to cut down on their attendance at | has dribbled off to nothing current- 


|filmeries. By the same token, 
(Continued on page 36) 





Col. Execs in Paris 


Paris, Sept. 28. 
Jack Cohn, v.p. of Columbia 











National Boxoffice Survey 


Biz Still Offish—‘Rachel,’ 


‘Sam,’ ‘Glory,’ ‘Larceny’ Land Top Money 


Biz at film* theatres is spotty 
| this stanza, with resumption of 
school, interest in American 


League pennant race, start of foot- 
ball season and weakish product 
blamed. All four 
edly contributed to the dull tone’! 
at the wickets because _ brisk 
weather was all in the exhibitors’ 
favor. 

Despite this general downbeat 
“Rachel and Stranger” (RKO) con- 
tinues to pace the field with a 


i nice overall total nationally, and 
sock trade in most locations. Pic- 
ture is pacing San Francisco, and 


big to smash returns are reported 
by VARIETY correspondents in some 
nine important keys. 

“Sorry, Wrong Number” (Par), 
which has proved such a big coin- 


getter at N. Y. Paramount (now 
in fifth week), is pushing up into 
second position, closely followed 


by “Rope’ (WB). These two prom- 
ise to fight it out for laurels in 
weeks to come. Fourth money goes 
to “Luxury Liner” (M-QG). 

Others in the Big Eight, in 
order of strength, are “Good Sam” 
(RKO), “Beyond Glory” (Par), 
“Larceny” (U) and “Pitfall’ (UA). 
Best runnerup films are “2 Guys 
Texas” (WB), “Ruth Story” 
“Loves of Carmen” (Col) 


factors undoubt- | 


ing on two playdates this frame. 


| (Complete Boxoffice Reports on 


Pages 14-15) 


pany’s foreign chief, are here on | 
a junket from London. They’re in | RIETY 
for just a few days for a look- 
about. _Trade Mark Registered ; 
Pair has been in London at-||| pauplished Weekly by VARIETY, Inc. 
tempting to ease the tough situa- Sid Silverman, President 
tion Col is in in being virtually ||| 154 West 4¢th St., New York 19, N. ¥ 
shut out of all playdates on the— ast Yone bs 
two J. Arthur Rank circuits there. Washington 4 
| 1292 National Press Building 
iii Chicago 1 
} 369 No. Michigan Ave, 
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| 8 St Martin's Pi., Trafalgar Sa. 
| SURPSC Oo 
‘Number,’ ‘Rope’, ‘Liner,’ oo a RECRIPTION oe 
: le DE kos cs eckaeene ss 25 ents 
poe 198 oe 
"and “Date With Judy” (M-G). “Car- | | Pade eax  § 
men” shows enough on_ initial 1 rt 
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“Venus” is pacing the new product ||| Inside Legit 2 
= ne nS solid een’ || Inside Pictures 27 
also shapes fine in Pittsburgh. |; ee ere 
Yankee,” sock in Toronto, is okay unside Television Sta? aie 30 
in Frisco but medium in L. A. International 25 
“Olympic Games” (EL) looks Legitimate 71 
sturdy in Toronto and N. Y., and |! Literati ............e... 99 
nice in Frisco and Boston.’ It is \ Music 57 
sluggish in L.A. Another new en- rea) oe a ae 
try, “Saxon Charm” (U), looms New Acts ......+.-.06-. 69 
mildish in Seattle. “Innocent Af- Night Club Reviews ..... 70 
fair” (UA) is in about same cate- COREMATIES Sia csaeeas 75 
gory this week. “Life With Father” Orchestras ........ccee. 57 
(WB) and “Forever Amber” Pictures 9 
(20th), on pop scale, are not too * — oe aS 5 
exciting though the latter looks Radio ......-s.seeeeee 41 
passable in Louisville. Radio Reviews........ 47 
“Raw Deal” (EL) shapes nice in esende-: 6c Gakdciexci. 
Montreal. “Abbott-Costello Meet Frank Scully 99 | 
Frankenstein” (U) is big in Min- Wiluwisiah ..<. =. O4-48 
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is doing well in third K.C. week. eal hae 
“Love of Mary” (U) is disappoint- DAILY VARIETY 


it | ly. With the Presidential campaign 


getting hotter, most exhibs are 
fearful of booking the film because 
it might be construed by their 
patrons as taking sides in favor of 


(Continued on page 75) 
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MacNamara Details Costs of Public 
Relations Setup for Film Industry 


Paul MacNamara, ad-pub chief + 


for David O. Selznick, has asked 


company prexies to name an over: | 
all industry committee as a starter 


in getting his proposed $2 000,000 
ublic relations institute rolling. 
Snoclosnarts who left for the Coast 
yesterday (Tues.), first met with 
several company biggies in the 
morning. The huddle was arranged 
by Leonard Goldenson, Para- 
mount’s theatre veepee, who was 
tapped by the Theatre Owners of 
Ainerica to handle the job 
Reaction of the prextes was 
“highly favorable.’ MacNamara 
said. His plan will be added to 
the agenda of a top-echelon meet- 
ing which will be held on the 
Coast shortly when most compan) 
toppers are expected io attend. 
TOA endorsed the proposal, in 
a board meeting during its Chicago 
convention. Producers’ committee 
in Hollywood has also okayed the 
new institute and MacNamara 1s 
anxious to work out a basis where- 
by all branches of the industry 


can cooperate in the scheme. It | 


has the blessings of his boss, Selz- 
nick. 

As outlined at the TOA shindig, 
basic operation would be creation 
of an office of Motion Picture In- 
fcrmation and Advertising, en- 
dowed with a yearly fund of $2, 
000,000 for expenses. This chunk 
of coin would be paid by all pro- 
ducers, distribs and exhibs, allo- 
eating 212° of their ad-pub ex- 
a to the project. Mac- 


jJamara figures the industry ladles | 


out $80,000,000-$90,000,000 
ally. 
Drafting of a new studio pub- 


annu- 


licity code is another important ' 


feature. TOA members were par- 
ticularly enthusiastic over this pro- 
osal because of adverse publicity 
“ the Robert Mitchum Case. 

“By collective action, we must 
avoid cutting our own throats 
through the circulation of harmful 

ublicitv,’ MacNamara_ told 

‘OAers. New code would ban all 
references to gambling, divorce, 
multiple marriages, extravagant 
living, drinking and screwball pub- 
licizing of Hollywoodians. It would 
also call for the systematic protest 
against any loose tiein of Holly- 
wood in harmful 
stories. 

Costs 

MacNamara proposes expend- 
fiures of $650.000 yearly on news- 
paper ads; $600,000 for magazines 


which reach non-flmgoers; $450,- 


000 for radio; $100,000 on films; 
$50,000 on research and_ the 
balance for other items. Radio 
programs would be built around 
a Cavalcade of America with top 
stars donating their services. 
Ronald Reagan, prez of Screen 
Actors Guild, has already indicated 
epproval, he said. 


Radio airer would be waxed and 


records sent to every public school 
fn America. Disks would carry a 


credit to the film industrv. In- 
stitutes would also arrange month- 
ly press interviews with industry 


biggies; plant yarns; and possibly 
map a travelling exhibit of how 
films are made. 


House Mothballs Red 





Probe; Awaits Election 


Washington, Sept. 28. 

House un-American Activities 
Committee has apparently put the 
next stanza of its Hollywood probe 
into mothballs until after the elee- 
tion. Committee is currentiy 
whacking the angle of Commies in 
Government. 

Although the committee © still 
feels that the Hollywood hearings 
will be held in Washington—the 
nation’s best sounding board for 
press and radio attention to a news 
story —there is now a possibility 
of the sessions being moved to Los 
Angeles. 

Calls Writers Unit Red 

Hollvwood Writers Mobilization 
for Defense was formally classified 
as a Communist organization over 
the weekend by Attorney General 
Tom C. Clark. Previously it had 
been labeled subversive. 

A new listing put out by the 
Justice Department chief breaks 
down the “subversive” organiza- 
tions into various sub-classifica- 
tions. One new group added to the 
Communist batch is the People’s 
Radio Foundation, Ine. 


newspaper 





33°. ‘Unfavorable’ 


In presenting his plan. Mac- 
Namara said he had taken a 
breakdown of six Hollywood 
columnists for one week pe- 
riod and found one-third of 
all items referring to specific 
Coast personalities were “un- 
favorable.” It was his conten- 
tion that much of this stuff 
was fed to the newspaper 
scribes in frenzied efforts by 
studio flacks to win mentions. 

Analyzing film patronage, 
MacNamara said five groups 
were allergic to theatre at- 
tendance. These were, he add- 
ed, those of above-average in- 
telligence who considered the 
film level beneath them: 
churchgoing groups who 
brand pictures as immoral; 


people who consider Holly- 
wood honeycombed with 
Reds; a group that views 


Hollywoodians as screwbalis 
and whacky; and the over-30 
group of which 75% are non- 
regular patrons. 








Lack of Exploitable 
Values in Olympics Pix 


Keys It for Campus B.0. 


With J. Arthur Rank’s feature- 
length Technicoler documentary on 
the Olympic games doing only mild 
biz outside of New York, Eagle 
Lion is planning to squeeze what 
gravy it can out the film by pitch- 
ing for school and college trade. 
Distrib figures that the reduced- 
price policy for students and other 
tie-ins instituted at the Gotham on 
Broadway is accounting for bullish 
biz pic is doing in New York com- 
pared with out-of-town engage- 
ments. 

Exhib interest in the film, al- 
though it has been cut somewhat 
from its original two-hours-and- 
16-minutes running time, is mild, 
giving the Eagle Lion sales organ- 
ization an uphill fight. Company is 
therefore planning to tee it off for 
publicity and exploitation purposes 
in exchange centres and jump from 
there into college towns. 

Exhibs in such spots wil! be 
pushed to make tieups and special 
deals and will be given aid of EL 
exploiteers. No special staff will 
be put on, however, distrib figuring 
there's not enough coin in the pic- 
ture for that. 

One of the difficulties being 
faced by EL in selling the film is 
the lack of exploitable material in 
it. Prior to arrival of the print in 


this country, EL flacks had whipped | 


up some enthusiasm on the basis 
that it was the record made by 
Rank’s cameramen that resulted in 
the 400-metre dash victory being 
switched from the English to the 

S. team. When the print ar- 
rived, it was discovered that the 
slow-motion footage in question 
hadn't been included. 

Likewise, company was counting 
on heroizing for exploitation pur- 
poses the 17-year-old California 
lad who so astonishingly cleaned 
up in the decathion. Again it was 
disappointed. All that the print 
showed of him was on thé winner's 
platform getting his prize. Still 
another missing link as far as 
drumming up interest is concerned 


is the complete absence of the 


Olympic basketball tournament, 
which was won by the U. S. EL had 
figured on the great popularity of 
the game in this country to help 
sell the film. 





There's No Red Film List, 
Far as Rep. Heber Knows 


Albany, Sept. 28. 

Rep. F. Edward Heber, 
(la.), member of the House Com- 
mittee on Un-American Activities, 
was questioned Wednesday (22) on 
“Capitol Cloak Room” over CBS 
about the existence of a list of 
Hollywood pictures which Chair- 


man J. Parnell Thomas had said | 


sometime ago would be introduced 
to show Communist propaganda 
on the screen. Heber feplied that 
he knew nothing of such a list, | 
adding, “I am only a minority | 
member and the majority do not 
take me completely in their con- | 
fidence.” ' 





Dem. | 


Tyron Heads MPCA 


Hollywood, Sept. 28. 

Larry Tyron succeeded Tom | 
Parham as president of the Motion | 
Picture Controllers Assn. at its an- | 
nual election, { 

Other new officers are Mike 
Simon and Earl Beaman, veepees, 
Madison Schwer, secretary, and 
Arthur Campfield, treasurer. 





| 
| 


Schary Due East 
On Prod. Buagets 


Hollywood, Sept. 28 

Metro production exec Dore 
Schary is slated to entrain for 
New York within the next couple 
of weeks for homeoffice huddles 
with Metro prexy Nicholas M. 
Schenck and  veepee - treasurer 
Charles C. Moskowitz. 


They'll. 


work out budgets for the complete | 


1948 - 49 production schedule. 
Schary may be accompanied east 


by production chief Louis  B. 
Maver. 
Schary announced here last 


week that studio plans for the 
next 12 te 18 months will be com- 
pletely formulated within 60 days. 
He and Mayer will personally 
supervise all production during 
the next year but Schary won't 
produce personally. He said the 
studio will continue buying prop- 
erties, despite its tremendous in- 
ventory. 


Wallis Sticking At 
Par; Brackett-Wilder 
Now Want Ditto Deal 


Joseph H. Hazen, prexy of Hal 
Wallis Productions, returned to 
New York this week from summer- 
ing on the Coast. He immediately 
lunged into confabs, with 
mount prez Barney Balaban on 
negotiations to renew the Wallis 
indie unit's releasing arrangement 
with the company. 

Hazen and Balaban have been in 
on-and-off negotiations on the pact 
for almost a year. Discussions were 
also held with other distribs who 
were interested in handling the 
unit's product. It is understood 
now, however, that Wallis is plan- 
ning to stick with Par, although 
the basic difference with the dis- 
trib has not been cleared up. That 
is the overhead charged against the 
films for production on the Par 
lot. Hazen has been insisting on 
reduction of the figure or the right 
to move out of the Par studio to a 
rental lot. 

Wallis is now preparing the final 
film under the 12-picture§ deal 
which the unit now helds with 
Par. “Sorry, Wrong Number.” cur- 
rently in release, was the 1lith pic. 

In the meantime, Charles Brack- 
ett and Billy Wilder are reported 
confabbing with Par on setting up 
an indie unit for release by that 
company on terms similar to those 
under which Wallis is now working. 


Pic Divvies Off 20%, 


Washington, Sept. 28. 

Contrary to the trend in most 
American business, film industry 
dividends have been slumping 
sharply from the 1947 peak. During 
the first eight months of 1948, the 
stockholder take feil off nearly 
,20°c, according to figures compiled 
by the U. S. Department of Com- 
merce. 

This year's total for the period 
;amounted to $26,812,000, while the 
‘melon for the same months last 
‘vear was a boff $33,295,000, or 
$6.483.000 better than in 1948. The 
August figures, released the past 
week were only $499,000, con- 
trasted with $2,327,000 for August. 
1947. Reason for the drop, said 
Commerce Department, was the 
failure of Stanley Co. of America, 
Warners subsidiary, to deciare a 
dividend. Last year, it passed out 
$1.800,000 to its stockholders. 

Commerce Department points 
out that the publicly reported divi- 
dends, which it compiles, repre- 
sents probably 60 to 65° of all 
dividends disbursed in an industry. 


N. Y. to Europe 
Max Chopnick 
Joseph W. Frazer 
Mr. & Mrs. Herb Golden 
Norman Krasna 
Chico Marx 
William Shirer 
Herbert T. Silverberg 
Paul Talbet 











Para- | 


Life’s Pic Spread 


on Variety BO. 


Continuing its effort to vary its “Movie-of-the-Week” feature 
with other types of film yarns, Life mag last week gave its readers 


a stanza of Varietyese. In a story 


headed “Solid B.O.”—which Life 


called “the unlovely but expressive language” of Variety—the max 
went into current pic biz economics. It used extensive quotes from 
Variery’s boxoffice reports, purportedly to prove that “movie re- 


ceipts show fans prefer the same 


old girls and plots.” 


“Making picture after picture with the same girls and standard 


plots,” 
reason, as ‘giving the public what 


according to Life, “is known in Hollywood, with good 


x 


it wants. 


Illustrating the point, the weekly surrounded a still of Esther 


Williams in Metro's “An Island 


With You” with quotes from 


Variety indicating the hefty grosses it has garnered. Stills of Rita 


Havworth and Glenn Ford in Columbia's 


Beity Grable in 20th-Fox’s “That 


used. On the other hand, United Artists’ 


Loves of Carmen” and 
Lady in Ermine” were similarly 
“Lulu Belle” ‘about 


which Variery is quoted as reporting ““Belle’ No Lulu”),is used 


to demonstrate that “a public w 


hich had paid vast sums to see 


Dorothy Lamour posing in a sarong showed very little interest in 


her dramatic exploits.” 





If Hughes Sells RKO's Theatres, 


Depinet Sees a 


+ 





Pays to Litigate 

It’s a tough problem these 
days to answer the question 
which end of exhibition § is 
more important and profitable 
to the theatre man—playing 
pix or litigating suils.  Il- 
lustrative of the point is the 
classic answer of one New 
England exhib to his competi- 
tor when the suggestion was 
broached that they attempt to 
work out a deal clarifying 
clearances. 

In response to the observa- 
tion that both were losing ad- 
mission coin by the clearance 
tangle, exhib said: “It’s al- 
right with me but my lawyer 
advises against it. He tells me 
that the way the distributors 
are handling me now, | can 
make $100,000 in a lawsuit. 





Universal and Columbia 
Pass Their Dividends 


As ‘Protection Shots’ 


Production-distribution end of 
the business—maintaining an up- 


hill fight since foreign revenues 
dimmed out last year—showed the 
effects this week. Two of the Little 
Three passed their dividends 
while the third, United Artists, 
is said to be currently operating 
in or near the red. Without the 
bouyvant effect of theatre owner- 
ship, these companies are finding 
it difficult to turn in profits on | 
distribution alone. 

Both U and Columbia atiributed 
the skipping of divvies to umset- 
tled world conditions. In so doing, 
U reported a nine-month loss of 
$1.709.807 against a net of $2,470.- 
167 for last year. Columbia an- 
nounced tentative figures for the. 
year ended June 30 showed a net 
profit but nevertheless deemed it 
desirable { take no action on pay- 
ment of a cash divvy at this time. 

Despite economy measures, in- | 
dustry toppers predict dividend- | 
skipping by other companies in | 
the future. So far RKO and War- 

(Continued on page 29) 





N. Y. to L. A. 
Margaret O'Brien 
Ruth Chatterton 
Hernando Courtright 
Jules Dassin 
Clark Gable 
William Hoiden 
George Jessel 
Harry Kurnitz 
Abe Lastfogel 
June Lockhart 
Groucho Marx 
George Montgomery 
Agnes Moorehead 
Llovd Nolan 
Mary Pickford 
Buddy Rogers 
Irene Sharaft 
Dinah Shore 
John Sinn 
Louis Allen Weiss 


Europe to N. Y. 
Adrianne Allen 
Genze De Laffe 
Richard de Rochemont 
Clifford C. Fischer 
Ed Gardner 
Adrienne Allen 
Margalo Gillmore | 
Robert Patterson \ 


Roliy Rolls 
Robert E. Sherwood 
Margaret Sullavan 


Distrib Advantage 


Ned E. Depinet,’ RKO prexy, 
acknowledged last week that the 
company’s new owner, Howard 
Hughes, is interested in, selling the 
RKO theatre cireuit. This was the 
first hint from official sources that 
such a move was afoot, although 
reports to that effect have been 
bruited about in the industry for 
some time. 

It was further learned. from 
other sources that a deal is now hot 
for sale of all or pari of the chain. 
There was no indication of the po- 
tential buyer. 

Pastponement of the RKO sieck- 
holders’ annual session until an in- 
definite date in November was also 
reportedly tied up with the efforts 
at divesting the company's approxi- 
mately 100 theatres. Meeting. at 
which the Hughes-nominated slate 
of directors would be elected to re- 
place the present Floyd Odlum- 
controled board, has been repeat- 
edly delayed. Latest date from 
which it has been pushed back is 
Oct. 19. 

Hughes and Depinet both see ad- 
vantages in the sale of the houses, 
but from different viewpoints. To 
Hughes it would be a good business 
deal, since he could probably re- 
cover the $8,500,000, and prebably 
more, that he paid for the entire 
RKO setup. He'd thus be left with 
the RKO distribution and preduc- 
tion setup for free. 

Planning 

New RKO controlling siockhold- 
er was reported a few weeks ago 
to have set C. J. Tevlin, his per- 
sonal rep at RKO studios, the task 
of devising a tax-proof and prac- 
ticable method of divesting the cir- 
cuit. To get around objection to 
the sale by some of the minority 
stockholders, a method being con- 


Sidered is to set up a separate thie- 


atre holding corporation and issue 
stock in it to present parent com- 
pany share owners in propertion to 
their holdings. 
Some such arrangement is be- 
(Continued on page 31) 


L. A. to N. Y. 
Larry Adler 
June Allyson 
Gene Autry 
Don Belding 
Joan Bennett 
Mary Brian 
Frank Capra 
Montgomery Clift 
Lou Costelle 
Bebe Daniels 
Lorena Danker 
Helmut Dantine 
James Dunn 
Margaret Ettinger 
Ben Hecht 
Jean Hersholt 
Gloria de Haven 
Burt Lancaster 
Albert Lewis 
Martin Lewis 
Al Lichtman 
Paul Lukas 
Ben Lyon 
Carmen Miranda 
Harold Mirisch 
Frank McHugh 
Vie Orsatti 
Jobn Patrick 
Mikhail Rasumny 
Sir Ralph Richardson 
Hal Roach, Sr. 
Ruby Schinasi 
Gradwell Sears 
Eric Sevareid 
irene Schefter 
James Stewart 
Edgar Ulmer 
Walter Wanger 
Jack Warner 
Cobina Wright 
Jane Wyman 
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Fox, the leader of the industry* in the FALI, FESTIVAL 
OF HITS kick-off with these 2 Great World Premieres: 


ey); ye : 


opt 


‘ hat 


JEANNE WILLIAM 


CRAIN - HOLDEN 


« EDMUND GWENN 


VICTOR RICHARD 


MATURE - CONTE 


with Fred Clark* Shelley Winters * Betty Garde» Berry Kroeger * Tommy 


Cook* Debra Paget» Hope Emerson * Roland Winters * Walter Baldwin | COLOR BY TECHNICOLOR 


muvestes by Produced by with GENE LOCKHART « Griff Barnett - Randy Stuart 


O M AK . SOL e. SIEGEL Directed and Written for the Screen by Produced by 
grees redid GEORGE SEATON * WILLIAM PERLBERG 


From a Story by Faith Baldwin 


Screen Play by Richard Murphy * From @ Novel by Henry Edward Helseth 


Record to date in 48... . more hits than any other company on Variety's’ Score- 
board ... more Champions than any other company on Motion Picture Herald’s 
list of Boxofice Champions ...the only company to make the list every month! 
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Industry-wide enthusias : 
exhibitors will be concentrate 


There is nothing like a woman to come Mr. and Mrs. Show Business put the 
between men... nothing like these 4 “Thanks” in Thanksgiving! 
stars in a picture like “Road House” . 

for outstanding boxoffice! 


GRABLE DAILEY 


UNO ORL NOE Tl Wher My Baby 
milesAtMe 


Color by TECH NICOLOR 


with JACK Oakie- June Havoc 
Richard Arlen . James Gleason 


Directed by Produced by 


wi 0. 1 Whitehead - Robert Kames = Genre Berner. an MacDoral -Granon Ries WALTER LANG + GEORGE JESSEL 


Directed by Produced by 


+3 tg aL by LAMAR TROTTI.- Adaptation by Elizabeth Reinhardt 

rom by G M ’ ins ° i 
JEAN NEGULESCO - EDWARD CHODOROV ted’ Mane: “By The Way "What Did Dat hy Mek Caras oo 
Screen Play by Edward Chodorov + Story by Margaret Gruen and Oscar Saul Josef Myrow + Dances Staged by Seymour Felix and Kenny Williams 











SPYROS P. 
SKOURAS 


LJ 
sto come in the, . {sneer 


SEPT. 26 to DEC. 25 


Inclusive! 


asm. of showmanship- : 
ted on these top productions!... 


3 Great Stars in a picture with every _ 
asset a great attraction can have...set 
it now for your biggest holiday date! 


Gregory bane 
PECK - ‘BAXTER 
WIDMARK 
YELLOW Sky 


R: 
7 RRR RIREEE se He ah. enero 


Po Nang heen 


with Robert Arthur + John Russell - Henry Morgan - James Barton « Charles Kemper 
Directed by Produced by 


WILLIAM A. WELLMAN + LAMAR TROTTI 


Screenplay by Lamar Trotti_¢ Based on a story by W. R. Burnett 


Timed to bring you your happiest holi- 
day scason...made for holiday grosses 
at any time! 


REX LINDA 


HARRISON - DARNELL 


RUDY BARBARA 


VALLEE - LAWRENCE 


yp A Bag 4 J 


with Kurt Kreuger - Lionel Stander - Edgar Kennedy 
Alan Bridge- Julius Tannen - Torben Meyer 


An Original Screen Play Written, Directed and Produced by 


PRESTON STURGES 
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PSKOURAS 


| A 35¢h Anniversary} 
x the. 4 Celebration ; 
@ © @\ SEPT. 26 to DEC. 25 J 


. ERY VINO — 


INCLUSIVE! 


marae important event in 1948! 


World Premiere 
RIVOLI THEATRE, NEW YORK 


Darryl ZG. La nw uck 


presents 


BB) SNAKE Pir 


also Starring 


MARK STEVENS » LEO GENK 


~with CELESTE HOLM + GLENN LANGAN 


+ 7 ' and Helen Craig» Leif Erickson * Beulah Bondi +» Lee Patrick « Howard Freeman 
The Most Challenging Role Natalie Schafer+Ruth Donnelly « Katherine Locke + Frank Conroy «Minna Gombell 
Directed by Produced by 


A Woman Ever Played! ANATOLE LITVAK + ANATOLE LITVAK #>¢ ROBERT BASSLER 


Screen Play by Frank Partos and Millen Brand + Based on the Novel by Mary Jane Ward 


The most important motion picture 
property in the history of . 


~ CENTURY-FOX 











~~ 








__Wednesday, September 29, 


1948 


PICTURES 











UA’s Standard Questionnaire 
Quick Cue to K.0. Any Promoters. 


Hollywood, Sept. 28. 

To weed out the fly-by-nights 
and more quickly appraise the 
quality of setups of producers seek- 
ing release deals, United Artists 
in recent weeks has developed an 
application blank which indies 
must fill prior to consideration by 
the company’s board. Form is 
doubly useful in that, when ini- 
tialed by the comrany and pro- 
ducer, it becomes a binder on the 
deal until a full contract is made 
up and executed. 


Among the terms in the applica- | 


tion which the producer must sign 
before it goes to the board is the 
clause: “The producer warrants 
that each of the motion pictures 
referred to herein will be fully 
financed before the commencement 
of principal photegraphy.” That’s 
aimed to eliminate the promoters. 

Otherwise, the application is a 
skeletonized version of UA's reg- 
ular distribution contract, plus a 
page of questions which the indie 
must fill in to give the board a 
detailed outline af the film he pro- 
poses to produce. The use of this 
form has been made possible by 
the insistence of UA prexy Grad 
Sears on standardized deals for all 
producers. There formerly exist- 
ed a variety of special arrange- 
ments, with each producer obli- 
gated to negotiate for the best pos- 
sible deal he could extract from 
UA. 

UA’s distribution fees for various 
parts of the world are plainly laid 
out in the application blank. They 


are headed off by the 2712% 
charge which the company has 
made standard for the U. S,, 


Canada and England. 
fees are: 
Australasia and Continenial 


Rest of the 


Europe 3712% 
Central and South America 50°% 
Puerto Ricc and Cuba........40°o 
Far East aa. ed 40° 
South Africa hd < gee 
Near East . 2.8090 


Other Terms 

Other stipulations are that fees 
for distribution or dubbed  ver- 
sions in France, Belgium, Switzer- 
land and North America will be 
42!19% instead of 374%2% for the 
subtitled versions. When the com- 
pany makes an outright sale of a 
film to a local distributor in a 
foreign territory, it gets 15% as its 
fee. In areas where UA licenses a 
local distrib to handle the film for 
it, the licensee takes out his share, 
plus expenses of dubbing, etc., and 
then UA gets 10% of the remain- 
der, less 10° of the cost of dub- 
bing. etc. In no event, however, 
will the producer receive less than 
50° of the gross receipts less his 
proportionate share of the deduc- 
tions. 


Questionnaire portion of the ap- 
plication blank asks the following: 
Present title, taken from, story by, 
treatment by, director, approxi- 
mate length in feet, producer, stu- 
dio at which it will be pro- 
duced, cast (principals), approxi- 
mate starting date, approximate 
completion date, final delivery 
date of completed negative, color 
process, if any, minimum produc- 
tion cost. 

Queries on financing ask the 
amount and source of first money, 
amount and source of second 
money, and the mount and source 
of any other money. 


Manning Post’s UA Talks 


Manning Post, indie producer, 
has been in New York talking with 
United Artists and bank execs on 
possibility of a deal for making 
further pictures. His Gibraltar unit 
recently completed “Northwest 
Stampede” for Eagle Lion and 
“Song of India” for Columbia. 


Both UA and the banks informed 


Post and his attorney, Gordon 
Levoy, who was east with him for 
a time, that they are ready to listen 


to deals when he presents a com- 
plete setup. He has two pix in the 
planning stage. They are “Shadows 
of Time.” on which he claims to 
have 25% of the exteriors already 
linished. and “It’s Love.” 


+ 





ASCAP Motion 


Federal Judge Vincent L. 
Leibell will hear arguments 
next Wednesday (6) on the 
decree in the suit brought by 
Harry Brandt and other ex- 
hibs against ASCAP. 

It's expected that the 


court’s decision will deter- 
mine whether exhibs must 
continue paying seat taxes 


during further pendency of 
the action. (Details in Music 
section.) 

















Wright Cues TOA 


Divestiture Would 
Be Automatic 


Chicago, Sept. 28. 

Distinct impression that the Gov- 
ernment considers the divestiture 
of over 1,000 partnership-held the- 
atres will be a cut-and-dried pro- 
cedure when the U. S. statutory 
court meets next month was given 
the Theatre Owners of America 
conventioneers last week by Spe- 
cial Assistant Attorney General 
Robert L. Wright. Shorning the 
majors of this group of theatres, 
Wright said, ‘will be the Govern- 
ment’s first order of business” 
when hearings begin. 

This court action, if it be as 
mechanical as Wright declares, will 
strike the majors’ theatre interests 
hard but not fatally. Of the 2.695 
houses held by the Big Five, 1,259 
have been listed as partnership- 
owned. Paramoynt leads the list by 
far with 1,050 houses shared out 
of total holdings of 1,388. 

Other companies will not feel 
the brunt nearly as much. National 
Theatres chain (20th-Fox subsid) 
operates 636 theatres. Only 102 fall 
in the partnership bracket. Warner 
Bros. circuit of 454 bouses finds 
23 questionable. Loew's (Metro) has 
116 out of a total of 192 houses 
listed as partnership units but 
these theatres are mainly con- 
trolled by others and not too im- 
portant in its scheme of things. 

RKO has only 24 theatres affec- 


ted in a total of 101. It also has |. 


HOUSE STUDIES REQUEST 


an interest along with Paramount 
in the Butterfield chain of 89 
houses. Company, however, is more 
than willing to liquidate this hold- 
ing if the right price comes along. 

In-the- bag approach made by 
Wright is on the Government 
theory that the U. S. Supreme 
Court has ordered automatic di- 
vestiture in any instance where 
joint interests are held by a major 
and an outside party who is an 
exhibitor. Wright said he believed 
most partners are exhibs rather 
court rulings except for the ques- 
tion of long term franchises. 
“Court was apparently impressed 
by the Little Three argument that 

(Continued on page 27) 


All-Star Greats Is WB's 
Tie-In to Bally ‘Belinda’ 


Hollywood, Sept. 28. 

Prepping its fanciest postwar 
preem ceremonies for “Johnny Be- 
linda” at the Hollywood theatre 
Oct. 14, Warner Bros. will spotlight 
a contingent of standout actresses 
chosen for their performances in 
past films. Selections of the femme 
thespers for top place at the preem 
are being made on the basis of re- 
turns from a poll of film critics and 
editors who were asked to name 
the most striking pic scene or per- 
formance in their memory. 

Most numerous mentions in the 
poll were chalked up for Lillian 
and Dorothy Gish, 
Greer Garson, Bette 
Claire Trevor. 





the basis for a publicity campaign 
built 


formance in “Johnny Belinda.” 


rs 
? 
| 
| 
| 
| 
| 
| 


| 
| 
| 
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60. ANTIDOTE 


PROPOSE PIX “BEST SELLERS 








TO CRI DANS Leading Speakers at Chi TOA et 
Balaban's ‘Grim Survival Warning 


A proposal for the publication 
by regular d *'y newspapers of a 
weekly feature which would rate 
films in release on the basis of 
boxoffice performances is cur- 
rently being supported by Leonard 
Goldenson, Paramount’s theatre 
veepee. The suggested feature 
would closely parallel the current 
practice L: Sunday papers of list- 
ing best sellers among books. 

Goldenson, who has the backing 
of Barney Balaban, Par’s prexy, 


|in promoting the idea has already 


approached at least one New York | 


daily witr the suggestion. Pro- 
posal, however, was tentatively 
nixed by that sheet on the ground 
that no satisfactory way of rating 
pix can be devised. 

Goldenson’s idea is the outcrop- 
ping of differences of opinion be- 


tween industry biggies and news- | 


‘Skouras Blasts 


paper critics over what is a “good” 
picture. Many industry toppers 
contend that the public and the 
crix do not see eye-to-eye on the 
| quality of pix and that the films 
'which the patrons rate highest as 
recorded by the planking out of | 


their coin vary widely with re- 
viewers’ selections. 
Hence, Goldenson is proposing 


Luise Rainer, | 
Davis and | 
Corraling of these | 
stars at the opening will be made | 


around Jane Wyman’s per-' 


that the public be afforded an op- 
portunity of making the compari- 
son by the publication of the best 
seller lists. That opportunity, he 
has pointed out, is given ‘n the 
field of books. He contends that 
it is only fair that the public know 
what films are going strongest 
against or with the critics’ selec- 
tions. 

Newspaper response to the pro- 
posal is the argument that how 
well a pic grosses depends too 
much on the number and kind of 
bookings that the film is given. 
That in turn, it’s argued, stems 
more from the identity of the dis- 
trib than the quality of the film. 
It is this contention which has 
stymied the idea so far. 

. Both Goldenson and _ Balaban 
counter with the suggestion thaf 
a pic be rated on the percentage 
above normal biz that it does 
rather than the overall gross. Per- 
centage would be figured for se- 
lected houses typical for various 
brackets of exhibition and would 


ive a reasonable cross-sectional | : : 
e other practice which has recently 


/sprung up is that of charging a 


picture of the film’s 
power. 


grossing 





ON FILM-RENTAL DEALS 


Minneapolis, Sept. 28. 

Small business committee of the 
House of Representatives has un- 
der advisement a request to sup- 
port an amendment to the Robin- 
son-Patman anti-trust law _ to 
compel distributors to make the 
same film rental price deal avail- 
able for all comparative situations. 
Request was made by S. D. Kane, 
North Central Allied executive sec- 


| by our own 


retary, acting for the independent | 


exhibitors’ organizations. He ap- 
peared before the committee at its 
invitation when it came to Min- 
neapolis for a hearing. The pro- 


posed amendment would cover 
“royalties under leases and 
licenses” allied to the industry as 


well as films. 


Kane also requested the commit- | 


tee to take a stand for divorcement 


of production-exhibition if a final | 


decree in the Paramount case ‘“‘does 
not include substantially complete 
divestiture.”” Such divorcement is 
necessary to assure a free and 
open market which would improve 
pictures’ quality, he told the com- 
mittee. 

Support of the Lewis bill to 
regulate copyrights was asked of 
the committee by Kane in case 
ASCAP appeals the recent Leibell- 
Nordbye decis‘ons against the thea- 
tre music fee. 











New Phone Number 


Varigety’s new New York 
telephone number is LUxem- 
burg 2-2700. 

Present BRyant 9-8153 phone 
number applies until Oct. 3. 





¢ 


TOA Sees 200G Budget | 


Proposed expansion’ of the 
Theatre Owners of America’s 
public relations program for 
the coming year may drive 
that group’s budget require- 
ments over the $200,000 mark- 

- er. Board meet in Chicago de- 
cided against setting an arbi- 
trary figure but urged an at- 
tempt to keep expenditures 
below those of the past year. 

During 1947-48, TOA spent 
$190,000 on its varied activi- 
ties. 








Drive-Ins for B.O. 
Cuts, Other Woes 


Spyros Skouras’ 


|which the film 
| weathering, 





blast against | 
drive-in theatres last week voiced and went about their 
at the Theatre Owners of Amer- | business. 


By IRA WIT 


Chicago, Sept. 28. 
typifying the crisis 
industry is now 
Theatre Owners of 
America’s two-day convention 
which clesed Saturday (25) was 
converted into a wailing wall by 
visiting biggies. Exhib conven- 
tions in the past have played this 
role but never to the extent of the 
Chi gathering. It differed in an- 
other respect—the exhibs weren’t 


Possibly 


doing the crying, the invited 
speakers were. 
To varying degrees the fore- 


bodings were voiced by such from- 
different-walks invitees as Barney 
Balaban, Paramount’s prexy; Spy- 
ros Skouras, prez of 20th-Fox; 
Wayne Coy, chairman of the Fed- 


|}eral Communications Commission; 
|} and Samuel Cardinal Stritch of the 
Chicago diocese. It was aptly posed 
| by Coy who declared in a speech 


ith tel-vision: “I understand that 
the question before the house is— 


| have the meving picture exhibitors 


of America seen the best years of 
| their lives?” 

The exhibs laughed at this crack 
convention 
They elected a new presi- 


ica’s Chicago convention is widely | dent, Arthur Lockwood; passed the 


regarded as the prelude to a drive | usual 


by 20th-Fox to boost rentals from 
open-air  flickeries. Twentieth’s 
prexy, it’s noted, has the habit of 
preceding changes in policy by 
lic forum. Last year, 
sist on their kicking in with a 
greater share of ad budgets in a 
speech before New Jersey Allied. 

Following his TOA talk, Skouras | 
told VARIETY that drive-ins “must | 
pay the same terms as other the- 
atres.” “We won't permit them 
to ride the coattails of regular | 
houses with their millions of dol- | 
lars in investments,” Skouras | 
added. 

Skouras said he had_ been! 
aroused by reports from the field | 
that drive-ins are now knicking ad- | 
mission scales by such come-ons | 
as free tickets for children. An- | 


| 


| 


straight $1 for a carload of patrons 
regardless of the number of pas- 
sengers. 

In his speech, Skouras declared, 
“we distributors produced the sys- 
tem of selling films to drive-ins 
laxity. We are to 
biame because we allowed them to 
get films for nothimg.” 

Three years from now, 20th top: 
per predicted, there will be 4,000- | 
5,000 drive-ins and “they will 
break the industry.” “They will 
do this by reducing admissions,” he 


said. “Moreover, the present scale | 


of admissions aren't high enough 
to permit the companies to pro- 
duce and sell pictures at a profit.” 
“I’m seared to death that by vir- 
tue of some bad thinking, admis- 
sions will be dropped,” Skouras 
finaled this part of his talk. 


Mayer to Rio to Head Off 
Film Crisis in Brazil 
Moving to head off a break in 
film relations with Brazil, Gerald 
Mayer, managing director of the 


international division of the Motion 
Picture Assn. of America, will 





plane to Rio De Janeiro, Friday (1) | 


to confer with Brazilian officials. 


Relations between U. S. film com- | 


panies and Brazil have been grow- 


ing increasingly tense since the) 
Price Control | 


Brazilian Central 
Commission tried several months 
ago to impose a rental ceiling on 
film distribs. 

All operations halted for over a 
week during the summer when the 
decree was promulgated. MPAA 
officialS, however, succeeded in 
bringing the case to court but the 
Brazilian high court upheld the 
commission’s power, thereby pre- 
cipitating the current crisis. 


first airing his views at some pub- | 


he notified | 
exhibs that his company would in- | 








quota of resolutions, and 
'eavorted at the unusually plushy 
cocktail parties and dinners. They 
gave every appearance of being 
around next year. 
Balaban’s Grim Warning 

Balaban referred to “the tran- 
sition from unbelievably lush days 
to the grim reality of the struggie 
to survive.” Par’s prexy declared 
|that “the day has passed when, as 
exhibitors, you could isolate your- 
'selves from the problems of dis- 
tributors, or vice versa. The time 
has come when the problems of 
‘each have serious repercussions on 
each other.” 

Appealing for unity in the in- 
ustry, Balaban flatly asserted: 
than investors with no other exhi- 
bition activities. 

D of J attorney said the only 
real phase of the case left open is 

‘now much divesiiture there is 
going to be.” Trade practice pro- 
visions must now stand under the 
(Continued on page 10) 


JERSEY ALLIED OKAYS 
THE ANDY SMITH PLAN 


Newark, Sept. 28. 
At a general membership meet- 
|ing here today (Tues.), New Jersey 
Allied gave formal okay to the 





| Andy Smith conciliation plan. Film 
| committee, 


consisting of Irving 
Dollinger, Lou Gold and Wilbur 
Snapper, will act as the board 


| which screens complaints and for- 
| wards them for action to 20th-Fox. 


Smith, as 20th’s distribution chief, 


| has a similar system operating with 
| North Central Allied. 


Jerseyites also voted to retain 


| A. L. Abrams, Newark attorney, as 
| permanent counsel. 


It also fixed 


‘Sept. 13-15 as tentative date for 
|its next convention in Atlantie 
City. 


While conciliation system is re- 
stricted fo 20th, Allied officials 
said they would welcome any move 


_by other majors which would per- 


mit the theatre unit to sit across 


| the table and iron out complaints. 





Gamble Expanding 


Chicago, Sept. 28. 
Ted Gamble, retiring prez of the 
Theatre Owners of America, ex- 
pects to increase his theatre chain 
by purchase of 23 houses in the 
midwest territory. Gamble is cur- 


rently dickering for the chain, 


identity of which is still under 
wraps. He now operates 21 houses 
located in Oregon and the midwest. 

It’s expected that Robert Coyne 
former exec director of TOA, will 
join the Gamble organization when 


‘the deal is dosed. 
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British Lion (Korda) Stockholders 
Meeting to Okay $8,000,000 Lo 


+ 
?- 


Coldstein’s Setup 


Jack Goldstein has opened a 
New York office of advertising, 
public relations, national exploita- 
tion and specialized 
the motion picture, radio and tele- 
vision fields. He has just com- 





London, Sept. 28. 


British Lion (Korda) stockhold- | 


ers are meeting Oct. 12 to okay 


the board’s plan to borrow $8,000,- | 


000 of government coin to help 
finance their new program of Brit- 
ish pix. 

In a eircular to stockholders 
British Lion admit they've been 
closely concerned in discussions 
with government departments, but 
the amount of the proposed bor- 


rowing can’t be determined until | 
the Government Finance Corp. has 


been formally set up Conse- 
quently, it’s explained that the 
resolution to alter the articies of 


association can only be in general | 


terms, “and it mustn't be neces- 


sarily assumed that the $8,000,000 | 
actual | 
may | 
from | 


mentioned will be the 
amount which the company 
seek or be able to «borrow 
this source.” 


First stage in setting up the cor- | 


poration has now been completed 


with the appointment of five mem- | 


bers of the organizing committee. 
They’!i subsequently be the direc- 
tors of the interim company which 
will be registered in the next two 
or three weeks with a capital of 
$10,000,000. 

If British Lion is financed to the 
tune of $8,000,000 there won't 
much left in the kitty until 
corporation proper with 


Parliament later in the year. 


It’s interesting to note that | 
British Lion states that the com- 
pany has entered into guarantees 


with banks and producers relating | } 5 wee ' 
for huddles with Robert Benjamin, been screened. 


to films and amounting approxi- 
mately to $7,786,000. 


NATKE SOUNDS OFF 
VS. RANK AND KORDA 


London, Sept. 28. 
National Assn. of 
Kinematograph Employees is con- 
vening a special executive meeting 
within a fortnight to discuss the 
resent unsatisfactory position of 
British film production. In view 
ot the Parliamentary recess, 
NATKE_ general secretary and 
M. P., Tom O’Brien, has been au- 
thorized to seek information from 
Board of Trade prexy Harold Wil- 
son regarding the intention of 
British Lion to borrow $8,000,000 
in Government coin. 
In a bristling statement O’Brien 





charged that the British Film Pro- 


ducers Assn. “cannot adequately 


protect the interests of British pro- 
duction and in time to come will 
be unable to end the growing im- 
industry is 
synonymous with Rank and Korda 


pression that the 


interests.” He claims that the 
present setup gives Rank “monopo- 
listic” powers and makes the 


Korda organization a ‘‘government- 


subsidized” corporation. 


British B’d of Trade 





Rules on Quota Pleas 


London, Sept. 28. 

An analysis of the first quota 
relief figures announced by the 
Board of Trade shows that up- 
wards of 3,000 theatres will be 
obliged to fulfill the complete 45° 
quota commencing Friday (1). Out 
of some 2,471 applications received 
from exhibitors 835 were rejected 
outright while 283 were granted 
complete exemption. 

The remaining 1,353 applications 
were granted partial relief and will 
be required to abide by the quota 
on a varying scale ranging from 
10°o to 40°. Meanwhile, the 
Cinematograph Exhibitors Assn. is 
now reconsidering the rejected ap- 
plications with the view of resub- 
mitting them to the Board of Trade 
for further scrutiny, 








WB’s Fletcher in U. S. 

Dr. Eric Fletcher, a director of 
Warner Bros. in England and com- 
pany lawyer, arrives in New York 
today (Wed.) on the Queen Mary 
for confabs with U. S. Warner 
execs on problems stemming from 


the British quota law. It’s the 
first U. S. visit for him and his 
wife. 


Arthur §S. Abeles, Jr., managing 
director for WB Pictures, Ltd., is 
currently on the Coast for top exec 

owwows on the company’s releas- 
ng plans next season._ 


. 


be | 
the 
its $20,-| 
000,000 is set up by special Act of | 


|Queen Mary and to sojourn here 
| until Nov. 6. i 


Theatre &| 


pleted arrangements for repre- 
sentation in Hollywood, London 
and Paris. Goldstein still main- 
tains his 


Jessel’s Play-It-Safe 
Chicago, Sept. 28. 


George Jessel, 20th - Fox Tina Studios as v.p. of that organ- 
producer, who emceed the ization. 
president's dinner which A veteran of 27 years in the 
wound up Theatre Owners of industry, Goldstein was fgrmerly 


eastern publicity director fOr 20th- 
Fox, publicity and exploitation di- 
‘ector for David O. Selznick En- 
terprises, and recently N. Y. studio 
rep for RKO 


Rank and Davis’ 2d 


America’s Chicago convention, 
was in there pitching tor his 
company. Early in the _ pro- 
ceedings Jessel declared his 
contract prevents him from 
taking part in national presi- 
dential elections “unless Zan- 
uck decides to run presi- 
dent.” 

When Samuel Cardinal 
Stritch, of the Chicago diocese, 
in the chief address, warned 
against immoral and distorted 





for 











pictures, Jessel _ followed 
through by telling listening | London, Sept. 28. 
TOAers there was one simple J. Arthur Rank and his manag- 
rule to observe. “Play it safe, (ing director, John Davis, are 
buy only 20th-Fox pictures, scheduled to met with 10 repre- 
Jessel cracked. sentatives of the Cinematograph 
“Could he mean ‘Forever Exhibitors Assn. here next Tues. 
Amber’ ?,” couple of exhibs 5} to resume discussions of film 
wanted to know. rentals. Huddles follow a general 
* council decision which seeks to 


form a basis for fair trading which 
will be acceptable to independent 
theatremen. 

CEA has complained that there 
has been no particular change in 
Rank’s rental policy since he ad- 
dressed the organization’s July 
meeting. Furthermcre, exhibs are 
still dissatisfied with the present 
trading system which involves re- 
view of contracts after films have 


Rank’s Woodham-Smith 
To Join Woolf, Wynne 
In 0.0. of U.S. Market 


G. I. Woodham-Smith, general 
counsel for the J. Arthur Rank or- 
ganization and one of the four top- 
level directors, will visit the U. S. 


prez of Rank’s U. S. unit. He is 
slated to arrive Oct. 14 aboard the | 





‘Roadshow’ Nowa Very 
Elastic Term for Pix 
Getting Special Selling 


As a director of Uni- | 
versal, Woodham-Smith will also 
sit in on several of the company’s | 
board meetings. 

Trio of top-level Rank officials | 
are paying particular attention to| Hampered by the anti-trust de- 
the U. S. market. Besides Wood-|Cision’s ban on price-fixing, that 
ham-Smith, John Woolf, joint man- | word “roadshow” is taking a beat- 
aging director of General Film Dis- | ing in film industry parlance. Now 
tributors, and Sydney Wynne, ad- it can apparently be used to define 
pub chief, are now looking over the any film given special distribution 
Yank situation. Woolf planed in handling. That, at least, is the use 
Monday (27) and flew to Toronto ,Made of the word by 20th-Fox for 
the next day. He turns to Britain its forthcoming “Snake Pit,” which 


services in| 


interest in the Sing-A- | 


Confab with Exhibs 


Oct. 16. 

Wynne, accompanied by his wife, 
heads home Friday (1). He re- 
turned last week from the Coast 
where he was eyeing studio opera- 
tions with Jock Lawrence, exec 
veepee of the U. S. org. 


$43,000 ADVANCE FOR 
‘HAMLET’S’ N. Y. PREEM 


J. Arthur Rank’s filmization of 
“Hamlet” is off to a fast start in 
Gotham following several weeks’ 





of ads placed in all New York 
dailies for reservations by Uni- 
versal, film’s U. S. distrib. Pie 


which opens tonight (Wed.) at the 
Park Avenue theatre has racked 
up about $43,000 in advance tick- 
et sales. 

First two weeks of the Sir Laur- 
ence Olivier offering is sold out 
on evening performances, U_ re- 
ports. Because reservations by 
mail piled up steadily, company 
has three treasurers filling re- 
quests. 

Response came from 14-line ads 
on weekdays and larger space in 
Sunday papers. Tickets for the 
first eight weeks were made avyail- 
able. “Hamlet” is currently play- 
ing in Boston on the same two- 
per-day, $2.40 top basis. 





No. Central Allied Preps 
Suit Vs. Distrib ‘Forcing’ 

Minneapolis, Sept. 28. 
Following a complaint to the 


small business committee of the 
Ilouse of Representatives at a 


‘hearing here that “there is wide- 


spread illegal forcing of pictures,” 
S. D. Kane, North Central Allied 
executive secretary, has announced 
that a suit for damages and an in- 
junction is being prepared against 
a distributor in behalf of one of 
the organization’s members. 

Kane charges that distributors 
have disregarded the organization's | 
warnings “to obey the law.’ He 
claims the body has a ‘‘solid-case,” | 
but refused to name in advance 
the name of the exhibitor involved 
and which company will be the de- | 
fendant in the inifial action. i 


| according to 20th sales chief Andy 
|W. Smith, Jr., is to be given “‘in- 
idividual handling on a roadshow 
| scale.” 


| Term was originally accepted to | 


,define an engagement where a 
film was played on a two-a-day, re- 
/served seat basis at upped prices, 
such as Metro gave “Gone with the 
Wind” its first time around. Term 


was later changed to mean a film | 
shown at upped prices but on a/! 


continuous-run policy, such as the 
deals set by RKO for the original 
release of Samuel Goldwyn’s 
“Best Years of Our Lives.” For 
its “roadshow” on “Pit,” 
retaining neither of those factors. 

Distribution of the film, which 
is slated to preem Novy. 4 at the 
Rivoli, N. Y., will follow the pat- 
tern inaugurated by 20th last year 
for the Academy Award-winning 
“Gentleman’s Agreement.” Only 
other two openings before Jan. 1 
,will be Los Angeles and Chicago. 
After that, “Pit’’ will open day-and- 
date in five key cities each week, 
with saturation booking of each 
area following immediately after 
the key city engagement. Situations 
following the keys will thus get a 
chance to capitalize on ad-publicity 
and word-of-mouth. 


Welles’ ‘Macbeth’ (Rep) 
| Opens in Boston Oct. 7 


With the world preem of Re- 
public’s ““MacBeth” set for the Es- 
quire theatre, Boston, Oct. 7, the 
Orson Welles production copped a 
special merit medal from Parents 
Mag this week. The Charlés K. 
Feldman-Mercury production of 
the Bard’s drama will be screened 
on a two-a-day basis. 





Meanwhile, Steve Edwards, Re-! 


public’s pub-ad-exploitation direc- 
tor, is in Boston to map out the 
film’s pre-preem campaign. Ed- 
wards’ assistant, Milton Silver, 
serves as acting publicity director 
in his absence. 


$1,303,720 Appeal Goal 


Hollywood, Sept. 28. 
Film industry’s fourth Annual 
United Appeal drive got under 
way with its goal set at $1,303,720. 
Roy E. Brewer, labor, will be 
campaign chairman. 





20th is! 


TOA on ASCAP, 


Press, 16m, Ete. 


Number of recommendations were made by various committees 
which convened during the Theatre Owners of America’s conven- 


tion over the past weekend. 


These committee reports were later 


accepted in the form of resolutions by the membership-at-large 


without exception. 
lows: 


Most important recommendations were as fol- 


1. On the question of continued payment of license fees to the 


American Society of Composers, 


Authors & Publishers, recom- 


mended that an exhib, if he elects to stop payments, write a letter 
to ASCAP advising it that the money claimed on seat taxes be put 


aside in a special or escrow account. 


Coin is to be reclaimed by 


exhib or handed over to ASCAP when a court decree clears the 


question. 


2. Continuation and expansion of TOA’s public relations program. 


Employment of a fulltime, paid 


org. 
Hollywood cease. 


public relations director for the 


Demand that “unfair and untruthful” news dispatches from 
Endorsement of public relations plan presented 


by Paul MacNamara, publicity chief for David O. Selznick and his 


Vanguard Films. 


3. Study by TOA of the possibility of creating a theatre television 
distribution system for the purpose of making available to theatres 


exclusively special events of wide interest. 
the form of either a cooperative 
mendation that producers and distribs completely eliminate re- 
lease to video of all films made for theatrical show.ng. 


The service to take 
or private corporation. Recom- 


Suggestion 


that producers experiment with use of trailers over tele as part of 


national publicity campaigns. 


4. Labeling of United Artists as the “greatest violator in that it 
allows its films to be shown on 16m without regard to fair competi- 


tion.” Its problem is “peculiar,” 


ironed out. 


committee noted, because of con- 
trol of product by indie producers. 


Belief that the problem can be 


Agreement of RKO, Universal and Eagle Lion reported 


whereby their local branch managers reserve approval on all 16m 


contracts. 


5. Proposal for adoption of general system of conciliation along 


ihe lines pioneered by Andy Smith, Jr 


. 20th-Fox sales head. Re- 


quest that local TOA groups name conciliation committees to screen 
complaints of exhibs in each sector. 




















“Vou can’t knock the props out 
from under a vital segment of the 
industry (production and distribu- 
ition) and expect it to be the same 
as it always has been. Somewhere 
along the line, people are going to 
'get hurt if it collapses. I think 
that result most likely, T hate to 
‘use the word ‘collapses’ but the 
|foundations of this industry have 
been so severely shaken that the 
word is not inappropriate.” 

“Let there be no doubt about it,” 
Par’s chief went on. “Distribution 
iis in the red. That should be a 
danger signal for everybody in the 
|business. No amount of wishful 
| thinking can change the facts or 
alter the figures. The producers of 
iyour only source of supply are 
losing money and will continue to 
do so for some time to come.” 
\@ Product Shortages? 
As a clincher, Balaban threw 
‘doubt on the continued supply of 
| product to theatres. ‘None of you 
‘exhibitors,’ he said, “has ever ex- 
_perienced the day when you had to 
close your theatres because there 
was no product available for your 
/projection rooms. No matter what 
itroubles we have been through, 
you've never had to worry about 


that. The distributors were al- 
| ways able to keep their product 
flowing to you through normal 


channels. But under present con- 
ditions, no one can guarantee that 
this will continue indefinitely.” 

[Balaban, of course, generalizes 
,/with an eye to the future. Right 
now, as detailed elsewhere in this 
issue, there is a good supply of 
backlog product, plus a_ prolific 
schedule of new films slated for 
, production. | 

The Skouras speech was shorter 
but along identical lines. He agreed 
with Balaban’s estimate of the situ- 
ation, going further on one point 
to predict no substantial foreign 
revenues for the next 10 vears. 
“We are not going to regain those 
markets,” he said, because foreign 


governments now appreciate the 
importance of the film medium 
and, if necessary, will subsidize 


| production.” 

Skouras Optimistic on TV 

He took an upbeat view of tele- 
vision, declaring that 1,000-1,500 
| theatres would combine to play 
tele programs, with grosses there- 
by doubled and tripled. “Film will 
|be the basis of most television 
'shows,” 2Cth chief averred, ‘‘be- 
cause film is the only medium 
through which television can suc- 
ceed. And that is in our hands.” 

Both Coy and Marcus Cohn, for- 
mer attorney for the FCC, told 
TOAers that it was already too 
late to seek television broadcasting 
channels. Cohn said that existing 
FCC applications broke down to 


50° from radio nets: 30° from 
newspapers; 15° from “tax loss 
boys” who were willing to take 


red ink now for future profits: and 
only 5% from miscellaneous, in- 
cluding a scattering of exhibs. 

i Coy predicted a head-on collision 


‘Exhibs. Shrug Off Forehoding 


- 
| 
~ 
' 
} 
— Continued from page 9 — 








between film and tele media for 
the entertainment dollar. He aired 
some startling figures. Only 37 sta- 
tions are telecasting now, but in 
two years there will be 400 stations 
covering 140 metropolitan centres. 
With 600,000 sets in operation, pro- 
duction rate is at 16,000 weekly. 
Next year it will be doubled and 
then tripled. 

“Theatre ‘interests have evinced 
little interest up to date in enter- 
ing television,” FCC head asserted. 
Tele interests, on the other hand, 
“will boldly invade what has hith- 


erto -beeh the theatre’s exclusive’ ~ 


field. They will exhibit motion 
pictures on a scale far surpassing 
the present rate of theatre show- 
ings.” 

Coy made two suggestions to ex- 
hibs. “You can doubtless render a 


real service to your customers by 
‘giving 
events of the day—like the nation- 


them the 


biggest news 
al conventions, the Series games, 
the football elassics. That is a mat- 
ter of negotiating between yourself 
and the television broadcasting net- 
work that brings the program to 
your city.” 

His second suggestion was the 
use of mobile units for pickup of 
big local events. Presently, he said, 
such. relay frequencies are not 
available to theatres but the FCC 
would give such requests “careful 
and sympathetic study.” 

Cardinal Stritch’s Attack 

Cardinal Stritch tore into some 
producers for “presenting distorted 
history” and aiding “social degrada- 
tion.’ He asked exhibitors ‘‘to give 
serious thought to the moral re- 
sponsibility in the community 
you serve.” He declared that pub- 
licity given some of the stars and 
performers “is morally disgusting.” 
Exhibs, he said, now have wider 
freedom than before in the selec- 
tion of films and should exercise 
their judgment. 

Many other speakers addressed 
the convention. For one, Andy W. 
Smith, Jr., 20th-Fox sales chief, 
detailed his plan for conciliation 
of trade differences and asked TOA 
to furthei it. Edward H. Foley, 
Jr., Under-Secretary of the Treas- 
ury, explained the continued need 
for admission taxes. Lockwood, in 
accepting the presidency, asked for 
the creation of a national system of 


‘conciliation. 


Besides Lockwood, other officers 
elected were Ted Gamble, board 
chairman, replacing Fred Wehren- 
berg, who becomes honorary board 
chairman; Nat Williams, first 
veepee, succeeding Leonard Gold- 


enson, Paramount theatre head; 
Herman Levy, general counsel; 
Morris Loewenstein, secretary; 


Charles P. Skouras, who as pre- 
vailed upon to continue as treas- 


urer; Sam Pinanski and J. J. 
O’Leary, finance committee co- 
chairmen. 


Exec committee consists of Si 
Fabian, Goldenson, E. V. Richards, 
Wehrenberg, Harry Loewenstein, 


Lewen Pizor and Robert Coyne. 
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Metro, Aniline in Tie on Ansco Color: 


Restrictions Limit Tests to Shorts 


Hollywood, Sept. 28. 
Experiments which Metro has 
peen conducting on color has been 
a joint project with the General 


Aniline & Film Corp., resulting in | 


the development of an improved 
Ansco color process for M-G’s 
particular use. Process uses as its 
starting point the much-vaunted 
Agfa color system, developed in 
Germany under Hitler and later 
seized there by the Russians. 
Because of restricted processing 
facilities at the present time, new 


tinting technique will be first used | 
for shorts and color se-| 
quences inserted in features rather | 


by M-G 


than entire features themselves. 


Understood that Metro is already | 


experimenting on several shorts 
which will be turned out within 
the near future. 

Entry of Metro in the color race 
makes it.the second major to work 
closely with an outside company 
specializing in various rawstocks. 
Paramount has been cooperating to 
develop Polaroid color and has al- 
ready released a number of shorts 
tinted by that process. 

Ultimately, it’s said, GAFC will 
expand its facilities, probably with 


Metro cooperation, so that features | 
The | 


can be taken on en masse. 
new, improved Ansco system is as 
expensive as Technicolor—-at least 
at the present date—but M-G was 
niotivated by a desire to broaden 
the color field. It considers de- 
pendence on one company for color 
production too hazardous from a 
number of angles. 

The Agfa system, which was first 
turned out by GAFC’s then 
German parent org before the war, 
is closely similar to the Koda- 
chrome method except that it is 
useable for regular 35m prints. It 
is an additive system which em- 
ploys only one negative, against 
Technicolor’s three-strip system. 
It is claimed to have soft and 
highly natural coloring effect. 


The Agfa technique has an in- 
teresting history. While industry 
biggies and the U. S. Dept. of 
Commerce were making efforts to 
secure Agfa rawstock in Germany 
from the Russians immediately fol- 
lowing the war, the American 
GAFC company already had pos- 
session of sample rawstock and 
was perfecting the know-how of 
amplifying its supply. / 

The Russians, for their part, 
have turned the process to good 
advantage. Large number of Rus- 
Sian, Czech and German pix have 
been produced in the color since 
the war’s end. Several, including 
Artkino’s “The Stone Flower” and 
“Die Fledermaus,” have been re- 
leased in the U. S., accompanied 
by kudoes for effective tinting. 


SEE PAR, RKO SNARL 
ON TWO JET-PLANE PIX 


Hollywood, Sept. 28. 





Aerial warfare impends _ be- 
tween Paramount and RKO, with 
two jet plane stories involved. 


Paramount is understood to have 
obtained the Navy’s sanction on its 
film but Howard Hughes is making 
a strong pitch for “Jet Pilot,” 
which he recently bought from 
Paul Short. 


Currently in Washington is Rob- 
ert Fellows, Paramount producer, 
huddling with Naval officials on 
his studio’s plans for the picture. 
Understood the Navy will sanction 
only one film on the subject. 


EL Skeds 24 Features, 
4 More Than Last Year 


Hollywood, Sept. 28. 

Total of 24 features comprises 
the 1949-50 production program at 
Eagle Lion, an increase of four 
over 1948-49. 

Of the two dozen pictures. 18 
will be made by EL and six by in- 
die producers. Besides that, the 
company will distribute 12 J. Ar- 
thur Rank productions in this 
country, 





e 
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Incentive on Terms 
Indie producers have set up 
a new sort of distribution deal 
with majors which is figured 
to give the distrib added in- 
centive to bring in big returns 
on an indie-made film. Idea is 
to give the distributor a 50% 
cut on grosses over and above 
the production nut figure, plus. 

For instance, a recent deal 
made by an outside producer 
with 20th-Fox hands the latter 
25% distribution fee until 
125% of negative cost is 
reached, when 20th shares 50- 
50 with the producer. 








Metro's QT Tests 
Of Safety Film 


| With Eastman Kodak perfecting | 


a new non-inflammable 
(acetate) film for use at the studios, 
Metro has already started an un- 
publicized test of safety film prints 
to sound the possibility of 
ultimately making all 
the fireproof material. To test the 
acetate, M-G is currently distribut- 
ing two of its regular shorts using 
the rawstock for prints. On its 
part, EK is set to supply the nega- 
tive for daily rushes in an imme- 
diate switch on a limited basis. 
As a next step, Metro expects to 
distribute a trailer in acetate. Be- 
cause the company wants an un- 
biased reaction from exhibs on the 


type of 


out 


quality of the acetate, distribution | 
is being handled without advising | 


customers of the change. Com- 
pany figures if advance notice went 


out to exhibs they would be look- | 


ing for flaws in prints and con- 
ceivably using their imagination to 
find them. 

Following a meeting last week 
in New York with reps of the Mo- 
tion Picture Assn. of America, Gen- 
eral Edward P. (Ted) Curtis, EK 
veepee, said that eventual use of 
safety film for prints is “very much 
of a future operation.” 
switch involves equipment changes 
both at Kodak Park, Rochester, 
N. Y., and at the company’s Kings- 
port, Tenn., plant. 
also believe that safety film will 
not be generally adopted for a 
number of years. 

“Currently,” Curtis said, “we 
have started manufacturing non- 
inflammable films for use in the 
daily prints in the studios and are 
completing necessary changes in 
coating machines and equipment.” 
Other manufacturers besides EK 
will also supply the studios. 

Use of fireproof prints would 
permit distribs to ship more 
cheaply because metal containers 
could be eliminated. Switch to ace- 
tate would also bring on reduction 
in theatre fire insurance premiums 
and cheaper construction costs for 
booths. 





Tele Production Unit For 


Encyclopaedia Brit. Films 


Chicago, Sept. 28. 

Encyclopaedia Britannica Films, 
largest producers of educational 
releases, is establishing a_ video 
|production unit. Frank Cellier, 
head of the home films department 
|of EBF, is moved up to take over 
the tele duties. All production fa- 


cilities will be available for video | 
more | 
than 300 16m sound films ready for | 


shooting and company has 


telecasting. 


EBF product has been used for 


sustaining video programs in the 
last three years, but these have 
been made primarily for the com- 
mercial market. Milan Herzog pro- 
duced first video 10-minuter, com- 
pleted recently One - ree lér, 
Christmas musical medley pic, was 
| shot in mountains of Utah. 


positive in| 


Complete | 


M-G officials | 


GUTS $95,000,001 
~ FROM 23? FILMS 


Hollywood, Sept. 28. 


The Hollywood film mills have 





ition effectively, if slowly, and the 
harvest at hand. 
big business forced into a postwar 
deflation it has knocked off an 
{average of $150,000 per picture on 
| the 232 major company films being 
+lensed or in cans waiting release 
| during the next season. 

| Studios have now 
|least part of the cost-saving road 
on which they shoved off immedi- 
ately following the failure of the 
British market in mid-1947. Defla- 


is now 


| 





|average film is costing $862,000 


|as compared with the $1,012,000 | 
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HOLLYWOOD CRACKS BUDGET NUT 





ground down the costs of produc- | 


The first | 


travelled at! 


tion shows up in the fact that the | 


'norm for the 257 films which were | 
ready for distribution at this time 


ast year. 

Studios backlog today total 152, 
with an additional 37 before the 
cameras and 42 in various stages of 
| preparation for release. This 
makes an aggregate of 232 pix. 
Negative costs for their output is 
estimated at $206,000,000 or the 
j} average of $862,000. 

Last Year’s Nut 
Against this, last year’s compar- 


|ative nut was $260,000,000 for a| 


total of 257 films consisting of 159 
|on the shelf, 37 shooting, 61 edit- 
ing and dubbing. That average was 
$1,012,000. If this year’s 232 pix 
had been produced at last year’s 
inflated average, they would have 
cost $34,800,000 more. Scope of 
Hollywood's economy drive during 
the past 12 months is highlighted 
by this savings. 

This remarkable job, done in the 
face of continued rising costs in 
other industries, should show up 
strongly in the next 12 months in 
profit statements. Since the indus- 
try has a system of amortizing pro- 
duction costs only after a film is 
released, it is too early to judge 
| how much the tightening of expen- 
ditures wilt hypo the net. 
| Saving of $34,800,000 just about 


| important British market. It is 
considered, therefore a long step 
towards making the pic industry 
| self-sufficient on a purely domestic 
|(plus Canadian) basis. 


$3,000,000 ‘Musketeers’ 
Among the Last Supers 





To Come (ut of H’ wood 


_ of January. 
|} announced releases no more 


Metro's “Three Musketeers,” be- 
lieved tobe one of the last pictures 


time at a budget over $3,000,000, 
is to be given the company’s spe- 
cial handling treatment in both dis- 
tribution and publicity in an effort 
to earn back the investment as 
'rapidly as possible. 

| Film is tentatively 
|preem Oct. 12 at Loew’s State, 
N. Y., following the current “Loves 
of Carmen” (Columbia). 
then go into general release in No- 
vember. Prior to it’s opening in 


slated tO) “Good Sam” 


| Stage Employees, 
| meets the loss of profits from the | 


Par Prez Flays Collarites On 


‘Communism’; N. Y. Tension Mounts 





| 
IATSE’s UA Score 

Local H-63, IATSE, scored 
a decisive victory at United 
Artists yesterday (Tues.) in the 
first collective bargaining elec- 
tion held for homeoffice work- 
ers. Uncontested on the ballot, 
Local H-63 received 109 af- 
firmative votes to 26 in favor 
of no union. The rival CIO 
union, SOPEG, was not repre- 
sented on the ballot due to its 
non-compliance with the Taft- 
Hartley law. 

Certification of H-63 as the 
bargaining unit for UA is ex- 
pected to be handed down by 
the National Labor Relations 
Board in two or three days. 
Contract negottations between 
union and company will open 
shortly afterwards. 


Par Folds Astoria 
After 30 Years 


After more than 30 years of con- 
tinuous operation, Paramount’s 
film laboratory in Astoria, L. L, 
will shut down Friday (24) in the 
company’s overall economy drive. 
Cutback in the number of produc- 
tions was given by company execs 
as the reason for the move. Ac- 
cording to Par’s new plans, all film 
processing and printing work will 
be done by the company’s other 
two plants in New York and on the 
Coast. The latter will handle all 








features and shorts while the New | 


York lab will handle the Par news- 
reel and incidental items. 


Over 100 employees at the As- 
toria plant are being laid off due to 
the shuttering. Layoffs began last 
week when several clerical employ- 
ees were pink-slipped. Film labor- 
atory technicians Local 702, Inter- 
national Alliance of Theatrical 
will have 81 
members affected. , 


M-G LISTS AVAILABLE 
RELEASES UNTIL JAN. 


In line with the recent trend 
of distributors to set availability 
dates months ahead of release, 








Metro sales veepee William F. 
| Rodgers this week announced M-G 
releases between now and the end 
To date, Metro had 
than 


| two to three months ahead. 
to come out of Hollywood in some | 


It will | 


each area, Metro plans to hold spe- | 


cial screenings for a list of invited 
|guests and exhibitors. ‘Muske- 
teers” in all situations is to be 
screened in theatres under Metro’s 
assumption that the picture can’t 
be fully appreciated by an audience 
watching it 
room. Sales policy hasn’t heen 
definitely determined, but it’s ex- 
pected the picture will 


at 40° on a straight rental or on 
the sliding scale. 





‘Bovary’ Postponed 


Hollywood, Sept. 21. 
Metro’s high-budgeter, ““Madame 
Bovary,” originally 
October start, was taken off the 


active production schedule to await | 


the birth of Lana Turner’s child. 

Role had been tailored for Miss 
Turner and will not be played by 
‘anyone else. Picture will be made 
next year. 


in a cold projection | 


go out un-| 
der the usual top-budget allocation, | 


Of the nine pictures scheduled 
for release, nine are in Techni- 
color, giving M-G one of the 
heftiest color schedules among 
any of the majors. Releases for 
October include “Julia Misbe- 
haves,” which foliows the current 
(RKO) into Radio 
City Music Hall, N. Y., and “Se- 
cret Land.” 


“No Minor Vices,” first Enter- 
prise production to be released by 
Metro, has been set back from 
October to November. Also to be 
released in November is “Three 
Musketeers,” which preems_ at 
Loew’s State, N. Y., following the 
current “Loves of Carmen” (Co- 
lumbia). December will see “Hills 
of Home” and “Kissing Bandit,” 
while the January schedule calls 
for “Forces of Evil” ‘Enterprise); 
“Three Godfathers” (Argosy), and 
“Words and Music’ (Rodgers and 
Hart biopic). 


L 
| Twerttieth-Fox sales chief Andy 
|W. Smith, Jr., two weeks ago an- 
nounced his company would set 
release dates on product a full 12 
months ahead, while Republic is 
following the trend in a modified 
| version by listing picture availabil- 


slated for an' ities six months ahead of release. 


} 
| 





Capital of Irish cinemas aver- 
ages $76,888 per company for 129 
companies operating in 1947, ac- 
cording to Erie Department of 
Commerce. These companies op- 
j}erated about 300 houses. 


+ As contracts between the major 


| film companies and two white- 
|collarite CIO unions in homeof- 


fices expired Monday (27), slim 
chance for easing the labor ten- 


| sion in the industry is seen during 
|the next couple of weeks. Sharp 
| verbal exchanges between Bamey 
| Balaban, Paramount prexy, and 
| Sidney Young, prez of Screen 
| Office & Professional Employees 
| Guild, brought the situation to a 
near-breaking point over last 
week-end in a surcharged atmos- 
| phere created by Paramount’s lay- 
| off .of 10 SOPEG members for 
| “economy reasons.” 
| Taking the offensive in behalf 
(of the other majors, Balaban 
| rapped SOPEG and its sister local, 
|} Screen Publicists Guild, for “pro- 


tecting’” Communists in their 
| ranks. Balaban summed up the 
|industry’s position by _ stating: 


|The officers of your union have 
| declined to sign and file non-Com- 
|munist affidavits. Therefore, we 
| decline to negotiate with your 
union.” 

Standing flatly on 
Hartley law, Balaban said: “We 
|are relieved of any obligation to 
deal with you if you fail to file 
the affidavits called for by act of 
Congress.” Declaring that the sole 
issue was one of “Communism” in 
the union’s ranks, Balaban said: 
“If ever there was a time for each 
of us to stand up and be counted, 
this is it! Why should any Amert- 
can hesitate to stand up and state, 
“I am not a member of the Com- 


the Taft- 


! 
} 
i 
| 





| munist Party and I’m glad to 
| swear to it’.” 
Coupled with picket lines 


‘around the Paramount theatre on 
| Broadway, SOPEG’s prexy Young 
|countered with an indictment of 
ithe industry for alleged illegal 
|labor dealings in the past. “Qur 
union,” he said, “has a record for 
| being law-abiding.” “The issue is 
not Communism,” Young stated, 
“but plain Americanism — the 
Americanism of workers to whom 
America has always meant a de- 
cent standard of living, unlimited 
opportunity for advancement, 
freedom from job security and the 
'freedom to express themselves in 
their own way as guaranteed un- 
der. the Bill of Rights.” 


Meanwhile, Par’s iayoff last 
week of 10 employees in the 
homeoffice and labs in Long Is- 
_ land spurred SOPEG’s drive to 


(Continued on page 18) 


MEX PROD. COSTS ‘507, 
CHEAPER THAN H’ WOOD’ 


Hollwood, Sept. 28. 

| American producers can lens for 
| approximately half of cost here, ac- 
|cording to producer John Suther- 
\land, recently returned from pro- 
| duction survey in Mexico City. He 
says Yanks, however, musn’t be 
|patronizing to the Mexicans but 
‘must accept fact that their tech- 
/nicians and craftsmen are on a par 
with Hollywood’s. An added factor 
is that stories must be suitable for 
Mexican filming and producers 
|must take advantage of natural 
|scenic locations rather than film- 
ing pix entirely indoors. 


_. Sutherland said that in checking 
daily overhead he found costs were 
|50% of what they are in Holly- 
wood. 


$6-10 Increase Slated 


For Midwest Salesmen 


Chicago, Sept. 28. 

Colosseum of Film Salesmen 
met here last week with represen- 
tatives of Warner Bros. and Colum- 
bia Pictures to sign wage pacts. 
| WB and Col. were the only dis- 
|tribs that had not yet contracted 
| with the new union. 

Over 1,000 salesmen are expect- 
ed to be hiked six to $10 per week. 
An allowance of 7!2c per mile is 
among the new provisions. 
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BETTING MILLIONS 


OF DOLLARS ON YOU! 





Go ! 


GREER GARSON, WALTER PIDGEON 
in “JULIA MISBEHAVES” 

PETER LAWFORD, ELIZABETH TAYLOR 
CESAR -ROMERO, Lucile Watson, Nige! 
Bruce, Mary Boland, Reginald Qwen ¢ 


+ x * 


DANA ANDREWS, LILLI PALMER 
and LOUIS JOURDAN in 
“NO MINOR VICES” 
with Jane Wyatt 


~*~ nA * 


“THE SECRET LAND" (Technicolor) 
Starring 

MEN AND SHIPS 

Of The U. S. NAVY 

Narration By 

Comar. ROBERT MONTGOMERY, U.S.N.R. 
Lt. ROBERT TAYLOR, U.S.N.R. 

lt. VAN HEFLIN, A.A.F. (Ret.) 


+ | 


Alexandre Dumas’ 
“THE THREE MUSKETEERS” (Technicolor) 
Starring , 

LANA TURNER, GENE KELLY 4 
JUNE ALLYSON, VAN HEFLIN 
ANGELA LANSBURY : 
Frank Morgan, Vincent Price, Keenan & 
Wynn, John Sutton, Gig Young 
















ad 











Never before has M-G-M had such a wealth 
of big, bountiful star-glamorous product 
ready for action at your box-office! 


For the past months of electrifying success 
M-G-M’s policy has been to stimulate 
patronage by courageous, optimistic, daring 
and munificent showmanship! 


We predict that in the months to come 
M-G-M will be far out front at the nation’s 
box-offices! Give us the benefit of your most 
enthusiastic co-operation! Let us go forward 


gayly together into the New Season with 
TechniCOLORS FLYING! 





“HILLS OF HOME” (Technicolor) 
Starring 
EDMUND GWENN. DONALD CRIS: 
TOM DRAKE, JANET LEIGH 
ond LASSIE 
* x * 
FRANK SINATRA, KATHRYN GRAYSON 
in “THE KISSING BANDIT (Technicolor) 
J. Carrot Naish, Mildred Natwick 
Mikhail Rasumny, Billy Gilbert 
Seno Osate with Dance Specialties By 
Ricardo Mentalban, Ann Miller, Cyd Charisse 
* * * 
John Ford's 
“3 GODFATHERS” (Technicolor) 
Presented by John Ford & Merian C. Cooper 
Starring 
JOHN WAYNE, PEDRO ARMENDARIZ 


And Introducing HARRY CAREY, Jr. Pig 

with Ward Bond, Mae Marsh Be 

Jane Darwell, Ben Johnson e 
x * * 


“WORDS AND MUSIC” (Technicolor) 

Starring } 
JUNE ALLYSON, PERRY COMO 
JUDY GARLAND, LENA HORNE 
GENE KELLY, MICKEY ROONEY 

ANN SOTHERN with Tom Drake 
Cyd Charisse, Betty Garrett, Janet Leigh 


Bm, Marshall Thompson, Mel Torme, Vera-Bilen 













CLARK GABLE, WALTER PIDGEON 
VAN JOHNSON, BRIAN DONLEVY 
Charles Bickford, John Hodiak 
Edward Arnold in 
“COMMAND DECISION” 
with Marshall Thompson, Richard Quine 
Cameron Mitchell, Clinton Sundberg 
Ray Collins 
$$ 2s... & 
“LITTLE WOMEN” (Technicolor) 
Starring 
JUNE ALLYSON, PETER LAWFORD 
MARGARET O'BRIEN, ELIZABETH TAYLOR 
JANET LEIGH, ROSSANO BRAZZI 
MARY ASTOR with Lucile, Watson f 
C. Aubrey Smith, Harry Davenpert 
a” x * 
ROBERT TAYLOR 
AVA GARDNER 
CHARLES LAUGHTON 
VINCENT PRICE 
JOHN HODIAK in 
“THE BRIBE” 
-* * 
“SUN IN THE MORNING” 
(Technicolor) Starring 
JEANETTE MacDONALD 
LLOYD NOLAN, CLAUDE JARMAN, J. 
and LASSIE 
with Lewis Stone, Percy Kilbride 








“SPENCER TRACY 


“ACT OF VIOLENCE’’ 
Starring 

VAN HEFLIN, ROBERT RYAN 
with Janet Leigh, Mary Aster 
Phyllis Thaxter . 


x *k * 


DEBORAH KERR 
in “EDWARD, MY SON" 
with lan Hunter 

a: &.& 
JOHN GARFIELD in 
The Reberts Production of 





“FORCE OF EVIL" | 


with Thomas Gomez and Marie Windser 
And Introducing BEATRICE PEARSON 
= om 
FRED ASTAIRE, GINGER ROGERS ia 
“THE BARKLEYS OF BROADWAY” 
(Technicolor) 
with Oscar Levant, Billie Burke 
Gale Robbins, Jacques Francois 
x * * 
FRANK SINATRA 
ESTHER WILLIAMS, GENE KELLY in 
“TAKE ME OUT TO THE BALL GAME” 
(Techaicolor) 
with Betty Garrett 
Edward Arnold, Jules Munshin 
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‘Wrong Number’ Right in L.A, Socko 
$51,000; ‘Rope’ Ties Up Wow $68,000, 





Rachel’ Hot 476, ‘Yankee’ Fair 406 


Los Angeles, Sept. 28. 

Melodrama is paying off big in 
current stanza, with two chillers 
plus Robert Mitchum in “Rachel 
and Stranger” hogging the major 
share of firstrun coin. “‘Rope” is 
socking through to great $68,000 in 
three theatres. “Sorry, Wrong 
Number” is smash $51,000 in two 
Paramount houses 

“Rachel” looks sock $47,000 for 
two spots. “Southern Yankee’’ 
shapes to land medium $40,000 
in three locations. “Olympic Games 
1948” is way off at scant $14,000 in 
five sites and holds only six days. 

“So This Is New York” is aver- 
age $19,000 in second stanza, four 
houses. “‘Blandings”’ is sliding down 
to slow $30,500 in five spots for 
second frame. 

Estimates for This Week 

Belmont (FWC) (1,532; 60-$1)— 
“Olympic Games 1948” (EL) and 
“In This Corner” ‘EL). Scant $1,- 
500. Last week, “Forever Amber” 
(20th) and “Gay Intruders” (20th), 
$2,700. 

Beverly Hills Music Hall (G&S- 
Corwin-Lesser) (826; 60-$1)—‘'So 
This Is New York” (UA) (2d wk). 
Nice $4,500. Last week, swell $7,- 
700. 


Carthay Circle (FWC) (1,518; 60- | 


$1)—‘Blandings Builds Dream 


House” (SRO) and “Winner Take | 


All” (Mono) (2d wk). Okay $5,000. 
Last week, good $8,500. 


Chinese (Grauman-WC) (2,048: 
60-$1)—“‘Blandings” (SRO) = and 
“Winner All” (Mono) (2d wk). 


Slim $7,500. Last week, slow $11,- 
300. 

Culver (FWC) (1,145; 60-$1)— 
“Olympic Games” (EL) and “This 
Corner” (EL). Only $1,500. Last 
week, “Amber” (20th) and “Gay In- 
truders” (20th), slim $2,900. 

Downtown (WB) (1,800; 60-$1)— 
“Rope” (WB). Socko $24,000. Last 
week, “Ruth Story” (Mono) and 
“Return Wildfire’ (SG) (2d wk), 
slow $10,200. 

Downtown Music Hall (Corwin- 
Lesser) (872; 60-$1) — “So New 
York” (UA) (2d wk). Average $8.,- 
000. Last week, smart $12,300. 

Egyptian (FWC) (1,538: 60-$1)— 
“Southern Yankee” (M-G) and 
“Under California Stars” (Rep). 
Medium $10.000. Last week, ‘Date 
with Judy” (M-G) (3d wk-4 days), 
$3.600. 

El Rey ‘FWC) (861; 60-$1) — 
“Olympic Games” (EL) and ‘This 
Corner” ‘EL). Dull $2,000. Last 
week, “Amber” (20th) and “Gay 
Intruders” (20th), mild $3.300. 

Esquire ‘Rosener) (685; 85-$1.20) 


—‘‘Mikado” ‘U) (reissue). Oke $2.,- | 


500. Last week, “Fric-Frac” (Indie) 
and ‘“‘Bride’s Surprise” (Indie) (2d 
wk), $2,000. 

Four Star (UA-WC) (900: 60-$1) 
“So Well Remembered” (RKO) 
‘2d wk). Light $2,000. Last week 
thin $3.500. 

Guild (F WC) (968; 60-$1)—‘Lar- 
ceny” ‘U) and “Efid of River” ‘U) 
‘(2d wk). Near $1,500 in 4 days. 
Last week, okay $3,700. 








Hawaii (G&S - Corwin - Lesser) 
1,106: 60-$1)\—‘So New York” 
(UA) (2d wk). Fair $3,500. Last 


week, brisk $7,200. 

Hollywood (WB) (2,756: 60-$1)— 
“Rope” (WB). Fancy $22,000. Last 
week, “Ruth Story” (Mono) and 
“Return Wildfire’ (SG) (2d wk), 
$5.700. 

Hollywood Music Hall (Corwin- 
Lesser) (475; 60-85) — “So New 

. York” (UA) (2d wk). Good $3,000. 
Last week, sturdy $5,800. 

Iris ‘FWC) (828; 60-85) — “Lar- 
ceny” ‘(U) and “End River” (U) (2d 
wk). Slow $1,500. Last week, $4,000. 

Laurel ‘(Rosener) (890; 85) — 
“Murder in Reverse” (Indie) and 
“Frenzy” (Indie) (2d wk). Oke $2.- 
000. Last week, pleasing $2,400. 

Loew’s State (Loews-WC) (2,404: 
60-$1) — “Blandings’ (SRO) and 
“Winner All’ (Mono) (2d 
a? $8.500. Last week, thin $16.,- 
4 ° 

Los Angeles (D’town-WC) (2.097: 
60-$1)—“‘Southern Yankee” (M-G) 
and “California Stars” (Rep). Me- 
dium $21,000. Last week, “Date 
Judy” ‘M-G) (3d wk-4 days), $5,700. 

Loyola (FWC) (1,248: 60-$1) — 
“Blandings” (SRO) and “Winner 
All” (Mono) (2d wk). Slow $4,500. 
Last week, mild $7,300. 

Million Dollar (D’town) 
50-85)—“‘Lady in Ermine” 
(2d run) with Johnny Moore's 3 
Blazers on stage. Fair $13,500. 
Last week, “Black Arrow” (Col) 
‘2d run), with Memphis Slim, Jack 
MeVea on stage, $12,400. 
Orpheum (D’town-WC) (2.210: 

60-$1)—“‘Olympic Games” (EL) and 
“This Corner” (EL). Thin $6,500. 
}.ast week, “Amber” (20th) and 


(2.093; 


“Gay Intruders” (20th), $10,000. 


wk). | 


(20th) | 


Palace (D'town) (1,224; 60-$1)— 
Back to subsequent-run after ex- 
tended playdate with “Pearl” 
(RKO) (5th wk) and “Search” (M-G) 
(3d wk), okay $5,300. 

Pantages (Pan) (2,812; 60-$1)— 
“Rachel and Stranger” (RKO) and 


‘shapes big at Great Lakes and | 


| “Luxury 


land “Gay Intruders” (20th), fine 
| $17.000. 


“Triple Threat” (Col). Sturdy $22,-| 


, 


000. Last week, “Good Sam” 
(RKO) (3d wk) and “Gentleman 
From Nowhere” ‘Col) (2d wk), 
$12,500. 

Paramount (F&M) (3,398; 60-$1) 
—‘“‘Sorry, Wrong Number” (Par) 
and “Sons Adventure” (Rep). Great 
$32,000. Last week, “Moonrise”’ 
'(Rep) and “Code Scotland Yard” 
(Rep) (2d wk), $10,600. 
| Paramount Hollywood (F&M) 
(1,451; 60-$1)—“Wrong Number” 
'(Par). Smash $19,000. 
“Moonrise” (Rep) and “Code Scot- 
|land Yard” (Rep) (2d wk), $7,000. 
| RKO Hillstreet (RKO) (2,890; 60- 
80)—‘‘Rachel and Stranger” (RKO) 
and “Triple Threat” (Col). Big 
| $25,000. Last week, “Good Sam” 
(RKO) (3d wk) and “Gentleman 
Nowhere” (Col) (2d wk), oke $12,- 
700. ‘ 

Ritz ‘(FWC) (1,370: 60-$1)— 
“Larceny” (U) and “End River” (U) 


| week, fair $7,000. 

| Studio City (FWC) (880; 60-$1)— 

“Larceny” (U) and “End River” ‘(U) 

(2d wk). Slim $2,000 in 4 days. 

Last week, light $4,000. 

| United Artists (UA) (2,100; 60- 
$1)—“‘Larceny” (U) and “End 
River” (U) (2d wk). Slow $5,500 in 

|4 days. Last week, okay $14,200. 

Uptown (FWC) (1,719; 60-$1)— 

“Blandings” (SRO) and “Winner 
All” (Mono) (2d wk). Thin $5,000. 

| Last week, moderate $8,400. 

| Vogue (FWC) (885; 


’ fail” 


| Judy” 


i“*‘Loves of Carmen” (Col). 


Last week, | 


‘Carmen’ Sultry $22,000, 
Buff.; ‘Rope’ Tight 176 


Buffalo, Sept. 28. 
Despite an offish tone, “Rope” 


“Loves of Carmen” is smash at 
Lafayette. 
Estimate for This Week 
Buffalo (Shea) (3,500; 40-70) — 
Liner’ (M-G). Good 
$13,000. Last week, “Pitfall” (UA) 





Great Lakes (Shea) (3,400; 40-70) 
—‘‘Rope” (WB). Tight $17,000. 
Last week, “Luck of Irish” (20th) 
oke $12,000. 

Hipp (Shea) (2,100; 40-70)—‘Pit- | 
(UA) and “Gay Intruders” 
(20th) (m.o.). Okay $6,500. Last 
week. “Two Guys Texas” (WB) and 
“Code Scotland Yard” (Rep) (m.o.), 
nice $8,000. 


Teck (Shea) 1,400; 40-70) _ 
“Luck of Irish” (20th) (m.o.). Mild 
$3,500. Last week, “Date With | 


M-G) (m.o.), $4,000. 
Lafayette (Basil) (3,000; 40-70)— | 
Torrid 
$22,000. Last week, ‘Peabody Mer- 
maid” (U) and “Capt. Boycott” | 
(U). Mild $13,000. 


20th Century (20th Century) 


Life’ Oke $20,000, 


Key City Grosses 


Total Gross 
ernie Weck Bo, $2,665,000 
(Based on 23. cities, 212 
theatres, chiefly first runs, m™- 
cluding N. fs ite 
’ x Same 
ty snl _. $3,229,000 
(Based on 25 cities, 230 
theatres). 


‘Number Loud At 
$17,000 in Denve 


Denver, Sept. 28. 
Loudest thing here this round is 
“Sorry, Wrong Number,” in for 























(3.000; 40-70)—‘‘Babe Ruth Story’ | great week at Denham, and holds 


(Mono) (2d wk). Down to good 
$12,000. Last week, big $19,000. | 





Rachel’ $16,000, 


(2d wk). Mild $3,000 in 4 days. Last | 


| 


| 


house doing standout biz this week. 
60-85)— | 


“Olympic Games” (EL) and “This! 


Corner” (EL). Modest $2,500. Last 
week, “Amber” (20th) and “Gay 
Intruders” (20th), $3,600. 

Wilshire (FWC) (2,296: 60-$1)— 
“Southern Yankee” (M-G) and 
“California Stars” (Rep). Medium 
$9,000. Last week, “Date Judy” 
(M-G) (3d wk-4 days), $3,200. 

Wiltern (WB) (2,300; 
“Rope” (WB). 
week, “Ruth Story” 
“Return Wildfire” 
$5,900. 


‘Feudin’ ’ Fancy $11,000, 
Seattle; ‘Saxon’ $8,000 


| Seattle, Sept. 28. 


(Mono) and 
(SG) (2d wk), 





| 


60-$1)— | 
Big $22,000. Last | 


out among newcomers this week. | 


“So Evil My Love” is very sad 
while “Saxon Charm” shapes not 
very big. 

Estimates for This Week 


“Feuding, Fussin’” looks stand-, 


,/Socko $22,000. 


Blue Mouse (‘H-E) (50-84)—‘“Tap. 


Roots” (U) and “Killed ‘Doc’ Rob- 
bin” (UA) (m.o.). Okay $4,500. Last 
week, “Guys From Texas” (WB) 
and “Embraceable You” (WB) (3d 
wk). $4,200 in 8 days. 
| Fifth Avenue (H-E) (2,349: 50- 
84)—“‘Blandings House” (SRO) (2d 
wk) and “Shed No Tears” (EL). 
/Great $11,500. Last week, $13,700. 
| Liberty (Ind) (1,650; 
| “Easter Parade” (M-G) (7th wk). 
/'Good $6,500. Last week, solid $7,- 
| 400. 

Music Box (H-E) (850; 50-84)— 
\“Time of Life” (UA) and “Devil's 
Cargo” (FC) (m.o.). Good $4,500. 


50-84)— | 


| Last week, “Luck of Irish” (20th) | 


‘and “Sinner’s Circle” (20th) (3d 
| Wk), $3,400 in 8 days. 


| Mike” (UA) (m.o.). 


| Music Hall (H-E) (2,200; 50-84)— | 
“The Saxon Charm” (U) and “Bgd | 
Sister” (U). Moderate $8,000. Last 


week, “Forever Amber” (20th) and 
“Blonde Ice” (FC), slow $5,500. 
Orpheum (H-E) (2,600; 50-84)— 
“Feudin’, Fussin’” (U) and ‘“‘Shang- 
hai Chest” (Mono). Big $11,000. 
Last week, “Time af Life’ (UA) 
and “‘Devil’s Cargo” (FC), good $9,- 
300. 
Palomar 


(Sterling) (1,350; 50- 


_84)—"“Commandos Strike at Dawn” | 


{(Col) and “Invaders” (Col) (reis- 
sues). Okay $6,000. Last week, 
“Moonrise” (Rep) and “Riding Cali- 
|fornia Trail” (Rep), fairish $5,700. 

Paramount (H-E) (3,039; 50-84)— 
“Evil My Love” (Par) and “Gay 
Intruder” (20th). Sad $6,000. Last 
week, “Tap Roots” (U) and “Killed 


‘Doc’ Robbin” (UA), nice $11,000 


in 9 days. 


Roosevelt (Sterling) (800; 50-84). 


—“Gaslight Follies” (Indie) and 
“Son of Sheik” (FC) (reissues) (2d 


wk). Oke $3,500 after nice $4,300 


‘last session. 


Mpls. Standout 


Minneapolis, Sept. 28. | 

Cooler weather after another | 
heat wave is giving biz a shot in | 
arm. 
such winners as “Date With Judy,” | 
“Abbott and Costello Meet Fran- 
kenstein” and ‘Rachel and Strang- 
er.” Cerdan-Zale fight pictures 
at RKO-Orpheum with “Rachel” 
is proving a boxoffice aid, this 





Estimates for This Week 
Century (Par) (1,600; 50-70)— 
“Two Guys Texas” (WB) 


(Continued age 31) | Nowhere” ; 
nae ee ee |Webber, Good $2,500. 
l“hady In 


St. Loo Biz Still Torpid | s3:500. 





Albeit ‘Rachel’ Rousing 
$22,000; ‘Liner’ Fast 206 


| 


St. Louis, Sept. 28. | 

Biz continues torpid here for 
most part despite favorable | 
weather. Fever-pitch interest in | 


Array of newcomers include | week, 


over. “One Touch of Venus” is big | 


at the Denver, good at Esquire but 
only okay at Webber. “Babe Ruth 
Story” looks fine on second Para- 
mount week. 
Estimates for This Week 
Aladdin (Fox) (1,400; 35-74) — 
“Lady in Ermine” (20th) and 


“Golden Eye” (Mono) (m.0o.). Fair 
$2500. Last week, “Tap Roots 
(U) and “Fighting Back” (20th) 


/(m.o.), $2,000. 


Denham (Cockrill) (1,750; 35-70) 
—‘Sorry, Wrong Number” (Par). 
Great $17,000 or close. Holds. Last 


“Beyond Glory” (Par) (3d 
wk), fair $9,500. is 
Denver (Fox) (2,525; 35-70) — 


“One Touch Venus” (U) = and 
“Gentleman from Nowhere” (Col). 
day-date with Esquire, 
Big $17,000. Last week, “Lady in 
Ermine” (20th) and “Golden Eye” 
(Mono), $15,000. 

Esquire (Fox) (742; 35-74)—‘“One 


(m.o.). | Touch Venus” (U) and “Gentleman 


(Col), also Denver, 
Last week, 
Ermine” (20th) and 
“Golden Eye” (Mono), 

Orpheum (RKO) (2,600; 35-74)— 
'“Rachel and Stranger” (RKO) and 
'\“Shed No Tears” (EL) (2d wk). 
Down to $11,000. Last week, sock 
$19,500. 

Paramount (Fox) (2,200; 35-74)— 
“Babe Ruth Story” 
“Hunted” (Mono) (2d wk). 
$10,000. Last week, big $12,000. 


baseball also is lagging since Car-| _, Rialto (Fox) (878: 35-74)— "Tap 


dinals lost fight for National | 
League flag. Despite this, “Rachel | 


and Stranger” is getting a brisk | Week, 


Estimates for This Week 


Ambassador (F&M) (3,000; 50- 
75) — “Rachel and_ Stranger” 
(RKO) and “Out of Storm” (Rep). 
Last week, “Tap 
Roots” (U), $18,000. 

Fox (F&M) (5,000; 50-75) — 
“River Lady” (U) and “16 Fathoms 
Deep” (Mono). Mild $19,000. Last 
week, “Up Central Park” (U) and 
“Feudin’, Fussin’” (U), $20,000. 

Loew’s (Loew) (3,172; 
“Luxury Liner’ (M-G). Big $20,- 
000. Last week, “Pitfall” (UA) 
and ‘‘Montana Mike” (UA), pass- 
able $16,000 but way below hopes. 


Misseuri (F&M) (3,500: 50-75)— | 


“Two Guys Texas” (WB) and 
“Babe Ruth Story” (Mono) (m.o.). 
Trim $10,000. Last week, ‘“For- 
ever Amber” (20th) (2d run), 
$9,000. 

Orpheum (Loew) (2,000: 50-75) 
—Pitfall” (UA) and “Montana 
Oke $7,000. 
Last week, ‘‘Meet Frankenstein” 
(UI) and “Song of Heart” (Mono), 
(m.o.), big $10,000. 

St. Louis (F&M) (4,000; 50-60)— 
“Los Angeles” (Rep) and “Eyes of 
Texas” (Rep). Mild $6,000. 
week, “Immortal Sergeant” (20th) 
and “Sullivan Story” (20th) (re- 
issues), $5,000. 

(1,500: 


Shubert (Ind) 40-60)— 


“Beyond Glory” (Par) and “Train | 


to Alcatraz’ (Rep) (m.o.). Fast 
$5.000. Last week, “Gung Ho” 
(FC) and “Eagle Squadron” (FC) 
(reissues), $4,500. 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20° tax. Distribu- 
tors share on net take, when 
playing precentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated. 
— the U. S. amusement 


50-75)— | 


Last | 


Roots” (U) and 
(20th) (m.o.) 
“Mr. 


play with socko stanza in prospect | ‘™.2-), $3,000. 


at Ambassador. ‘Luxury Liner 
also is fairly fast at Loew’s. 


“Fighting Back” 
Thin $3,000. Last 
Blandings” (SRO) 


+» | Webber (Fox) (750; 35-74)—‘‘One 


Touch Venus” (U) and ‘‘Gentleman 
from Nowhere” (Col), also Denver, 
Esquire. Okay $2,500. Last week, 
“Ruth Story” (Mono) and ‘Hunted’ 
| (Mono), $3,000. 


‘Venus’ Shapely $13,000, 





Cincy; ‘Larceny’ 1036 


Cincinnati, Sept. 28. 

“One Touch of Venus,” one of 
few new bills currently, is pacing 
field of new pix. “Loves of Car- 
men,” holdover at big Albee, also 
is fine. ““Life With Father,’ encor- 
ing at pop scale, is pleasing tempo. 
“Larceny” shapes to land trim 
week. 

Estimates for This Week 

Albee (RKO) (3,100; 50-75) — 
,“Loves of Carmen” (Col) (2d wk). 


‘Strong $14,000 in wake of sensa- | 
tional $25,000 preem. Only seventh | 
picture within 10 years to rate. 


holdover in RKO’s Cincy flagship. 
\“Life With Father’ (WB). Pop 
scale run pleasing $10,000. Last 
week, “Date With Judy” (M-G) 
(2d wk), okay $8,000. 

Grand (RKO) (1,400; 50-75) — 


| “Four Feathers” (FC) and 
“Drums” (FC). Average $8.000. 
,Last week, “Dude Goes West” 


(Mono), fairish $7,000. 

Keith’s (City Inv.) (1,542: 50-75) 
— “Larceny” (U). Fine $10,500 
Holds. Last week, “Saxon Charm’ 
(U) (2d wk), mild $5,000. 
| Lyric (RKO) (1,400; 50-75) — 
| “Babe Ruth Story” (Mono) (2d wk- 
{3 davs) and “Timber” (Indie) 
land “Mutiny on Blackhawk” (In- 
|die) (reissues). Mild $4,500. Last 
| week, “Babe Ruth Story” ‘(Mono} 
| m9). Okay $5,500. 
| Palace (RKO) (2,600; 50-75) — 
'“One Touch Venus” (U). Nice $13.- 
,000. Last week, “Rachel and 
Stranger” (RKO), ditto. 
| Shubert (RKO) (2,100; 50-75) — 
i\“Rachel and Stranger’ (RKO) 
/(m.0.). Normal $5,000. Last week. 
|““Beyond Glory” (Par) (im.o.), slow 
$4,000. 


Webber. | 


Denver, | 


(Mono) and | 
Fine | 


Capitol (RKO) (2.000; 50-75) —| 


‘Number’ Gets Philly Call, Huge 336; 


‘Rope High 246, 2d 


+ Philadelphia, Sept. 28. 


| Cool weather had exhibitors here 
looking for better biz than actually 
‘developed over the weekend. How- 
| ever, trade was not too bad. Offish 
‘tone was blamed on lack of strong 
|product, “Sorry, Wrong Number” 
being an outstanding exception at 
the Goldman. It is smash. “Time 
of Your Life” at Earle looks pass- 
able. “The Search” at Aldine also 
is fairly nice, both being liked by 
the crix, “Forever Amber” looks 
fair at Fox. 
! Estimates for This Week 

Aldine (WB) (1,303; 50-94) — 
“The Search” (M-G). Nice $14,500. 
Last week, “Crusades” (Par) (reis- 
sue) (2d wk), okay $9,200. 

Arcadia (S&S) (700; 50-94)— 
“Life With Father” (WB). No ex- 
citement at $5,000. Last week, 
“Blandings Dream House” (SRO), 
$6,200. 
| Boyd (WB):-(2,360; 50-94)—*Lux- 
ury Liner” (M-G) (4th wk). Safe 
landing with $15,000. Last week, 
$17,300. 

Earle (WB) (2,700; 50-94)— 
“Time of Life’ (UA). Just passable 
$20,000. Last week, “Spiritualist” 
'(U) and “Embraceable You” (WB), 
‘thin $11,000. : 
| Fox (20th) (2,250; 50-94)—"For- 
‘ever Amber” (20th). Not so hot 
$19,000. Last week, “Luck of Irish” 
|(20th), $18,000. 
| Goldman (Goldman) (1,200; 50- 
94) — “Sorry, Wrong Number” 
\(Par). Huge $33,000, and turning 
‘them away. Last week, “One Touch 
lof Venus” (U) (2d wk), $16,000. 
| Karlton (Goldman) (1,000; 50-94) 
'__“Larceny” (U) (2d wk). Down to 
$9,500. Last week, fine $16,000. 

Keith’s (Goldman) (1,300; 50-94) 
—“Foreign Affair’ (Par). Mild 
$4,500. Last week, “Walls of Jeri- 
cho” (20th), $4,000. 

Mastbaum (WB) (4,360; 50-94)— 
“Rope” (WB) (2d wk). Great 
$24,000 after smash $34,600 open- 
ing round. 

Pix (Cummins) (500; 50-94)— 
“Babe Ruth Story” (Mono). Yanked 
‘after four days with only $3,500. 
Last week, “Fuller Brush Man” 
(Col) (2d wk), strong $6,000. 

Stanley (WB) (2,950; 50-94)— 
“Beyond Glory” (Par) (2d wk). Mild 


$15.500 after $21,700 for initial 
round. 
Stanton (WB) (1,475; 50-94)— 


“Race Street” (RKO) (3d wk). Neat 
$9,800 thereby clocking up more 
than $41,000, big on run. 





‘Det. on Skids Except 
‘Larceny’ Bolstered By 
Tony Martin, Good 306 


Detroit, Sept. 28. 
Film biz is taking an unex- 
plained nose-dive this week. Tony 
Martin is boosting “Larceny” to 
fairly good Fox week albeit below 
hopes. “Life with Father” is slow 
‘at Michigan. Fairly good is “The 
City Slicker” at Broadway-Capitol. 
Remainders are mostly fair. 
Estimates for This Week 


Adams (Balaban) (1,740; 70-95) 
—‘Tap Roots” (U) (2d wk). Slid- 
ing to $7,000 after excellent $12,- 
000 in opening stanza. 

Art Cinema (Marten) (459: 60- 
90)\—"‘Panic” (Indie) and ‘Shoe 
| Shine” (Indie). Favorable $3,500. 
Last week, “Anna Karenina” (In- 
die) (3d wk), big $4,000. 

Broadway - Capitol (United - De- 
troit) (3,300; 70-05) — “City 
Slicker” (UA) and “Vicious Cir- 





cle” (UA). Moderate $14,000. 
'Last week, “Forever Amber” 
(20th) and “Shanghai Chest” 


(Mono) (2d wk), fair $10,000. 

Downtown (Balaban) (2,863; 70- 
95)—“‘Abbott-Costello Meet Frank- 
enstein” (U) and “Wouldn't Be in 
| Shoes” (Mono) (3d wk). Dim 
$5,000 after satisfactory $9,000 
second week. 

Fox ‘(Fox-Michigan) (5,100; 70- 
95)—“Larceny” (U) helped by 
stageshow headed by Tony Mar- 
tin. Disappointing $30,000 but 
still okay coin. Last week, “North- 
west Stampede” (EL) and “Fight- 
ing Back” (20th), fancy $22,000. 

Michigan (U-D) (4,089; 70-95)— 
“Life with Father” (WB) and 
“Embraceable You” (WB). Slow 


$14,000. Last week, “Date with 
Judy” (M-G) and “Daredevils of 
Clouds” (Rep) (2d wk), okay 
$17,000. 


Palms-State (U-D) (2,716: 70-95) 
—‘‘Babe Ruth Story” (Mono) and 
“Musie Man” (Mono) (2d wk). 
Down to thin $14,000 after socko 
$29,000 opener. 

United Artists (U-D) (2.976: 70- 
95)—"Foreign Affair’ (Par) and 
“Shaggy” (Par) (2d. wk). Okay 


$12.000 after hefty $20,000 first 
i stanza. 


ae 








~e 














var 
~ 


o. 








Wednesday, September 29, 


1948 


VARIETY 


PICTURE GROSSES 13 





—_—— 


Armstrong Tilts ‘Judy’ Hep $60,000 


Despite Chi Lull; 


Bright $53,000, 


Chicago, Sept. 28. 
Despite the influx of eight new 
films, the Loop boxoffice remains 
at a low ebb. Best biz in sight is 


combination of “Date With Judy” | 


and Louis Armstrong combo at 
Oriental which should bring in big 
$60,000. Chicago also should do 
well with “Beyond Glory” and 
stage revue headed by Liberace 
with bright $53,000 in prospect 
“Rachel and Stranger’’ seems in 
line for nifty $25,000 at Palace. 
Roosevelt looks weak with 
“Smart Girls Don't Talk” at $14,- 
000. “Moonrise,” first effort of 
locally financed Marshall Grant 
productions, should bring rousing 
$19,000 at United Artists. “Good 
Sam” at Woods is not up to high 
hopes but still neat at $27,000. 
“Northwest Stampede” at Apollo 
is on moderate side with $8,000. 
Second-weekers aren’t too much 
help. “Larceny” at Grand is okay 
at $14,000 in sight but “Walk 
Crooked Mile” at State-Lake seems 
on wrong path with $13,000. 
Estimates for This Week 


Apolle (B&K) (1,400; 50-95) —| 


“Northwest Stampede” (EL). Lean- 
ish $8,000. Last week, “Sofia” 
(FC), $5,500. 


Chieage (B&K) (3,900; 50-95) — | 


“Beyond Glory” (Par) with Liber- 
ace heading stagebill. Bright $53.- 
000. .Last week, “Foreign Affair” 
(Par) with Ginny Simms topping 
stageshow (2d wk), $45,000. 


Garrick (B&K) (900; 50-85) — 
“Flight Lieutenant” (Col) and 
“Coast Guard” (Col) (reissues). 


Brisk $8,000. Last week, “Canyon 
Passage” (U) and “Frontier Gal” 
(U) (reissues), $9,000. 

Grand (RKO) (1,500; 50-98) — 
“Larceny” (U) (2d wk). Neat $14.- 
000. Last week, big $18,000. 

Oriental (Essaness) (3,400; 50-95) 
—‘Date With Judy” (M-G) plus 
Louis Armstrong onstage. Great 
$60,000. Last week, “Pitfall” (UA) 
(2d wk) with Jerry Wayne, $37,000. 

Palace (RKO) (2,500; 50-95) — 
“Rachel and Stranger’ (RKO). 
Nifty $25,000. Last week, “Velvet 
Touch” (RKO) (2d wk), $15,000. 


Reosevelt (B&K) (1,500; 50-95)— | 


“Smart Girls Don’t Talk.” (WB). 
Not loud $14,000. Last week. 
“Canon City” (EL) (2d wk), fine 
$15,000. 


State-Lake (B&K) (2.700: 50-95) | 


—“Walk Crooked Mile” (Col) (2d 
wk). Very weak $13,000. Last 
week, $16,000. 

United Artists (B&K) (1,700; 50- 
98) — “Moonrise” (Rep). Looks 
rousing $19,000 or near. Last week. 


“Luxury Liner” (M-G) (2d wk), 
$16,000. 

Woods (Fssaness) (1,073; 98) — 
‘“Good Sam” (RKO). Nice $27,000. 


Last week, “Easter Parade” (M-G) 
(6th wk), $15,000. 

World (Indie) (587: 77)—‘‘Live In 
Peace” (Indie) (3d wk) Neat 
$3,500. Last week, $4,300. 


Indpls. on Skids; ‘Walls’ 
Weak 11G, ‘Mermaid’ 
Mild 96, ‘Judy’ 106, 2d 


Indianapolis, Sept. 28. 
Film biz is only fair at most first- 
runs here this week, despite fall 
weather. “Walls of Jericho” is 
best new entry with moderate re- 
sults at Indiana. “Date With Judy” 





is holding up well in’ second week '_vaude headed by Harmonicats, Guy | 


Looks | 


at Loew’s. 
Estimates for This Week 
Circle (Gamble-Dolle) (2,800: 44- 
65)—‘Peabody and Mermaid” (U) 
and “Upturned Glass” (U). Mild 
$9,000. Last week, “Canon City” 
(EL) and “Music Man” (Mono), nice 


$11,000. 

Indiana (G-D) (3,300; 44-65)— 
“Walls of Jericho” (20th) and 
“Checkered Coat” (20th). Fair 


$11,000. Last week, “Abbott-Cos- 
tello Meet Frankenstein” (U) and 
“Daredevils of Clouds” (Mono) (2d 
wk), okay $9,000 after big $18,000 


opener 

Keith’s (G-D) (1,300: 44-65)— 
“Canon City” (EL) and “Music 
Man” (Mono) (m.o.). Average $4,-_ 


000. Last week, “Larceny” (U) 
and “Arizona Ranger” (RKO) (m. 
0.), about same. 

Loew's ‘Loew’s) (2,450; 44-63)— 
“Date ith Judy” (M-G) and 
“Thunderhoof’ (Col) (2d wk) 
Dandy $10,000 on top of original 
$17,060. 

Lyric (G-D) (1,600; 44-63)—‘Will 
it Happen Again?” (FC) and “Out 
of Storm” (Rep). Thin $5,000. 


Last week, “Montana Mike” (UA) 
and “Stork Bites Man” (UA), 
$6,000. 


‘Glory -Liberace 
Rachel Smart 256 
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| Broadway Grosses 





Estimated Total Gross 
This Week $522,500 
(Based on 15 theatres) 
Last Year $882,000 
(Based on 22 theatres) 


HERMAN LIFTS ‘DOE’ 
TRIM $20,000, OMAHA 


Omaha, Sept. 28. 











“Amber Not So Hot 
~ At $12,000, L'ville 


Louisville, Sept. 28. 

Film biz continues on slow side 
ithis week. ‘Forever Amber” at 
Rialto and “Pitfall” at Loew’s 
| State will cop the best grosses. 
| but neither are big. Matinee trade 
| Still is slow, but nights are perky. 
|Ex-Governor Jimmy Davis of 
| Louisiana on National’s stage is not 
creating any heat wave with “Se- 
cret Service Investigator.” 
Estimates for This Week 


Brown (Fourth Avenue) (1,200; 
45-65)—“Tap Roots” (U) (mo.). 
| Fair $4,000. Last week, “Return 


| Bad Men” (RKO) and “You I Die” 
| (FC) (2d wk), $3,000. 

| Kentucky (Switow) (1,200; 30- 
40)\—“‘Fuller Brush Man” (Col) 
'and “All My Sons” (U). Neat $3.- 


| 200. Last week, ‘Fort Apache’”’ 
(RKO) and “Big Punch” (WB), 
| $3,400. 


Mary Anderson (People’s) (1,000; 
45-65)—“Two Guys Texas” (WB) 
(2d wk). Sturdy $7,500 after last 
week’s solid $10,000. 

National (Standard) (2,400: 60- 
85)—“‘Secret Service Investigator” 
(Rep) and Ex-Gov. Jimmie Davis 
and acts on stage. Fair $7,500. 
Last week, “King of Gamblers” 
(Rep) and Horace Heidt New Stars 
on Parade on stage, swell $12,000. 

Rialto (FA) (3,400; 45-65)—‘For- 
|ever Amber” (20th). At pop scale, 
looks just okay at $12,000. Last 
| week, “Tap Roots” (U) $13,000. 

State (Loew’s) 
“Pitfall” (UA) and “Triple Threat” 
(Col). Good $13,000. Last week. 
“Paradine Case’ (SRO) and “I 
Surrender Dear” (Col), $12,000. 

Strand (FA) (1,000; 45-65)— 
“Raw Deal’ (EL) and “Bury Me 
Dead” (EL). Slow $5,500. Last 
week, “Deep Waters” (20th) and 
“Fighting Back” (20th), $4,000. 


‘Amber’ Okay $13,000 In 
Balto; ‘Rachel’ Wow 166 


Baltimore, Sept. 28. 
Business here is just fair with a 
few leaders bettering average trade 
and remainder of the downtown 
list in unexciting groove. “For- 
eign Affair’ is doing weli at 
Keith’s while “Rachel and the 

Stranger” at the Town is socko. 

Estimates for This Week 





Century (Loew's-UA) (3,000; 20-. 
60)—“Pitfall’” (UA). Drawing some . 


biz at $14,000. Last week, “Tap 

Roots” (U), fair $12,700. 
Hippodrome (Rappaport) (2,240; 

| 20-70)\—“Triple Threat” (Col) plus 


/Kibbee and Susan Miller. 
okay $15,000 or over. Last week. 
“Race Street’ (RKO) and vaude 
paced by Bert Wheeler, $13,400. 

Keith’s (Schanberger) (2.460; 20- 
60\—‘‘Foreign Affair’ (Par) (3rd 
wk). Starts third round today 
(Tues.). Second week was fine 
$11,000 after $15,400 opener. 

Mayfair (Hicks) (980; 20-65)— 
“Angel in Exile” (Rep). House 
average $4,000. Last week, “Urubu” 
(UA), $5,200. 

New (Mechanic) (1,800; 20-60)— 
“Forever Amber” (20th). At pop 
prices looks oke $13,000 Last 
week, second of “Luck of Irish” 
(20th), $10,800. 

Stanley (WB) (3,280; 
“Beyond Glory” (Par) (2d wk). 
Maintaining nice pace at $10,000 
after pleasing $15,800 preem. 

Town (Rappaport) (1,500; 35-65) 
—‘Rachel and Stranger” (RKO). 
'Socko $16,000 or near. Last week. 
“Good Sam” (RKO) (3d wk’, nice 
$9,200. 

Valencia (Loew’s-UA) (1,780; 20- 
60\—“‘Tap Roots” (U) (m.o.). Fair 
$4,500. Last week, “Date Judy” 
i (M-G) (m.o.), tine $6,800. 


(3,000; 45-65)— | 


25-75)— | 


| “TI, Jane Doe” plus Woody Her- 
|man band on stage revue shapes 
'fairly good but not sock at the Or- 
pheum. “Street With No Name” is 
‘a surprising draw at the small 
State. Rest of town is dull. 


Estimates for This Week 


| Orpheum (Tristates) (3,000; 20- 
|\80)\—"I, Jane Doe” (Rep) 


Bway Dull Despite Cool Weather: 
Mary’ Limp $16,000, ‘Olympics’ 
Swift $14,000, Sam’ Down to 1236, 2d 


| 
| 
| 
i 


} 
| 


| Woody Herman orch onstage. Trim | 


$20,000, but not sock. Last week, 
“River Lady” (U) and “The Coun- 
terfeiters” (20th), slendér $10,000. 


State (Goldberg) (865; 16-65)— 
iStreet No Name” (20th and 
“Kelly the Second” (Indie). Sur- 
prisingly good $5,000. Last week, 
“All My Sons” (U) and “Yankee 
Fakir” (Rep), $4,000. 

Brandeis (RKO) (1,500; 16-65)— 


“Rachel and Stranger” (RKO) and 
“Train Alcatraz’ (Rep) (2d wk). 
| Fine $7,000. First week, sock $10,- 
| 500. j 
Paramount (Tristates) (2,800; 16- 


65)—“Arch of Triumph” (UA). 
Fair $9,000. Last week, “Two 
|Guys Texas’ (WB) $9,000. 

Omaha (Tristates) (2,100; 16-65) 


—“‘Two Guys Texas” (WB) (m.o.) 
land “All American Co-ed” (Indie) 
|plus Zale-Cerdan fight pictures. 
|Good $9,000. Last week, “Forever 
| Amber” (20th), just $8,000 on sec- 
ond time around. 





Frisco Goes For 


| 
} 


~ Mitchum, $24,000 


San Francisco, Sept. 28. 
| Too many holdovers and some 
rather weakish product will hold 
| down the overall gross total here 
this sessién. Topping all new- 
'comers is “Rachel and Stranger” 
| with smash week at Golden Gate. 
“Olympic Games” is rated fairly 
nice at St. Francis but “For Love 
of Mary” is shaping mild at Es- 
quire. “Southern Yankee” looks 
just okay at Fox. 
Estimates for This Week 


Golden Gate (RKO) (2,844; 60- 
'95) — “Rachel and _é Stranger” 
(RKO) and “Jiggs, Maggie in 
' Society” (Mono). Smash $24,000 
or near. - Last week, “Good Sam” 
|(RKO) and ‘Golden Eye” (Mono) 
| (3d wk), fine $14,500. 

Fox (FWC) (4,651; 60-95)— 
i“Southern Yankee” (M-G) and 
| “Nighttime Nevada” (Rep). Okay 


| television. 


Despite ideal fall weather, 


and | Broadway firstrun theatres are ex- 


periencing a sharp downbeat this 
stanza as compared with recent 
weeks’ business. The intense in- 
terest in the crucial Yankee-Red 
Sox baseball series at Yankee 
Stadium and its bearing on the 
American League pennant race 
hurt seriously both Saturday and 
Sunday afternoons, with around 
70,000 at each game and thousands 
of others tuned in on the radio or 
Start of local gridiron 
season Saturday also was no help. 
Plethora of holdovers is an added 
handicap. 

Only two new pictures opened 


during the past week. “For Love 
of Mary” proved so thin at $16,000 


‘or less that it was pulled out of 


| $14,000 at small Gotham, 


Criterion last (Tues.) night after 
a single week. “Saxon Charm” 
opens there today (Wed.). 


“Olympic Games” looks to hit | 
getting 
nice matinee play. This is regarded 
as very sturdy for, this sort of pic- 
ture. 


Paramount, Mayfair and Globe 


‘are doing best in combating the | 


| $20,000 or a bit under. Last week, | 


“Luck of Irish” (20th) and “Jinx 
_Money” (Mono), $19,000. 


“San Francisco” (M-G) and “Night 
at Opera” (M-G) (reissues). Big 
$19,000. Last week, “Forever 
/Amber” (20th), only fair $12,500. 


Paramount (Par) (2,646: 60-85) 
—‘‘Babe Ruth Story” (Mono) and 
“Music Man” (Mono) (2d. wk). 
Oke $12,000 or close. Last week, 
sock $24,500. 

St. Francis (Par) (1.400; 60-85) 
—“Olympic Games” (EL). Nice 


$10,000. Last week, “Canon City” 


(EL) (3d wk), big $14,000, in 10 
davs. 
Orpheum (Blumenfeld (2.448: 


| 55-851 — “Walk Crooked Mile” 
(Col) (2d wk). Holding well at 
$13,000. Last week, big $22,000. 
United Artists (S. Corwin) 
(1,207; -55-85)—“Texas, Brooklyn, 
(Continued on page 31) - 





Pittsburgh, Sept. 28. 

“Pitfall” at the Penn looks top 
money but “Rachel and Stranger” 
shapes comparatively stronger at 
the smaller Warner. “One Touch 
of Venus” also is big at Harris. 
Zale-Cerdan fight pix aren't help- 
ing twin bill of “Man-Eater of 
Kumaon” and “Dear Murderer” 
much at Fulton. 

Estimates for This Week 


Fulten (Shea) (1.700; 44-76:— 
“Man-Eater of Kumaon” (U) and 
“Dear Murderer” (U) with Zale- 


Cerdan fight pix. Desultory $5,500. 
Last week, “Peabody and Mer- 
maid” (U), $7,000. 

Harris (Harris) (2,200; 44-76)— 
“One Touch of Venus” ‘(U). Fine 
$12,000. Last week. “Luck of 
Irish” (20th), $11,500. 


New Phone Number 

VARIETY’s new New York 
telephone number is LUxem- 
burg 2-2700. 


Present BRyant 9-8153 phone 











ij number applies until Oct. 3. 


offish tone. Par, with “Sorry, | 
Wrong Number” and Carmen 
Cavallaro band heading stageshow, | 
still is very nice at $75,000 for 
fourth week, and holds 


(UA) with Tony and Sally DeMarco, 
Rose Marie, Nat Brandwynne 
orch topping stagebill opens tomor- 
row (Thurs.). 

Criterion (Loew’s) (1,700; 70- 
$1.85)—“Saxon Charm” (U). Opens 
today (Wed.). In ahead, “Love of 
Mary” (U) was ih and out in one 
week, getting very thin $16,000 in 
stanza ended last (Tues.) night. 
Crix were unusually harsh on it. 
Previous week, fourth for “Tap 
Roots” (U) was $14,000 


Globe (Brandt) (1,500; 90-$1.50) 
|—“‘Rope” (WB) (5th wk). Fifth 
| week ending today (Wed.). con- 


tinues doing nicely at about $32,000 


'after solid $36,000 fourth. Stays on. 


Gotham (Brandt) (900; 70-$1.20) 
—“Olympic Games” (EL). Getting 
very good mat trade to rack up 
stout $14,000 in week ending to- 


|morrow (Thurs.). Last week, “Ruth- 


less” (EL) (3d wk), $7,000. 
Mayfair (Brandt) (1,736; 60-$1.25) 

—‘‘Rachel and Stranger” (RKO) 

(2d wk). Initial holdover round 


|ending Friday (1) staying up — 


at around $30,000 
$36,000 opener. 


after soc 


Set to continue 


| indef. 


Palace (RKO) (1,700; 40-95)— 
“Lady in Ermine” (20th) and “Fur- 
nace Creek” (20th) (2d runs). Open 
today (Wed.). Last week, “Twe 
Guys Texas” (WB) and “Man-Eater 
of Kumaon” (U) (2d runs), plu 


a fifth.| Cerdan-Zale fight films for adde 


“Rope” looks to hit $32,000, strong | boost, fine $11,500. 


for fifth frame at Globe. 

“Rachel and Stranger” also con- 
tinues stoutly with $30,000 or bet- 
ter in second Mayfair 


| 


“Life With Father” plus Johnny | stagebill 
Long band continues very slow at| stanza ended 





Paramount (Par) (3,664; 55-$1.50) 
—‘‘Sorry, Wrong Number” (Par) 


|with Carmen Cavallaro orch, Mar- 
session, |tin Bros., Jack Leonard headin 


(5th-final 
last 


wk). 
(Tues.) 


Fourt 
night 


$26,000 on second and final round | Sagged with remainder of street 


at Strand. 


“Good Sam” is lagging well be- 
hind first week’s pace at Music 
Hall with only about $123,000 


likely for second stanza, and stays 
only three according to present 
plans. 

“Innocent Affair” opened last | 
(Tues.) night at Rivoli after five | 
fine weeks with “Velvet Touch.” 

Besides “Affair” and 
Charm,” four more new bills tee 
off before end of week. 
City” with Danny Thomas, Marie 
McDonald Shyrettos and iceshow 
heading stage lineup opens today | 


| (Wed.) at Roxy. 
Warfield (FWC) (2,656; 60-85)— 


Rachel’ Pitt Standout, Hot $12,000; 
‘Venus Same Figure, Pitfall 19146 


! 


“Hamlet” opens upped-scale run | 
tonight (Wed.) at Park Avenue. | 


| fellers) 


| (Wed.) 
“Saxon / $123,000 but nice enough to stay 


| but still looks very nice at $75,- 


000; third was rousing $88,000. 
“Isn’t It Romantic?” (Par) with 
Erskine Hawkins orch, Delta 


'Rhythm Boys opens Oct. 6. 


Radio City Music Hall (Rocke- 
(5,945; 80-$2.40)—‘‘Good 
Sam” (RKO) and stageshow (2d 
wk). Second session ending today 
is down to fairly good 


a third. First was fine $139,000. 


“Cry of |. Julia Misbehaves” (M-G), already 


being 


advertised, likely opens 
| Oct. 7. 
Rialto (Mage) (594; 44-99)— 


“Hairy Ape” (FC) and “Wolf Man” 
(FC) (reissues). Open today (Wed.). 
Five days of second week tor 


Capitol brings in “Red River” with “Miraculous Journey” FC) dipped 


DeMarcos, 


Rose Marie and Nat t® $6,000 after nice $10,000 open- 


Brandwynne band topping stage- ©'- 


bill tomorrow (Thurs.). Strand | 
launches “Johnny Belinda” with 
Freddy Martin band and Calgarys 
heading stageshow Friday (1). 
Estimates for This Week 

Astor (City Inv.) (1,300; 70-$1.50) 
—Babe Ruth Story” (Mono) (10th 
wk). Ninth session ended last Mon- 
day (27) night slipped further to 
very dim $8,000 after $9,000 for 
eighth. 

Capitol (Loew's (4,820; 80; $1.50) 
— “Luxury Liner” (M-G) with 
Gene Krupa orch, Georgie Price 
topping stageshow (3d-final 


Park Avenue (U) (583; $1.20-$2.- 
40)—“‘Hamlet” (U). Opens tonight 
(Wed.) on upped scale, two-a-day 


'run, 


Rivoli (UAT-Pat) 
25) — “Innocent 
Opened 
(Tues. 


(2,092; 60-$1.- 
Affair” (UA). 
yesterday afternoon 
at 5 o’clock. Abbreviated 
fifth week of “Velvet Touch” 
(RKO) dropped down to around 
$14,000 after nice enough $16,000 
for fourth to make very profitable 
run. _ 

Roxy 


(20th) (5,886; 80-$1.80)— 


wk).; “Cry of City” (20th) with Danny 


Down to $54,000 on blowoff after ;Thomas, Marie McDonald, Shyret- 
$60,000 for second. “Red River’ | tos, iceshow featuring Joan Hyl- 





Penn (‘Loew’s-UA) (3,300: 44-76) 
—"Pitfall” (UA). Excellent press, 
Dick Powell’s name and good word- 
of-mouth contributing to nice $19.- 
500. Last week, “Evil My Love” 
(Par), $16,000. 

Ritz ‘Loew’'s) (800; 44-76)—“Evil 
My Love” (Par) (m.o.). Not much 
more than $2,500 looked for. Last 
week, “Date With Judy” (M-G) 
im.o.), $3,500. 

Senator (Harris) (1.750: 44-76:— 
“Luek of Irish” (20th) (m.o.). Mod- 
est winner at around $4,000. “Tap 
Roots” (U) (m.o.), same 

Stanley (WB) (3,800: 
“Beyond Glory” (Par). 
away hurting, and just passable 
$14,000 looms. Last week, “Babe 
Ruth Story” (Mono) (2d wk), okay 


$11,500. 
(WB) (2,000; 


44-76)— 
Slow get- 


Warner 44-76)— 


“Rachel and Stranger” (RKO). If 


Robert Mitchum affair has affected 
his b.o., it certainly isn’t apparent 


here with this new one. Big $12.- 
000 or over looms. Holds Last 
week, “Good Sam” (RKO) (4th 


wk-3 days) fancy $3,500 after $10.- 
000 for third. 


——— |doft onstage. 
|Last week, “Luck of Irish” (20th) 
with Ed Sullivan and Harvest 
'Moon Ball winners, Joe Howard, 


Opens today (Wed.). 


Al Bernie, iceshow topping stage- 


‘show (2d wk), off to $78,000 after 
‘good $105,000 opener, albeit a bit 


below hopes. 


State (Loew's) (3,450; 80-$1.50) 
—"“Loves of Carmen” (Col) (4th 
wk). Fourth session ending today 
(Wed.) being helped some by sec- 
ondary ad campaign with added 
coin put out for extra-size ads. 
Looks about $25,000, good and 
favorable compared to $30,000 for 
third. “Three Musketeers” (M-G), 
already. extensively advertised as 
coming in next, tentatively set to 
open Oct. 12. 

Strand (WB) (2,756; 76-$1.50)— 
“Life With Father” (WB) (2d run) 
plus Johnny Long orch toppin 
stageshow (2d-final wk). Secon 
session ending tomorrow (Thurs.) 
looks to slip down to very slow 
$26,000 after extra-thin $32,000 
opener. “Johnny Belinda” ‘WB? 
and Freddy Martin orch, Calgarys 
onstage, opens Friday (1). 

Winter Garden (UA) (1,312; 55- 
$1.25)—“‘Larceny” (4th wk-3 days). 
Only lasted three days of fourth 
round, with house shuttering as 
film operation Sunday (26) night. 
Barely got $7,000 in three days 
atter very mild $11,000 for third 
week. Theatre now reverts back 


‘to legit policy. 
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| WATCH EAGLE LION * WATCH EAGLE LION 





WATCH EAGLE LION * WATCH EAGLE LiON 


‘HOLLOW 


TRIUMPH 





PAUL HENREID and JOAN BENNETT co-star in 
this shocking, suspenseful story of a supreme 
scoundrel, based on Murray Forbes’ sensation- 
al best-selling novel. One of the great audi- 
ence attractions of this or any other yearl 


WATCH EAGLE LION * WATCH EAGLE LION 


"THE RED 


J fe) ae 


COLOR BY TECHNICOLOR 








LIFE Magazine rates this enchanting and 
deeply thrilling picture so highly that it has 
already devoted a full-color picture insert to 
scenes from the film—and dozens of other tre- 
mendously important national magazine and 
syndicated features are now being set! 


- WATCH EAGLE LION * WATCH EAGLE LION 


‘MIRANDA’ 





A really great comedy-romance of the whacky 
complications that develop when an innocent 
husband comes home with a beautiful mer- 
maid! In the same class as “It Happened One 
Night” and “The More the Merrier’ as one of 
the most zany comedies the screen has ever 
presented! 


WATCH EAGLE LION * WATCH EAGLE LION 


GREAT 


WATCH EAGLE LION * WATCH EAGLE LION WATCH EAGLE LION * WATCH EAGLE LION 


WATCH EAGLE LION * WATCH EAGLE LION 


BOXOFFICE 


FILMS.... 


to help exhibitors 
at the boxoffice!... 


WATCH EAGLE LION * WATCH EAGLE LION 


"RED STALLION 


IN THE 


ROCKIES 


IN GLOWING CINECOLOR 








All the smashing entertainment value which 
made ‘Red Stallion” one of the top box-office 
grossers of last year—PLUS—added production 
values and top-popularity star names! 


WATCH EAGLE LION * WATCH EAGLE LION 


“THE WORLD 


AND - 


LITTLE WILLIE 


JUNE LOCKHART, fresh from het prize-wiu 
ning performance on Broadway, is co-starred 
with ROBERT YOUNG in this great human story 
— tender and with universal appeal — of a 
beautiful schoolma’am, a crusading news- 
paperman and a precocious schoolboy. Will 
be produced as a top-budget special. 





WATCH EAGLE LION * WATCH EAGLE LION. 


‘MICKEY’ 





NECOLOR 


IN GLOWING C! 


Gay and loveable, light-hearted and com- 
pletely adorable—"Mickey”’ is America’s New 
Sweetheart! Everyone who ever dated for a 
high school prom will thrill to this tender story 
of a ‘teen-age tomboy and her first romance! 
Introducing lovely LOIS BUTLER, sensational 
singing discovery! 


WATCH EAGLE LION » WATCH EAGLE LION 


WATCH EAGLE LION * WATCH EAGLE LION 


» WATCH EAGLE LION * WATCH EAGLE LION 


WATCH EAGLE LION * WATCH EAGLE LION 


WATCH EAGLE LION * WATCH EAGLE LION) WAT 


Wale: Wanger s 












‘TULSA 


Roaring saga of a wide-open boomtown, pro- 
duced with all the lavish sweep and color of 
Wanger’s “Tap Roots” and “Canyon Pass- 
age.’ SUSAN HAYWARD, ROBERT PRESTON 
and PEDRO ARMENDARIZ are starred! 


WATCH EAGLE LION © WATCH EAGLE LION 


‘THE BIG 
CAT 


COLOR BY TECHNICOLOR 





PEGGY ANN GARNER, LON McCALLISTER, *¢ 
PRESTON FOSTER and SKIP HOMEIER head the ' 
. Ai 

cast of this great human story of a slum-bred ‘ 
coward who finds his re-birth in the dangers ¥ 
and terrors of the wild outdoors! - 
<— WA 


WATCH EAGLE LION *« » WATCH EAGLE LION 


Ub/er Us, et s 


Wtitch\ me) # 
TERROR’ 


ROBERT CUMMINGS and ARLENE DAHL will co- Th 
star in this tremendous swashbuckling roman- ° 
tic adventure in the great box-office tradition ' 
of ‘The Scarlet Pimpernel” and “A Tale of b 
Two Cities”! S 
ta 

WA 


WATCH EAGLE LION * WATCH EAGLE LION 
wan Heys 


“THESE WERE 


4 
4 
( 
. 
« 


aw 


MY ORDERS 





tn eT em oF; 


T 
First film story of the methods employed by + : 
Army Counter Intelligence to guard and trans- ar 
port the Atom Bomb, told by former Intelli- § YC 
gence Agent Norbert Gagen and filmed atOck 4 4 


Ridge, Tenn., home of the Atomic Energy Com- 
mission's nuclear fission project! 
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ON) WATCH EAGLE LION * WATCH EAGLE LION: 





LET’S LIVE| 
A LITTLE 


* HEDY LAMARR and ROBERT CUMMINGS co- 





oe starred in a fast-paced comedy-romance des- 

be tined to take its place among the “blue-chip” 

ON group of top-grossing films in the tradition of 

a “My Man Godfrey” and “The Awful Truth’! 
Anna Sten and Robert Shayne head the fea- 
tured cast. A United California Picture. 

LION WATCH EAGLE LION * WATCH EAGLE LION 


HE WALKED 


a) @ NIGHT 





Another great Eagle Lion exploitation special 


based on one of the most baffling cases in Los 
Angeles police history, the ‘‘now-it-can-be- 

red a 

a told” story of the capture of murderer and 

, cop-killer David Morgan. RICHARD BASEHART 
and SCOTT BRADY head the outstanding cast. 

LION WATCH EAGLE LION * WATCH EAGLE LION 


‘SCOTT OF ee 


ANTARCTIC 


COLOR BY TECHNICOLOR 














Thrilling adventure bringing to the screen 











22 OST, . ond ~~ ee ee = 2 
See a sg ee ete So gS Rene os 








son the smashing courage of the tough daredevils : “ 

ra who battled glaciers at the bottom of the — So 

of world! Shot on location at the South Pole, — Ss 
starring JOHN MILLS, hero of “Great Expec- = 

tations.”’ 6. 

Baas pa 

iON. | WATCH EAGLE LION + WATCH EAGLE LION 
| = 

m™ TWELVE AGAINST fe 

lp Ss 

: THE oe 

i oh) 3 } 
ll ~=UNDERWORLD’ [fe 

1 as 

( . 
: 5 
‘The true-life thriller of the courageous group ~ 
by ‘4 of pastors who banded together to bring law es 
uns- and order to Steubenville, Ohio. ROBERT 9% 
elli- YOUNG will be starred in this great story of < 
Dark the battie against corruption and lawlessness. x 
om- i U 
| » 
: : 


WATCH EAGLE LION * WATCH EAGLE LION 


WATCH EAGLE LION « WATCH FAGLE LION 


(ON * WATCH EAGLE LION 


 WwatcH EAGLE LION © WATCH EAGLE LION 


- watcH EAGLE UON « . WATCH EAGLE HON 





. naked. . 
headline story of the twelve desperate killers 
who broke out of Colorado State Penitentiary 
in Canon City, Col., on the night of December 
30, 1947, to terrorize the entire countryside! 
Shot on actual location! 


Raw... 


. terrifyingly true . .. the 


WATCH EAGLE LION ¢ WATCH EAGLE LION 










G M E S.< 1948" . 


COLOR BY TECHNICOLOR 





The exclusive full-feature-length record of the 
greatest sports event the world has ever seen! 
Presenting the 1948 Olympic Games, with spe- 
cial emphasis on American victories. The thrill- 
filled ‘‘on-the-spot’ commentary is by TED 
HUSING and BILL STERN. 


wi ai on sgh ei 
Walls Wenger’ 
‘THE BLANK 
WALL 


Walter Wanger’s proved box-office know-how; 
brilliant, fast-paced direction which Anthony 
Mann demonstrated in ‘’T-Men” and ‘‘Raw 
Deal’; star value of lovely JOAN BENNETT, 
and the unforgettable story, based on Eliza- 
beth Sanxay Holding’s greatest novel — and 
you've got a picture which is tops! 









‘ALICE IN 
WONDERLAND 


IN ANSCO COLOR! 


(The Great, New 3-color Process!) 








The first motion picture ever to combine live 
action and animated puppets in color! ‘Alice 
In Wonderland,” one of the world’s best-loved 
stories becomes a film which captures all the 
charm and wonder of Lewis Carroll’s immortal 
classic! Will be pre-sold by one of the most 
intensive nationwide campaigns ever put be- 
hind any film. 





WATCH EAGLE LION « WATCH EAGLE LION 


WATCH EAGLE LION 


eee Sa as 


WATCH EAGLE LION * WATCH EAGLE LION | ae 


WATCH EAGLE LION * WATCH EAGLE LION . 


BRN SNR ORR soos 


WATCH EAGLE LION *« WATCH EAGLE 





"NORTHWEST 





STAMPEDE 


IN GLOWING CINECOLOR J 





7 


Large-scale outdoors romance filmed in full 
Cinecolor in the majestic Canadian Rockies! 
The first motion picture to bring to the screen 
the thrills of the world-famed Calgary Stam- 
pede! The cast is headed by lovely JOAN 
LESLIE, JAMES CRAIG and JACK OAKIE. 


WATCH EAGLE LION * WATCH EAGLE ue 


$ 


"THE 


- SPIRITUALIST’ 





TURHAN BEY, LYNN BARI, CATHY O’DONNELL 
and RICHARD CARLSON head the fine cast of 
this great romantic drama of phoney spiritual- 
ists who prey on their gullible dupes! Timely 
and thrilling exploitation hit! 


* ty 


The producer, director and writer of ‘“‘T-Men”’ 
again join forces to make ‘Border Patrol,” in 
the same great box-office tradition! The film 
will be a@ tremendous screen tribute to the 
Treasury Department operatives who guard 
our border against international slavers! 


THESE 2 | 


GREAT FILMS 
ARE SET TO GO... 


Experienced showmen know that the 
balance of the Eagle Lion program 
will measure up to them in every 
boxoffice essential! 


BUILD BOXOFFICE 
WITH EAGLE LION}.... 








OURCE OF FINE BOXOFFICE PRODUCT! 
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Unfalthfully Yours | 


Wih-Fox release of Preston Sturges 
reduction: story and direction by 
turges. Stars Rex Harrison, Linda Dar- 
nell, Rudy Vallee, Barbara Lawrence; 
features Kurt Kreuger, Lionel Stander. 
Camera, Victor Milner; music, Alfred 
Newman: editor, Robert Fritch. Trade- 


shown, N. Y. Sept. 28, °48. Running 
time, i@5 Wainer. : 
ir Alfred de Carter......Rex Harrison 


aphne de Carter.... Linda Darnell 
Barbara .. Barbara Lawrence 
August Henschler..........Rudy Vallee 


BONY 2546+ + sekeaeanken Kurt Kreuger 
Hugo ‘ ve binareee Lionel Stander 
Sweeney -.ee.--- Edgar Kennedy 
House Detective........-.- Alan Bridge 
_. Sere Julius Tannen 
wer, SehultZ.. os iscccoces ..Torben Meyer 
Jules ‘ Robert Greig 
Mme. Pompadour .. Evelyn Beresford 
Dowaget , Georgia Caine 
Musician ..Harry Seymour 
Telephone Operators, 


Isabel Jewell and Marion Marshall 


Preston Sturges’ initial assign- 
ment under his 20th-Fox pact is 
an uneven laugh-maker’ with 
enough marquee reserve power to 
dent the b.o. A romantic comedy 
that oscillates between sophistica- 
ion and slapstick, “Unfaithfully 
Sooes” misses that stamp of origi- 
nality which marked the scripting 
and direction of Sturges’ previous 
films. The fabric of stale ideas 
and antique gags out of which this 

ic was spun is just barely hidden 
f its glossv production casing. 

The yarn is too slight to carry 
the long running time. It’s a take- 
off on the suspicious husband-beau- 
tiful wife formula which is stirred 
up into a frothy pastry only on 
occasion, With Rex Harrison play- 
ing a symphony orch leader, 
Sturges executes some amusing 
highjinks with serious music, but 
the humor is mild and unsustained. 
For most y art, however, the laughs 
depend on pratfalls. But even this 
surefire tactic ean be overworked. 


The yarn unfolds via three long 
revenge fantasies which race 
through Harrison’s brain while he 
batons his way through a concert. 
During a frenzied number by Ros 
sini, there’s a gruesome sequence 
in which Harrison slashes his wife, 
Linda Darnell, with a razor and 
then pins the rap on her supposed 
lover. Against a background of 
Wagnerian music, he daydreams of 
nobly renouncing his wife in favor 
of the other man. Finally, against 
a Tschaikowsky number, he imag- 
ines playing Russian roulette with 
his rival in a test of passion. 

Stvlization of the fantasies would 
have given these sequences that 
comic energy which is lacking. In- 
stead, these long passages are han- 
died with such deadpan grimness 
that Sturges’ uncertainty over 
whether to make this pic a comedy 
or a meller becomes evident. The 
dialog. moreover, is flat as, in such 
overstrained lines as “there's a 
tl read of saffron in his character,” 
or as in such out-and-out cliches as 
“vou're as nutty as a fruitcake.” 
The flip. spontaneous quip is miss- 
ing. The payoff scene in which 
Harrison discovers his wife to be 
innocent is also treated without 
inventiveness. 

Harrison's thesping is the pic’s 
strongest asset. In a versatile per- 
formance, he ranges from broad 
comedy to high melodramatics 
with a neat tongue-in-cheek man- 
nerism. Miss Darnell, beautifully 
photographed from all angles, is 
competent in a straight role. Rudy 
Vallee. as a stuffy brother-in-law, 
and Lionel Stander, as a Russian- 
accented impresario, also register 
well in character bits. Barbara 
Lawrence, as Vallee’s wife, han- 
Giles her smart-aleck lines acidly 
while the rest of the cast delivers 
strong support. Herm. 


The Winslow Boy 
(BRITISH) 
London, Sept. 23. 


British Lion Film Corp. release of Lon- 
Gon Films-Anatole de Grunwald produc 
jon Stars Robert Donat; features Cedric 
fardwicke, Margaret Leighton. Directed 
by Anthony Asquith. Screenplay by 
Terence Rattigan, Anatole de Grunwald, 
from stage play by Rattigan. Editor. 
Geraid Turney Smith: music, William 

Iwyn: camera, Frederick Young At 
Jaza, London, Sept. 22, ’48. Running 
time. 117 MINS. 
Kir Robert Morton ‘ Robert Donat 
Catherine Winslow....Margaret Leighton 
Arihur Winslow ... Cedric Hardwicke 
Grace Winslow ....ee.-Marie Lohr 
a Winslow ; Neil North 
Vickie Winslow Jack Watling 
John Watherstone , Frank Lawton 
Colonel Watherstone ...Nicholas Hannen 
Pesmond Curry Basil Radford 


Violet Kathleen Harrison 
Hamilton Evelyn Roberts 
First Lord Walter Fitzgerald 
ae om General Francis L. Sullivan 

Vatkinson Wilfrid Hyde White 
Commander Flower Ernest Thesiger 


Admiral Springtield Lewis Casson 

This is one of the finest pictures 
to come from a British studio this 
year. “The Winslow Boy,” with its 
star-studded cast, moving story and 
emotional appeal, is a certain box- 
office winner for the home trade 
and should do substantial business 
with American audiences. 

Terence Rattigan’s story, based 
on an actual incident that occurred 
just before World War I, is typi- 
eally British, and is a fine example 
of the conception of British democ- 
racy. In essence, it’s also a simpie 
story of a 13 year-old naval cadet, 
expelled from school for the al! 
eged theft of a dollar postal order. 

he boy's father is certain of his 


Miniature Reviews 


“Unfaithfully Yours” (20th). 
Weak romantic comedy helped 
by Harrison-Darneli names. 

“The Winslow Boy” (Brit. 
Lion). Ace British courtroom 
drama, with Robert Donat, set 
for good returns; ditto in US. 

“Triple Threat” (Col). Mild 
story formula woven around 
news clips of. football greats 
in action. Secondary product. 

“Sons of Adventure” (Rep). 
Whodunit plot with Holly- 
wood studio background. 
Okay supporter. 

“The Blind Goddess” (GFD). 
British-made courtroom melo 
should have fair draw. 

“Eagle With Twe Heads” 
(Indie). Heavy-handed French 
tragedy; weak sureseater. 








innocence and when he fails to 
have the case reopened, invokes 
the whole machinery of British de- 
mocracy by arranging a full-scale 
Parliamentary debate and subse- 


quently bringing a successful ac- | 


tion against the King. 


It's more the father’s conviction 
of his son's innocence, rather than 
the incident itself, which forms the 
background of this well-knit story, 
with sufficient emphasis on the 
emotional angles to make it a sure 
tearjerker. From its brisk opening 
the plot quickly develops the main 


theme, building up the fight for | 


justice through a series of inci- 
dents which are highlighted by the 
interview between Sir Robert Mor- 
ton, M.P., and famous attorney, 
and the boy before he decides to 
accept the brief. As the canipaign 


goes on through the House of Com- | 


mons and law courts to its final 


triumph, it brings hardship and | 
unhappiness to the Winslow family. | 
But a broken engagement or the | 
end of carefree college days mean | 


little when contrasted with the 
satisfaction of knowing that justice 
has been done. 

A flawles 
cipal characters to perfection, and 


minor roles have been painstaking- | 


ly filled. Robert Donat, at the top 
of his forn., makes Sir Robert Mor- 
ton come to life with a portrayal 
that captures every mood of the 


subject. Sir Cedric Hardwicke com- | 
mands sympathy for the Winslow | 


father and Marie Lohr is faultless 
as his wife. There’s a big future 
ahead for Neil North, who makes 
a terrific hit as the Winslow boy, 
standing up to a gruelling part and 
coming through with flying colors. 
Margaret Leighton and Jack Wat- 
ling complete the members of the 
Winslow family, each performing 
with skill and sincerity. But Kath- 
leen Harrison almost steals the pic- 
ture, and has her greatest moment 


in breaking the news of the verdict | 


to the family. 

Anthony Asquith’s polished di- 
rection, first rate production quali- 
ties, correct period atmosphere and 
fine backgrounds add up, with the 


story and acting, to make this 
British pic a handsome money- 
winner. Myro. 


Triple Threat 
Hollywood, Sept. 25. 


Columbia release of Sam Katzman pro- 
duction. Features Richard Crane, Gloria 
Henry, Mary Stuart, John Litel. Pat Phe- 
lan. Joseph Crehan. Harry Wismer, Tom 
Harmon, Bob Kelley. Directed by Jean 
Yarbrough Original screenplay, Joseph 
Carole. Don Martin; camera, Vincent Far- 
rar: ecitor, Jerome Thoins At Pantages, 
Sept. 25. °48 Running time 71 MINS. 
Don Whitney Richard Crane 
Ruth Nolan eererery, le, 
Marian Rutherford...........Mary Stuart 
Coach Snyder John Litel 
Joe Nolan eae Pat Phelan 
Coach Miller.... Joseph Crehan 
Mrs. Nolan . Regina Wallace 
Television Man... Syd Saylor 
Porter . Dooley Wilson 

Announcers: Harry Wismer, Tom Har- 
mon, Bob Kelley. 

Professional Football Players: Sammy 
Baugh, Paul Christman. Johnny Clement, 
“Boley” Dancewicz, Bill Dudley, Paul 
Governall, “Indian” Jack Jacobs, Sid 
Luckman, Charles Trippi, Steve Van 
Buren, Bob Waterfield. 


Now that fall and football are 
here it is only natural that the 
crop of “B” pigskinners should 
start gurning up. “Triple Threat” 
offers no menace to any of its 
celluloid gridiron brothers. It’s 
a programmer that constantly in- 
terrupts a trite, formula plot with 
news clips of name footballers in 


action. An occasional shot is in- 
teresting, but overall effect is 
dull. 


Plot is the one about the re- 
formation of a swellhead. Most 
of the players overcome, to some 
extent, weak dialog and situations. 
Richard Crane is the self-satisfied 
hero who takes his good opinion 


of himself from the college ama- | 


teur field to the professional 
gridiron. There's a contrived ro- 
mantic triangle that is an excuse 
for some bad ball playing on part 
of principals but difficulty is re- 
solved just before the big game 
to make for the happy ending. 
Jean Yarbrough’s direction 1s 
only mildly effective and the play- 
ers’ work is on a= par. Crane, 
John Litel, football coach, Gloria 


cast portrays the prin- | 


Henry, Mary Stuart and Pat 
Phelan are the principals and try 
hard Brought into the footage 
for what amounts to only intro- 
ductions are several football | 
greats such as Sammy Baugh and 
Bob Waterfield. Their appearance 
makes little difference to film's 
values. Sporiscasiers Harry Wis- 
mer, Tom Harmon and Bob Kelley 
are spotted for some play-calling. 
| Associate producer Charles H. 
‘Schneer cut a lot of budget cor- 
ners by use of news clips and had 
they been used to forward the 
_story would have appeared to bet- 
ter advantage. Technical credits 








asl 


Maedchen in Uniform 


When the German-made 
“Maedehen in Uniform” made 
its first entry on the American 
scene in 1932 its artistry and 
inspired performances hit the 
U.S. film world with explosive 
force. Now being readied by 
Lopert Fiims for reissue with 
new English subtitles by Her- 
man G. Weinberg, “Maedchen 
doesn’t show its wrinkles. its 
description of the rigid dis- 
cipline of a Prussian school for 
girls is still as effectively har- 
rowing and touching as it was 
16 years ago. 


deliver standard craftsmenship. The impressive acting of the 
Brog. entire cast—and particularly 
» of Dorothea Wieck, Emilia 

Sens of Adventure | Unda and Herta Thiele—makes 
Hollywood, Sept. 25. itself felt despite drawbacks in 

Republic release of Franklin Adreon the technical aspects of the 


reduction. Features Lynne Roberts, Russ | 

avyden, Gordon Jones. Directed by Ya- 
kima Canutt Original screenplay, Frank- 
lin Adreon, Sol Shor; camera, John Mac- | 
Burnie: editor, Harold Minter. At the 
Paramount, L. A., Sept. 23, "48. Running 
time, 40 MINS. ' 


SOREL 2 one Wasiee aka Seba Lynne Roberts 
Steve.... ees FF 
Andy a. -eeaeess.»- Gordon Jones 


Grant Withers 
George Chandler 


Sterling ’ 
Billy Wilkes 


| 

De... oe se hawe Sees Roy Barcroft 

| Peter Winslow ane John Newland 
Laura .. Stephanie Bachelor 


John Holland | 
Gilbert Frye 


Paul Kenyon 
Sam Hodges... 


ira Richard Irving 
Glenda ice wer eal Joan Biair 
PER scccsecnsddvoesees John *Crawford | 
Harry ‘ees .. Keith Richards | 
WMO ncccten re ..James Dale 


“Sons of Adventure” stresses 
stunt man action that gives de- 
ceptive value to a thin plot. It) 
will create no particular stir in| 
the secondary market but serves its 
supporting purpose well enough. | 


Republic studio background, with | 


glimpses of. films in the making, | 
‘adds interest to the whodunit 
story. 
Cast does well under the action- | 
ful guidance of Yakima Canutt, 
himself an  ex-stunt man = and 
therefore a good choice to direct 
a yarn that concerns the studio | 
|adventures of a man who performs 
the derringdo for screen heroes. 
A western star 
iset and stunter Russ Hayden does 
some amateur sleuthing to save 


ifrom being accused of the mur- 
der. He runs the standard gaunt- 
let of near escapes from death 
| before putting the finger on the 
real villain. 
Lynne Roberts 
western stunt girl and Hayden 
{handles his role easily. Jones, 
|Grant Withers, George Chandler, 


pleases as a 


Roy Barcroft, Stephanie Bachelor | 


and John Holland are among 
,others giving good characteriza- 
| tions. 

Production helming takes full 
advantage of the _ studio back- 
ground to give color to physical 
|values. Franklin Adreon_ func- 
‘tioned better in the production 
| capacity than he did in co-script- 
ing light story with Sol Shor. 


Lensing is excellent and editing 
tight. Brog. 
The Blind Goddess 


(BRITISH) 
| London, Sept. 15. 


GFD release of Gainsborough produc- | 


tion. Stars Erie Portman, Anne Craw- 
ford, Hugh Williams. Michael Denison. 
Directed by Harold French. Screenplay 
by Muriel and Sydney Box from play by 
Patrick Hastings. Music, Bernard Grun; 
editor, Gordon Hales: camera, Ray Elton, 
Dudley Lovell. At Odeon, London, Sept. 


14. °48 Running time, 8 MINS. 
Sir John Dearing Eric Portman 
Lady Brasted Anne Crawford 


Lord Brasted 

Derek Waterhouse 
Lady Dearing 

Mr. Mainwaring 

Mary Dearing 

Judge 

Daphne Dearing : 
Lord Brasted’s Butler... 
Count Mikla.... . 


Hugh Williams 
Michael Denison 
Nora Swinburne 
Raymond Lovell 

Claire Bloom 


... Elspet Gray 
Maurice Denham 
Martin Benson 


NT Pree eres c Martin Miller 
ER 05's 665008370 0ED DO Marcel Poncin 
BT. 55 F5-50b 00 6 00 6840 8: pie Carl Jaffe 
PENNE. 60k cbc cee ewssbomeses Cecil Bevan 


When a famous lawyer turns his 
hand to playwrighting it’s a pretty 
safe bet he'll pick a subject with 
a predominant courtroom back- 
ground. That's precisely what Sir 
Patrick Hastings, noted British at- 
torneyv, has done with “The Blind 
Goddess.’ which he wrote origin- 
ally for the stage, and he’s gone 
all out for obvious melodrama 
which should achieve reasonably 
modest results at the boxoffice. 

Author takes a simple situation, 
quickly builds up the plot and 
concentrates all his legal knowl- 
edge on the courtroom sequences. 
Lord Brasted is accused by his sec- 
retary of converting public funds to 
his own use, and when the latter 
reports the matter to the Prime 
Minister, an action is brought for 
criminal libel. Forged and stolen 
letters prove more convincing to 
the jury than the secretary's evi- 
dence, but once the trial is over 
the forgery and theft come to light, 
and his lordship takes the easy 
way out of suicide. 

Film is very much a carbon copy 
of the original play, and in con- 
sequence suffers from its stagey 
atmosphere. But lack of movement 


is killed on the | designed to stress the 


. Frank Cellierg 


film. Ability to wrench the 
audience’s emotions penetrates 
flickering lighting, sometimes 
indistinct images and a grainy 
finish. “Maedchen” scored 
smashing b.o. results in its 
first U.S. run at arthouses, last- 
ing 26 weeks on Broadway. and 
should do well in its reprise 
try. Weinberg’s new subtitling 
is literate and ample. 

This pre-Hitler classic car- 
ries an even more weighted 
message in view of the water 
that’s gone under the bridge in 
the past 16 years. It extols 
compassion and understanding 
as against the Prussian ideal 
of harsh discipline and insen- 
sitivity for others which the 
Nazis made their own. The 
Germans ignored the _ senti- 
ment but Americans, armed 
with the knowledge of what's 
happened since, will feel the 
film’s greater impact. 

“Maedchen” runs 90 min- 
utes, the same length as the 
original issue. It’s presented 
by John Krimsky. Wit. 





is not of prime importance in this 


= 
Algo Flota Sobre El Agua 


(Something Floats On the Water) 
(MEXICAN) 


Mexico City, Sept. 14. 
Peliculas Nacionales release of Rudolph 
Loewenthal (Filmex) a. Stars 
Arturo de Cordoba, Aguirre, Am- 
paro Morillo; features Fanny Schiller, 
Ruben Rojo, Gilberto Gonzalez, Joaquin 


| Roche, Jr. Directed by Alfredo A. Cre- 


| Alfredo Crevenna’s 


venna. Adapted by Edmunde Beez and 
Egon Eis o- — by Lajos Zilahy. 


Camera, Martinez Solares. At 
Cine Mariscala, Mexico City. Running 
time, #1 MINS, ie 





This picture is one of the best 
Mexican-made of 1948. Rudolph 
Loeweninal, who has had much 
pic experience in Europe, worked 
very hard and turned out a topper. 
The story, that of simple folk who 
live by the sea, should have wide 
interest because of its humanity. 
Dialog, unusually well done for a 
Mexican film, is forceful and real. 
direction is 
fine and camera work by Augustin 
Martinez Solares is excellent. 

Arture de Cordoba does a fine 
bit of acting, and a new young 
actress. Amparo Morillo, does sur- 
prisingly well. Elsa Aguirre. only 
17. shows immaturity. Fanny 
Schiller snd Ruben Rojo give ex- 
cellent support. Grah. 








| 


| Union Tension | 


——— Continued from page 11 =) 








win public sympathy via picketing, 


leaflets and demonstrations before 
the homeoffices. Going beyond the 
contract provisions, Paramount 
granted each laid-off worker sev- 
erance pay of one week for every 
year of service. The union charged, 
however, that several GI's and 
workers with over 10 years of serv- 


‘ice had been pink-slipped. 


| type of production, which is clearly | 


melodra- 
matic angles brought into full play 
during the trial scene. Acting 


his wartime buddy, Gordon Jones ; matches the production, with Eric 


Portman very much at home as Sir 
‘John Dearing, who defends Brasted 


in the libel action and later un-,| 


masks the forgery. Hugh Williams 
is extremely solid as the Lord; 
{Anne Crawford adequately . sug- 
gests his scheming 
Michael Denison is somewhat in- 
| Sipid as the hero. Myro. 


| Eagle With Two Heads 
(FRENCH) 


Vog release of Georges Danciger & 
Alexandre Mnouchkine production. Stars 
Edwige Feuillere, Jean Marais. Directed 
by Jean Cocteau. Screenplay, Cocteau; 
camera, Christian Matras; music, Georges 
Auric; English titles, Noel Meadow. Pre- 
viewed" N. Y. Sept. 24, 48. Running time, 
100 MINS. 
yA ae 
Edith de Berg........ 


Edwige Feuillere 
Sylvia Monfort 


Stanisias.......... end Jean Marais 
Felix de Willenstein .... Jean Debucourt 
Count de Foehn.. . Jacques Varennes 
TE” chaos bv praca ta % meh 6 . Abdallah 
ET eer er err ye Gilles Queant 
ay ee eee Maurice Nasil 
pO Pe eee ..Edward Stirling 


(In French; English Titles) 
Jean Cocteau's “Eagle With Two 

Heads,” which was a legit fiop on 
Broadway last vear, is also a dud 
in this French-imported film ver- 
sion. The script is unmanageable. 
It buries a tiny mouse of a story 
beneath a mountain of purple rhet- 
oriec and phony emotion. It’s barely 
possible that Cocteau, l'enfant ter- 
rible of the Parisian avant garde, 
intended this film as a spoof on 
tragic romances, overplaying heavy 
drama into a sort of farce. If so, 
‘the point will be lost on US. audi- 
ences which will probably giggle 
at the wrong time. 

The film plods laboriously 
through a yarn about an anarchist 
who comes to kill a Graustarkian 
queen but stays to become her 
| lover. Fantastic coincidences such 
as making the assassin and the 
/queen’s dead husband carbon 
copies of each other, are mixed 
with a jumble of court intrigue 
into an indigestable stew. Coce- 
teau’s direction, which alternates 
between pretentious artiness and 
obviousness, is on a par with his 
scripting. His climactic touch of a 
love-death embrace between anar- 

_chist and queen is so corny, it’s 
comical. 

Everybody associated with this 
effort comes off badly. Cocteau, 
through his previous films, has 


wife, and | 


Meanwhile, Local H-63, Inter- 
national Alliance of Theatrical 
Stage Employees, reached agree- 
ment with Warner Bros. for a new 
pact te cover the company’s 500 
employees. Settlement grants a 
flat 10°> wage increase, retroac- 
tive to June 1, to the whele staff 
with other contract details to be 
worked out later this week. H-63 
also met with Universal execs yes- 
terdav (‘Tues.) in an effort to break 
through a month-long impasse in 
the negotiations. 


MORE ECONOMIES HIT 
STORY DEPTS. IN N. Y. 


Eastern story departments of 
major companies, which have been 
feeling the knife severely since 
the industry economy campaign 
was instituted last year, took an- 
other slicing in the past week. 
David O. Selznick eliminated his 
New York story setup completely, 
Paramount whittled four staffers 





‘from its already pared department 


proved himself to be an original ' 


film artist. Edwige Feuillere, one 
of France’s standout actresses, is 
helpless in a role that keeps her 
pouting passionately throughout. 
Jean Marais, another 


the direction. Finally,- Georges 
Auric, who picked up laurels for 
his brilliant musie in “Symphonie 
-astorale” and other French pix, 
has written a completely banal 
score. Herm. 


arai: talented | 
thesper, is literally hamstrung by | 


and Warner Bros, deleted its play 
department, as well as ail of its 
outside readers. 


Elsa Neuberger, Selznick’s east- 
ern story ed for the past 2!'2 years, 
left Sept. 17, and will not be re- 
placed. Any hunting that DOS does 
for varns will be handled at the 
studio. 

Topping the quartet who were 
chopped off at Paramount was Paul 
Nathan, assistant to play editor 
John Byram. Nathan was with the 
company for 10 years. Another of 
those who departed was a veteran 
of 20 years with Par. She is Evelyn 
Koch, who compiled the weekly 
news and report on story activities 
in the east for the studio. 

Lillian Davidson, a clerk in the 
department for 18 years, and 
Maeve Southgate, a reader for the 
past 11 years, also were pinkslip- 
ped. Their work will be spread 
among other staff members in an 
effort by the company not to cut 
down the amount of potential 
screen material it has been cover- 
ing. 

At WB, Eugene Burr, who for 
three years has headed the play 
department, was released. Activity 
is being eliminated beyond that 
of Burr’s duties eastern studio rep 
Jake Wilk and his assistant, Don 
Moore. will be able to shoulder 
themselves. Company also let go 
about a half dozen outside readers 
who handled three to five books 
each a week. 


The necessity for economy, the 
slackening in recent years of the 
number of pix produced and an 
apparently growing opinion by the 
studios that the maintenance of 
large story departments in th 
east is uneconomic, have resulte 
in the cuts of the New York staffs. 
Universal and Columbia were the 
first to drop their setups complete- 
ly, while other companies have 
limited themselves to severe trim- 


_ ming. 
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‘Good light comedy. An enjoyable 
romp. Should have audiences laugh- 
ing regularly!” ~ INDEPENDENT 


“A bang-up job readily saleable with 
popular and profitable reception. 


Smartly and opulently packaged!”’ 
~ BOXOFFICE 





“Bound to be top moneymaker. Great 


word-of-mouth. Strong name draw.” 
— SHOWMEN’S 





“Showmen here have saleable mer- 
chandise. Two fine star names, slap- 


stick galore, funny story!’ 
— M.P. HERALD 










































“Gay, light farce. Very much in favor 


of lucrative returns!”’ 
— HOLLYWOOD REPORTER 


“Livened by slick gags, top perform- 
ing, first rate production, stands to 
do better than average business!”’ 

.— FILM DAILY 





“Bright comedy suffused with wit and 
substance.” 


= -—-_--- 


— M.P. DAILY 


“Keeps the midriff pumping. A cinch 
for every type audience. Entire cast 
—_ tops. Hilarious!” ‘ — DAILY VARIETY 








Watch the 

Business at the 
Rivoli Theatre 
New York City 
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Casine, London 


London, Sept. 21. | 

Ralph Slater, Vivianne & Tasst, 
Frakson, Walter “Dare” Wahl, Leo 
Fuld, Norman Wisdom, 3 Bragazz, 
Gene Detrou’s Marquis, the Chim- 
panzee: David Niron, Harold Col- 
fis Orch. 





Making his bow in his hometown 
efter an absence of 20 years, Ralph 
Slater’s 60-minutes of hypnotism is 
the best novelty act seen here in 
years, and provides fascinating and 
exciting entertainment. Audience 
was never in doubt of the genuine- 


ness of the spiel. and his adroit 
showmanship, using members of the 
audience to demonstrate his skill, 


more than satisfied the skeptics. 


Working with incredible speed, 
Slater had his subjects under the 
influence in a matter of seconds 
end maeks hem perform amazing 
feats. But while the audience 
laughed uproariously as the sub- 
jects imagined they were playing 
a piano at Carnegie Hall, having 


2 shower, or fondling a broomstick 
in the belief that it was a favorite 
star, they were completely mysti- 
fied at the effects of post-hypnosis, 
the most intriguing part of the 
show. There was the hapless wom- 
an who thought a cigarette tasted 
like burnt rubber; the man whose 
seat was too hot for him, and the 
lad who could not resist yelling 
“shut up” from his seat whenever 
Slater said “hello.” Definitely a 
case of local boy makes good. 
Opening the show are Vivianne 
& Tassi, an adroit pair of jugglers, 
iving way to Frakson, held over 
Son the previous bill and once 
more delighting with his cigarette 
uggling. Another holdover is 
Valter “Dare” Wahl repeating his 
eomedy acrobatics, while the latest 
import from the continent is Leo 


Fuld, singing star from Holland, 
with a fine, clear voice, pleasing 
stage manner and nice selection of 
songs. 

It was unfortunate for Norman 
Wisdom that he had to appear 
twice in the show as his line of 


comedy is not yet strong enough, 
and although the audience apprec)- 
ated his solo effort, his second 
stanza with conjurer David Nixon 
{imposed an unnecessary strain. 
The Three Bragazzi have some ex- 
cellently timed knockabout, and an- 
other hit of bill Marquis the 
Chimpanzee who, at the bidding of 


is 


Gene Detroy. rides a bicycle and 
indulges in a variety of tricks 
Myro. 


National. L'ville 
Louisville. Sept. 24. 


Ex-Gorernor Jimmie Davis, Bob 
Shelton. Dave Barru Johvstones, 
Willkie & Dare: “Secret Service In- 
vestigator” (Rep). 


With quite a few. songs of the 
hillbilly type to his credit as tune- 
smith, and some good connections 
in Hollywood pix. Ex-Gov. Jimmie 
Davis of Louisiana has surrounded 
himself with a group of personable 
entertainers and is as he says 
“Rompin” and Stompin’” up and 
down the country in show business. 
He's just four months out of the 
Governor's mansion, and claims to 
be enjoving himself immensely in 
his now full-time role as “boss- 
man” of his own vaude and nitery 
unit, 

Musical .background for Davis 
and the acts is plaved by Davis’ 
string band. All the boys, eight of 
them, have been with him through 
three political campaigns, covering 
a period of eight years. 

Opener, the Jolinstones, magic 
act, would fit a nitery better than 
the vaude stage. Mixed team is 
personable, and pace through a 
routine of uninspired magic, con- 
sisting of producing flowers, silks, 
and the like, topping off on a 
switch of the old needle threading 
stunt. Customers liked ‘em. 

Acro-dance mixed team, Willkie 
and Dare. have a neat pacing of 
ecro stunts. Couple display pleas- 
#nt appearance, and bowl off to 
usual good hand. 

Davis has a bucolic comic Bob 
Shelton, barefoot character from 
the Deep South. Guy has a goofy 
expression which gets laughs. and 
has a versatile bag of tricks. Sings 
harmony tenor, plays the fiddle, 
and bass fiddle. and generally 
hokes up the bands legit music 
efforts. He garners full quota of 
guffaws, and keeps the band trom 
going too serious while fiddling 
through “Old Grav Bonnet.” “Cim- 
arron,”’ “Listen To The Mocking 
Bird,’ “Ida Red” and “Columbus 
Stockade Blues.” Lads deliver a 
plenty lively session of hillbilly 

music and it’s understandable that 
Ex-Governor Davis’ audiences at 
political rallies preferred to hear 
the music rather than speeches. 

M.c. Dave Barry, started slow, 
but had ‘em hewling with his im- 
pressions. Guy impersonates vari- 
ous political speakers, and has @ 
fast rputine of comedy material 


which clicks throughout. Off to big 
salvos. 

Closing the show was the “boss- 
man” himseif, Davis. Looking 
more like an executive than an 
entertainer, he warbles in a 
pleasant tenor-like voice, “No- 
bodvy’s Dariing.” “Sweethearts or 
Strangers,’ “Worried Mind,” “It 
Makes No Difference “Now,” and 
several others, which he wrote or 
collaborated with someone else in 
writing. Guy definitely has enough 
background in song writing to 
justify his excursion into vaude, 
and he should have no trouble get- 


ting bookings. He's just a little 
different from the usual hillbilly 
warbler. Hold. 


Chieage, Chi 


Chicago, Sept. 24. 

Liberace, Gil Maison and War- 
rei Whitney Nancy Donovan, 
Helene & Howard, Jack Fulton’s 
House Orc! 13); “Beyord Glory” 
(Par.). 

Liberace combines the concert 
manner and the intime nitery ap- 
proach into a class package that’s 
prime at this house. Tail-coated 


88’er scores equally well with clas- 
sics, stardards, and boogie. His 
tune, “Il Don’t Care,” which he vo- 
cals, has cliche-ridden lyrics but he 
gets it over. Best results are won 
by his demonstration of boogie’s 
rolling bass and the break, with 
the latter drawing ‘“yeah’s” from 
the audience. For a fast-fingered 
closer, he hits 16 to the bar. 

Helene and Howard open via 
twirls and lifts in straight terp 
style, then switch to rousing rough- 
house in which the smallish femme 
tosses around her hefty partner. 
Choice bit has him hidden by her 
long gown while she straddles for 
what appears to be a jig by a tall 
miss. Pair gets ample. response 
with a jitbug session that verges 
on judo. 

Gil Maison springs a 
prise, entering as a_ ventriloquist 
with a dummy. Warren Whitney 
comes up from the aud as a gawky 
volunteer to help with the dummy 
Once the dummy clacking 
“Civilization.” Maison walks. off 
stage while his “volunteer” regis- 
ters amazement. 

Maison’s animal routines get 
heavy applause throughout. Work- 
ing with a kingsize canine, he 
wrestles it into simple stances for 
steadv vocks. then turns in stand- 
ard tricks with two small dogs. His 
dance session with a monkev lands 
salvos. along with the monk’s key- 
board flailing as a hot pianist. 

Nancy Donovan, _ titian-haired 
songstress, does okay on a brace of 
pops and gets best returns with 
Irish -standards. Orch accents 
shuffle rhythm in its spot on “You 
Call Evervbody Darling.” with 
Maesiro Fulton a well-received 
vocal. Baxt. 


neat sur- 


starts 


in 





Oriental, Chi 
; Chicago, Sept. 23. 
Louis Armstrong Orch (6) with 
Thelina Middleton: Dolinoff & Rava 


Sisters (3), Masters & Rollins., 
Carl Sands House Orch: ‘Date 
With Judy” (M-G). 

Current bill, though a briefie, 


stacks up for a pleasant session. 

Louis Armstrong has been able 
to convey the atmosphere of a 
small bistro to this 3,400 seater, by 
his asides and complete ease at 
presenting his hep. combo of toot- 
ers. Their slick Dixieland 
rings the bell. 


After a short intro. maestro 
brings out plumpish Thelma Mid- 


Jazz 


dleton, sepia singer, who scores with | 


“That's My Desire.” and then 
teams with Armstrong on comedy 
sesh. Then maestro and sidemen 
take over. Barney Bigard. clarinet- 
ist, clicks on ‘Tea for Two.” Jack 
Teagarden, trombonist, plays a few 
bars of “Old Roeking Chair’ and 
teams with Armstrong on the vocal. 
Sidney Catlett, ace colored drum- 
mer, gets in some heavy riffs on 
“Mop, Map,” and Earl Hines. 
Negro pianist, does an excellent 
boogie-woogie treatment of “St. 
Louis Blues.” Arvell Shaw, sepia 
bass player, pounds the over-sized 
fiddle to set the pace of “King Por- 
ter Stomp” for sock climax and 
crew offs to tumultuous applause. 
Solid all the way. 

Opener, Dolinoff and Rava Sis- 
ters, is an illusion act. Gals work 
in front of black drop with male 
costumed to blend into the drop. 
Audience didn‘t catch on till un- 
masking, that male was assisting 
the dancers to make completely im- 
possible lifts and turns. Act is 
novel and wins good returns. 

Masters and Rollins, comedy acro 
dancers, score with their satire 
dances. Gal. dressed in tight-fit- 
ting black satin gown, gets yocks 
with her mugging and postures. 
Partner carries along comedy motif 
with dance impreshes of Boris Kar- 
loff, Sonja Hiene and Bing Crosby. 
Carl Sands orch backgrounds 
capably. Zabe. 


_ tunny 


Capitol, Wash. 
Washington, Sept. 25. 
Nip Nelson, Margaret Phelan, 
The Whirlwinds (4), Rigoletto 
Bros. & Aimee Sisters (4); ‘“Inno- 
cent Affair” (UA). 





Nothing to wow the customers in 
current Capitol lineup, but general 
average is good, and overall adds 
up to lively, solid entertainment. 

Nip Nelson walks off with head- 
line honors both on the marquee 
and with the payees. Routine of 
takeoffs, with the accent on radio 
and on laughs, is largely the same 
he did here previously. However, 
there’s enough fresh, up-to-date 
material in it to add new interest, 
and the general idea of kidding the 
air show is still good. Nelson’s im- 
pressions are authentic, particular- 
lv on sound effects and _ instru- 
ments. His takeoff Clyde Mc 
Cov’s sax tees off the act with a 
real music making bit Brief ex- 
cursion into Hollywood not up 
to level of rest of act, but comes off 
okay thanks to race track dressing, 


of 


1S 


with Nelson doing the track 
sounds. Best bet is still the “In- 
ner Sanctum” skit. Comes back 


with a Spike Jones imitation that 
makes almost as much noise as the 
original and gets hefty returns. 

Margaret Phelan, chantoosey, 
has class and pipes which she uses 
to advantage. Didn't get reception 
she deserved at show caught, but 
the Saturday juve audiences go all 
out only for straight jive. Un- 
doubtedly goes better with more 
mature audiences. Gal has a flashy 
routine of songs, which show real 
depth and range in her voice, plus 
stvle in getting them across. Opens 
with a lenghair number, then goes 
on to the pop ballad, “It’s Magic.” 
Her “Begin the Beguine,” handled 
straight, is most tuneful version of 
the overworked number here. Adds 
a bit of novelty with a stylized ar- 
rangement of “A Man Would Be 
a Wonderful Thing.” Shows fine 
possibilities as a blues singer in 
this. hitting the lower notes with 
feeling and the proper throb. 

The Rigoletto Bros., assisted by 
the Aimee Sisters, go through a lot 
of stock magic tricks but make 
them look better with flashy stag- 
ing and a real flare for showman- 
ship. Mix it all up with» some 
juggling. a precision terp number 


in which the sisters do a wooden 
soldier dance and a bell ringing 
fight takeoff. In latter, the broth- 


ers give impression of a ring rou- 
tine via the rhythm and music of 
bells they wear tied around them. 

Whirlwinds bring up the curtain 
with a tricky exhibition of twirls 
on skates. Quartet whirls at top 
speed on wheels, with gals tossed 
around most of the time by male 
partners. Effect is exciting and 
vets results. Lowe. 

Olympia. Miami 
Miami, Sept. 25. 

Wally Brown, Sunny Kay, The 
Jaywalkers, Pierce & Roland, Ade 
Dural, Les Rhode House Orch; 
“Bevond Glory” (Par). 

Stageshow plays well, with ac- 
cent on comedy. 

Heading the comedy section is 
Wally Brown, vet vauder who 
garners consistent laughs with his 
dangling sentence delivery. Know- 
how is in every move, to pick up 
full values all the way. 


Sunny Kay ‘New Acts) repre- 
sents the current crop in panto- 
comedy. Possesses a funny pan 


which heightens his laughmaking. 
Acro-comedy by the Jaywalkers 
takes on fresh look via some new 


twists. Mixture of standard stuff 
and muxging adds up for healihy 
aud reaction. 

Noveliv side is held by Ade 


Duval with slick tophat getup and 
assortment of magic stunts mak- 
ing for wonderment and applause. 
Works in easy. confident fashion. 
Top trick is the cabinet bit. 
Pierce and Roland open 
with slick terps. Duo has 
routines which grab_ solid re- 
sponse. Les Rhode and_ house 
orch are okay on the background- 
ings. with Rhode doubling as 
straight for Sunny Kay. Lary. 


show 
neat 


Hippodrome. Balto. 

Harimonicats (3), Guu Kibbee, 
Susan Miller, Ray English, Martez 
& Lucia. Jo Lombardi & house 
orch (12); “Triple Threat” (Col). 


Pleasing setup is swiftly paced 
by Ray English as emcee and 
comedy spot-holder on his own, as 
well as as a three-name marque 
boost which pays off in actual en- 
tertainment as well. 

Guy Kibbee whacks out a high- 
lv legit p.a. good for a bushel of 
Jaughs on material and delivery, 
and Susan Miller sells to the hilt 
her vocalizing. Harmonicats in the 
closing siot are just right for a 
very groovey windup. 

Opening is provided by balanc- 
ing of Martez and Lucia to well- 
cued musical accomp, and Ray 
English mixes in sockyv falls with 
Ragging and impressions. 


Teese Miller is next with her 
‘songs, highlighted by “Louisiana 
Hayride” and “Pretty Baby,” sold 
with spotlighting mirror for audi- 
ence participation. 
eight-minute monolog, the 
' monicats take hold with three-way 
‘ mouth-organ blowing which rings 
the bell, especially on “Peg O° My 
| Heart.” 


Bib okay. Burm. 








Diskers Reply 


would 
from 
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attorneys 
some word 


anticipated that 
have received 


Washington on the legality of 
Petrillo’s plan, but whether this 
was received or not couldn't be 
confirmed by press time 

Industry representatives and 
their attorneys are moving ver) 
cautiously. They have innumer- 


able angles to consider before any- 
thing definite is done. And in all 
probability it will be at least an- 
other month before any lifting of 
the ban occurs, if at ail. And an- 
other worry to them is that if 
Washington does condone Petrillo’s 
blueprint, what would happen if, 
after election, revised Administra- 
tion personnel decides that the 
plan is a subterfuge to get around 
the Taft-Hartley law. That may 
sound far-fetched, but it is being 
thought of by individuals among 
the diskers and gives an idea of 
the treading-on-thin-ice approach 
to the AFM plan. 

So far, major company attorneys 
are not in accord in reactions to 
the plan. Some feel it definitely 
illegal, others do not. There is an 
optimistic note among the majori- 
tv, however, in pointing out that 
the plan is at least something to 
argue about and can eventually 
provide a basis for agreement. 

; There are three or four points in 
the settlement terms proffered by 
Petrillo on which the two factions 
are far apart Incidentally, copies 
of the plan were numbered when 
they were sent out, and details 
about it are being kept secret by 
all recording men and their legal 
arms. 

However, it calls for the appoint- 
ment of a trustee who would desig- 
nate a repository for the royalty 
coin from the disk companies, col- 
lected on the same basis as here- 
tofore. This trustee wili supervise 
the disbursement of the coin to 
underwrite free concerts by AFM 
members. In other words, the ef- 
fect of the plan would be identical 
to Petrillo’s use of the money be- 
fore the T-H act stepped in. And 


the handling of it is similar to the 
AFM’s Guaranty Trust Co. plan, 
which the Government has already 
view of 


labelled unworkable 
the T-H law. 


in 











H’wood Stand-in 


ae COntinued from page 1 =— 


those that have ciose contact with 
the Congressmen from their dis- 
tricts and maintain a high grade of 
liaison in every echelon in Wash- 
ington. Most of the’ pressmen 
agreed that they had never seen 
the slightest sign of concerted ac- 
tion, organized by the industry or 
otherwise, among the senators and 
representatives from California— 
let alone those from New York, 
most of whom it was thought also 
could be marshalled were they 
judiciously romanced. 

It is not so much a business of 
large-scale lobbying, correspon- 
dents declared, as having a few 
friends in the right places and 
knowing they are there. Getting 
specific, they pointed out that the 
approach on the State Dept.’s lack 
of interest in films. was obvious to 
the lads who know their way 
through the Washington maze. 

Respectful on Two Frents 

State, it was pointed out, bows 
low to two committees in each 
branch—the House appropriations 
and foreign Affairs committees. 
and the Senate Appropriations and 
Foreign Relations committees. Find 
a friend there, have him needle 
State, and the action will be swift, 
it was promised. 








Such friends are available in 
home State legislators, newsmen 
pointed out. F'rinstance, young, 


smart, William F. Knowland (R) of 
California is a member of the Sen- 
ate Appropriations body, 
Harry R. Sheppard (D), represent- 
ing Los Angeles county, is on the 
corresponding House committee. 
House Foreign Affairs group in- 
cludes Helen Gahagan Douglas 
(‘D) of California. In addition, 
there are a number of New York- 
ers who, correspondents think. 
could be easily lined up on the 


After Kibbee's | 
Har- | 









while 


‘show biz side if anyone ever made 


an effort. They are Sol Bloom 
(D), Jacob K. Javits (R) and Joseph 
F. Pfeifer (D). 
Malarky 

Only action for the industry by 
Californians that could be recalled 
by writers covering the Hill was an 
occasional piece spoken for — or 


‘merely inserted—in the Congres- 


sional Record. “This kind of thing 
is picked up by the tradepapers,” 


one of the correspondents de- 
clared, “and everyone in Holly- 
wood thinks the Congressman 


is great. Actu.lly no one in Con- 
gress has paid the slightest atien- 
tion to it because they know it is 
just a representative doing his ex- 
pected duty for his constituency. 
Battles aren’t won on the House 
floor or in the Congressional 
ord.” 

Hollywood doesn’t seem to have 
learned, it was declared, that Con- 
gress is made up of men who, like 
other men, like to be made to feel 
important. Nothing is done by the 
film industry in that direction, the 
writers declared. A_ point that 
should be learned, it was pointed 
out, is that a cocktail party will 
draw 90° of the senators and rep- 
resentatives to whom invitations 
are sent. 

Film industry does maintain, of 
course, legislative representation 
through the Motion Picture Assn. 
of America, although more is dene, 
in the opinion of correspondents 
familiar with the office, in keep- 
ing statistics on legislation through- 
out the country than in fighting 
causes. 


Re c= 


The Front Men 
It is actually a two-level repre- 
sentation: it is said, with Erie John- 


ston, MPAA prexy, operating in 
the Governmental — stratosphere, 
and Jack Bryson, veteran 63-Vvear- 


old public relations man from Cal- 
ifornia, assigned to the lower 
echelon duties for the past six 
years. 

Johnston, it is asserted, “never 
deals with anyone lower than 
a departmental under-secretary, 
which is well and good except 
that it leaves uncovered the $5.000- 
a-year man at the bottom of the 
heap who eventually has to do the 
actual work that will get results. 
He’s often resentful that all the 
contact work is on a level above 
him and generally he has the usual 
Capital antipathy to the film indus- 
try, anyway.” 

Some of the men employed by 


| individual companies, such as Car- 


ier Barron of Loew's and Tony 
Mute of 20th-Fox, are said to be 
more effective than the MPAA in 
their legislative contact work. 
However, the problems thev are 
given to solve are admiitedly dif- 
ferent and of a more specific and 
immediate nature. — 

Incidentally, with Gov. Earl War- 
ren of California held by most of 
the newsmen to be the most likely 
next vice-president, they think that 
the film industry should be op- 
timistie concerning its Washington 
relations. 


H’wood Chilly 


om Continued from page 














There have been plenty of oppor- 
tunities this year for such deals, 
but no interest by Hollywood. 
Aside from the economy angle, 
which precludes any chance-taking, 
studios have limited the type of 


, Stories they'll buy. Thus, Maxwell 


Anderson's forthcoming “Anne of 
a Thousand Days,” over whieh a 
number of film company story edi- 


tors are very enthusiastic, has 
been nixed by their studios be- 
cause it is a costume drama. All 


interest now is in frothy comedies 
and mellers that lend themselves 
to documentary treatment. 

The only real Hollywood natural 
among plays coming up is Howard 
Lindsay's and Russell Crouse’s 
“Life With Mother,” which 
thought certain to atiract bids. 
However, there’s no chance of its 
getting the $500,000 for screen 
rights that Warner Bros. paid for 
its predecessor, “Life With Father.” 

Aside from the fact that the 
latter has proved a boxoffice disap- 
pointment in its film version, it is 
generally accepted by film company 
reps that no play in the foreseea- 
ble future will bring more than 
$200,000 or $250,000 for screen 
rights. 


is 





Racetrack Op To Build Near Chi 
Chicago. 

A suburban racetrack operator, 
Ed Fieming, who runs Lincoin 
Fields racetrack, is constructing 
a 1,000-car drive-in near the site 
of his track. Spot is half hour 
from Chi Loop. Won't open until 
next spring. 
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One Literateur to Another 


Bernard (Toots) Shor, no relation 
to George Bernard Shaw, but per- 
haps as w.k., at least in one orbit 
of neo-literary circles, popularized 
“crumbum” as a rough-and-tough 
term of affection for his pals. Shor, 
the restarauteur, is also one of the 
recent crop of amateur artists, and 
in captioning his work of “art,” the 
N.Y. Times, in a recent magazine 
section layout, mis-defined “crum- 
bum” as meaning a free-loading 
newspaperman. 

The chivalry in Shor inspired 
him to consult such McCoy litera- 
teurs as Quentin Reynolds, Ben- 
nett Cerf, et al., who are his pals 
as well as cash customers, and they 
suggested that the restarauteur vox 

op at Lester Markel, Sunday edi- 
or of the Times. Latter promptly 
replied, “I agree fully that the 
press ought to be free in every way 
and that includes freedom to pay 
for its own meals and freedom from 
the consequences that inevitably 
follow what a newspaperman ac- 
cepts gratis.” 





New N.Y. Guide 

“Talk of New York,” new weekly 
amusement guide to N.Y., will bow 
on newsstands Friday (1). C. H. 
White publication will have Dick 
Randall as editor; Don Godfrey as 
amusement ed. and Maxine Keith 
as radio-tele ed. 

Sixteen-page, two-color tab will 
sell at 10c. 





York Heads Troy Sheets 
Frank L. York, who as general 
manager of the Troy, N. Y., Rec- 
ord papers had supervised their 
new FM station, is now the pub- 
lisher. He was elected Thursday 


(23) as sucessor to David B. Plum, | 
who died recently from injuries | 


suffered in a fall at the newspaper 
plant. York was one of the Record 
men to whom Plum left shares of 
common stock. 

Dwight Marvin continues as edi- 
tor of the morning and evening 
comes the city’s only dailies. He 

also chairman of the board. 





‘Hollywood Boners’ Beok 
Jack Goldstein, w.k. in film 
company publicity circles. is do- 
ing an anthology of Hollywood 
boners or faux pas under the cap- 
tion “Is My Face Red?” a sug- 
—_— title by sportscaster Clem 
cCarthy. However, when Walter 


Winchell heard of it he wrote the | 


greneees anthologist that perhaps 


cCarthy had forgotten that he! 


(Winchell) has been’ exploiting 
that catchphrase for more than 
two decades. 

Regardiess of the likely title 
switch, Goldstein, who has been 
collecting these anecdota for 


years, is round-robining scores of | 


newspaper pals for addenda. 





Those ‘Mysterious’ Galleys 

; New York. 
Editor, Variety: 

I have been following with a 
great deal of interest the various 
stories about how difficult it is for 
motion picture story editors to see 
eo of new books, the latest 

eing the yarn about Niven Busch’s 
“The Furies.” 

I don’t want to defract from the 
esoteric nature of the work of the 
story editors but it seems to me to 


be no great task to see a galley of 


a forthcoming book. 

All publishers are reluctant to 
send galleys to the story editors. 
In the case of agented properties, 
the agent usually requests that 
publishers do not send _ galleys 
without the agent’s permission: 
and, in any case, the demands for 
galleys are currently far beyond 
the financial or physical ability of 
the publisher to provide them. 
Production costs have raised the 
cest of making a set of galleys to 
from $10 to $15. Making more than 


20-25 sets of galleys runs the risk | 
of battering the type and there-| 


fore sets a limit on the number 
available. From these 25 galleys, 
copies must be supplied to the 
publisher’s salesmen and _ other 
ersonnel, the publisher’s advertis- 
ng agency, the book clubs, the re- 
viewers for the book and library 
trade magazines, the magazines | 
which use condensations, news- | 
Paper syndicates and usually to | 
some few miscellaneous channels — 
which require early copies ‘for en- 
dorsements, etc.). When all the 
requests for galleys are toted up, 
the requests usually far exceed the 
number of galleys in hand, which 
leaves the wt | editors pretty well 
out in the cold. 
However, there are still these 25 
alleys in circulation; very few of 
em are locked in anyone's safe. 
I am quite sure that anyone with a 
nodding acquaintance in the book 
trade could get a chance to read 
@ galley of any book overnight at 
the cost of not more than a tele- 


| phone call, and perhaps an occa- 


sional lunch or cocktail. 

I have always felt and continue 
to feel that all the fuss about 
keeping galleys secret until the 
“opportune moment” is pure tom- 
myrot. Anyone who wants to read 
a book badly enough before publi- 
cation can certainly get a galley | 
with very little expenditure of, 
time, effort or money. And, when | 
bound books are available, there 
is no way on earth leakage can be | 
prevented, what with hundreds of 
copies going out to booksellers and 
reviewers prior to publication. All 
of this is hardly worth the 
amount of space VARIETY has de- 
voted to it. With the number of 
book properties bought by Holly-| 
wood in recent months scarcely 
visible under a microscope, it 
seems to me to be merely a temp- 
est in a teapot. And a cracked tea- 
pot, at that! 





K. S. Giniger. 
(Prentice-Hall.) 


Ornstein’s Honorable Mention 

Metro homeoffice publicity staf- 
fer Bill Ornstein, who’s been con- 
sistently hitting the literary quar- 
terlies, was paid off for his efforts 
this week by receiving an honor- 
able meation in the “Best Ameri- 
can Short Stories of 1948,” com- 
piled by Martha Foley and pub- 
lished by Houghton-Mifflin. Orn- 
stein’s yarn, termed one of the 
“distinctive” shorts of the year, is 
“Ma and Mrs. Robinson,” pub- 
lished originally in the Decade of 
Short Stories. 

Writers Journal, incidentally, 
published another Ornstein short 
this week, titled “Fobia of a Fic- 
tionist.” 





Lorentz’s New FDR Tome 
Pare Lorentz, documentary film 
producer, is readying a book on the 


life and times of Franklin D.| 


Roosevelt. Associated with him 
are several former government of- 
ficials who later were’ with 
Lorentz’s Air Corps unit. 


Assisting in advisory capacity 


are Mrs. Franklin D. Roosevelt and | 
Elliott Roosevelt, who is editing his | 


father’s letters. Lorentz, who wrote 
“The Roosevelt Years,’ made the 
documentary films “The Plow That 


Broke the Plains,” “The River” | 


and “The Fight for Life.” 





Reporter to Bow 

The Reporter, weekly news 
magazine claiming a new formula 
in makeup and ‘content, will bow 
shortly. Published in Washington, 
mag will have Wallace Carroll, ex- 
chief of O.W.I. London bureau, as 
editor, and Max Ascoli, of New 
School of Social Research, as pub- 
lisher. 

William Harlan Hale, an ex-edi- 
itor of the New Republic, will be 
ja staffer. 





Herling Buys Labor Sheet 
respondent and labor relations 
analyst, has purchased Chester 
Wright’s Labor Letter, weekly in- 
side dope sheet on labor and in- 
dustrial relations. 

Herling has been editor of it for 
the past year. He's a former Eu- 
ropean correspondent for U. S. 
papers and has written for a num- 
ber of magazines. 


Lively ‘Crusaders’ 

Stefan Heym’s ‘The Crusaders” 
has gone into its fourth printing 
in two weeks. Contracts have 
already been signed for foreign 
publication, through agent Max 
Pfeffer. German, Duteh, Polish 
and Danish rights have been sold, 
with Dutch to have a first edition 
of 50,000 copies. Czech publisher 
Malantrich will publish it in the 
spring. 





Hobo News a Vagabond 
The Hobo News, off the stands 
since March 19, made a clean 


sweep Friday (24) with the auction- | 


ing of all equipment and its West 
52d street (N. Y.) newspaper plant. 
Auction was the result of a large 
debt accumulated in the past three 
years. 





CHATTER 


Ramon Couvin in Hollywood 
interviewing names for the Bel- 
gium journal, Le Soir. 

Frank Filan succeeded Ellis Bos- 
worth on the Hollywood studio 
beat for Associated Press. 

Edwin Miller to Hollywood for 
two weeks to interview screen 


John Herling, Washington cor- | 


- 
| for the Central City News, | 


Shanghai, gandering the Hollywood | 
studios. 

Robert Stephan returned to his | 
radio columnist chores «on the) 
Cleveland Plain Dealer after gan-— 


| dering Hollywood. 


George Brest, publisher of the) 
new monthly pocket mag, Stop, is 
the George K. Arthur who teamed 
with the late Karl Dane in the 
silent films back in the 1920's. 

Three additions to the editorial 
staff of the forthcoming Los An- 
geles Mirror are Jack _ Grant, 
drama editor; Edith Gwynne, col- 
umnist, and Lou Larkin, radio edi- 
tor. 

Dan Brennan, former Minne- 


|apolis Times film critic and a 
'novelist as well as newspaperman, 


has been appointed secretary to 
Mayor H. H. Humphrey of Minne- 
apolis. 

Maurice Zolotow, who recently 
profiled Jed Harris for Satevepost 
doing yarn on The Lambs for 
same mag; also making first con- 
tribution to Reader's Digest with 
piece on Al Jolson. 

Paul Talbot, executive director of 
Italian Publishers Representatives, 
N.Y., left Friday (24) for Italy. He’ll 
confer with publishers of the vari- 
ous newspapers and with execu- 
tives of the Italian networks. 

Stan Worris, ex-VARIETY mugg, 
currently polishing “Rusty,” novel 
with.a show biz background, for 
consideration by Farrar, Strauss & 
Co. Worris is a vet screenwriter, 
film mag editor and pressagent. 

Ashton Stevens, dean of Ameri- 
can critics, getting back into stride 
gradually by resuming his Chi 
Herald-American columnizing with 
repr.nts of recent epistles from 
fellow newspapermen and others. 

Oren Root, Jr., one-time chair- 
man of the Associated (Wendell) 
Willkie Clubs of America and son- 
| in-law of 20th-Fox prexy Spyros 
|P. Skouras, analyzes the Republi- 
| can party in the current (Septem- 
ber) issue of Atlantic Monthly in 
a piece titled “The Republican 
Revival.” 











Record Series 


Continued from page 1 jee 














western network, which now in- 
cludes Cleveland, Buffalo, Toledo, 
St. Louis, Chicago and Milwaukee. 
It was emphasized that there’s ab- 
| solutely no possibility of hooking 
|up the eastern and midwest nets 
| by the time the Series tees off next 
| Wednesday (6). 

| DuMont operations 


;peat his last year’s job as video 
|pool coordinator, is to have full 
authority to decide which camera 
crews are used for each game. Ac- 
|cording to Jamieson, he'll name 


the crew from whichever station is | 
best equipped to do the pickup, | 


meaning the one most acquainted 
with the particular ball park. If 
the Yankees manage to take the 
|AL pennant, consequently, the as- 
signment would probably go to 
DuMont’s WABD (N.Y.), which has 
been covering all Yankee home 
games this year. 

No station, naturally, will be 
forced to take the games if it 
doesn’t want them. Possibility 
exists, therefore, that a_ station 
with a commercial show during 
| game times may pass them up. Be- 
| cause of the widespread interest in 
‘the Series and the fact that there 
| would be a small audience for any 
station not carrying it, it’s believed 
‘that all available stations will have 
| the series on the air. Amount of 
each station’s time card that Gil- 
|lette will pay for airing the Series 
‘hasn’t been determined. 
| One possible obstacle confront- 
‘ing full video coverage is the fact 
ithat the Series may conflict with 
jeoverage of collegiate’ football 
|games. If the Indians represent the 
AL, the fourth game would be 
played Saturday (9) in Cleveland’s 
Municipal Stadium, meaning it 
; would be available to the midwest 
‘web. ABC-TV’ has the networking 
| facilities tied up, however, for a 
Notre Dame football game, spon- 
sored by Admiral Radio. Whether 
ABC would give up its option on 
the network to permit the Series 
| to go out over video is still a rat- 
;ter for settlement. 


World Series Hobbles 


Hub Troupe Visitors 
Boston, Sept. 28. 








names for Seventeen mag. 
Los Angeles Examiner, Hearst | 
daily, hiking its price from five 
to seven cents effective Oct. 1. 
October issue of Theatre Arts 
features, as its play, the book of 
the musical, “Finian’s Rainbow.” 
Stephen Chuntao Cheng, corre- 


Baseball-mad Hub is giving ad- 
vance men the horrors what with 
no hotel rooms or lodging house 
faeilities avarlable to incoming 
theatre companies for love or 
money. 

During World Series week here 


manager | 
Robert F. Jamieson, named to re- | 





SCULLY’S SCRAPBOOK 


deceeseeseeeee+ By Frank Scully 





Count, Tenn., Sept. 25. 


The other day I learned to my blushing shame that I had been plagi- 
arizing from an actor named Glenn Ford (or his Uncle Matt, if he has an 
Uncle Matt) for 30 years. According to Taylor Manning, a columnist 
for a Los Angeles throwaway, Ford’s Uncle Matt used to say, “Son, 
never run When you can walk; never stand when you can sit down; and 
never sit down when you can lie down.” 

Seems not long before this I saw myself quoted in the same helpful 
vein in Ashton Stevens’ column in the Chicago Herald American. [| 
had. however, added, “never walk when you can telephone, never talk 
when you can listen, and never listen when you can get out of it.” 

More, I heard myself muttering very similar aphorisms over Warner 
Bros.’ KFWB in a transcription from Birmingham hospital, where I 
had talked to hundreds of TBs on the art of living to an overripe old 
age and ending your days (to pick one of a number of such senile 
opportunities) as premier of France 

Trying desparately to get off Ford’s hook I reached for a scrapbook 
and further fouled myself in the dust of time. There I discovered I 
had caused similar keys to longevity to be printed in 1920 in Phoenix, 
Ariz. 

All this proves you shouldn't ever completely give up hope, because 
somehow, somewhere an Uncle Matt will read and a nephew Glenn will 
remember. . 

I was reminded again of these issues of coincidence and priority by 
current press releases from Metro-Goldwyn-Mayer. Seems the first of 
10 “progressive pictures” picked by the new production chief at MGM, 
the forward-looking Dore Schary. was a story called “The Intruders.” 
Clarence Brown was chosen to produce and direct it and he in turn 
had picked Ciaude Jarman, Jr., of Tennessee to star in this story of a 
bov and an old lady who save an innocent Negro from a lynching 

Much as I'd like to join the cheering section and add three rousing 
bravos and a long locomotive for Schary's foresight, I’m afraid 1 can't 
do this due to the fact that Clarence Brown told me he was going to 
make “The Intruders” as a picture long before the Newark Wunder- 
kind ever thought he’d be back at MGM. 

“Read Your Contract Next Time” 


~ Only at that time it was called “Judgment in the Dust,” a novel by 
William Faulkner. Faulkner is the southern character who while once 
employed by a Hollywood studio asked if he might work at home. 
Granted the privilege, his producer called to check two weeks later, 
only to hear the call referred from Hollywood to New Albany, Miss. 
It seems when Faulkner said “home,” he meant home. 

How Clarence Brown could get himself all tied in knots over a story 

‘like “Judgment in the Dust" had me all tied in knots, too. Graduated 

from the University of Tennessee in engineering and designer of cars 
for Stevens-Duryea at a time when “The Birth of a Nation” was only 
an embryo, Brown seemed to me hardly the man to bring about a social 
revolution through the medium of films. But Fritz Tidden, who had 
worked with him long at MGM, and Dave Epstein, a latter-day Brownie, 
assured me no one was better qualified than this self-same, square- 
rigged C. Brown. 

He had switched from automobiles to pictures in 1915 when the 
requirements were nothing more than a desire to make a change. His 
first job was as assistant director to Maurice Tourneur, who was Gdirect- 
ing Clara Kimball Young at Fort Lee, N. J., in “Trilby.” 

After that he directed Rudolph Valentino, Norma Talmadge, Greta 
Garbo, Norma Shearer, Helen Hayes, Marie Dressler, John Gilbert, 
Joan Crawford, Clark Gable, John Barrymore and Katharine Hepburn, 
among scores of other stars. In fact, he has been directing at MGM 
continuously for 25 years and has never made a second-rate picture, or 
even remade a first-rater. : 

The Original Southern Yankee 


Though his life has been mainly a matter of manufacturing pleasure 
pictures as he previously manufactured pleasure cars, nevertheless he 
was supremely well equipped to produce a picture on the Negro prob- 
lem. Born in Clinton, Mass., 58 years ago, he was raised and educated 
almost wholly in the south. Thus he became the original Tennessee 
Shad, with certain claims to being, as well, the original Southern 
| Yankee. 

I asked him how he ever got out of the land of the bean and the 
cod to settle down in Tennessee. He explained his father was a New 
England mill owner specializing in cotton goods, and had moved south 
to be nearer the sources of raw material at the squirm of the century. 

Like most directors, Brown belongs among the introverts of the pic- 
ture biz. Nevertheless, he freely criticizes his own company’s product 
and the good and bad of his own pictures. The studio has been trying 
to talk him into remaking “A Free Soul,” which was a great picture 20 
years ago. 

No Man For Remakes 

But Brown wouldn't succumb to the nostalgie syndrome. In the 
first place, he argued, a remake of “A Free Soul” would find much of 
its freedom so clipped today that title in all honesty would have to be 
changed to something like “A No-Longer Free Soul.” In the second 
place, he gave everything he could to that picture at the time he made 
it and doesn’t feel he has anything to contribute to a remake of it today. 
This is a highly dissenting opinion, most preducers concurring that in 
times of distress it’s safer to remake old stuff and put out more flags. 

Sometimes, Brown says, others haven't got much to contribute to a 
remake either. He was against converting “Ah, Wilderness” into a 
musical, and the returns on “A Summer Holiday” bear out his bias 
against this sort of rag-picking for the making of new crazy quilts. 

What he is working on now he believes presents a vital issue today. 
Being a northerner by birth who lived long in the south he believes he 
can contribute some mitigation to the racial problem. He believes a 
picture can do this better than the legislative process. 

Just as the problem didn’t develop overnight, he doesn’t believe it 
can be soived overnight. But there are many friends of racial equality 
in the south, and Brown believes these are the ones who should be 
catered to, and any picture which gives both them and the Negroes a 
break is worth making these days. 

_Like many oldtimers in the industry Brown does not believe the 
pictures are as bad as the critics paint them these davs. and for most 
of the melancholy brushwork he blames the New York critics. They 
set the pace, he says. Even if a picture gets a good notice in the trade- 
papers in Hollywood, the New York critics can nullify all previous 
good will. 

This, of course, is pouring a lot of cream over the Gotham hepcats, 
even if the cream in this instance seems slightly sour. But actually 
since pictures are made by human beings they will have a tendency to 
go up and down, and it is not likely to resolve the melancholia of the 





| mome 


there'll be six legit houses lighted 
with total company personnel 
amounting to 350 people. But 
| there isn’t a room to be had and 
/no chance that any will develop 
even if the Red Sox drop the 
'American League pennant to make 
it only half a series here. The 
Braves have already cinched the 
National League bunting. 

Press agents pleaded with Hub 


nt by saying the downbeat exists only in the minds of critics. 





drama editors and columnists to 
put the plight of the actors be- 


_fore the public, hoping to drum 


up guest rooms in Back Bay and 
Beacon Hill houses. Elinor Hughes 
of The Herald devoted half a col- 
umn to the situation on Sunday 
(26). Meantime, the agents have 
scoured the entire countryside for 
facilities for the companies, going 
as far out as Concord. 
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| | Wareers Johnny Belinda 102 Mins 
! ‘ RICH, PROFOUNDLY MOVING DRAMA. SHOULD GO TO THE TOP OF THE LIST 
. | IN ‘48 INDUSTRY HONORS. WILL BE A LONG REMEMBERED FILM. MAY PROVE 
: r.| A PHENOMENAL TURNING POINT IN ELIMINATING TICKETBUYING LETHARGY 
Us It would be a waste of type, space and time about here to even hazard a guess at the 
. box office potential of “Johnny Belinda.” It is going to be remembered a long time by 
“| both patron and, showman. It’s going to be brought back again and again, too. This is | 
*| one picture that can stand many viewings. 
€ It is rich, profundly moving drama that has been fashioned in ‘Johnny Belinda.” To 
“| watch this story unfold is to experience a series of keen emotional impacts. 
| : Here Jane Wyman, always a top performer, surpasses herself and in so doing she is 
: | Staunchly supported. 
y In “Johnny Belinda” the industry can take a long, deserved bow for an achievement, 
"| that is triumphant. 
| The big splash you are going to hear around the 23rd of October will be the result | 
Y of everybody going overboard lauding what most likely will turn out to be a phenomenal |_| 
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Broadway | 


Ruby Schinasi back from the) 
Coast. 

Harry Kurnitz back from Eu- 
rope and off quickly to Hollywood | 
and WB. | 


Grad Sears, UA prexy, due back | 


i 
' 


today ‘Wed) from three-week | 
Coast visit. 
Louise (Mrs. Bugs) Baer back 


into N. Y. hosp for a checkup on 
her heart. 

Annual Picture Pioneers dinner 
set for Nov. 17 in the Sert Room 
of the Waldorf. 

Hollywood attorney Herbert 
Silverberg in New York prior to 
sailing for Italy on business 

Foreign film execs preparing for 
the annual November sales con- 
ventions in South America. 

Ned Depinet to the Coast next 
month for a periodic RKO studio 
huddle with Howard Hughes. 

Susan Sulzberger, “agented” by 
Sardis Renee Carroll, modeling 
via the Patricia Allen agency. 


Herb Golden (Variety) and his 
wife clippering to London this 
weekend for a British and Con- 
tinental looksee. 

Attorney Max Chopnick clip- 
pered to Europe on theatrical and 
music copyright matters. 

Robert E. Sherwood and Ed 
Gardner (“Duffy's Tavern”) due in! 
on the Queen Mary tomorrow 
(Thurs.). 

Ralph Cayton and 
ner, foreign pic p.a.s., 


Leo Klemp- 
have moved 


their offices from the Village to 
midtown 
Lewis Allen Weiss, Don Lee- 


Mutualtopper on the Coast, back 
to Hollywood Monday (27), with 
his wife, after a N. Y. quickie. 

Eddie Davis’ book musical for 
Mitzi Green ‘which the star and 
her husband, Joe Pevney, like) 
may have a Ralph Blaine score. 

The Arthur (Bubbles) Horn- | 
blows, Jr., due east in a couple of 
weeks vreparatory to his sailing 
for London to produce a Metro 
picture. 

The 
mans’ 


Charlie (Interstate) Free- | 
35th anniversary yesterday | 
(28). Carrie Freeman was part of | 
(Seymour) Felix & Caire during | 
her professional career. 

Jose Morand, former Hotel Astor 
bandleader, public-noticed via the 
N. Y. Times that he was disclaim- 
ing all responsibility for any debts 
incurred by wife Shirley. 

Martha Sleeper, stage and screen 
actress, badly shaken up in storm 
- off Georgia coast when yacht on, 
which she and three other pas- 
sengers sailing to Virgin Islands) 
sank. 

George Weissman, recently 
signed from Goldwyn publicity 
staff in New York, joined Ben Son- 
nenberg s flackery as assistant to 


Jay Scott on handling’ radio 
clients. 
Lou Goldberg soiree-ing after | 


the Amateur Hour radio debut for 
Old Gold tonight (Wed.); and the 
McCrary’s (‘Tex and Jinx) dittoing 


a-prelude to their “billion dollar | 


glee club” stunt. 

Loew's International prexy 
Arthur M. Loew last week won the 
doubles championship in the an- 
nual Great Neck, L. I., country 


club tennis tourney, partnered with | 


A. C. Ganzemuller. 


George Jessel’s goodwilling for | 


20th-Fox includes a personal to- 


day (Wed.) in Detroit with “Apart- | 


ment for Peggy.” He'll ditto with 
his own production. “When My 
Baby Smiles At Me.” 

The five-month moratorium on 
applications for club liquor licenses 
announced last week by the N. Y. 
State Liquor Authority, applies 
only to private clubs, according to 
an SLA spokesman. Cabarets are. 
not in that category. 

Genze de Laffe, a dancer with 
the London company of “Okla- 
homa!.” returns to the U- S. to-. 
morrow ‘(Thurs.) on the America 
after an 18-month stay in Britain. 


Robert Patterson. another cast 
member, also arriving 
Mrs. Arthur Schwartz (Kay 


Carrington) taking the rice cure fer 
high blood pressure at Duke Uni- 
versity, Durham, N. C., which has 
helped quite a few show people, J. 
Robert Rubin. the Loew’s veepee 
and gencral counsel, among ’em. 

Midtown high spot eateries and 
pubs did peak brunch biz Friday 
and Saturday. preparatory to the 
boys scramming to the Stadium 
for the hot Yanks-Sox series. It 
Was a Switch, because the show 
biz bunch are usually late Junch- 
ers. 

Ilona Massey, who co-stars with 
the Marx Bros. in their forthcom- | 
ing United Artists release, “Love 


)-____- 











Happy,” crained in from the Coast 
Mon. (27) to catch the preem of 
“Time for Elizabeth” at the Ful- 
ton. Groucho co-authored the 
piece with Norman Krasna. 

The Inter Players, Village legit 
troup, garnered some cuffo pub- 
licity through member Stuart Zane 
Perkoff being the first New Yorker 


arrested for draft evasion. Claims |, 


he was conscientious objector, but 
because of his age (18), was given 
an additional week in which “To 
think matter over.” 


The Clifford C. Fischers finally 
got their passage booked from 
France and due back next week. 
Even with the showman’s connec- 
tions as a veteran trans-Atlantic 
traveler—he sometimes made as 
many as four crossings per annum 
—he found desirable accommoda- 
tions stalemated by the pressure 
of returners. 

George Jessel in for a couple of 
days from Chi where he emceed 
the TOA convention. Will personal 
here at the Roxy next month when 


his picture, “When My Baby 
Smiles At Me,” opens: he dittoed 
yesterday (‘Tues.) in Detroit in 


connection with another 20th-Fox 
film, “Apartment for Peggy.” al- 


‘thought not his personal produc- 


tion 

“Financial Follies of 1948” at 
Hotel Astor, Nev. 19, expected to 
attract nancial, political and in- 
dustrial leaders from many sec- 
tions of the country. Show lam- 
poons leading figures and events 
in the business and financial world 
A new “Financial Follies” is staged 


each year by the N. Y. Financial 
Writers’ Assn., elaborate dinner 
preceding show 

Hernando Courtright east for 


wife, Rosalind Courtright’s Per- 
sian Room debut. On the way west 
he’s stopping off in Cincinnati to 
0.0. that new hotel built above the 
Bond clothing store—it got a wide 


publicity in Life mag—on a pos-/| 
| sible management deal. Courtright 


is prez and managing director of 
the Bevhilis hotel, alias “Huck- 
ster’s Heaven,” as Holiday mag 
billed it. 


Miami Beach 
By Larry Solloway 

Mother Kelly's set Joe Candul- 
lo band for October debut. 

Gene Baylos set for six weeks 
at Five O'Clock starting Christ- 
mas week. 

Barry Gray and family due 
back in town, resumes airer un- 
der Copa sponsorship Oct. 15. 

Walter Winchell telling Miami 
friends he may have to forego 
annual siay here if video show 


| goes through. 
re- | 


Park Avenue Club tees off this 
week with Charles Farrell, back 
for seventh year; Three Con- 


tinentals, Tommy Trent and Luis 
Torres. 

Acts for Beachcomber club's 
season lined up by Ned Schuyler 


include Jackie Miles, Harry Rich- | 


man, Sophie Tucker, Tony Mar- 
tin and Joe E. Lewis. 
Bernstein interests, 
,and run Dixie theatre in down- 
town Miami, will preem new 
house in Little river section with 
big night, all proceeds to local 
Youth Center building fund. 


Philadelphia 


By Jerry Gaghan 

Joe Vogel will open city’s first 
all-Jewish night club in Novem- 
ber. 

The Kean Sisters open this 
week at Chateau Crillon’s Rhumba 
Room. ; 

Comedian Marty Collins (Col- 
lins and Peterson) and his wife 
celebrated 25th wedding anni. 

Dean Martin and Jerry Lewis, 
currently at Latin Casino here, 
will go cn Milton Berle’s Texaco 
TV show. 

George Sharp, former manager 
of Shubdert theatre, switched to 
the Wainut. Harry Mulhern is 
new Shubert manager. 

Justin Herman brought a cam- 
era crew to nearby Lambertville. 
yi last week to make a film 
short on that community's activ- 
ities for teen-agers. 

Tom Perkins. baritone of “The 
Lunchtimers” KYW variety show, 
travels to St. 
star in three performances of St. 
Paul Civic Opera company. 


Minneapolis 
Willie Shore -t Club Carnival. 
Canadaires at Hotel Radisson 
Flame room. 
Hoagy Carmichael show 
Minneapolis auditorium. 
Harry James fn St. Paul Prom 


who built 








into 


, ballroom one-nighter Oct. i 


New Phone Number | 


VARIETY ’s new New York 
telephone number is LUxem- 
burg 2-2700. 

Present BRvant 3-8153 phone 
number applies until Oct. 3. 


Minneapolis amateur thesps re- 
ported bidding for a couple of loop 
film houses as show season sites. 

Northwest Variety club will spon- 
sor Horace Heidt show and broad- 
cast in Minneapolis auditorium Oct. 
3i for benefit of charity fund. 


Paul this week to)! 


London 


John Barbirolli, conductor of the 
Halle Orchestra, hurt in an auto- 
mobile crash. 

Anthony Eden to be guest of 
honor at this years’s Stage Golfing 
Society dinner at Savoy, Nov. 21. 

Emlyn Williams to receive the 
honorary degree of Doctor of 


| 


i 


Literature from the Univ. of Ban-. 


gor, Wales. 


Katherine Dunham going on a 
tour of the provinces at end of her 
season of “Caribbean Rhapsody” at 
the Prince of Wales Oct. 9. 

First British presentation 
Sacha Guitry’s new comedy, “La 
Jalousie,” being staged at Rich- 
mond theatre, outside London. 

Rosa Heppner shortly to U.S. on 
extended visit on a talent hunt for 
Bernard Delfont, for whom she has 
done publicity for some time. 

Monty Banks, in town, says he 
plans to film life of Leonardo da 
Vinci in Italy by his own company, 
Union Films, with part English 
cast. 

Greta Gynt, returning to stage 
after six years in films, will star 
in the Daniel Mayer Co. production 
of Harry Goldman's comedy, “Now 
and Forever.” 

Hilda Simms and Richard An- 
garolla had a rush register office 
marriage in Scottland, Sept. 20, 
reaching London in time for even- 
ing show of “Anna Lucasta.”’ Party 
was held backstage after show. 

Tom Walls is giving up his rac- 
ing stables at Epsom. Comedian 
has been resting since illness 
forced his withdrawal from recent 


of 


production of “The Barretts of 
Wimpole Street.” His future com- 
mitments will be confined to 
sereen work. 

Amsterdam 

By Den Berry 
Cinetone Studios at Duiven- 


drecht reopened recently. 
J. Arthur Rank’s “Hamlet” doing 


top business at the Alhambra 
Cinema in Amsterdam. 
Billed as “the biggest in 


Tyrone, for use as cinema without 
holding a building license. 


On sick list are Martin Breen, | 
provincial circuit owner, with heart | 
ailment; GFD Irish manager R. C. Vv 
McKew, and Radio Eireann direc- | 
tor of productions Larry Morrow, 


with ear trouble. 





‘Protect Radio’ 


Centinued from page 1 


vision will not be oversold. 
channeling of radio coin into video 
by the top bankrollers of America 
definitely won't be encouraged, 
with major emphasis to be placed 
on bringing in new money and 
new advertisers. 

Perhaps the chief tipoff to the 
pattern being evolved by Trammell 
& Co. was the emphasis directed 
at radio which characterized the 
convention’s full-day television 
panel. It was particularly reflected 
in the tenor of the talk prepared 
by Harry Kopf, NBC’s administra- 
tive sales veepee, whose paean to 


i'the TV-conscious affiliate broad- 


casters placed the major accent 


Hollywood 
Al Jolson laid up with fiu. 
Samuel Goldwyn back from Sun 
alley vacation. 
Allen Wilson hospitalized with 
ptomaine infection. 
Jane Powell opens a stage tour 


‘at Albee, Cincinnati, Oct. 7. 


The | 


on what a going enterprise radio | 


still remains. 

(Injury sustained by Kopf pre- 
ing the television panel resulted 
in his sales associate, 
Gaines, reading his talk.) 

The implications throughout 
were unmistakable, the “protect 


James | 


Lauritz Melchior threw a birth- 
day dinner for Joe Pasternak. 
Gregory Peck growing a set of 


whiskers for “The Great Sinner” 


at Metro. : 

James Stewart will be guest of 
Gov. James H. Duff during Penn- 
sylvania Week. 

Gracie Allen to Lomita where 
her daughter is enrolled in Chad- 
wick Seaside school. 

Billy Gilbert started his 
year as a thesp in “A Mask 
Lucretia” at Paramount 

Jesse M. Donaldson, Postmaster 
General, guesting with Henry 
Ginsberg at Paramount. 

Les Kaufman, former publicity 
director at UI, opened his own 
flackery on Sunset Strip. 

Harriet Parsons addressed 
Federation of Women's Clubs 
California on film production. 


50th 
for 


the 
of 


Chicago 
Chi Railroad fair closes Oct. 3 
with 2,500,000 attendance. 
Frank Veloz, dancer, opening his 


| Chi dance studio this week. 


radio” stance in the succession of ' 


talks by the network chiefs re- 
fiecting NBC policy, at least for 
the 1948-49 regime. Despite earl- 
ier session claims to establishing 
industry leadership in TV, with a 
33-station video link on the ‘49 
10rizon, NBC underscored its warn- 


| ing to stations that it'll take radio | 


Europe,” Mikkenie’s Circus plays, 


three days in Amsterdam Oct. 1-3. 
| Violinist Constant Moerman, 31, 
died last week. Had been a mem- 
ber of the Concertgebouw orches- 
tra. 

Britisher Billy Butlin has receiv- 
ed O.K. to go ahead with his camp 
at Zandvoort. coast resort 20 miles 
from Amsterdam. 

The Ramblers, popular broad- 
casting and show band, leave for 
the U. S. zone of Germany Oct. 15 
for three month stint. 

Film of the Month for Septem- 
ber awarded to 


“Quattro Passi fra le Nuvole” 
(‘Four Steps in the Clouds’). 
Revue, “Laat de  poppetjes 


dansen” (“Let the Dolls Dance’’), 
is drawing them in at Carre thea- 
tre. Stars of -the show are Lou 
Bandy and Henriette Davids. 


ing Co.) 
| Parade” 
‘sum in October. Yanks. British 
and Frenck numbers will be in- 
cluded. 


_ Washington, D. C. 


By Flerence S. Lewe 


Ray Walker, song writer and 
piano player, doing stint at Stage- 
crafters Club. 

A. P. Giannini, Bank of Ameri- 
ca topper, in hospital here last 
week for check-up. 

National Press Club planning a 
series of fall cocktail dances to be 
highlighted by stage and screen 
names. 

Life and works of George 
Gershwin were subject of Exhibit- 
of-Week at Library of Congress 
last week. 

Don Barry, the “Red Ryder” of 

| Republic westerns, touring the 
Lust nabe and drive-in circuit past 
week wth his cowboy troupe. 

Catholic U will preem its drama 
season Oct. 15 with its own ver- 
sion of ‘King Lear,” to be pro- 
duced by Basil Langston, British 


producer. 
Dublin 


By Maxwell Sweeney 

Gerry Kirkham planed to Paris 
to dicker for Irish rights on French 
pix. 

J. S. Dumeresque, director-gen- 
eral of Malay Radio, vacationing 
here. 

Former Abbeyite Maire O'Neill 
back in Ireland on vacation after 
15-year absence. 

Irish film censor turned thumbs 
down on “Daybreak” (Gainsbor- 
ough) and “My Sister and I” (Cor- 
fieid). 

Liam Redmond and _ Barbara 
Mullen inked for London produc- 
tion of O’Casey’s “Juno and the 
Paycock.” 

William J. Eastwood fined $2.000 
and $100 costs. for converting 
building at Cookstown, 


begins a weekly 


KRO (Dutch Catholic Broadcast- 
“Hit | 
show over Radio Hilver-| 


the Italian film, | 


earnings to get tele fully launched 
and to look elsewhere than to the 
establish radio advertisers for TV 
sponsorship deals. 

The NBC _ operational 
suggested that, through the web's 
integrated sales setup, the network 
would be in a better position to 
control the client thinking on tele- 
vision spending in relation to 
radio. But the question uppermost 
in the minds of many was: just as 
the major portion of network biill- 
ings have come from the cigaret, 
food, soap and drug companies, 
isn't it inevitable that these same 
advertisers are the ones who must 
embrace video, and 
network television will be depend- 
ent for the healthier slices of 
revenue? 

Change of Heart 

The NBC “protect radio” formula 

for 48-49, some delegates noted, 


was in sharp contrast to the web's | 


first annual convention in Atlantic 
City last year when Frank Mullen, 


then boss man of NBC-TV opera-. 


tions, saw practically everything 
vielding to video’s upsurge in the 
next decade or so. 

If there was some apprehension 
on the part of NBC over their 
future in AM, the reaction of the 


| affiliate membership was one more | 


of TV fright. Many frankly admit 
| they don't know what to do; they 


| know it’s going to be a costly ven- | 
Yet how long, they reason, | 


ture. 
can they afford to remain aloof 
from tele and its enormous poten- 
tialities? 

The fright and the questioning 
of the future were reflected in the 


talks by the affiliate managements. 
rhe assertion by Walter Damm, one 


se the midwest TV kingpins as head 
oi WTMJ-TV in Milwaukee, that 
“the best way to save money in 


television is not to go into it,” was. 


accepted more as a _ kidding-in- 
earnest than as an adlib gag. 

Harry Bannister, of WWJ-TV. 
Detroit, already knee-deep in mid- 
west video, revealed that it’s cost- 
ing him $50,000 a month to keep 
going. 

Stanley Hubbard, of KSTP-TV. 
Minneapolis, was perhaps most 
critical of all as to what he termed 
“network extravagances,” and at 
one point became involved in an 
exchange with O. B. Hanson, NBC 
chief engineer, who asserted that 


| perhaps it might not be a bad move 


County , 


if Hubbard moved inte NBC head- 
quarters as efficiency expert. Hub- 
bard maintained he’s got the sta- 
tion operating at a lower cost than 
anvone else. 

Keynoting the “we've got to keep 
radio alive” motif was Trammel’s 
opening address in which he pro- 
jected such facts as these: 
January. 1940. sets have increased, 
despite the war, from 45,.000.000 to 
73,000,000. The °47-'48 season has 
registered the best level ever re 
ported by Hooper, both day and 
night, with Nielsen also reporting 
peak listening. And for the first 
half of 1948. gross time sales of 
each network are running ahead 
of i947, 


Gypsy Rose Lee 
Springfield, IL, 
week. 

Donald Hill, replaces juve lead 
Herman Williams in “High Button 
Shoes.” 

Southside Sherry hotel opened 
its supper club with Emilio Reves 
rhumba orch. 

George C. Gallati joins Need- 
ham, Louis and Brorby, Inc., ad 
agency, as flack. 

Diana Halperin, star of viddish 
theatre and bride of Danny New- 


opens 
night club 


at a 
this 


, man, in from London. 


formula ' 


upon whom | 


Eddie Foy, Jr., leaves lead of 
“High Button Shoes” for five days 
and will be replaced by Joey Fave. 

Irene M. Selznick, producer of 
“A Streetcar Named Desire.” at 
opening of play at Harris, Sept. 21. 

Jim Ameche, Harry Cool, Joey 
Bishop, Dirk Courtney and other 
local nitery celebs on six hour live 
show via WEDC for Sister Kenny 
Foundation Drive. 





Vienna 


Maurice Chevalier expected here 
during winter season. 

Hoelafilm synchronizing Erich 
von Stroheims “Macao.” 

Todd Duncan, US. baritone, 
inked for Oct. 14 in Mozartsaal of 
Konzerthaus. 

Paul Planer, Austrian now resid- 


‘ing in Holland, in town to direct 
/new plays in Burgtheatre. 


Producer Moritz Gruenstein's 


/next pic “Gipsey music” will be 


Since | 


directed by Geza von Bolvary. 


_ Centropa Concert Co. anaounced 
inking Americans Arthur Rodzin- 


‘ski, Paul Klecki and Hilde Somer 


for appearances this season. 

Car! Zuckmayer’s drama “Devil's 
General” had its successful Aus- 
trian preem in Burgtheatre, Max 
Paulsen directing, Ewald Balser 
and Kaethe Dorsch in the leads. 

Emil Oswald, general manager 
of Austrian Society of Authors, 
Composers and Music Publishers 
AFM) en route to Buenos Aires 
to represent Austria at werid con- 
gress. 





Pittsburgh 


By Hal Cohen 

Paul and Eva Reyes coming back 
to the Nixon Cafe for a run Oct. 4. 
Gayle Thompson has joined the 
‘Lucky Girls” line at the Flamingo, 
Las Vegas. 

Sportscaster Bob Prince’s 
mother has gone back to Coast 
after a visit here. 

Frank Cervone, veteran. band- 
leader who has been ailing, under- 
went an operation. 

Peggy Lloyd, Jimmy Costello 
and DeLeon Sisters heading new 
show at the Ankara. 

Max Gendel in town beating the 
drums for Nixon-bound (Oct. 11) 
“John Loves Mary.” 

Marcella Brownlee, “Miss Pitts- 
burgh” a few years ago, now ped- 
dling cigarets at Carousel. 

_Moe Silver named chairman of 
picture division committee in this 
district for Pennsylvania Week 


celebration. 
Dallas 


Carmen de Antonio inta Show- 
land for week, with Professor 
Siyter on same bill. 

Bette Rays axd her dogs opens 
at Colony Club Oct. 4. on same 
bill with Nan Blakstone. 

Amorah, fire dancer, will head 
the Sky-Vue’s “State Fair Show” 
opening Oct. 6. Bill includes The 





)Duanos, and Dale Belmont. 
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“‘VWARIZTY’S’ 
& St. Martin’s 


U.S. Pix Still Biggest = m Iran; 
| Havana Film B. 0. Takes Sharp Dive 


LONDON OFFICE 


VARIETY 
Eckman’s 21-Year Stint 


London, Sept. 28. 
Sam Eckman, Jr., dean of the 
|American film colony in London, 
ilast Thursday (23) completed 21 


-years as chief of Metro in Eng- 
| land. 


INTERNATIONAL 


MPEA Firms’ Frozen Yen May 
Thaw in Japan; U. S. Pix Lead 





a 


> 





Washington, Sept. 28. 
Americ: n films hold a wide edge 
in popularity in Iran although the 
single biggest grosser in Teheran 
recently was a postwar German 


pic, reports Nathan D. Golden, | 


chief of the motion picture-photo- 
graphic branch of the U. S. Dept. 
of Commerce. 

“In spite of the protests against 
the high prices of U. S. films,” said 
a Golden report, “distributors have 
continued to renew their contracts, 
as they expire, with U. S. film com- 
panies. The U. S. is in fact the 
one country which can supply the 
kind of films popular in Iran in 
sufficient quantity to fill the ex- 
hibitors’ needs. 

“Fewer and fewer Russian films 
are being brought into Iran, and 
agents are having an increasingly 
difficult time placing British films. 
Only a small number of French 
films. mostly musicals, are used. 
Supplies of prewar German films 
are available, but because of in- 
different audience reception they 
have abandoned thought of show- 
ing any of these except a few es- 
tablished favorites.” 

Iran’s only stuaio, which made 
a feature at the beginning of the 
year, is readying to turn out three 
simultaneously in order to keep 
down cost. It figures the three pix 
should be brought in for no more 
than $43,750. The Iran company 
says it cannot make a profit if its 


products cost more than $15,000 
each. 
Cuba’s June Drop 

Pix boxoffice in Havana took 
a sharp dive in June. Receipts 
for the month totaled $124,717. 
against $178.649 in May. Dring 
June, 22 pix were relersed to 


Havana theatres, of which tb came 
from the U. S., three from Britain, 
three from Argentina and one from 


Mexico. The American pictures 
grossed 76.2% of the total for the 
month. X Mexican documentary 


firm has begun work on a Cuban 
documentary called “Asi Es Cuba.” 
It's designed to woo tourists to the 
island. 





16m Situation Improves 
In Argentina, Lebanon 


Washington, Sept. 28. 

About 10 firms are currently dis- 
tributing 16m pictures in Argen- 
tina, four of the firms being U. S. 
majors. U. S. and Mexican 
tures have been shown in the nar- 
row gauge, with French = and 
Italian films shortly to crack this 
market. At present there are 
about 100 permanent 16m installa- 


tions in the country, although 
some are club houses and com- 


munity buildings rather than thea- 
tres. In addition, about 300 mo- 
bile units are operating. A union 
is being formed which embraces 
all workers in the 16m commer- 
cial field. 

The i6m development is also 
growing in Lebanon in the Middle 
East. More and more projectors 
are coming into the country for 
commercial use and efforts will be 
made to spread the exhibition 


field in more than 100 communi- | 


ties with over 1,000 population 
which have never had a 16m thea- 
tre. During the first seven months 
of this year, 62 pictures in 16m 
Size were imported into Lebanon, 
of which 42 were from the U. S. 





Rank Appoints 60 Execs 


For Circuits Management 
London, Sept. 28. 


Combine of Gaumont-British and 
Odeon circuits by J. Arthur Rank 
Into Circuits Management Assn., 
has led to 60 new executive and 
control appointments, announced 
this week. Administrator of the 
combined circuits is G. F. R. Mar- 
shall, and Richard Hamer, formerly 
booking manager for Odeon, be- 
comes booking controller for the 


group. E. McQuaid assumes con- 
trol of the Children’s Cinema 
Clubs and C. R. Young takes 


charge of publicity. 

Licensing and personnel con- 
troller is R. H. Dewes, R. L. Brad- 
ford takes over sales and catering; 
engineering and mainienance are 
the responsibility of S. Hart and 
S. B. Swingler, and P. M. Rogers 
becomes chief accountant. W. H. 
Thornton has charge of the group's 
West End theatres. 





r1C- ; : 
E ‘gers in the House’), was picked up 


| 
Peron Demonstration 


Snafus B.A. Show Biz 


Montevideo, Sept. 28. 

Friday, Sept. 24, will long be 
remembered by all those who have 
capital invested in Argentina’s en- 
tertainment industries. Police an- 
nouncement of a supposed plot 
(inspired by Yankee capitalists 
with imperialistic aims) to assas- 
Ssinate President and Mrs. Peron, 
led the National Labor Federation 
to call out all workers to down 
tools and gather in the Plaza de 
Mayo in Buenos Aires for a mass 
demonstration of loyalty to the 
Presidential pair. 

The entertainment industry was 
first affected at the broadcasting 
outlets, where live talent pro- 
grams had to be suspended at a 
half-hour after noon. This left the 
Broadcaster Assn. no alternative 
but to ally itself with the demon- 
stration. All pix and legit per- 
formances were also suspended 
for the entire day, postponing a 
number of preems and involving a 
very considerable financial loss. 





French Pix Lead in 8 
New Imports Added 
To U.S. Distribs List 


With the new foreign film season 
getting under way, distributors of 
that type product in the U. S. ae- 
quired eight more imports last 
week. Topping the octet the 
Swé@dish - made “The Nameless 
Night,” which Westport Interna- 
tional Films i§ releasing through 
Globe Film _ Distributors, Ine. 
Based on a best-selling Scandina- 
vian psychological novel, ‘‘Night” 
stars Viveca Lindfors, now under 
contract to Warners. 

On the fall slate of Siritzky In- 
ternational Pictures are two Mar- 
cel Pagnol pix, “Caesar,” which 
stars Raimu, and “Angele.” star- 
ring Fernandel, as well as ‘‘Foolish 
Husbands,” co-starring Fernand 
Gravet and Michele Presle, plus 
“Angel in the Night” with Jean 
Louis Barrault. “Caesar,” inciden- 
tally, is the third part of Pagnol’s 
trilogy, others being ‘‘Marius” and 
“Fanny.” 

Another Raimu_ picture, “Les 
Inconnus dans la Maison” (‘“Stran- 





is 


by Flag Films, Ine. With English | 
titles by Herman G. Weinberg, the | 
import was scripted by Henri- 
Georges Clouzot from the Georges 
Simenon novel, while Henri Decoin 
directed. Due for revival at the 
55th St. Playhouse, N. Y., Friday | 
(1) is the pre-Hitler German pic, 
“Maedchen in Uniform.” Lined 
with new titles, film is being pre- 
sented by John Krimsky through 
Lopert Films, Ine. 





Eckman came to England in 1927 
to become managing director of 
Metro. Four years after, he was 
appointed president of the Kine- 
matograph Renters Society, and 
still serves on the Council of that 
body. Last year he was made a 
Commander of the British Empire 
as reward for helping to provide 
film entertainment for the Royal 
Navy. 


Friday D-Day 


For Brit. Pixers 


London, Sept. 28. 
Friday (1) is D-Day for the Brit- 
ish motion picture industry. On 
that day two important things hap- 
pen. Firstly, the new Films Act 





comes into operation with its 45% | 


quota for British pix, and, second- 
ly, members of the Motion Picture 
Assn. begin their policy of refus- 
ing to dual American product with 
British features. 

With the approach of the quota 
zero hour, the industry is natur- 
ally taking stock of the situation, 
and speculation is rife on the pos- 
sibilities of its fulfilment. Exhibi- 
tor skepticism is unwavering, but 
the producers are as confident as 
ever that the majority of picture 
theatres will be able to meet their 
legal commitments. 

Obviously it will be some three 
or four months before exhibs feel 
the effects of the anti-dualing of 
British and American pix, but once 
it comes into operation it will put 
an end to all the theorizing on 
whether or not British pictures are 
able to stand up to Hollywood 
product without being bolstered 
with U. S. support. 

In certain parts of the indus- 
trial north of England exhibs know 
they are going to have lean pick- 
ings with their all British pro- 
grams, and that applies to a large 
part of Scotland, too. But most of 
country is prepared to judge a 
program on its merits, and not con- 
demn in advance because it hap- 
pens to be either all-British or all- 
American. 


ARG. PIX SWAP POLICY 
BRINGS EXHIB BEEFS 


Buenos Aires, Sept. 18. 

Prominent Argentine exhibitors 
are protesting the current Argen- 
tine film industry’s policy of trying 
to coerce other countries into pur- 
chasing Argentine-made pix, 
whether or not there is a demand 
for them, by imposing restriction 





of imports of their pix into Ar- | 
Italian pix, for instance, | 
|are currently tabu 


gentina. 
in Argentina, 


jand Italian distributors are doing 


Fire Agents as Angels 
To Keep Vauders Going 


Dublin, Sept. 14. 

Facing a sudden slump in de- 
mand for vaudeville acts on their. 
books, following dropping of va-| 
riety shows by many pix houses, 
Perey Holmshaw and Frank O’Don- | 
ovan, of Irish Theatrical Agency, | 
are angeling some shows as an 
experiment. 

Some Sunday shows at small) 
halls, one-night stands and touring 
companies are being included in | 
the experiment which, so far, ap- | 
pears to be paying eff the backers | 


and keeping the acts working. | 





‘ bJ . . 

Husband’ Counts in Paris 
Paris, Sept. 21. 

Roger Ferdinand’s new comedy, 
“Te Mari Ne Compte Pas” (“The 
Husband Doesn't Count”), regis- 
tered as a smash hit at its Palais 
Roval opening. 

Play's theme of a social group 
based on hypocrisy appears prom- 
ising for a foreign adaptation. 





associate 


Lou Lober, Metro’s 
regional director for Europe and 
North Africa, will join Warner 


Bros. foreign staff Oct. 1 to assist 
Joe Hummel, WB International 
vice-prexy in charge of continental 
and North African territories. 
Lober will sail Oct. 15 for Paris. i 


P= Current Road Shows 


\ their utmost to get the ban raised. 


Senora de Peron has given in- 


structions to the Entertainment | 


Board to maintain the swap pol- 
icy, and unless Italy agrees to 
purchase Argentine films, no Itali- 
an features will be admitted to 
Argentina. 








(Figures show weeks of run) 


London, Sept. 28. 
“A La Carte,” Savoy (15). 
“Anna Lucasta,” Majesty (48). 
“Annie Get Gun,” Col’s’m (69). 
“Bless the Bride,” Adelphi (75). 
“Bob’s Your Uncle,” Sav. (21). 
“Browning,” Phoenix (3). 
“Cage Peacock,” Strand (25). 
“Caribbean Rhap,” Wales (17). 
“Carrissima,” Palace (29). 
“Children Hundreds,” Vaude (57) 
“Don’t Listen,” St. Jas. (4). 
“Eden End,” Duchess (4). 
“Edward My Son,” Lyric (70). 
“Four, Five, Six,” York (29). 
“Giaconda Smile,” Wynd (17). 
“Glass Menagerie,” H’market (9) 
“Happiest Days,” Apolio (27). 
“Little Lambs, Ambass. (25). 
“Off Record,” Piccadilly (65). 
“QOklahoma!”, Drury Lane (74). 
“Perfect Woman,” Playhse. (3). 
“Queen Came By,” Emb. (2). 
“Rain On Just,’”’ Ald. (4). 
“Sit Down,” Comedy (8). 
“Starlight Roof,” Hipp. (47). 
“Travelers Joy,” (Crit. (17). 
“Together Again,” Vic Pal. (7 
“Worms View,” Whitehall (74). 


land Assembly Hall and its repeat 
| production will depend on Church 
|of Scotland’s granting further use 





Within six to eight weeks the 
member companies of the Motion 
Picture Export Assn. may be able 
to utilize their frozen yen for 
the purchase of property in Japan, 

according to Charles Mayer, the 
| organization’s managing director of 

: .| Japan and Korea. Making his first 
Fase weet Spare Staten ox we visit to the U. S. since May, 1946, 


der way at Palace of Fine Arts | he revealed in New York Monday 
here Sept. 23 after a union hassle, | (27) that under a deal now being 
which delayed original Sept. 15 ironed out with the occupation au- 
opening, was cleared. National thorities, property purchases might 
Symphony Orchestra had suddenly | well include acquisition of theatre 
quit, day before epening, on | Showcases in some leading Nippen 
grounds they refused to give their | cities. 
services to function of opera as Mayer was careful to point out 
well. Whereupon opera manage- | that the MPEA firms are unlikely 
ment pacted the Symphony Or-/|to buy many houses since the au- 
chestra of Jalapa for the opera |thorities are opposed to monopoly. 
stint. | As an example of the government’s 
Pacting made the National attitude he cited the dissolution of 
Symphony members have a change two circuits which controlied vir- 
of heart, and since all are employ- | tually all: Jap theatres in the pre- 
ees of the Dept. of Public Educa- | war era. Construction of new thea- 
tion, they asked for reinstatement. | tres by the MPEA is also decidedly 
Opera management, however, is | remote due to the lack of building 
going through opera season using | materials and the acute - housing 
the Jalapa orch. National Symph | shortage. 
will resume its dutfes after the MPEA, Mayer said, will import 
opera season. During the interim, | 84 films into Japan this year com- 
they're taking legal vacation of | pared to 60 in 1947. Before the 
40 days with pay. war U. S. producers averaged about 


wos ath, ~ me po see 
F chief feels that the current are 
‘State Fair’ Plugged To 

Japs by MacArthur As 


adequate for the existing situation, 
‘Wholesome U.S. Life’ Pic 


so why distribute more? He alse 
pointed out that in prewar times 
the U.S. had 16% of Japan’s film 
business, other countries had 2% 
and the remainder was_ held by 
Nea native producers. Now our overall 
Tokyo, Sept. 21. share has been upped to 42%. 
Douglas MacArthur today On a comparative basis, Mayer 
told the Japanese people to take aj declared, American product is now 
look at 20th-Fox’s “State Fair” if | on a fairly even footing with native 
they want to see democracy in ac- films. However, he added that if 
tion. The General, who has seen 
the pie several times himself, de- 
clared that “ ‘State Fair’ gives a 
true and wholesome picture of 
American home life.” The state- 
ment was contained in a letter to} 


Mex Symphony Hassle 
Cleared; Opera Goes On 


Mexico City, Sept. 28. 








Gen. 


the quality of Jap pix was really 
good, they would “outshine any- 
thing we could bring in,” since 
audiences naturally favor the 
homegrown features. Before the 
war Jap studios without question 
mastered quantitive production in- 





Charles Mayer, head of the Cen-| asmuch as they turned out am 
tral Motion Picture Exchange in} .. > er : 

“ Sea ee average of 550 pix annually. 
Tokyo, U. S. film distributing | . ee ee 


Native Production Off 
de : | In 1947, Mayer disclosed, the 
“Fair” makes its Nipponese debut | local industry released 139 pictures 


agency for Japan. 


with a six house day-and-date|of which 95 were new and the 
opening in Tokyo today (21). Only | balance were reissues. Up until 
three prints are available, but August of this year Jap filmmakers 


Mayer plans to book the film for 
limited engagements in every city 
in Japan with a population over native product has fallen off is due 
50,000. Exhibs will give ‘Fair’ to the searcity of raw stock, dilapi- 
roadshow treatment with reserved daled studios and equipment, as 
seats and advanced prices. Pic is well as labor dissension in the Toho 
first U. S. Technicolor feature re- studio, one of the largest pro- 
leased in Japan since the end of | ducers. 

the war. Mayer also revealed that Japan’s 


total of 940 theatres at the war’s 
: , end had now been upped to 2,086. 
Edinburgh ’49 to Repeat 
‘Estates’ Sleeper Hit 


Current figure doesn’t compare in 
Edinburgh, Sept. 21. 


capacity with the prewar 2,100 
“The Three Estates,” Edinburgh 


houses since many of the rebuilt 
structures are considerably smaller. 

Festival’s biggest theatre success 

this year, will be repeated during 


The MPEA Orient chief stated that 

the organization was doing particu- 

larly well with its United News, a 

reel which it distributes on a com- 

: . titive basis with three other Jap 

next year’s (1949) Festival. abd : 

Play, revival of a 16th-century reels. As of this month the organ- 
morality satire, staged by Tyrone 
Guthrie, was a sleeper hit during 
its three-week run at Edinburgh. 
It was given in a Church of Scot- 


turned out 61 new pix and dis- 
tributed 19 reissues. Reason why 





ization is selling prints to 1,693 
houses at a rental based on 244% 
of the gross. 


Canada’s ’47 Pix B.0. Take 
A Record $62,278,815 


Toronto, Sept. 28. 





of hall. 

Festival next year will be held 
| from Aug. 21 to Sept. 11. Numbers . . 
of advance seat reservations for idaee Be oad rs sad “ar den. 
i l bee Id. = 38 2 
|S Reve eeeeey Seem oe was $62,278,815, as compared with 


>a oe the previous year’s receipts of 
British 20th Cinemas 


$59,888,972, according to annual 
in Bearish Outlook report of the Department of Trade 
London, Sept. 28. 


and Commerce. But attendance of 
220,714785, as compared with 

Grim outlook for stockholders | 227,538,798 in previous year, 
/was painted at the llth annual | showed a drop of nearly 7,000,000 
meeting of 20th Century Cinemas | payees. 
by Sol Sheckman, chairman and This indicates that increased re- 
managing director, who reported | ceipts were due only to increased 
a net profit for the year ended | admission prices that will show 
Dec. 31, 1947, of $8,625. little benefit to distributors or ex- 

He told stockholders there was | hibitors, in that the top gross Is 
no hope for the company unless | offset by higher operating costs. 

a drastic financial reconstruction 
scheme was put into operation, and 
that shares~in a subsidiary outfit, | 
Metropolitan & Provincial Cine- | London, Sept. 28. 
matograph Theatres, listed in the; QOjd Vic Co. opened its season 
| balance sheet at the cost figure of | at the New theatre Sept. 21 with 
$480,000, had no value whatever. jan unorthodox production by Alee 

s ‘Guinness of “Twelfth Night.” Re- 
Joe Joel’s RKO Berth vival was generally well liked by 
Sydney, Sept. 18. 'press and audience. — 

Joe Joel has been appointed ad- Sir Cedric Hardwicke gives an 
pub director for RKO in Austral- unusually restrained rendition of 
asia He succeeds Eric Collins, the Sir Toby Belch role, and sup- 
resigned. | porting cast is exvellent. 














Old Vic’s ‘Twelfth Night’ 
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_ Leadership Is ; 
“Not Contined To 
The United 
Kingdom’ 


Throughout = >; “ie — 
The World... 

The Demand |s For 
Paramount” 
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Inside Stuff—Pictures 


All-Jewish film program at the Stanley, N. Y., is now in its fourth! wit, ni spate 4 wea yg 
week and the house has tagged it to continue for another eight weeks. | t h b Pome h eatuens f ae, 
Theatre's manager, David Fine, claims that ‘its booking of the French- | f.3"* Dciore. the end of. the yore, 
made documentary, “We Live Again,” coupled with Moyshe Oysher’s | we production total for 1046 at 
“Overture to Glory” marks the first time in cinema history that a Yid- | | m5 % will surpass that of 1947 
dish bill has been presented at a Broadway house. Supplementing the be 5 ft vor Pong a os any 
two features are two Soviet-produced newsreels which are narrated in von ore tie ret o ¢ ew 
Yiddish. | Lined up to start during the last 


VARIETY 


WB 1948 Production 
To Top ’47 by 25% 


PICTURES 


Famous, Odeon-Rank in $7,000,000 
Bldg. Programs; All-Time Canada Peak 


Toronto, Sept. 28. 
With theatre construction boom- 
ing in Canada, the rival Famous 
Players and Odeon-Rank chains are 


27 














Stanwyck ‘Gambling’ 


“Task 





are 


quarter “Crashout,” 


Course in film music will be supervised by conductor Jack Schaindlin | Force,” “Career Girl,” “The Octo- 


in a 15-session series which starts next Monday (4) at the New School 
Dramatic Workshop, N. Y. Of a varied nature, course will be tagged 
“Music for Film and Television” and will touch on such subects as 
musical montage, orchestration problems, etc. Top composers and 
directors will analyze their work and picture scores will also be played 
each evening. 





So-called “color directors” at Cinecolor don’t direct—so effective 
immediately they’ll be known on screen and production credits as 
“Cinecolor consultants.” 

Management okayed the change suggested by Arthur Phelps, super- 
visor of the consultants, who pointed out that his men work with film 
production staffs in advisory capacities only. 





It’s different in British studios, take it from Spencer Tracy. Meaning 
the question of overtime work on the film lots. Tracy recently re- 
turned from England where he made “Edward. My Son.” If an extra 


shot is needed at the end of a day’s work, he said, the entire crew is | 


=~ 





asked to vote on it. 


Several such requests were made during the film- 


ing of “Edward.” and each time the crew voted unanimously for it. 





Fund to aid underprivileged youths is being established by Edward 
Finney, who produced the current Screen Guild release, “The Prairie,” 


based upon a James Fenimore Cooper yarn. 


Finney claims 10% of all 


his profits from the picture’s receipts will be held in trust at the main 
office of the Bank of America in Los Angeles and will be available for 


the use of recognized youth organizations. 





Shutdown by Enterprise Keynotes 
Situation of Rental-Studio Slack 


Hollywood, Sept. 28. 


situation of rental studios, most of 
which are going through their 
worst doldrums since the boxoffice 
started to dip two years ago. 

A few small lots are still active, 
but, generally, the situation is in 
direct contrast to the boom war 
years, when indie producers lined 
up to get stage space. Newest of 
smaller lots, Nassour and Motion 
Picture Centre, are optimistic 
about chances for telepix rentals, 
particularly since Procter & Gam- 
ble announced plans to bankroll 
video films. Nassour has two rol- 
ling, with another slated this week 
and another next month. Nassour 


opened last week with one film, ' 


has another coming shortly plus 
trio in November. 


RKO-Pathe has one lensing and 
ene slated. Goldwyn has one 
shooting and three slated within 
three weeks. Chaplin studios are 
dark, with nothing in view, General 
Service is dark for at least next 
three weeks, and Hal Roach studio 
shut since July 20. Latter has two 
pix pencilled for fall, but no start- 
ing dates. 

Sherman Takes Over at Cal. 

Harry Sherman resumes contro! 
of California Studios, taking over 
from Enterprise, which has been 
subleasing the lot since February, 
1946. Enterprise will maintain 
offices at the studio for awhile, but 
has postponed all production plans. 
Currently about 50 employes are 
still on the indie company’s pay- 
roll, editing and dubbing “Caught” 
and “Force of Evil.” 

Building improvements made by 
Enterprise will revert to the Clune 
estate, which owns the land. Sher- 
man’s lease on the lot has five 
years to run. 

Sherman, incidentally, heads for 
New York next week to arrange a 
releasing deal for product he will 
make independently at California 
Studios. 





Hub Tent Raises $123,850 


Boston, Sept. 28. 

_ Variety Club of New England 
In its “timmy Fund” for the Chil- 
dren’s Cancer Research Founda- 
tion, raised $123,850 to give to the 
Foundation at a banquet here last 
week. Club also got the Variety 
Clubs’ National Charity Award 
Citation. 





Conn. Tent’s Jamboree 

New Haven, Sept. 28. 
_ Major charity event of Connec- 
ticut Variety Club, Tent 31, since 
its start several months ago set for 
Goffe St. Armory Oct. 9 when or- 
Sanization sponsors a dance jaim- 
boree with Louis Prima _ band. 
Chief Barker Barney Pitkin is 
heading up the shindig, with Harry 
Shaw entertainment committee 
topper. 


+ 
Enterprise’s shutdown highlights | 





How They Stack Up 


Following is a breakdown 
of the number of pictures the 
various studios will put into 
production between now and 
Jan. 1, as compared with the 
same period last year. Back- 
log includes all pictures com- 
pleted but not yet released. 


For Cur-° In 
prod. rent prod. 
this back- last 
Company year log year 
Columbia (19) (19) 19 
Eagle Lion... (8) (16) (4) 
Metro 9 6 ¥ | 
Paramount.. Us 11 - 
RKO 5 18 12 
Republic (9) (26) 3 
20th-Fox 12 20 13 
re 6 14 6 
Unit. Artists 14 6 14 
Warners 9 (25) 7 








Producers Told to Halt 
Pic Preparing Until 
Mayer, Schary Huddle 


Hollywood, Sept. 28. 
Metro producers with scripts in 


various stages of preparation have | 


been ordered to mark time, pend- 


ing conferences between Louis B. | 


Mayer and Dore Schary on the 
studio’s policy for future product 
The edict does not apply to screen- 
plays completed and approved be- 
fore Schary moved in. It is ex- 
pected that the policy question will 
be decided within the next few 
weeks. 

Producers on the lot look for a 
heavy burst of activity when the 
program is straightened out. Five 
pictures are now slated to start in 
October, including the Esther Wil- 
liams-Red Skelton co-starrer, ‘““Nep- 
tune’s Daughter,” originally sched- 
uled for December. The five were 
approved before the Schary re- 
gime. 
shooting program are ‘Vespers in 
Vienna,” “The Secret Garden,” 
“The Great Sinner” and “The 
Monte Stratton Story.” 





Buddys Rogers’ West 

Mary Pickford and hubby Buddy 
Rogers were slated to leave New 
York yesterday (Tuesday) for the 


Coast in Rogers’ own twin-engined | 


Cessna plane. Rogers arrived in 
New York from Paris Monday (27) 
after spending the summer tour- 
ing Europe. Miss Pickford return- 
ed a few weeks ago. 

Rogers, on his arrival, declared 
he was greatly impressed with the 
quality that the French and Italian 
producers were able to get into 
films made at low cost. He said 
he’d try to emulate the process | 
when he returns to the Coast and 


| gets back into production. 


Others on the October) 


|pus and Miss Smith,” “The Story 
‘of Seabiscuit,” “The Bureau of 
|Missing Persons,” “Storm Center,” 
|“Blowing Wild” and “Return of 
| the Frontiersman.” 

| In preparation for filming early 
|next year are “Classmates,” “Ser- 
'enade,” “The Story of the Wright 
| Brothers,” “Until Proven Guilty,” 
“Four Wise Bachelors,” “Marriage 
49.” “Bright Leaf,” “Beyond the 
Forest,” “Casualty,” “As We Are 
Today,” “Stiletto,” “Manhattan 
'Fury,” “No Common Clay,” “The 


|others still untitled. 

Currently Warners has_ seven 
films before the lenses, nine in the 
\cutting rooms and seven awaiting 
release. 














Prod. Perking 


Continued from page 3 











| within the next three months, de- 
spite the fact it also has big 
backlog of 20 completed and 
|unreleased films. Situation is not 
|a paradox, but is in line with the 
| recently - announced intentions of 
the 20th sales staff to set avail- 
ability dates on product at least 
12 months in advance. Intent on 
| keeping the company’s studio ac- 
| tivities at a high pitch, 20th pro- 
duction veepee Darryl F. Zanuck 
| has already assigned 20 other 
iscripts to writers in preparation 
| for the 1949-50 season. 

Warners and Metro each have 
nine films scheduled to roll within 
ithe next three months. That will 
|give WB a record fourth-quarter 
| filming schedule and a total slate 
|'this year 25% higher than 1947. 
According to production veepee 
Jack L. Warner, he has assigned 
eight producers to work on sor™> 
26 pictures for early filming. 
Metro has six completed films 
awaiting release but, with most of 
| those scheduled for distribution 
before Feb. 1, that company too is 
/not letting up on production. 

Par and UA 


| Paramount, which has kept its 
| backlog fairly high by releasing 
j say one or two pictures monthly, 
‘now has 11 completed films 
stacked up and ready to go. As a 
|result, Par will roll only seven 


features between now and Jan. 1, | 


'one less than the total put into 
production during the same _ pe- 
riod last year. Situation at RKO 
following the recent takeover of 
is indefinite. From present 
at least five pictures during the 
next three months, as compared 
to 12 last year. Company has a big 
backlog of 18 pictures. 

UA producers, confronted with 
problems in obtaining outside fi- 


nancing, will nonetheless roll at 
least 14 films during the last 
quarter, about the same as last 


year. UA’s backlog now stands at 
six. Universal-International, which 
shuttered its studios for six weeks, 
is now perking again and plans at 
least six pictures for production 


between now and Jan. 1, consti- 
|tuting the first of the 30 an- 
nounced for production § before 


January, 1950. Despite the lengthy 
shutdown, U-I still has a backlog 
of some 14 unreleased features. 


Columbia and Republic will 
produce 19 and nine films, re- 
spectively, during the next quar- 
ter, about the same as last year. 


Eagle Lion, which closed down its 
_ Studios last week, plans to roll 
| with (8) pictures following re- 


sumption of production in four or 
five weeks. 


Glenn Ford, Col. Snag 
On Outside Pictures 


Hollywood, Sept. 28. 

Columbia’s negotiations with 
Glenn Ford for a new player con- 
tract struck a snag over the actor’s 
insistence on the right to make 
outside pictures. 

Ford’s current pact still has 18 
months torun. He has three unre- 
leased pictures to his credit, one 
in work and one more ready to 
Start. 





Title role in “Gambling Lady,” 
one of the top productions on 





there’d 
the company by Howard Hughes, | 7 


cations, the company will start on 


the Universal-International pro- 
'gram for 1948-49, goes to Barbara 
Stanwyck on a one-picture deal. 

Picture will be Michael Gordon’s 
first assignment under his new di- 
|rector contract. Michel Kraike will 
| produce. 


See Wave of New 





4 ey ye 
Betrayal,” “Night Nurse,” “Fast | Th t B il 
Money,” “The Forty Niners” and | @a re ul 


| 


Post-Trust Ruling 


Rash of theatre bdilding is an- 
ticipated by industryites immedi- 
ately following a finalized opinion 
by the courts on the matter. of 
divorcement. Such an opinion is 
seen as probably at least eight 
months to a year away, since the 
Paramount anti-trust case, on 
which the major decision will re- 
volve, has been remanded by the 
Supreme Court to the N. Y. statu- 
tory court for the beginning of 
hearings next month. 

Except in the case of new post- 
war communities, where a need 
for theatres is clearly indicated, 
experienced operators are laying | 
off building. They want to see 
what they can pick up from major 
company holdings if the latter are 
forced to divest their circuits. 
They also know that the product 
availability situation will be con- 
siderably shuffled if there is di- 
vorcement and want to be sure of 
what they can obtain in any given | 
area before they start huilding. 

An almost equally important 
cause for delay is the high cost of 
construction. There is a fear that 
the top per-seat price which thea- 
tre building now involves will find 
owners in trouble in a few years 
if there is a deflation of the 
economy. 

Should demands by the Govern- 
ment for materials to build up 


| the nation’s war potential—which 
| have been felt 
| and the building trades in the past 


in heavy industry 


few months — not develop alarm- | 
ingly, it is thought that costs may 


get nearer normal in a couple 
years. That means actual con- 
struction would coincide’ with} 


plans made following the court's | 
decision in the anti-trust case, so | 
be a combo of factors 
hypoing building. 

General opinion in the industry 
is that the country is underseated, | 
so there is room for new theatres. 
Population has increased by al-| 
most 15,600,000 since there was 
any large scale building of houses, 
which in itself is a factor. 

Even more encouraging to new 
construction, however, 1s a shift-| 
ing of population which means 
that many older theatres are no 
longer properly located and that, 
other ones must be built in areas 


which have recently become heav- | 
ily-populated. One of the trends | 


foreseen is a large number of pre- 
fabricated small theatres through- 
out the country in the new popu- 
lation centres. 

















i ernment’s 
| complete 
“There is no solution to high ren- 


,; one 


Wright Cues TO 


me continued from page 9 
quasi-affiliations such as franchises 
should not be treated differently 





than permanent tieups by the Big | 
| Five,” Wright said. 


Wright left no doubt of the Gov- 
intention to plug for 
separation of theatres. 


tals except increased competition 


'in production and distribution of | 


divorcement would 
supply,” he said. “The answer is 
not in boosting competition 
between independent exhibitors. 


films which 


|That’s why competitive bidding 
| failed.” 


“None of us have illusions about 
a quick and effective remedy,” he 
added. “We know divestiture is a 
long and involved process. If any- 
knows any other means, we 
would be glad to hear about it. So 
far, no one has come up with any- 


‘thing else.” 


Hollywood, Sept. 21. | 


| by 


each completing a building pro- 
gram of some $7,000,000 apiece. 
This, plus the $1,850,000 schedule 
of 20th-Century Theatres, means 
new film house construction in 
Canada of $15,900,000 for 1948 
completion, 


Famous Players has 15 theatres 
building, totaling 13,641 seats. 


| Odeon ‘has eight for 10,900 seats. 
| Despite the 15 to & ratio, Odeon's 


total for new theatres completed 
the end of the year will be 
$7,050,000, as against the $7,000,000 


|total for Famous. Latter group is 
| strongly invading the boom towns 


in the mining, hydro and pulpwood 
areas across Canada with smaller 


| houses, while Odeon is converging 
/on the larger centres and erecting 


deluxers. 

A large portion of the Rank 
building budget for ’48 has gone 
into the mewly-opened Odeon-Carl- 
ton (2,300), Toronto, largest thea- 
tre to be built in Canada since 
1919, and costing $2,250,000. But 
Rank chain’s 1948 schedule also 
includes eight additional houses in 


Ontario, all in the 1,000 to 1,500 


seat category, with each 
from $250,000 to $400,000. 

While Famous and Odeon are 
racing neck-and-neck financially, 
with the trade discussing the pos- 
sibility of over-building dangers in 


costing 





Canada—an eventuality that only 
time and potential customers, or 
their lack, will determine — the 


largest theatre nearing immediate 


|completion is the $600,000 Down- 


town (1,060), Toronto, which will 
be opened within a fortnight. This 
is a 20th-Century Theatres develop- 
ment and will be N. A. (Nat) Tay- 
lor’s flagship in that third Cana- 
dian chain which now embraces 
some 80 houses in Ontario only. 

For more than a year after the 
war ended, there was little theatre 
building activity—apart from out- 
standing and necessary renovations 
—because of the demand in Britain 
for steel and other construction 
materials. Since that situation les- 
sened in severity, lost time is be- 
ing made up and theatre building 
is now at an all-time peak. The 
completed program will give Can- 
ada and Newfoundland over 1,606 
houses, with about 500 of these in 
Ontario. 








Intersiate’s New Ft. Worth Nabe 
Fort Worth. 

Interstate Circuit, Inc. opened 
7th Street theatre here making 
seventh neighborhood house. Bob 
Johnson, 21 year old assistant at 
downtown Hollywood, named man- 
ager, making him youngest man- 


,ager of circuit. The $50,000 thea- 


tre seats 750. 





New Paramount in St. John 
St. John, N.B. 
The Paramount,  1,400-seater, 
opened Sept. 21 by Famous Play- 
ers, is first theatre in the maritime 


| provinces with an area for smoking. 


Cost was about $600,000. F. W. 
Howe, manager of Capitol, trans- 
ferred to manage. J. D. Mitchell 
moved from Imperial, Moncton, 
N.B., to manage Capitol. 





Third Miles Drive-in for Ohio 
Columbus. 
East Main Auto theatre, third in 
Ethel Miles chain, opened this 
month. Raises total of drive-ins in 
Columbus to seven. Irvin Nantzie 
is manager, moving over from like 
post at West Broad drive-in. 





New Drive-Ins for Minn., N.D. 
Mifineapolis. 
Ted Mann and Charles Ruben- 
stein plan immediate start on new 
drive-in at Fargo, N.D., and plan 
to open in the spring. Mann re- 
cently opened Skline drive-in, Du- 
luth, Minn. Peter J. Karalis plans 
drive-in at Minot, N.D., for spring 
and is building another at Man- 
kato, Minn. 





Ohio Drive-In Circuit Planned 
Toledo. 
Carl H. Schwyn Circuit, which 
operates six houses in northwest- 
ern Ohio, is planning a chain of 


_drive-ins first of which was opened 


recently, one between Portage and 
Bowling Green. Two new 550-car 


‘drive-ins are being built by the 


same interests, one east of Bucy- 
rus, and other three miles north 
ot Athens, O. 

D. Lee McLain, owner of Rex, 
Morenci, Mich., is building a drive- 
in south of that city. 

New drive-in opened near Akron, 


jO., known as the Sawyerwood. 
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What 
as the 
whispered 


Truth... 


that destroyed 
‘one man and turned 
mother and daughter 
into bitter rivals for 
love of another? 


* Your emotions will be 
shocked, shaken by the vio- 
lence of this drama... the most 
powerful stage play of our 
generation...now a 
mighty and thrilling 

. motion picture! 


PRESENTS 






ROSALIND RUSSELL 
MICHAEL REDGRAVE 
RAYMOND MASSEY - KATINA PAXINOU 
LEO GENN - KIRK DOUGLAS 


| in EUGENE O’NEILL’S 
Mourning Becomes Electra 


with NANCY COLEMAN + HENRY HULL KS 


Produced and Directed by DUDLEY NICHOLS 
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Ship and RR. Pix Bookings Bigger: 
$400,000 in Yearly Revenues Seen 


Films booked on ships and trains + 


have jumped in revenue since the | . 
end of the war. It’s figured U. S. 7 Film Names Tour 


VARIETY 


Loew’s Louvre Now? 
Paris, Sept. 28. 

Ingrid Bergman was 
awarded a statuette of Winged 
Victory right under the big 
original of the famed Greek 
statue in the Louvre Saturday 
(25) evening. Museum was kept 
open and lighted until 9 p.m. 
for the event, which was fol- 
lowed by a reception. 


Adpix Eyeing Record Year for ‘48: 
Biz Likely to Exceed $10,000,000 


+ New accounts and unprecedented 
\sales this year are making 1948 a 
|record-breaker for the advertising 





























distribs are deriving $300,000 to 


$400,000 yearly 


from steamship) 


lines and railroads, with the busi- | 


ness growing all the time. 

Travel field which the industry 
has not yet been able to crack is 
the airlines. There has been some 
experimentation with pix on trans- 
Atlantic clippers, but it was less 
than successful and has been ealled 
off it was discovered that while 
some passengers liked the films, 
enough others preferred to sleep 
or read to make the idea unfeas- 
ible 

Another angle was that the pro- 


Veterans Hospitals | 


Hollywood, Sept. 28. | 

Hollywood Coordinating Com- | 
mittee announced seven film! 
thesps as the vanguard in a nation- | 
wide program of entertainment at | 
Veteran Administration hospitals. | 
Each of the stars will be given an | 
individual route covering 10 days | 
of hospital visits. 

Vanguard consists of Linda Dar- 
nell, William Holden, Peter Lorre, 
Wayne Morris, George O’Brien, | 
Mark Stevens and Alan Young. | 
Among stars under promise for | 
future hospital tours are Jack 
Benny, Eddie Cantor, Kay Kyser, 





“Word-of- Mouth’ Ballyhoo 


Award was a public relations 
move by some of the American 
film companies. Participating 
in it were Universal, United 
Artists, Warner Bros. and 
RKO. Par refused to go along 
for economy reasons: ° 


maecortsteur Sam 








Via ‘H’wood Previews’ | 
Stunt for Par’s ‘Tatlock’ 


An almost unique scheme has 
been plotted by Paramount to build 


|Savini’s Italy Deal 


i“Children of 


To Make 3 Pictures 


film field. Trade observers pre- 


Robert M. Savini, Astor Pictures| dict the industry’s annual gross 


prexy, set a production deal for) business will exeeed $10,000,000. 
three pix to be made in Italy with | 


Dr. Alexis Pantaleoni and F. H. 


stay in Hollywood. 
with American casts, films 
the Sun,” 


hontas” and ‘‘Danger Point.” 


| 
} 


The sharp upswing, according to 
Leslie Wysong, eastern sales man- 


|Fodor during his recent 10-week|ager for the Alexander Film Co., 
To be made |jargest producer and distributor of 
are | adfilms, can be chiefly attributed 
“Poca-|to the desire of manufacturers to 


push sales of new postwar prod- 


Savini is also dickering for the! ucts. 


screen rights of an original opera, 


ham has written the book and 


music. 





t 





Sales volume of Alexander alone 


'based on Shakespeare’s “As You/jis expected to top $6,000,000 for 
Like It,” for which Florence Wick-| the year. 


The firm’s business in 
May was the biggest in the com- 
pany’s history, prexy J. Don Alex- 
ander declared recently, and sales 


were Cui j Frank Sinatra and Harpo Marx. era ss cou r 
J a Baerga Penns ae P 7 up word-of-mouth for a film. It is 9 ° are on the increase, As result . 
an additional paying passenger the | planning single performance “Hol- H wood Good Will ‘om ae Seer os nis ane 200 
plane might be carrying. | lywood previews” of “Miss Tat- a Pies a 


With profits small and long wait- 


Majors Stalled, 


‘Dates will 


lock’s Millions” in some 500 cities. 
be played about two, 


| 
| 
| 
' 
' 


profit-sharing bonus to its salaried 
members in its Colorado Springs 


ing lists of passengers, airlines ee Neg | homeoffice and other keys 
5 , weeks prio1 re g ’ yu- : 
can't be convinced that films en s prior to opening of the regu 


route pay off. 

Railroads, likewise, are no sig- 
nificant source of revenue. How- 
ever, the weight factor is of no 
consideration here and the differ- 
ence in passenger tastes is a less 
important one, as those who don’t 
like pix can go into another car, so 


the railroad business is looked on | 


as having a 
future. It 


good prospective 
is only a matter of 


awaiting the delivery of new cars) 


and an increase in competition for 
passengers, which will force inno- 
vation on slow-to-change railroad 
execs. 
peake & Ohio, a notable innovator, 
is the only line now showing films 
and it uses exclusively the prod- 
uct of Young’s own Eagle Lion and 
of Universal, with which Young has 
some internal ties. 

The ship business is the big rev- 
enue-getter. Virtually all  pas- 
senger liners have nightly picture 
shows; many of them matinees 
also. They include the U. S., Hol- 
land-American, Swedish-American, 
United Fruit, Grace and French 
Lines. Cunard favors British films 
and what pix they use are paid for 
in pounds, so it is no meaningful 
source of income to U. S. com- 
panies. 

The U. S. Lines’ America is a 
typical example of a ship’s use of 
pix. It takes six new films out 
with it each trip. These are 


played once going over and once, land U. 


coming back. 


be figured at $1.25 a head. This 
would mean a $1,000 boxoffice 
gross, of which the film companies 
figure they’re entitled to 50° 
rental. Actually, of course, the 


ships do not charge their pas-— 


sengers to see the films. 


Pari of the figuring of price for 
the film also hinges on the length 
of the ship’s voyage. Despite the 
fact a pic may be shown only once, 
it costs the distrib money to tie 


up a print for any length of time. | 


Ships generally use regular 35m 
theatre-size film. 

Ship business is handled for 
most of the majors by Movies En 
Route, operated by George Bar- 
net, which gets a 25% to 35° com- 
Mission for booking and the detail 
work involved. 20th-Fox distri- 
bution is done by Films, Inc., while 
RKO sees such a future in the 
business that it refused to renew 


its Movies En Route deal back in| 


March and set up its own depart- 
went under Robert Maroney and 
Jack Kennedy. 


NT’s Series of Shorts 





To Further Safety 1st 


Hollywood, Sept. 28 

Forteen pix shorts aimed to fur- 
ther safety first habits on the part 
of the American public will be 
bankrolled cuffo by National The- 
atres as a public relations gesture 
Production program has been 
okayed by Charles P, Skouras, NT 
chief. on request of the Los An- 
Seles Public Safety, Council and 
the city’s Police Dept.  Briefies 
Will cost the circuit somewhere be- 
tw een $25,000 and $50,000. 

Series of shorts will be played in 
ll NT theatres. Additionally, they 
will be distributed to other the- 
“(ves requesting them. 


Robert R. Young’s Chesa- | 


Only the newest | ting under way on another 1,000- | 
films and only top A’s are rented, seat job at Wheaton. new residen- 
usually at about $250 per film. | tial suburb, this winter. Lust also 
Attempt is being made to double |has plans for a shopping center 
this rate on the basis that about /and 1,000-seater in Kensington, 
800 people see each pic and should Md., and has scheduled early start 


D.C. Nabe Chains — 
Plan Expansion 


Washington, Sept. 28. | 


| 
| 
lar engagement. 


Plan is no giveaway device; it is | 
expected to net Par considerable | 
coin. Wherever possible, the “Hol- 
lywood preview” will be booked to | 
coincide with the playing of a 
Paramount picture sold on percent- | 
age terms. Thus, whatever upped 
gross is brought about by “Tat- | 


Comes to Jersey: 
Par Crew Feted 


Unusual bit of industry public 
relations was exemplified last Fri- 
day (24) by a surprise party given 


With the majors pinned down | lock” will be reflected in Par’s!by the town of Lambertville, N. J., 


by the Supreme Court anti-trust | 
decree, two local neighborhood the- 
atre chains are taking advantage 
of the mushrooming of the Wash- | 


ington metropolitan area by build- | expect in gross for the particular 


ing new theatres. Kogod-Burka 
chain gets under way shortly with 
the 1,000-seater in suburban Ta- | 
coma Park. Before end of 1948, it | 
hopes to start on another house in | 
southeast corner of D.C. It will | 
be a 1,500-seater, largest of the | 
string. 

K-B Circuit is building stores 
and office building in Trinidad sec- 
tion here where it tore down the 
old Princess theatre. A new Prin- 
cess, 750-seater, is to be built. Some 
time next year, K-B, in partner- 
ship with Garfield Kass, theatre | 
builder, hope to team up on two} 
nabes. 

Sidney Lust, who also operates 
several neighborhood and subur- 
ban houses, has plans for several 
new units. Work is to start in De- 
cember on a 1,000-seater at near- 
by College Park, Md., site of Mary- 
There are hopes for get- 


of a Negro theatre here. 

He also has slated a drive-in 
house between Newport News and 
Norfolk, Va., and is hoping for 
clearance to build a drive-in in 
suburban Montgomery county, Md. 

Sam Cummings, operator of the | 
Pix here, owns a lot near Dupont 
Circle where he plans to build an 
arty house to compete with the Du- 
pont, already operating in that 
Vicinity. 





Another Drive-In For Minn. | 
Minneapolis. 

Drive-in theatre projects con-| 
tinue to sprout in this territory. | 
Latest announced is that of Clem 
Jaunich, Delano, Minn., exhibitor, 
who is starting construction of a 
500-car operation near Austin, 
Minn. A new drive-in theatre is 
scheduled to open in a few weeks | 
at Rochester, Minn. Another just 
opened at Huron, S. D. 





2 New Outdoor Theatres in Ohio 
Akron. 

Two new drive-ins in Akron area 
opened. They are the 800-car As- 
cot, north of Cuyahoga Falls, 
owned by C. H. Snook and George 
Blake, and the Al-Stan, southwest 
of Barberton. The Ascot owners 
also operate Starlight drive-in near 
Akron. 

2 More Minn. Drive-Ins 
Minneapolis. 

Minnesota Entertainment = En- 
terprises, group of Twin City ex- 
hibitors organized to stave off 
invasions of local field by build- 
ing its own drive-ins, is starting 
construction at once of two more 
drive-ins in Twin City area, one 
outside of Minneapolis and the 
other outside of St. Paul. They'll 
represent investments of $150,000 
each. 

Two theatres in 
are in 


MEE. drive-in 
City area already 


‘operation. 


| excess of that 


| single-performance preview is only 


| far show that plenty of coin might 


| word-of-mouth got around. 


earnings on the engagement. 
Where bookings cannot be made | 


to coincide with a Par film, deal | shooting 
| 


will be worked out with the exhib 
based on what he might originally 





night. Par will then ask for a per- 


centage of whatever 


he does in| 
In case of another | 
company’s percentage film playing 
the house, the exhib will also have | 
an agreement from it on antici- ! 
pated income. 

Although the income from the 


a secondary consideration—princi- 
pal desire is to get word-of-mouth 
circulated about the extremely 
screwball comedy—tests made so 





result. In one town that Par tried 
from $500 the previous night to $1,- | 
100 on the preview night. That 
was despite the fact that the name 
of the film or its players was not 
announced, although well-plugged 
was the fact that patrons would 
see, in addition to the regular 
show, a top Paramount film. This 
same policy will be carried out in 
all the special engagements. 
Widespread preview idea has 
been used on a much smaller scale 
twice before. It was first-employ- 
ed by Par distribution exec Ted 
O’Shea on “It’s a Wonderful Life” 
when he was in charge of sales for 
Liberty Films. Second time was 
by Columbia with “Jolson Story” 
after it was found the film opened 
slowly, but built up rapidly when 














U, Col Divwies | 


—__— (ontinued-from page 1 =e 





| 
ner Bros. have halved their divi- 


dends bit none of the Big Five 
has missed a payment. 

In effect, U disclosed a loss of 
$1,942,673 for the quarter ended 
July 31 since it had scored a 
profit of $232,866 for the first 
half-year. That loss compares with 
$377,749 net racked up for the 
equivalent three months of 1947. 

U now has experienced an up- 
turn in rentals which first showed 
its effects immediately after the 
summer, according to Nate Blum- 
berg, company prexy. During May, 
June and July, however, outfit re- 
leased a number of expensive pix 
which failed to click, including 
“Another Part of the Forest,” 
“Double Life” and “Letier from 
an Unknown Woman.” 

With film divvies down to $26.- 
812.000 for the first eight months 
of °48 against $33,295,000 in the 
equivalent ‘47 period, conflicting 
factors are shaping them in the 
near future. On one hand, studio 
economics are now over a veal 
old and first having their effect 
on amortization tables. Against 
that, companies have not with- 
drawn any coin from Britain since 
June 14. Amount which will be 
paid stands to be considerably less 
than revenues obtained during the 
free trade period, even including 
the stretch when the 75°: ad 
valorem tax halted all Yank pix 
shipments. 


| townsfolk. 


to a Paramount shorts production 
crew when it wound up a veek of 
there. Filmers were 
making “The Lambertville Story,” 
showing how Paul Whiteman, who 
lives near the 5,000-population 
town, had reduced the juvenile 
delinquency rate by conceiving the 
idea if Saturday night dances and 
entertainment to take the teen- 
agers off the streets. Pic is 
one of the 12 annually in the 
Pacemaker series which Justin 
Herman produces’ independently 
for Par. 

When Herman's crew arrived in 
Lambertville Monday .(20) morn- 
ing, it was met by considerable 
coolness by both officials and 
First day’s 
was accompanied by a background 


any reefers?” etc. 


| 
| 


| 


| 


wore on, the atmosphere continued | 


to get more friendly and Friday 
night, when five 20-hour days of 
shooting had been completed, Her- 
man and his aides were asked by 
the mayor to step over to the 
Lambertville House.. They didn’t 
know what was in store, but soon 
discovered all the leading citizens 
and officials gathered and a 
weighty layout of food and cham- 
pagne awaiting them. 

In a farewell speech hizzoner 
declared in effect: “All we've 
known about Hollywood previously 
was what we had read in the news- 
papers. Frankly, we were sus- 
picious. Now we know most of 
those things we've heard aren’t 
true.” He wound up by inviting 
members of the group to come live 
in the area. 


FRANCO-SWEDISH DUO 
PARLAYS INTO OK B.0. 


As a result of the surprise 
strength it showed in a single 
nabe test engagement, double bill 
of “Passionelle” and “Torment” 
has been booked into 86 houses of 
the Brandt circuit in the New York 
area. 
most of the houses will have ever 
played foreign films. 

Duo was tried at the Midtown, 
upper Broadway house, and ran 
three weeks there: ordinarily it 
plays a split week. 
resulted from the b.o. power ‘Pas- 
sionelle” and ‘Torment’ showed in 
firstrun at Brandt's Apollo and in 
a moveover to the chain’s Pix, both 
on 42d sireet In all situations, 
emphasis in advertising and lob- 
bies has been on the lurid side. 

“Passionelle” is a French im- 
port being distributed by Distin- 
guished Films, Brandt affiliate. 
“Torment” is Swedish, with U. S. 
rights owned by Edward Kings- 
ley’s Oxford Films, 





FCA Names Clark 
Fvans Clark, exec director of 
Twentieth Century Fund = and 


head of its film program, has been | 
appointed to the Film Council of | 


America’s Board of Trustees 

FCA is interested in wider dis- 
tribution of informational pix and 
has more than 100 community 
igroups under its wing. 


throughout the country. 

As an indication how the adfilm 
has become a fixture in an exhibi- 
tor’s programming is Wvysong’s 
estimate that of some 18,000 na- 
tionwide theatres about 12,000 use 
commercial films now. As a rule, 
he noted, there are few complaints 
from the public in regard to the 
films. “For one thing they are 
brief, running either one minute 
or 40 seconds. It’s mentioned on 
the screen what's to come and if 
a customer isn’t interested he can 
smoke or shift his attention else- 
where. There’s no attempt at 
camouflage.” ; ; 

“Of course,’ Wysong - said, 
“there’s the ‘chronic griper’ who 
even complains about the feature 
film let alone an advertising short. 
proportion of filmgoers.” He point- 
ed out that exhibitor resistance to 
But these constitute a very small 
the short commercials is practi- 
cally negligible. ‘Most theatre 
managers are careful not to of- 
fend patronage, but when handled 
properly the income an exhib gets 


shooting | is ‘found money’ as even the cost 


of the picture shipments is ab- 


| the scheme, house gross jumped |of heckling, such as, “Hey, you got | sorbed by the company.” 
As the week | - 





Irish Exhibs Now See 
Revenue in Ad Films 
Dublin, Sept. 21. 


More Irish exhibs are beginning 
to cast an eye on the revenue to 
be derived from showing adver- 
tising firms. Cinema and General 
Publicity — agents for National 
Screen Service — have the big- 
gest business in the country, plac- 
ing such films in about 200 cine- 
mas, both slide and film. Now 
ad agents are getting more en- 
thusiastic about such films here 
and several new bigtime clients 
have come in the field. So far, 
firstrun exhibs in Dublin have 
been chilly, but with the cus- 





/ 
} 


| subsid 
|entered the 


It marks the first time that: 


The experiment | 


|tomers’ coin growing tighter they 


are beginning to think the extra 
revenue might be worth while. 
Theatre Publicity, Ltd., a Rank 
in England, has recently 
Irish field and may 
stimulate the number of showings. 


U’s 2d Sales Meet Again 
Plugs Faster Playoffs 


Cincinnati, Sept. 28. 

Universal's two-day regional 
sales meet opened here today 
,(Tues.) at the Terrace Plaza hotel 
with Wiijiam A. Scully, U’s dis- 
tribution veepee, again slugging 
away for faster liquidation of 
films. Scully told U’s staffers that 
the company is convinced that use 
of territorial preems is one way 
of speeding revenues on product. 
U plans multiple-city openings in 
this area and elsewhere during 
the coming months. 

He cited U’s experiment with 
“Tap Roots,” which had an 1l- 
city preem in the Philade!phia 
area. Scully is also moving for- 
ward for a sharp decrease in clear- 
/ances io speed the coin to the 
| exchanges 

Cincy confab is the second in a 
series of four. Meetings follow in 
Chicago Friday (1) and San Fran- 
cisco next Thursday Among 
homeoffice execs in attendance are 
A. J. O'Keefe, ass’t sales chief; E. 
T. Gomersall, ass’t to Scully; F. J 
A. McCarthy, divisional head; and 
Maurice Bergman, eastern ad-pub 
topper. 
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| The story of THE LOVES OF CARMEN can best be told by this adver- 
| tisement inserted by the RKO Albee Theatre in Cincinnati newspapers. 









HELD OVER! 
RKOALBEE 


A RARE OCCASION... 
THIS IS ONLY THE 7th 


PICTURE IN 10 YEARS TO BE HELD 


OVER AT THE ALBEE THEATRE! 
“CARMEN” stays because it is one of the most 
Tempestuous, Sensational Hits to come out of 
Hollywood! satanie crowds are cheering it... the 

» critics are raving over iti 

























COLUMBIA PICTURES presents 


b “Re 
‘HAYWORTH 
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nold Moss pe atlory off » Margaret Wycher! ee 
Screenplay by Helen Deutsch Soe 
Directed and Produced by CHARLES VIDOR 


A BECKWORTH CORP PRODUCTION <> 


COLOR 8 yY oLOR BY ay 


“ TECHMICOLOR Titty 





p g Flash! at Buffalo's Lafayette, 
'o equals Jolson" gross in first 2 days! 


PPS Still a Broadway hit 
o4e8e jn its ¢ week at Loews State, N. y. 
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MINNEAPOLIS 


(Continued from page 14) 


Neat $6,000. Last week, “Walls 
Jericho” (20th) (2d wk), $5,000. 


Gepher (Par) (1,000; 40-50)— | Godfrey” 


“Montana Mike” (UA) and “Ex- 
Champ” (Indie) (reissues). Light 
$3,000. Last week, “Strawberry 
Roan” (Col) and “Blondie’s Re- 
ward” (Col) $3,800. 
Lyrie (Par) (1,000; 50-70)—“Life 
With Father” (WB) (3d wk). Siiil 
forte at $5,000 after nifty $6,000 
preceding canto. a 
Radie City (Par) (4,400; 50-70)— 
“Date With Judy” (M-G) Fine 
$13,000. Last week, “Two Guys 
Texas” (WB), good $15,000. 
RKO-Orpheum (RKO) (2,800; 50- 
70)—"Rachel and Stranger” (RKO) 


Picture Grosses 





; 


Mitchum given equally prominent | 


billing in ads with Loretta Young 
and Robert Hoiden. Great $16,600 


or over. Last week, “Black Ar- 
row” (Col), okay $10,000. 
RKO-Pan (RKO) (1.600; 50-70) 
— ‘Commandos Strike at Dawn” 
(Col) and “Invaders” (Col) (reis- 
sues). Verv good at $8,000. Last 
week, “Bring "Em Back Alive” 


(RKO) (reissue), nice $8,000. 

State (Par) (2,300; 50-70)—“Ab- 
bott-Costelle Meet Frankenstein” 
(U) Big $12,000. Last week, 
“Forever Amber” (20th) (2d run), 
$9,000. 

Uptewn (Par) (1,000; 44-60)— 
“Key Largo” (WB) (2d run). Good 
$4,000. Last week, “Easter Parade” 
(M-G) (2d run), $4,500. 

World (Mann) (350; 50-85'—“The 


Search” (M-G) (5th wk). — Still 
strong at $3,000. Last week, 
big $3,800. 





K.C. on Dull Side But 
‘Pitfall’ OK $14,000; 


Kansas City, Sept. 28. 

Lighter week in store for thea- 
tre row with trio of holdovers and 
only moderate strength in the 
newcomers. “Pitfall” at Midiand 
is out in front, with steady if not 
big session. “Larceny” at Tower- 
Uptown-Fairway is the only other 
newcomer barely average. ‘‘Rach- 
el and Stranger” continues solid 
at Orpheum in second week while 
“Canon City” rates third round at 
Roxy. Weather is normal. 

Estimates for This Week 


Esquire (Fox Midwest) (820; 45- 
65'\—"Eyes of Texas” (Rep) and 
“Village Barn Dance” (Rep) and 
issue). Pleasing $4,000. Last week. 
“Buck Privates” (FC) and “South 
of Tahiti” (FC) (reissues), dim $2,- 
000 in five days. 

Midland (Loew’s) (3,500: 45-65) 
“Pitfall” (UA) and “Black Eagle” 
(Col). Moderate $14,000. Last 
week. “Date with Judy” (M-G) and 
“Money Madness” (FC), nice $18.- 
000 but below hopes. 

Orpheum (RKO) (1.900: 45-65'— 
“Rachel and Stranger” (RKO) and 
“Shanghai Chest” (Mono) (2d wk). 


Fine $12,000. Last week. fancy 
$16.000. 

Paramount (Par) (1.900: 45-65) 
—‘“Two Guys Texas” (WB) (2d 


Wk’. Satisfactory $9,000. Last week, 
$15.000. 

‘ Roxy (Durwood) (900: 45-65)— 
‘Canon City” (EL) (3d wk). Sur- 
prised with staying power to gain 
extra run. Fair enough $2,500. 
Last week, over house average at 
fine $3.500. 


Southtown (Elmer) (900: 45)— 


| $7,500. 


| Last 


} 


' 


|Last week, 


‘Larceny’ No Prize 136 














ee 





“Mine Own Executioner” (20th). 
Fine $6,500. Last week. “Bland- 
ings Dream House” (SRO) (m.o.) 
(Sth wk), nice $3,500 in 6 days. 
State (Par) (2,133; 60-85)—‘“Man 


(U) and “Pardon My 
Sarong” (U) (reissues). Good 
$6,000. Last week, “Corvette K- 


255” (U) and “Wings Over Hono- 
lulu” (U). (reissues), $7,000. 


‘LINER’ SOLID $25,000, 
PROV.; ‘ESCAPE DIM 86 


Providence, Sept. 28. 
State’s “Luxury Liner” is hitting 
the top of the heap this week with 





not too much competition. In sec- 
ond week RKO Albee’s “Rachel 
and Stranger” still is sturdy. 


“Escape” is barely okay at Met. 
Estimates fer This Week 
Albee (RKO) (2,200: 44-65)— 
“Rachel and Stranger” (RKO) and 
“Daredevils of Clouds” (Rep) (2d 


wk). Peppy $14,000. First week 
was sock $18,000. 

Cariton (Fay! (1.400; 44-65)— 
“Two Guys Texas” (WB) and 


“Train to Aleatraz” (WB) (2d run). 
Fair $4,000. Last week, ‘“‘Abbott- 
Costello Frankenstein” (U) and 
“Blackmail” (WB) (2d run) (2d 
wk), good $3,500. 

Fay’s (Fay) (1,400; 44-65)— 
“Wonder Who's Kissing Her” 
(20th) and vaude on stage. Lively 
Last week, “American 
Empire” (Mono) and vaude, $8,000. 

Majestic (Fay) (2,200; 44-65)— 
“Life with Father’ (WB). “Back 
at pop prices, fairly good $10,000. 
week, “Two Guys Texas” 
(WB) and “Train to Alcatraz” 
“WB), snappy $14,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“Escape” (20th) and “Golden 
Eye” (Mono). 
“Babe Ruth Story” 
(Mono) and “Musie Man“ (Mono) 
(2d wk), nifty $12,000. 

State (Loew) (3,200; 44-65)— 


'“Luxury Liner’ (M-G) and “Big 


| City” (M-G). 


Solid $25,000. 
week, “Pitfall” (UA) and 
from Texas” (EL), $22,500. 

Strand (Silverman) (2,200; 44-65) 
—‘‘Isn’t It Romantic” (Par) and 
“Waterfront at Midnight” (Par). 
Opened Monday (27). Last week, 
“Beyond Glory” (Par) and “Tropi- 
cal Masquerade” (Par) (2d wk), 
good $8,500. 


Last 
“Man 





‘‘Innocent’-Vaude Meek 


$22,000, Top D.C. Com 


Washington, Sept. 28. 
Exhibs in midtown sector blame 
it on the weather this session, but 


'there’s an obvious lull here. Lack 


“Monsieur Verdoux” (UA). Played. 


four days. only spot which Chaplin 
film could get for local showing. 
Skimpy $500. Last week, subse- 
quent-run. 

Tewer - Uptewn- Fairway (Fox 
Midwest) (2.100, 2,043. 700: 45-65) 
~—"Lareeny” (U). Mild $13.000. 
Last week, “Peabody 
maid” (U). very thin $9,000 in 6 


days 


SAN FRANCISCO 


‘Continued from page 15) 
Heaven” (UA). Thin $6,000 
week, “Hollow Triumph” 
(2d Wk). okay $7,500. 

_Stagedoor (Ackerman) (350: 60- 
85'—The Search” (M-G). Strong 
$4,500. Last week, “Great Mr. 
Handel” (Indie) and “Tuttles of 
Fahiti” (RKO) (2d wk). fine $2,200. 
_Esquire (Blumenfeld) (955; 55- 
85'\—"For Love of Mary” (U) and 
Robin Hood Monterey” (Mono). 
Very mild $7,000 or near. Last 
pad Btw Aya ‘U! and 

¥Y Midnight” (EL) im.o) (2 

Wk. $5,600. oo 7 





Last 
EL) 


. Larkin (Roesner) (400; 65-85'— 
Lost One” (Col). Trim $2.500 
Last Week. “Life, Loves Rem- 
brandt” (FC) and “Don Juan” 


(FC) (reissues), $1,400. 
_ United Nations (FWC: ¢1.149: 
60-85\—"The Pearl” (RKO) and 


and Mer-) 


‘Best bets are holdovers. 


of sock product is partly to blame. 
“Rope” 
at the Warner and third stanza of 
“Good Sam” at RKO Keith’s. “In- 
nocent Affair’ with vaude looks 
on dull side at Capitol. 

Estimates for This Week 


Capitol (Loew's) (2,434; 44-80)— | 
“Innocent Affair’ (UA) plus vaude. | 


Sluggish $22,000: Last week, “Evil 
My Love” (Par) with vaude, thin 
$19,000. 

Columbia (Loew's) (1.263; 44-80) 
—'A & C Meet Frankstein” (U) 
(m.o.) (3B days) and “‘Amber” (20th) 
im.o.) (4 days). Mild $3,500. Last 
week, “Foreign Affair” (Par), 
sturdy $8,500. 

Keith’s (RKO) (1.939; 44-74)— 
“Good Sam” (3d wk). Stout $10,- 
000, with 
helping. Last week, good $13,000. 

Metropolitan (WB) (1,163; 44-70) 
— ‘Night of Love” 
Okay $6,500. Last week, ‘Four 
Faces West” (UA), modest $7,000 
and below expectations. 

Palace (Loew’s) (2,370; 44-74)— 
“Amber” (20th) (2d run) (3 days) 
and “Luxury Liner” (M-G) (4 days). 
Hard to predict draw of the Metro 
musical, brought in after “Amber” 
disappointed return at pop prices. 


'Combo looks about $12,000, very 


thin for this house. 


Last week, 
“Abbott-Costello Meet Franken- 
stein” (U), slow $15,000 

Playhouse (‘Lopert) (432; 55-35) 
—“Eseape” (20th) (3d wk). Nice 
$4.000 after strong $5,000 last 


week. 

Warner (WB) (2,154; 44-74)— 
“Rope” (WB) (2d wk). Town's 
bright spot, holding at strong $16,- 


000 after sock $20,000 opener. 


‘Affair’ Hot 166, Mont’! 


Montreal, Sept. 28. 

Biz shapes solid at most spots 
this session, with three theatres in 
holdover. Standout newcomer is 
Palace’s “Foreign Affair.” 

Estimates for This Week 

Loew's (C.T.5 (2,855; 40-65)— 
“Emperor Waltz” (Par) (3d wk). 
G $14.000 after strong second 


at $17,000. 
Capitol (C.T.) (2,412; 34-60)— 





Barely oke $8,000. | 


Cerdan-Zale fight pix. 


(Col) treissue). | 


! “Silver River” (WB) (2d wk). | 


Fairish $11,000 following 
good $16,200 first week. 
Palace (C. T.) (2,025; 34-60) — 
|“Foreign Affair” (Par). Solid $16,- 
;000. Last week, “Up Central 
; Park” (U), fair $12,706. 
Princess (C.T.) (2,131; 34-45-60) 
|—“Key Largo” (WB) (3d wk). 
|Okay $9,000 after fire $11,500 
second week. 


Imperial (C.T.) (1,839; 26-34-45) 


very 


—‘Raw Deal” (EL) and “Who 
Killed ‘Doc’ Robbin’ (UA). Nice 
$9,000. Last week. “Meet Me 
Dawn” (20th) and “The Counter- 


feiters’” (20th), good $6,000. 
Orpheum (C.T.) (1,040: 26-34-45) 
—“Bring ’Em Back Alive” (RKO) 


(reissue) and “Mystery in Mexico” | Grove i . 
week, | whoSe claim of monopoly against 
“Light- | the majors received wide attention 


(RKO). Tall $5,500. Last 
“Girl -Tisa” (WB) and 
house” (Indie), $3,300 


Pennant Fever Ups Hub; 
| ‘Rope’ Hangs High 286, 
‘Ermine’ Rich at 266 


Boston, Sept. 28. 





Biz remains at a high level here | 


most downtown spots making good 
takes via evening crowds. “Rope” 
is on top at the Met with big 
frame “Two Guys from Texas” 
looks staunch at Paramount and 


Fenway. Others are mostly hold- 
over, but fairly strong with 
“Rachel and Stranger” at the 


RKO-Boston standout. 


Estimates for This Week t 
Aster (Jaycox) (1,300; 90-$2.40) 
—“‘Hamlet” (U) (6th) wk). Picking 
up to about $14,000 after $13,000 
last week. 

Boston (RKO) (3,200: 40-80)— 
“Rachel and Stranger’ (RKO) and 
\““Train to Aleatraz” (Rep) (2d wk). 
|Neat $18,000 after sock $24,000 
| first. 
Exeter (Indie) 


|Seotland Yard” (Rep) (3d wk). Nice 
irun here with blowoff $4,000 after 
about $4,500 last. 
| Fenway (M-P) 
“Two Guys Texas” (WB) and “Sons 
'of Adventure” (Rep). Okay $7,- 


|}000. Last week. “Northwest Stam- | 


'pede” (EL) and “Spiritualist” (EL), 
000 


| Memorial (RKO) (3,000: 40-80)— 
“Lady in Ermine” (20th) and 
\“Fighting Back” (20th). Second 
, week began Monday (27) after fine 
$26,000 in first. 

Metropolitan (M-P) (4,367; 40-80) 
—“Rope” (WB) and “Winner Take 
All” (Mono). Strongest item in 
town at big $28,000. Last week, 
“Luck Irish” (20th) and “Gay In- 
truders”’ (20th), $22,000. 

Orpheum (Loew) (3,000; 40-80)— 
“Loves of Carmen” (Col). Begins 
today (28). Last week, “Luxury 
Liner” (M-G) and “Gentleman from 
oe (Col) (2d wk-4 days), 


Paramount (M-P) (1,700; 40-80)— 
“Two Guys Texas” (WB) and “Sons 
of Adventure” (Rep). Standard 
$15,000. Last week, “Northwest 
Stampede” (EL) and “Spiritualist” 
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Majors Unworried Over Anti-Trust 
Suits, See Jury Trend in Their Favor 





Indie Presses Trust 
Action After Fortune 


Mag Spotlights Case 


Chicago, Sept. 28. 
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(1.373; 40-80)— 


| 


| 
| 


| 
} 





‘ 
' 
i 


| 
! 


(EL), $13,000. 

| State (Loew) (3.500; 40 - 80)— 
“Loves of Carmen” (Col). Begins | 
today (28). Last week. “Luxury 


|Liner”’ (M-G) and “Gentleman from 
“Nowhere” 
| $7,000. 


‘Yankee’ Lofty $16,000, 
| Toronto; ‘Rachel’ 14G 


Toronto. Sept. 28. 
Arrival of fall weather is boost- 
ing attendance at theatres here. On 
| third week. “Oliver Twist” remains 
the sturdy topper at Odeon. 
“Southern Yankee” at Uptown and 
“Rachel and Stranger’ at Shea's 
look ace newcomers. 
Games,” shapes solid at Danforth. 
Estimates for This Week 





Danforth (Odeon) (1.240: 36-60) 
—“‘Olympic Games” (EL). Solid. 
$6,000. Last week. “Against the 


Wind” (EL), about same. 


Imperial (FP) (3.373: 36-66)— 
“Beyond Glory” (Par). Okay $14- 
000. Last week. “Coroner Creek” 
(Col), so-so $10,500 

Loew’s ‘Loew’ (2,096: 36-66)— 


“Time of Life’ (UA). Good $12.000. 
Last week, “Date with Judy” (M-G), 
,fair $9,500. 
, Odeon (Rank) (2.390; 35-$1.20)— 
“Oliver Twist” (EL). (3d wk). Ter- 
rific $20,000 or near after last 
week's $21,000. 

Shea’s (FP) (2.386: 36-66)—‘Ra- 


chel and Stranger” (RKO). Big 
$14,000. Last week, “Emperor 
Waltz” (Par) (3d wk), $9,000. 


Tivoli (FP) (1.431: 36-66)—‘Life 
With Father” (WB) ‘2d wk). Satis- 


factory $7,500 after good $9.000 
last week. 

Uptown ‘Loew) {2.743: 30-66: — 
“Southern Yankee” ‘(M-G). Sock 


$16,000. Last week, “Pitfall” (UA), 
okay $10,500. 


Vietoria (FP) (1260; 36-60)—_ 
“Search” (M-G) (24 wk). Satisiac- | 


tory $5,500 after excellent $7,500 
opener, 


(Col) (2d wk - 4 days), | with the heavy profits coming from 
jthe theatres. 


Weldon Allen, operator of the 
theatre, Galesburg, Iil., 


following an article in the August 


issue of Fortune mag, is now 
carrying through by preparing a 
$315,000 treble-damage anti-trust 


case. Allen has turned over his 
claim to Seymour Simon, Chi at- 
torney who was formerly active as 
a Justice Dept. lawyer in the Gov- 
ernment monopoly suit. 


Simon is readying a complaint 


* Despite the fact that the total 


| 


amount of damages filed against 


_the majors by indie exhibitors now 
‘totals over $45,000,000, the film 


: . which will seek $63,000 damages | 
this week despite baseball fever, | for each of three years. In the For- 


tune piece, Allen was sympatheti- 
cally portrayed as a smailtown 
indie fighting the giant chains. 





A&C Ink With Nassour 
For Two Indie Films 
Hollywood, Sept. 28. 
Abbott and Costello closed a 
deal with Edward Nassour to make 


two indie films in addition to 
their current commitment, “Africa 


companies have shoved the dam- 
age suits to the back of their cur- 
rent crop of worries. Possibility 
still exists, of course, that they’ll 
lose some of the cases but recent 
examples have shown a definite 
swing to their favor by juries de- 
ciding the suits, according to in- 
dustry legalites. 

Attorneys point out that despite 
the steady increase in the number 
of suits being filed. only two te 
date have been decided in favor of 
exhibs. Those were the Goldman 
case in Philadelphia and the Jack- 
son Park suit in Chicago, both of 
which were decided by court 
decree and not by jury. According 
to one industry attorney, when the 
majors get a chance to argue be- 
fore a jury, they can prove the ex- 
hibs are only trying to “gouge” 
them. 

This who's 


attorney, general 


| counsel for one of the Big 5 but de- 


clined to be identified, expressed 


‘the opinion that most exhibs have 


little basis for asking relief in their 
damage suits. They’re mostly dis- 


| gruntled theatre operators who see 


’ majors. 


Sereams,” which rolis Oct. 25 for! 


United Artists release. 


First of theetwo pix, still un- 
titled, calls for the two zanies to 


L (1,000; 45-75)— | play archeologists in a lost city in- 
“Olympic Games” (EL) and “Code |habited by dinosaurs and other 


prehistoric monsters. 


RKO Theatres 


Continued from pace 4§ 


lieved being worked out by Hughes, 
while his reps at the same time are 
having talks on sale of the theatres. 
The whole thing will then be in- 
tegrated and presented to 
stockholders at the annual meet- 
ing, so that they will know at that 
time exactly how it all stacks up 
and can vote on it. Approval of 
twothirds of the stockholders is 











} 


the | 


product being sold away from them 
under provisos of the Govern- 
ment’s anti-trust suit against the 
Following decisions in the 
Goldman and Jackson Park cases, 
they think they’ve hit on a good 
method of nicking the majors for 
money, he said. 





File $1,000,000 Suit 
Boston, Sept. 28. 

Abraham and Samuel Garbose 
of Gardner, Mass., and Jacob Gar- 
bose of Athol, Mass., filed suit 
here last week for $1,000,000 
damages against 19 film distribs. 
They claimed in Federal court 
they were prevented from exhibit- 
ing certain films beyond normal 
clearance in theatres owned or 
controlled by the defendants in 
violation of the Sherman anti- 
trust law. 

Named in the complaint are 
George A. Giles Co.; Trimount 
Theatre, Inc.; Maine and New 
Hampshire Theatre Co; Maine 


|and New Hampshire Theatre Co. 


necessary to make a major change Of Massachusetts; M. & P., New 


in a corporation. 

From Depinet’s viewpoint, more 
or less divorcement of theatres — 
from production and distribution is | 
inevitable and this is as good a 
time as any to unload. 


England Theatres, Inc.; 
| Massachusetts Corp.; RKO Thea- 
| tres, Inc.; Loew’s Boston Theatres, 


Further- | 


more, he feels that with divorce- | 
ment, competition will so increase | 


that the production-distribution 


much more profitable. 


Theatres Dominantly Profitable 


The production-distribution side 
of the major integrated companies 
is now in the red or close to it, 


Depinet feels that 


\divorcement will create competi- 
|tive demand for products which 


will completely change that situa- 
tion, so that the production-distri- 
bution end gets an equitable share 
of the boxoffice dollar. This is a 
simple necessity to encourage pro- 


duction of the films which the the- 
/atres must have to stay in business. 


“Olympic | 
|made pictures. 


Also confirmed by Depinet was. 


the RKO shift to distribution of a 
greater number of independently- 
Studio will con- 
tinue to make some product itself. 
but there will be a blend of these 
films with the indie productions. 

Hughes, Depinet pointed out, has 
always been sympathetic to the in- 
dies, having been one himself for 
vears. He also realizes that indies 
often bring in properties or stars 
that would not be available to the 
studio itself. 


In RKO’s first indie production | 
deal sinve Hughes took over—and | 


‘end of the business will become | 


Keith 


Inc.; Paramount, Loew’s 20th-Foex, 
Warner Bros., RKO, UA, Uni- 
versal, Columbia, Republic and 
Monogram. 


Only 3 Scribes Work 
In Republic Slowdown 


Hollywood, Sept. 28. 
Scripting activity on the Repub- 
lie lot siows down to a walk this 
week with only three writers on 
the job. Usually the studio's 
literary mill has 10 seribes at 
work and sometimes as many as 13. 





Trio currently thumping tvpe- 
writers are Al de Mond, on “Law 
of- the Golden West:” Bob Wil- 


liams on “The Sheriff of Wichita,” 
and Norman Hall on an untitled 
story to be produced by Stephen 
Auer. 





John Patrick’s Coast 
Huddle With Goldwyn 


John Patrick flew to the Coast 
last week for a few days’ confabs 
on the possibility of doing a screen 
treatment of “Earth and High 
Heaven” for Samuel Goldwyn. He 
recently completed the script of 
“Enchantment” for the producer 
and. as he did in that case, would 
do the “Earth” assignment ai his 
place at Suffern, %. ¥Y. He’s return- 
ing east this week, regardiess. 

The author of “The Hasty Heart” 


one which he is reported to have | Completed a new script last week. 


himself—Polan Banks 
Ann Sheridan to the 


negotiated 
is to bring 


studio for three pix to be _ pro- 
duced by Banks from his own 
stories. 

Also reported was the pending 
inking of a contract by Cary 


Grant for five films at RKO on a 
profit - participating basis. Like- 
wise, Floyd Odium, previous con- 
trolling stockholder of RKO, and 
N. Peter Rathvon, former prexy, 
are understood in negotiation to 
make one film independently for 
the lot. It is “A Woman's Place.” 


»With Rosalind Russell starred. 


| It's a contemporary comedy of un- 


disclosed title. He’s put it aside for 
a few weeks and will then rewrite 
it. 





Vincent Sherman’s ‘Heart’ 
Holiywood, Sept. 28. 

Warners assigned Vincent Sher- 
man to direct the film version of 
the John Patrick iegit piay, “The 
Hasty Heart,” at Elstree studios in 
England. 

Filming starts when Sherman 
winds up his current job, “Some- 
where in the City,” on the Burbank 
lot. 
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Hughes Financing Nassers’ UA Pix 
To Get His Own Trio Back for RKO s33.2% ¢5°s.c22 seen: 


Hollywood, Sept. 28. 

Nearing the signature stage is a 
deal between Howard Hughes and 
the Nasser Bros. to finance one to 
three pictures for United Artists 
release. Hughes’ idea in the deal 
is to regain control of his three 
films, “Vendetta,” “Mad Wednes- 
day” and “The Outlaw” from UA 
and release them through RKO 

Some time ago Hughes made 
imilar offers to Edward Small and 
Bill Cagney, but both producers 
shied away when he demanded a 
guarantee that the second money 
he put up on the pictures be re- 
turned to him. Under the Nasser 
agreement, Hughes will put up 
$600,000 second money. If 
$3,000,000 film is made, the entire 
$600,000 will go into that picture 
after the bank has furnished the 
ee coin. If three lower 
udgeters are made, Hughes will 
put up $200,000 second money for 
each. Meanwhile United Artists is 
hanging onto the three Hughes pic- 
tures until the new contracts are 
signed. 


L.A. Friars, Frisco Tent 


In Big Frolic, Oct. 22 


San Francisco, Sept. 28. 

Friars Club of Los Angeles comes 
here Oct. 22 to join up with the 
San Francisco Variety Club in a 
mammoth Frolic at San Francisco 
Civie Auditorium. Tentative list 
of show people expected in Frolic 
includes George Jessel, Bob Hope, 
Eddie Cantor, Al Jolson, Jack 





+ 





>? 


Benny, Danny Kaye, Frank Sinatra, | 


George Burns, 

Wynn, Abbott & Costello, Mickey 

Rooney and 20 songwriters. Pro- 

ceeds will go to Los Angeles Friars 

Club House Fund and to San 

eens Variety Club’s’ Blind 
abies Fund. 


It is expected that this Frolic, | 


which may become an annual pil- 
grimage of the Los Angeles Friars, 
will 
ene 


Lou Holtz, Ed\| 


Danish ‘Wrath’ May Prove 
A B.O. Pastry After All 


Peculiar New York career of 
“Day of Wrath,” Carl Dreyer’s 
Danish-made film, is mystifying 
foreign pic distributors. Film, now 
in its 12th week at the 5th Avenue 
Playhouse, was a one-week fiop at 
the Little Carnegie, N. Y., where 
it preemed. Dreyer, who was in 


the U. S. for the opening, went | 
back to Yenmark very disheart- 


ened. 

All the daily newspaper critics 
flayed the pic except Archer Win- 
sten of the Post, who wrote some 
bitter columns anent the lack of 
taste of his fellow-o.o.ers. ““Wrath” 
did less than $2,500 at the Little 
Carnegie and was pulied. A few 
weeks later, largely as result of 
the enthusiasm of Winsten and of 
James Agee, of Time, and John 
McCarten, of the New 


was booked into the Fifth Avenue 
as hot-weather filler. 

It immediately caught on and 
has been doing between $2,500 and 
$3,000 a week since. Its -ninth 
frame, which included the Labor 
Day weekend, accounted for the 
highest figure of the run. A Life 
mag ‘‘Movie of the Week” break 
a couple issues ago gave it an- 
other spurt. 

Strangely enough, the picture 
had the same sort of fate in Den- 
mark. It is being distributed here 
by George J. Schaefer, Jr., with 
Al Margolies hdhdling the flack 
chores. 





U’s Stories for Lease 
Hollywood, Sept. 28. 

| Universal-International is put- 

ting 3,000 unfilmed stories on the 

| market for adaptation by networks 


or local stations. 
Properties, purchased prior to 
1946, will be available for lease on 


raise upwards of $50,000. a one-broadcast basis. 


Yorker, | 
whose reviews appeared later, it | 


McClure Talks to AMPA 


Brig.-General Robert A. McClure, 
/U.S. Army chief of the New York 


cal impact of films on occupied ter- 

‘ritories tomorrow (Thurs.) at the 
meeting of the Assn. of Motion Pic- 
ture Advertisers. 


General McClure will also out- 
line to AMPA members the ways 
pix have been used by the Army in 
selling democracy to the Germans 
and Japs. 


SELZNICK STALLING 
‘JENNIE’ SIX MONTHS 


Selznick Releasing Organization 
will have a six month hiatus be- 
tween releases as result of decision 
not to send “Portrait of Jennie” 
into distribution until early next 
Last SRO release was “Mr. 





| year. 

| Blandings Builds His Dream 
House,” which began widescale | 
playdates last June after som 


earlier pre-release engagements. 

Decision on 
closed *by Milton S. 
v.p. in eharge of sales, in New 
York last week. Kussell said 
that “Jennie” may have a few 
pre-release openings before Janu- 
ary. 

Sales chief also declared at the 
sessions that it was hoped to put 
two other Selznick films into dis- 
tribution during the first quarter 
of 1949. Since neither has actual- 
ly gone before the cameras yet, 
however, trade observers saw little 
likelihood of their release early 
|next year, in light of David O. 
| Selznick’s proclivity for lengthy 
editing. ‘Jennie,’ now in the final 
stages of cutting, was started about 
;a year-and-a-half ago. 

The two pix coming up are “The 
| Third Man,” to be produced in 
| England under Selznick’s deal with 
|Sir Alexander Korda, and an un- 
‘titled Shirley Temple starrer ex- 
| pected to go into production in 
|about two months. British film 
| will co-star Alida Valli and Joseph 
| Cotten and be directed by Carol 
| Reed. 


ST. LOUIS 





“Jennie” was dis- | 
Kusell, SRO | 


Joseph Pedrucci, manager of 
Frisina Amus. Co.’s Varsity, Deca- 
tur, Ill., upped to manager of com- 
pany’s two houses, in Effingham, 
| Tl 


vaded Illinois territory by purchas- 
ing the Star, 400-seater, Quincy, 
Ill., from John C. Miller. 

John Mohrstadt, Hayti, Mo., sold 
his Missouri, 526-seater, Campbell, 
Mo., to Nat Reiss, Memphis, Tenn. 

Jack Harris, 


Dickinson Operating Co.,_ in-| 





— 





Clips from Film Row 





ist, the second ex-boothman from 
the metropolitis to take over a 
small theatre in this area. Henry 
Marlowe, who recently reopened 
the Regent (once a Fabian house), 
in Cohoes, worked in N. Y. booths. 

Harry Fendrick, who worked for 
Metro in Philadelphia zone for 


| several years, is new Warner sales- 


eastern Missouri 


salesman for Warners St. Louis ex- | 


change, escaped with cuts and 


bruises when his automobile went | 


off of the road and overturned 
three times near Salem, Mo. | 

J. O. Jefferis. who with his son 
loperate Jefferies, Piedmont, Mo., 
celebrated his goiden wedding 
anni. 

Donald R. Tolliver, Ciane, TIl., 
purchased the Louise, 400-seater, 
Louisville, 
| Butler. 
| The Gem, 400-seater, Chester, 
iIll., operated by Turner-Farrar 
Circuit, shuttered for facelifting. 

Fanchon & Marco Service Corp., 
which recently obtained 25-year 
leases on Ambassador and Missouri 
theatres, has earmarked $400,000 


outing for theatre 


Ill., from Elbert W.| 
| start of a 


man here; succeeded late George 
Goldberg. 

Burton Topal upped by Metro 
from student booker to booker 
here. 


DES MOINES 


Earl Manbeck, Jr. bought the 
Forest here from Iowa United 
Theatres and re-opened it after re- 
modeling job. Manbeck owned Car- 
lisle at Carlisle, Ia., four years. 

At a three-day Lake Okoboji 
managers of 
Tristates Theatres, General Man- 
ager G. Ralph Branton announced 
circuit-wide courtesy 
campaign, calling for return of 
pre-war standard of patron-serv- 


lice, Patrons will be asked to vote 


‘for improvements at the two) 


houses. 

| J. Nathan Gould, Kansas City, 
‘will manage the Star, 400-seater, 
| Quincey, Ill., which he and Glen W. 
| Dickinson recently purchased from 
| John C. Miller. 


ALBANY 
Harry A. Wiener resigned as 
manager of Smalley’s Johnstown 
in Johnstown, N. Y., to become 


in Batavia. 
The Regent, Cohoes, reopened 
Sept. 10 by Henry Marlowe and 


redecorated the theatre and 


stalled new sound. House 


interests. 





manager of two Warner ee | 


in picking the most 


theatre managers. 


Wolfberg Theatres, Inc. signed 
80-year lease on 2,200-seat first- 
run Paramount, now operated by 


courteous 








| Fox Intermountain Theatres, with 


| 


| 
| 


William Landgraf. New operators | 


total rental of about $5,000,000 
covering the theatre and building. 
Fox lease runs to 1952, by which 
time they hope to have another 
deluxe house here, Wolfberg 
Theatres is suing several distribu- 
tors in Delaware courts for large 
damages on charge of being unable 
to consistently get firstrun product. 


NEW ORLEANS 


Harold F. Cohen, former Mono- 


in- | gram district manager in Georgia, 
was | purchased a partnership in Screen 
leased for some years by Fabian! Guild’s exchange here. 


He joins 


Ernest Landaich, who recently 


Jack Gross, who has operated | bought out Joy Houck’s interest in 


| Kaydeross Park, near Saratoga, for | the franchise. 


| several years, is new lessee of the 
| Palace, Schenectady. Gross 














BARBARA STANWYCK Is bea 
Co in “SORRY, WRONG NUMBER” 


"a 


specialists, 


Don’t let neglect cheat you of 
romance. T: 
what this beauty care can do for you! 





Here’s a proved complexion care! In 
recent Lux Toilet Soap tests by skin 


actually 3 out of 4 com- 


plexions became lovelier in a short time. 

“It’s thrilling the way Lux Soap 
facials leave skin softer, smoother,” 
says Barbara Stanwyck. ‘‘I work the 
creamy fragrant lather well in. As I 
rinse and then pat with a soft towel to 
dry, skin takes on fresh new beauty!” 


ike the screen stars’ tip. See 


iA 
: 
y 


9 out of 10 Screen Stars use it Lr Gir ave Loveler/ ssa hae a 


starring in 
y. a Hai Wallis 
Paramount Production 


| 
| 
| 


Richard Barnes to staff of Uni- 


is a/ versal as booker. 
| former New York City projection- 


Roy Lombardo bought the Laurel 
at Laurel, Miss., from Mrs. Ruth 
Weingren. 


TOLEDO 

Schwyn Circuit, which took over 
the Paramount, 3,400-seater here, 
is spending $150,000 on improve- 
ment program on the house. 

Bids are to be opened soon on 
construction of new  2,500-seat 
Balaban & Katz house in Toledo; 
may cost over $2,000,000. 


OMAHA 


District Manager William Mis- 
kell of Tristates announced that 
circuit is going to use the local 
Orpheum for stageshows in this 
sector. Plan calls for a good 
test of bookings of standard acts 
and large local orchestra either in 
pit or on stage. First show will 
open Oct. 8, with Jon and Sondra 
Steele and the Three Stooges top- 
ping it. 





Other “Clips from Film Row” on 





| page 34. 


Philly Robbers Thwarted 


Philadelphia, Sept. 28. 





. \electrie drill 


| West 
Tugged for cracksmen who battered 
lit for 


The sate at Fans theatre, big 
Philly indie, proved too 


hours unsuccessfully and 
then fled with a typewriter and an 
worth $150. Seven 
blocks away at the Leader, thieves 


| were frightened off the same night 


by a passerby after they had 
smashed a large door pane. 

Police believe the attempted 
robberies were made by the same 
gang, which stole $1,500 from the 
office safe at the Grant, West 
| Philadelphia recently, 


Nab en” Treas. for Theft 

Toronto, Sept. 28. 
Douglas Moffatt, jopienemer of 
Imperial, Toronto, flagship of Fa- 
mous Players (Canadian), was ar- 
rested on charge of $4,300 theft 
from theatre safe in Montreal 
| Moffatt had $3,000 when caught. 


Alarm was sent out w hen Tom 
Daley, manager, found that the 


4 re ~ 6 ° ° 
4 4 9 33 Vault safe combination, known only 
§ RRY, WRONG NUMBER to two others, had been left turned 


on and that $3,700 in bills and 
_about $600 in silver was missing. 
Daley found vault door locked but 
| Inner safe door open. Moffatt was 
appointed Imperial treasurer last 


- July. 
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Clips from 


NEW YORK 


Loew's made a number of mana- 
gerial re-assignments in New York | 
City last week, with Dan Jacob- | 
zon, newly appointed acting mana- | 
Joseph Epstein goes over from) 

er, taking over at the Victory. | 
bail Alexis moves over from Vic- | 
tory to be Spooner manager while 
Spooner to 167th Street. 

Ben Newman is shifted from 
Grand to Olympia with Howard 
Levy going from Inwood to Grand. 
Henry Beutel transfers from Lin- 
coln Square to Inwood, being re- | 
placed by Irving Fredlyn who 
comes in from Boulevard. Leo 
Sidosky moves in from Post Road 
to Boulevard. 

Bob Abelson, Film Classics’ Los 
Angeles branch manager, pro- 
moted to district manager over | 

A., San Francisco, Denver, Salt 

ake City offices. Replaces Sam 

fheeler, resigned. Joseph Rosen- | 
berg, salesman, took the L. A. 
post. 

Edward Lachman, New Jersey 
Allied prexy, repping his theatre | 

roup at the TESMA exposition in | 
st. Louis. 


+++4¢ 





lliance and Mansfield, O. J. 





Film Row 


Indiana will hold annual conven- 
tion and election at Hotel Antlers 
here Nov. 10 and 11, preceded by 
directors meeting. 

J. T. Victory here from New 
York to replace Laddie Hancock, 
resigned, on 20th Fox sales staff. 


Mo end compulsory percentage 


| policy. 

| Although the trend of grosses 
‘and admissions may be downward 
| generally in the industry, local 
nabe exhibitors are boosting scales 
10-20c. as clearance revisions give 
them earlier availability. Eight 
Minneapolis independent neigh- 
borhood houses jumped their 
‘prices to 50-55c., including tax, 
when granted 42 days availability 
in place of 56. Previously, two 
‘indie nabes went from 40c. to 





Hal Marshall resigned as Metro | 60c 


field representative here to operate 
Surplus Army Goods stores in Al- 


Watson, now. in Cincinnati, will 
double up te cover local territory. 


Tom Baker, of Affiliated Thea- | 


tres, took over the Ohio and Madi- 
son, Madison, Ind., from Herb 
Johnson. 


Jack Benson. transferred from 


here to Atlanta by Universal a few 
months ago, is back as office man- 
ager, filling vacancy left by Milt 
Ettinger, who went to Eagle Lion. 


LOS ANGELES 


Brooklyn theatre, operated by 


Harry M. Popkin in East Los An-| 
|geles, reopened after complete re- 
modeling. House is 52nd in which | 


Popkin has acquired an interest. 
Sam Wheeler checked out as 


CHICAGO 


Vallos Theatres bought’ the 
| Capitol, Batavia, Il., from Joe 
Burke for $75,000. Circuit will 
take over in October, adding 
house to seven others. 

Chi theatre stationary engineers 
got a hike to $1 an hour. 

United Artists is retitling “So 
This Is New York” and will give 
the new label, “City Slicker,” a 
test run at State, Rockford, LL, 
Oct. 15. 











Exhib Collusion 


Continued from page 3 





| ing to indie theatre operators. Lat- 


|western division manager for Film |ter claim where they are bidding 


Paramount is surrendering its|Cjassics to return to Washington, | against a theatre which is a mem- 
interest in the Strand, Yonkers,|p C., where he wili join his son,| per of an important circuit, the 


which it has operated since 1925. | 
Par steps out of the 1,343-seat, 
house Thursday (30). 


INDIANAPOLIS 


Zoning board approved plans for | 
a $200,000 theatre to be built on 
city’s east side by Robert Lochry, 
ex-Navy lieutenant, new to film 
business. House will seat 1,100. 
It is first new theatre project in 
neighborhoods to get past the zon- 
ing board since before the war. | 

Associated Theatre Owners of 


New York Theatres 


| 














Ross, in operation of their Screen 
Guild franchise. 

Fox West Coast reopened its de 
luxe Alex theatre, closed for sev- 


eral weeks because of fire damage. 





KANSAS CITY 


Jayhawk, subsequent-run on 
Kansas side, closed for about 30 
days of remodeling. The 800-seater 
is operated by Jayhawk Amus. Co. 

Bill Collier, assistant manager of 
Granada, Fox Midwest firstrun in 
Kansas City, Kans., suffered severe 
injuries in auto accident near 
Clinton, Mo. His wife also was 
seriously injured. 

Dickinson Operating Co. is reno- 
vating its three film houses in St. 
Joseph, Mo., the Rialto, King and 


distrib will in some instances tip 
off the chain to the indie bid, se 
that it can exceed it by a small 
amount. Purpose, it is said, is te 
stay in favor with the circuits to 
get advantageous terms in other 
situations. 


Distribs Deny 


Distribs, of course, admit no 
|such Collusion, but are quick to 
| point out that since the court de- 
|ereed that bidding was on a vol- 
untary basis a new problem has 
| developed. For the short period 
‘when it appeared bidding would 
be compulsory, there was no prob- 
lem with the circuits, which wanted 
special deals because distribs al- 
ways said: “We're sorry: your in- 


{ 
| 
} 
} 


| 


Clearance Muddle 


i.—___. Continued from page 3 


} 


ning their film programs. 





tion of the previous uniform pat- 
\tern—that they will not confer with 
leach other in efforts to unsnar! the 
tangle. 

TOA would intervene because 
the mixup is hurting theatre rev- 
lenues, and it is felt that its plea 





‘insurmountable hurdles in plan-— 


WB Not Cutting — 


j 


} 
| 
; 


Distribs are aware that the situa- | 


' 


|would be more sympathetically re- | 


‘ceived than that of the majors. Top 
| TOAers says that the confusion on 
the subject is probably the worst 


yet generated by the anti-trust liti- | 


gation. 

Campaign to cut clearances took 
its start this year when the high 
‘court said clearances must be “rea- 
|sonable,” with the burden on the 
\distrib to prove it. Change in 
thinking also resulted from a fur- 





‘only be fixed to protect interests of 
an exhib, not of a distrib. 


ther ruling that clearances could | 


| Widespread slashing of clear- | 


ances followed to avoid a possibili- 


ty of a rash of anti-trust actions | 
| being filed on the claim of unrea- | 


|sonable clearances. 

















} 
| Continued from page 2 


and decided the weather there pro- 
hibitive for picture making. 
Annabelle Ross, (Ella Logan's 
ward) a hit as Bernard Hilda's 
thrush at the Club Champs-Elysees. 
French TV switching from 450 
lines to 1,000 next week. 
Garry Davis retrenching his 
|body and soul at the Quaker 
| House here. 


| __ Minevitch | 


Clearances—Y et 


Warner Bros. is following a Jone 


tion means the loss of revenues, it’s wolf policy on its sales policy, di- 
said. However, they are so chary yerging considerably from that of 
of anything which smacks of uni- | the other majors, according to the 
form clearances—in view of the | observations of exhibs. WB, it is 
U. S. Supreme Court's condemna- | said, is the only major which is 


neither cutting clearances nor se|!- 
ing competitively. Reportedly, its 
policy is the result of a decision 
by company lawyers to wait out 
the court decision in the Gevern- 
ment anti-trust action before mak- 
ing changes. 

Metro is most willing of any ma- 
jor to comply with a request for 
competitive bidding, exhibs aver. 
In almost any situation where an 
exhib puts in a demand for a par- 
ticular run, M-G will submit its 
films to closed bidding. 

Twentieth-Fox is one notch be- 
low Metro in its readiness to se)! 
competitively, according to exhibs. 
It follows a system of negotiated 
bids, generally handled by sales- 
men, in which one offer is posed 
against another, with the highest 
final bid taking the film. Beth 
Universal and Paramount are us- 
ing competitive selling in tight 
situations where anti-trust litiga- 
tion might otherwise result. 

RKO is said to sell competitively 
if insistent enough demands are 
made. Columbia has nixed com- 
petitive bids but is willing to cen- 
sider tangible offers after a film 
is actually released. 





Upstate 600-Seater 
Albany. 
Sam Rosenblatt, whe operates 
Grand and Strand in Watervliet, 
and Lake in Lake George, plans 
600-seater in Catskill. 





saenamtetemanied 








~~ | Joe theatres. die competition has indicated he | Not good: Mrs. F.D.R. looking FIVE-STAR 
iscvumiescetiesn io | Film row had annual outing and wants to bid for this picture, se | gloomy at lunch. 
aeee WITH IN PERSON / stag night at Santa +. meee | we'll have to let him.’s | Norma Shearer hiding out. DC-6 
$ Sept. 27 with about 125 attending. Si Rin act y ww. (Cal): 
FATHER JOHNNY A \tcmte Sutter. Martin Stems seal Since bidding’s become wholly Att. M. C. Levee Agency. ‘Cal,): FLAGSHIPS 
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EE MOR Fo rwe ciewns 





Rens SCT as a 











Morton Truog mandled affair. 


Annual convention of Kansas /| 


Missouri Theatre Assn. opened 2- 
day meet with 100 exhibs attend- 
ing. Television was main problem 
up for discussion. Others, ASCAP 
situation and checking practices. 


OTTAWA 


manager of 


voluntary, however, distribs say, 
they are getting pressure from cir- 
cults in some areas. Using their 
buying power, the chains argue: 
|“Bidding isn’t compulsory, so sell 
us your product for house A. If 
we can’t get it for house A, we're 
not interested in it for any other 
of our houses.” 


Distribs mzintain they have been 


| If Jean Wallace’s (ex-Mrs. Fran- 
|chot Tone) “Mae West-ing’” comes 
off on the screen we'll have a pew 
needed star this year. 

Chevalier had 60 candles on his 
| birthday cake at the Lido—three 
|rows of 20 each—one puff per row 
| did it. 

Kathryn Dunham troupe (26) set 


for a Paris run—Lumbrozo pre- | 


LOS ANGELES 


11 hours, 10 minutes 


| CHICAGO 


3% hours 


— <a © cee ‘ veoh omg A -. re sticking to their guns in fighting senting. Phone HAvemeyer 6- 5000 
| Central Canada Exhibition, junket- | this ki “sn 
TYRONE POWER © _ ANNE BAXTER | | ing to other Canadian and U. S. by cae ll + aa ge A bd — | Dinah Shore and Mrs. Jules C er your travel agent 
“THE LUCK OF THE IRISH" | fairs to get ideas for 1949’s CCE. | months. They retort to oe laaaae Stein swear Stein's  gadgeted Tiehet O@lees, Aistocs Raenieel 
* ON VARIETY STAGE. Bill Hartnett, IATSE business | Buick stationwagon rivals the Rockefeller Center * Hotel New Yorker 


ILLINOIS JACQUET 
ON ICE STAGE—‘SYMPHONETTE ON IC&’ 
Sterring ARNOLD SHODA 


a? oO xX 7th Ave. & 


50th St. 




















|_ Eugene Kash, music director of 
| National Film Board, subbing for 
r. Allard de Ridder at baton of 
ttawa Philharmonic orch. Latter 
is touring Europe. 


| PITTSBURGH 


| Bob Green, Film Classics booker, 
appointed to a traveling auditing 
post with the company and will de- 
part soon for the Coast. Green 
was a Columbia booker here be- 
fore going with FC. 

Leo Wayne, former Mong sales- 
man and later with Pittsburgh 
Poster Exchange, has joined the 
Par exchange as head of the book- 
ing department. 

Bob Hornick instead of Jim Di- 


_by saying they'd still be subject 


exhib they’d deprive of product. 
|One of the big values they see in 
competitive bidding is that it keeps 
—— out of many such potential 

One of the fears which never 
|materializ d concerning this form 
of selling was that indies might 
|put in wild bids in order to get 
product and then find that they'd 
‘got themselves in the hole when 
| they counted up their receipts. 
There are adjustments possible 
after the playoff when a film’s 
bought on a bid, as is the case 
in an ordinry deal. 


| It was feared, therefore, that 
many exhibs would get themselves 


Cary Grant and his atty. Mort 
Garbus off to Germany for the 
Howard Hawks 20th-Fox prod. 


Steve Crane (Lana 


dollars from Las Vegas and has 
the locals ogling his George Raft 
routine. 

| Peggy Maley (former Metro 
| Starlet) the Texas Guinan of the 
George V. Bar. 





ON VARIETY STAGE ae é manner . | Wagon-Lits (Pullman to you) 120 Broad Hote! St. G 
ED SULLIVAN & HARVEST MOON BALL | Manager here, recovering froM tq gy anti-trust sui ae | . roadway ¢ Hotel St. George 
WINNERS @ JOE HOWARD @ AL BERNIE | | hospital session. ust suit by the indie | comfort. 


_ AMERICAN 


| 
Turner's | 
baby’s- father) brought 100 silver | 


Cornel Wilde and Pat Knight | 


|caught the spirit of Paris as did 
| Bob Hutton and his Cleatus Cald- 
well. 


Barbara Blair’s pink hairdo over 
her shoulder ever amazing. 


AIRLINES . 
Alias. -- 


THE SHOWMAN’S FRIEND 
ia L04 Angeles 
° 
500 Modern Rooms 
with bath and radio 


“Foremost on the Coast’ 











Yauro is managing newly-opened themselves. out of business. ‘Bias [an importation,” °" ALEXANDRIA HOTEL 





























Family Drive-In at Mundys Corner on the whole, however, have been 
near Johnstown. DiMaurio is im conservative and businesslike, sales 
poor health. Hornick regularly | exees declare. 4 
pilots two theatres at South Fork, | 
too. 

New additions to M-G éxechange 











Arthur W. Kelly (UA) in from 
Holland; Jack Siegal (Col) to Lon- 
don; John Nathan (Par) to Rome. 

Another blow below their tight- 





ened belt: The new taxes will in- | 


Fifth at Spring @ Los Angeles 
FRANK WALKER, General Manager 
Formerly at Olmsted, Cleveland, O. 






























staff here include Betty Mc Crack- | J ieei crease the French cost of living 
ien, Adelaide Bardits and Rose | ohnston Mission another 30%. 
Marie Quinn. | Continued from page 3 Jacques Fath admiring Ann 
Jimmy Glexiner, serving as as- | ; Sheridan’s ensemble. 
sistant manager of the South Hills | companied by Louis Kanturek, Rion Bercovici press tactitian for 
/ ‘theatre during the summer, is re-| Motion Picture Export Assn.’s cen- | Irving Allen’s (Tour Eiffel) the 
< turning to Duquesne University tral European chief. most popular flack to hit this town 
t LAKAMOUN cronies sanrues pie opening of the new school | vege a had an okay from Bel-| Heavy clouds turned this unit's 
, term. grade for the trip for Sept. 14,7) first scheduled exteriors into three 
RADIO CITY MUSIC HALL —— | ,BOP Gibson. former manager of 15 and 16, but couldn't make it be full Parisian days for its stars, | =" ORGANIST oo 
Rockefeller Center | hie’ tiene Eave- n, = Ravin evoting | cause of the Moscow stay. That | Franchot Tone, Burgess Meredith 
¢|his time to co-publishing weekly | meant going through the visa rou- | Charlie Laughton and Jean Wal- 
; ee Pi grey te pte. Row omy ice eaten | permitted to fly directly from| The Minevitch Harmonica Ras- p 
GOOD $AM z ' , g — it is understood, but will | cals may make a 6,000-mile jump ARAMOUNT THEATRE 
‘ A Rainbow Productions, Ine., Picture 4 | |have to detour through Prague,| to Las Vegas openin Oct. 23 
Released by RKO Radio Pictu | ecm -? mele £ Oct. 23. 
; SPECTACULAR. STAGE presenvarion 2 MINNEAPOLIS probably because of fear of his} Composer Kermit Goell (“Near NEW YORK 
| Labeling compulsory percentage | "Joi troops or fortifications. You”) doing a GI chore. 
: esas an evil practice and legalized ome | PP gg hyper agra Alarriet; a! . Norman Hanack withey( see 
RKO PRESENTS tortion in its current bulletin, ing of an iaans deat | — et: leok ourooor - — 
Nor ’ . Alli . , 2 id. cretary, | cbride ooki er 
LORETTA = ROBERT = william forth, Central Allied states that | werrie Smith, will remain over in| Kathryn Hepburnish. =” EGET NOW SPeclalixing 
YOUNG MITCHUM HOLDEN hardly a day passes but that we aig | - pournish. in Refresh t + 
! ” do not receive a bitter and well- | Rome for the MPAA chief's return. | _ Harriet Johnson ‘father’s Eric) GEA SSRITTS nig ing 
7 a ~panogR” justified complaint from some — pg it is oe ~~ | — Riviera but couldn't get in aro $73 alee Service for 
: RA small-town exhibitor against it.’ | [&é or spain, then Paris and | & hotel. ver 74 Gentury . 
prs MAYFAIR ih Ave4 Wants sales policy eliminated. jhome. Frank McCarthy, MPAA's | Maurice Winnick (It Pays to Be ; DRIVE-IN THEATRES 
‘i eraxpis MAYFAIR “Gith #t. Bulletin avers North Central Al- | continental rep, accompanied Jebn- | Ignorant, BBC, London) and the | SPORTSERVICE, tnc. Tacons BROS. 














lied has the power and method, Ston from Paris te Rome. 


,J. Arthur Warners off to Riviera. 


'MURST BLDG. BUFFALO. N. ¥.. 
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ONE'OF THE YEAR'S ~ 


SURPRISE ITS! 


ieee 


aa 
still <— MUGE CROWDS... 
at gala World Premiere, 
Two Paramounts, 
Hollywood and 
Downtown, Los Angeles 
...and still they come 
for second big week! 





UNITED ARTISTS, 














ER peal ) 


PRODUCTION OF 


Moonrise 


Starring 


DANE CLARK - GAIL RUSSELL 
ETHEL BARRYMORE = gd 


with 


ALLYN JOSLYN 
REX INGRAM 


HENRY MORGAN 


SELENA ROYLE 
LLOYD BRIDGES 
LILA LEEDS 


Screen Play by Charles Haas 
Produced by Charles Haas 
Based on the Novel ‘moonrise’ aang se, 
by Theodore Strauss oe 


Directed by Frank Borzage 
A REPUBLIC PRESENTATION 
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Pix Producers Invite Showdown 
On Sales Technique for TY Films 


Entry of the som | film Pde: + 
cers into television film production P a 
is expected to bring to a head the | CBS’ Pix Buy 


currently smoldering problem of| New series of films produced 





whether to sell telepix as radio 
. shows are sold or as the film indus- 
try sells its product. 

‘Tele stations and networks have 
attempted to retain the radio sales 
method. Where this is applied to 
films, the agency, sponsor or net- 
work would buy pictures outright 
and thereby retain full control 
over their distribution. They would 
have the final word in how often a 
film could be repeated on the same 
station, whether more than one 


especialiy for television by Imppro, 
Inc., Hollywood indie producers, 
was bought last week by CBS. 
Series, mystery-dramas titled “The 
Cases of Eddie Drake,” cost the 
web $7,500 each, with the contract 
giving CRS the right to make any 
use of them it desires. 

Pact calls for delivery of 13 
completed pix by Jan. 8, with 
others to follow. CBS plans to air 
them simultaneously over all sta- 
tions connected to its network and 





age 








station in a particular market area 
could play it, etc. More important 
still. once they had acquired the 
film, they would decide whether to 


sell it to other stations on a net- Phil 

work or per-station basis. C0 S 
That system of selling, however, 

is due for a complete changeover, F h 1 p 


also over other affiliates not yet 
linked to relay facilities. 





now that such major producers as 
David O. Selznick, Argosy Pictures 
(John Ford-Merian Cooper), 20th- 


Fox, etc., are entering the telepix 
scene. Bulwarked with years of 


experience in selling films to the- 
atres, these producers can see no| 
reason why the same sales system | * 
should not apply to video. Their Continuing its heavy television 
chief argument, of course, lies in spending, Philco this week, signed 
their assumption that at least to bankroll weekly 20-minute film 
where telepix are concerned, TV is reviews of some oi the top col- 
more closely akin to the film in- legiate football games played each 
dustry than it is to radio. - Saturday. Series is scheduled for 
Producers’ Idea Friday nights, teeing off tomorrow 
Major producers would like to (Fri.) on aS . a a Saone, 
produce films especially for TV — Oe market area. 
but retain all rights to their prod-, Agency Is Hute hins. 74 
uct, same as they do for regular! , Sportscaster Bob Hall is to han- 
films. In this way, they hope to dle the narration. ritled Touch- 
set up some system of clearances down, the eaters hopes ‘to bring 
such as now applies to the film in- Viewers the top plays of each game 
dustry. In that way, they would by filming all games to be rev iewed 
have full jurisdiction over how = — nePnge Pecan ve, using 
many times each station could re- | both en oe os —— —_ 
peat a picture. System would also earn + th 4 Pant : y 
give them the opportunity of sell-| -OUIS Set — * ie Newsree 
ing a picture to another station in Laboratory of Philadelphia and are 
the same market area within aj ‘0 comprise only _lensers with a 
necified period of time after it | Wide knowledge of football. Series 
ee nek originally is produced by W. Wallace Orr. 


Philco previously signed to bank- 
roll a weekly hour-long drama over 
AA’s in Last-Minute 
Switch Okays Air Force 


,17 TV stations in cooperation with 
‘Wing’ Show for CBS-TV 





| Actors’ Equity. That series is to be 
launched Oct. 3, originating in the 
studios of WNBT (NBC, N. Y.). 








Balaban 














Already on record as being 
averse to any further television iniesidieah titeea cee 
: : ge 3 
pickups of benefit shows from | Pp een 


Madison Sq. Garden, N. Y., the As- answer to the big problem facing 
sociated Actors and Artistes of the company today,” he added. 
America’s television committee did | “Another difficulty, of course, is 
a last-minute about-face Saturday that you can't fix your budgets this 
(25) night to grant permission to year on the basis of what we would 
CBS to televise the Air Force | 8ross in the U. S. next year.. No 
Assn.’s “Wing Ding’ show. ‘With | one Knows what that will be. And 
the exception of Metro, none of the any film made in the coming sea- 
major film studios was approached son would not be released until 
for clearance for their stars ap-| 1949 or later. 7 

pearing on the videocast, but there Get Out of Real Estate Biz’ 

have been no kickbacks from any Par’s prexy confirmed the fact 


To Its Lineup 








Lastfogel-USO 


___. Continued from page 2 


arest, William Holden, A lan 
Young, Mary Hatcher and Wayne 
Morris, Lorre started a tour yes- 
terday (28) and will continue in 
six western states to Oct. 7. 
George Murphy, Hollywood Co- 
ordinating Committee president, 
launched the project to take Hol- 
lywood to the hospitals with a 


meeting of studio, talent agency | 
and radio execs. Marco Wolff of | 


Fanchon & Marco was named 
president; with William Meikel- 
john and John Beck named studio 
reps. Lastfogel, Al Melnick, Bill 
Dover and John Bolton are the 
agency representatives and Kay 
Kyser and Sid Strotz are serving 
as radio contacts. The committee 
is seeking’ a sustained program -to 
augment the paid shows sent out 
by VHCS. 

In New York, VHCS is discuss- 
ing plans to enlarge on the type 
of programs being sent out to hos- 
pitals. A condensed version of 
“Brigadoon” is being cast for 
showings in the hospitals. No 
royalties are being charged for 
this production. 


Army Wants CATS 
Washington, Sept. 28. 

The Army is seeking . Civilian 
Actress Technicians to work with 
troops in staging shows in Japan 
and the Marianas. Auditions for 
the job, paying $4,246 annually, 
are being held at the Village Art 
Center, N. Y,, under direction of 
Maj. Thomas R. Ireland, chief of 
the Entertainment and Recreation 
Branch of Army Special Services. 
Applications are being received 
by Paul G. Jones, liaison officer. 

The CAT program has been en- 
larged since USO troupes stopped 
touring abroad at the end of the 
war. CATS help the troops stage 
and write shows as well as act in 
them. 





Metro Getting 
Hot on Video 


Metro veepee-treasurer Charles 
C. Moskowitz has been named di- 
rector of the company’s projected 
television activities and will de- 
cide how Metro, last of the TV 
holdouts among the Big 5, will fi- 
nally take the plunge into the new 
|; medium. 

What form that participation is 
ito take hasn’t been determined. 





Tentative Television Jurisdiction 
Evolved by Equity, SAG, AFRA, AGMA 


+ Tentative agreement covering tele- 
|vision jurisdiction over all actors 
has been worked out by representa- 
tives of Equity, Screen Actors 





Unions K.O. Fights 


Caught in the middle of a 


jurisdictional fight between 
IBEW and IATSE, WCBS-TV, 
N. Y., was forced to drop its 
plans to pick up the fights to- 
night (Wed.) from the West- 
chester Center, White Plains. 
IATSE technicians, handling 
lights in the indoor arena, 
threatened to walk out if 
IBEW television cameramen 
handled the assignment. CBS- 
TV, however, is organized by 
IBEW and can’t employ IATSE 
technicians. 

Station execs are pressing 
for an early compromise to 
permit the telecast to go on 
next week. 











Await Decision On 
TV's Unionization; 


WPIX Confab Ends 


Staking early claims over the 
mushrooming television labor field, 
three unions wound up argument 


before the New York office of the | 


National Labor Relations Board 
yesterday (Tues.) in behalf of their 
|jurisdictional rights over tech- 
nicians at WPIX. The decision, 
;Which will not be handed down 
ifrom the NLRB before three 
/months, is likely to set a precedent 
jthat will determine the whole fu- 
jture pattern of video unionization. 
| Three-way squabble broke out 
last spring when the International 
'Brotherhood of Electrical Workers, 
‘Local 1212, petitioned the NLRB 
for collective bargaining rights 
over the N. Y. Daily News’ WPIX. 
Challenges, however, were imme- 
diately entered by the Interna- 
tional Alliance of Theatrical Stage 
Employees, AFL, and the National 
|Assn. of Broadcast Engineers & 
‘Technicians, both claiming the 
same jurisdiction. 

Basically, the six days of hear- 
ings before NLRB director Warren 
H. Leland boiled down to a dis- 
pute between IATSE, on one side, 
‘and IBEW and NABET over 





| According to the homeoffice execs, | whether the various categories of 
plans so far remain nebulous. Pos- | WPIX technicians should be or- 
sisibility remains, consequently, | ganized on an industrial or craft 
that Metro may decide to file for | basis. IATSE, with six different 
DY. stations with the Federal Com- | locals in the field, fought for break- 
munications Commission or may |ing down the union representation 
start production of films designed | into various divisions of film pro- 
specifically for tele. Company may | jection, editing, cutting, process- 
also decide to enter TV via full- ing, stagehands and studio me- 
screen theatre television. It’s up chanics. 

to Moskowitz to decide, after fur- | Through the criss-cross of inter- 
ther huddles with company en-| union rivalry at the hearing a 
gineers and radio execs, exactly strong possibility was 


of them. 


that the company has offered the 





Tex McCrary. associate producer | New York Paramount building, the 
on the show, first sought permis- | Ls ae coe ge ene 
sion for the telecast from Alan|@2@ Duliding, and the san Fran 
Corelli, director of Theatre Au-| Cisco Paramount theatre for sale. 
thority, pointing out to him the | Mhese 0 Mbt A oa ae 
show was a tribute to members of | to ont task af the boat eetsin beak 
all phases of show biz who had’! ; : 


been killed while serving overseas ag oe by the company in offer- 


with USO-Camp Shows during the i 5 sat i : r 
woe: ie : : : ng properties for sale, Balaban 
— Corelli eo oy ‘said, is in line with the policy as 
clearance from George Meller | Outlined by him to stockholders 
chairman of the committee. Heller oarlier this year. At that time, he in- 
declared only that he would take | gicated that Par wished to shrink 
the matter under advisement. At its capitalization and ready the 
that point, actor William Holden, a | company for any exigencies which 
member of the Air Force Assn. as, may emerge from the Government 
well as the tele committee of the | anti-trust case. 
Heller and succeeded in obtaining 
held. oe 


Screen Actors Guild, followed 
permission late Friday night, less B. 0. Steady 
With both Walter Pidgeon and,was pointed out, the general pub- 

















through with a special pitch to 
than 24 hours before the show was | 
Continued from page 3} —— 


pear, James Stewart 


Metro veepee 





eo 


2 ee wn lin we 





with actress Patricia Morison. 
Clark Gable, also under contract 
to Metro, was brought into the 
show to introduce Gen. Dwight D. 
Eisenhower and so far, according 








plained. Stars from the other 
studios said they would take a 

chance on getting into trouble with 
their besses, so no clearance on 
hem was sought. 


| 
« 





down. 
O’Brien did their stint, 
quently, the CBS-TV cameras 


Margaret O'Brien scheduied to ap-| lic has gotten over its postwar buy- 
applied to ing splurge of articles that were 
Howard Dietz for impossible to purchase before last 
Me clearance for them but was turned year. 
When Pidgeon and Miss | the recent stabilization of the box- 
conse- | Office. 


That’s the main reason for 


Indie exhibs put part of the 


were forced to cut to an interview | blame for the current offish biz on 


‘the generally poor run of product 
released during the last several 
months, but both they and affili- 
ated execs declared that the gen- 
eral run of pictures upcoming from 


to McCrary, Metro has not com- all studios looks to be the best 


since the end of the war. If forth- 
coming product lives up to advance 
expectations, they believe the na- 
tion’s boxoffice should be able to 
hold at a steady pace indefinitely. 


what's to be done. 

| The spokesman scotched reports 
‘that M-G will file for TV licenses 
in five cities if the FCC decides to 
open the upper frequencies to 
commercial tele operation immedi- 
ately. Idea has been kicked 
around, he said, but is no more def- 
inite than any other plan. There is 
‘no room remaining in the lower 
band for Metro’s proposed stations, 
but it’s been reported that if the 
FCC decides to go into the upper 
band, the company is prepared to 
‘file for stations in New York, Los 


, Angeles, Chicago, Detroit and Bos- | 


ton. 


seen for 
/eventual merger of NABET nnd 
IBEW into a single unit in order to 
Jointly buck the superior power of 
|\IATSE. Latter union, already 
solidly intrenched in the film and 


‘legit phases of show business, in- | 


dicated at its last national conven- 
,Uon in August that it was ready 
to fight tooth and nail for similar 
;control over video labor. 

In a tactical maneuvre, [ATSE’s 
Overall television union, Local 794, 
was withdrawn from the WPIX 


contest in favor of the other craft 
| locals, 











Trade reports persist, meanwhile, 


that Metro had originally decided | 


to put in its pitch for the five ul- 
tra high-frequency stations at last 
week’s hearings before the FCC 
on the higher bands to video, but 


decided instead to file a_ petition | 
Herbert L. | 
Pettey, director of WMGM, the’ 


stating its position. 


; company’s N. Y. radio outlet, was | 


to have tiled the petition but he 
insisted this week nothing of the 
sort was in the works. 


“Packer Grid Games on TV 


Milwaukee, Sept. 28. 

Official pictures of six Green Bay 
Packer football games will be aired 
over WTMJ-TV, Milwaukee Jour- 
nal outlet, under sponsorship of 
the A. Gettelman Brewing Co. 
Packers’ assistant general manager 
George Strickler is to narrate the 
games, which will be aired Thurs- 
day nights preceding wrestling 
shows also bankrolled by Ccttel- 
man. Agency is Scott, Inc. 





Air Force Gala 


Continued from page 2 








cal striptease turn, featured Hope | 


and Jack Dempsey in a prizefight 
burlesque. With Adolphe Menjou 
as referee and a couple of showgals 
|in Hope’s corner combing his hair 
, between rounds, it was a solid 
|laugh - contest, with Hope and 
Dempsey sharing equal honors. 

McCrary was the main sparkplug 
in corralling the all-star lineup for 
| the show which was co-directed by 
; Logan with Alan Corelli acting as 
associate producer. Raymond 
| Paige’s orch backed up the bill 
| while Sam Rauch, Max Wolff and 
| Warren Cheney assisted in the de- 
|tails. Show biz chapter of the 
AFA, headed by William Roach. 
,attorney with O’Brien, Driscoll. 
| Raftery & Lawler, played an active 
part in piecing the show together. 

At $10 per box seat and $1.20 
general admission, the operation 
| grossed $20,000. 


Guild, American Federation of Ra- 
dio Artists and American Guild of 
Musical Artists. Proposed setup is 
|being submitted to the governing 
boards of the unions involved, with 
a decision likely this week. 

As part of the deal, the three 
eastern unions are to be merged 
into a single organization, as part 
of the consolidation plan of “one big 
union” of the Associated Actors & 
Artistes of America, the parent 
group. Compromise setup gives 


*SAG jurisdiction over films made 


primarily for theatre exhibition, 
regardless of whether they're sub- 
sequently repeated on television. 
Othet TV shows, including not only 
live but also films made primarily 
for tele, as well as iconoscope re- 
cordings, TV _ transcriptions, etc., 
will be handled by the merged 
groups in cooperation with SAG. 
All agreements covering  an- 
nouncers and sound effects men 
are to be the sole jurisdiction of 
the merged groups. Financing is 
to be arranged through further ne- 
gotiation. This is necessary as 
AFRA, the only one of the unions 
with locals around the country, will 
have to police any deals with the 
telecasters. 
| SAG and AFRA Agree 


It’s understood that the SAG del- 
egation which came east last week 
proposed to take jurisdiction over 
all films, iconoscope recordings and 
\tele transcriptions, whether made 
| primarily for TV performance or 
not. However, when it was pointed 
out that only with AFRA’s coop- 
eration could any TV code be en- 
forced nationally, the picture union 


spokesmen reluctantly accepted 
,the compromise. 
Although the principal other 


eastern unions are joining in the 
| merger, actual details of which are 
being worked out, the American 
Guild of Variety Artists isn’t in- 
cluded at the moment. Reason is 
that because of the unsettled sit- 
,uation in that organization, there 
‘is no authorized governing body 
until after the coming election. 
During their stay east, the SAG 
spokesmen visited the video studios 
of WPIX, Daily News Station in 
New York. Group included Walter 
Abel, Leon Ames, William Holden, 
Lee Bowman, George Chandler and 
| Walter Pidgeon. They were shown 
around by station manager Robert 
Coe and film department manager 
James S. Pollock. Delegation re- 


— to the Coast over the week- 
end. 











Raibourn 
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/also. decrease proportionately.” 
| Despite these early inroads into 
the film boxoffice, however, tele 
offers many advantages to the mo- 
tion picture industry. 

For one thing, he declared, tele- 
| vision may help lure the present 
crop of non-filmgoers to theatres. 
He cited the difficulties in attract- 
ing those recalcitrants now through 
the “cold” medium of newspaper 
| advertising, which cannot get 
_across to the public the emotional 
appeal of pictures. Through spe- 
_ cially-devised trailers, he declared, 
it will be possible to transport 
this appeal eventually directly into 
12,000,000 homes via tele. Video, 
consequently, may be the greatest 
, advertising medium the film in- 
| dustry has ever had. 


Raibourn also pointed up the 
added revenue that theatre op- 
erators eventually can expect from 
installing theatre television. While 
telecasts of a major sports event 
|may keep people in their living 
| rooms now, he said, once the same 
| event is made available to thea- 
tregoers on a_ full-sized theatre 
screen, that competition will no 
| longer be present. 


According to Raibourn, there 
are now 60,000 new tele sets be- 
ing turned out éach month, with 
some 500,000-600,000 in existence. 
Five years of production at this 
rate will still cover only one-third 
of the country. “Therefore,” he 
said, “other media of entertain- 
ment will, after five years, level 
off to show only an 8 to 10% 
decrease as the result of the ad- 

i vent of television.” 
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~ NBCs 1006 Alfresco Dream Job 


Sun Valley, Ida., Sept. 28. 


In contrast to last year’s $50,000 NBC expenditure for its Atlantic 
City convention, the network unpursed itself for something closer to 


$100,000 for this year’s Sun Valley powwow. 
the individual tabs for affiliate members and their wives. 


That’s exclusive of 
But by 


the end of the week they were calling it “NBC’s 100G alfresco 


dream job.” , 


From the minute the brass band, with the cowboy-cowgir! escort, 
stepped out to welcome the “NBC Special,” the network put on its 


top production in years, with the 


agan “background” assist sharing top honors. 


fabulous Union Pacific-Steve Han- 
The opening night 


deep-down-in-the-valley barbecue, with the centerpiece bonfire 
spiraling into the skies like a blazing transmitter, was strictly out- 


of-this-world showmanship to the 


affiliate boys, and the John Gillin- 


Station Planning Advisory Committee insistence on the Sun Valley 
convention location in the face of early opposition won extended 
kudos, including nods to Clay Morgan and the Station Relations 


boys for the arrangements. 


The Thursday night entertainment parlay of Ralph Edwards, Abe 
Burrows, Dennis Day, Dr. Giovanni, Dick Cantino, etc., capped a 
jampacked four-day sports-entertainment roster. 











NBC Girds Promotion Vs. ABC-CBS 
Inroads; 706 Pic Seen as Big Help 


Sun Valley, Ida., Sept. 28. 
NBC's 1948-49 promotion cam- 
paign, it was revealed at the Sun 
Valley convention, is being geared 
to a Sunday-Wednesday maneuver 
intended to offset the Hooper in- 
roads by ABC network program- 


ming. Also against the opposition | 
Wrigley | 


looming from CBS and 
sponsorship on the brace of two- 
hour Thanksgiving and Christmas 
holiday shows. (When NBC suc- 
ceeded in wooing over from CBS 
the star-studded Eigin showcasings, 
it didn’t reckon on the CBS coun- 


termaneuver of slugging back in | 


the same 4 to 6 p.m. time periods 
with top-budgeted Wrigley presen- 
tations. ) 

Perhaps most revealing in the 
NBC promotional drive aimed at 
affiliate station cooperation is the 
network’s deep concern over the 
ABC “Siop the Music” competition 
confronting Edgar Bergen and 
Fred Allen in the 8 to 9 p.m. 
(EST) segments, and the new 
Wednesday comedy lineup on ABC 
as opposition to “Duffy’s Tavern” 
and “Mr. District Attorney.” 


Hammond Rates Bow 


Premiere (simultaneously with 
N. Y.) of the $70,000 NBC promo- 
tional film, “Behind Your Radio 
Dial,” topped the promotional- 
accented activities at the conven- 
tion, with everybody from Niles 
Trammell down tossing kudos to 
veepee Charles Hammond for 
fathering the project. Preem per- 
formance of the 20-minute pic im- 
mediately sparked plans for wide 
distribution throughout the country 
for 16m presentation, with likeli- 
hood that 35m prints may be given 
theatre presentation. 


_ Film was made by RKO-Pathe 
in N. Y., with the final 2,300 feet of 
film pruned from 23,000 feet. 
Prints are to be sold to stations for 
$45 each, with some broadcasters 
revealing intentions of wrapping 
up a package presentation for tour- 
ing to comprise both the pic and 
a stage unit representing the sta- 
tion’s live talent 

Pic, tracing NBC's 
century development via docu- 
mentary fashion, contains ore 
sequence with prexy Trammell 
addressing audience. 
it’s neither flattering to himself nor 


the film and wants it cut before | 


distribution starts. Others involved 
in the project are equally insistent 
that the sequence remain. Both 
sides are still holding their ground. 


SPAC’s TV Facelift 


Sun Valley, Ida., Sept. 28. 

For the first time since its 
formation, the Station Planning 
Advisory Committee, policy-shap- 
ing unit for NBC affiliates, will 
have exclusive television repre- 
sentation. It was voted to include 
in SPAC membership two TV op- 
erators, one representing the in- 
terconnected network, the other 





~ the non-inter-connectea web. 


Who the two will be is to be 


= upon in November baliot- 


+ 


quarter- 


Latter feels | 





Amos ’n’ Andy Snipped 
Sun Valley, Ida., Sept. 28. 

There’s one sequence in the 
new NBC’s 70G promotional 
pic that wound up on the cut- 
ting room floor. In trailerizing 
the roster of bigtime personali- 
ties on the web, the film fea- 
tured, among others, Amos ’n’ 
Andy. 

But that was before Bill 
Paley wooed the comedy team 
over to CBS with his $2,000,- 
000 capital gains proposition. 
Both the film and the A & A- 

| Paley maneuver were com- 
pleted almost simultaneously. 


DeMille, AFRA 
Shy From Kiss, 
~ Make Up Routine 


Although Lewis Allen Weiss, 
Don Lee Network topper and Mu- 
tual board chairman, met with 
George Heller, national exee sec- 
retary of the American Federation 
of Radio Artists, in New York 
Monday (27) on the question of 
Cecil B. DeMille producing an 
hour-long dramatic show for MBS 
this winter, the matter is far from 
being resolved. 


Weiss indicated he had hoped 











‘it so convincingly that the affiliate » William Sweets, 
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OUFTENS MOOD 


Sun Valley, Ida., Sept. 28. | 

NBC affiliate operators have put | 
in a bid to the network for a hike | 
in rates, feeling that the amount | 
of compensation they now receive | 
for lending their facilities to net- | 


work programming isn’t quite | 
geared to the present economic 
pattern. 


The affiliates’ bid for more coin 
was submitted to NBC prexy Niles | 
Trammell in a resolution, but with- | 
in a half hour the network chief- 
tain laid before them the multiple | 
problems confronting NBC and did | 


. . 

No Harm in Asking | 

Sun Valley, Ida., Sept. 28. 

NBC affiliates said they 
would be grateful if hence- 
forth they could be briefed on 
program policies affecting the 
affiliates without first having 
to read about them in the 
trade papers. 

Request was made in a reso- 
lution submitted to the net- 
work, 








boys were ready to concede they 
might have been speaking out of 


i turn, 


| 


the huddle would bring about a, 


hatchet-burying compromise un- 
der which the film producer could 
go ahead with the show, but he 
was advised by Heller that noth- 
ing could be done until the Holly- 
wood AFRA local determined its 
position in a meeting Monday 
night. Yesterday (Tues.) 
admitted he told Weiss this, but 


Heller | 


said he found out later the Holly- | 


wood unit was not meeting that 
Continued on page 52) 





Burrows Wows Em 


Sun Valley, Ida., Sept. 28. 


It was this shoulder-to-shoulder 
slugfest between network manage- | 
ment and affiliate membership that 
has given the NBC conventions, 
and particularly this one, a unique- 
ness in industry relations. While 
Trammell -recognizes that he’s put- 
ting himself way out on a limb in| 
entering the arena for a wholesale 
gangup of the affiliate boys, it was 
the unanimous consensus that the 
two-way _ laying-it-on-the-line has 
made for a healthier relationship, 
with a better understanding of the 
problems facing both the network 
and the affiliated stations. 


In rebuttal to the affiliate bid for 
increased compensation, Trammell 
explained that the network, in turn, 
has time and again explored the 
wisdom of putting the bite on spon- 
sors for upped rates, but at this 
stage of the game when AM radio 
must preserve its status against 
television’s inroads, the move was 
considered inadvisable. He said 
the web, too, is faced with in- 
creased operating costs and that | 
the amount of coin being siphoned | 
into television each year ($3,500,- 
000 in °48) alone indicated how 
tough it would be to hike the af- 
filiate take. 


|. 


‘Communist 


NBC Bares Plan to Get Off Talent 
Hook in ‘Recapturing’ Time Segments 








Strotz’s Stumbling 
Sun Valley, Ida., Sept. 28. 

Trend of the talk by Sidney 
N. Strotz, NBC’s top television 
man, at the all-day television 
panel highlighting the web’s 
convention, elicited eyebrow 
raising among the NBC Jdigh 
echelon. 

Suggesting at the outset that 
every time he opens up he 
seems to get off on the wrong 
foot either with No. 1 Boss 
Man David Sarnoff, prexy 
Niles Trammell or exec vee- 
pee Charles Denny, Strotz then 
proceeded on the theme that 
while being in television is 
great fun, it’s also one way 
you can lose your shirt. 


comeceenccrn anranerOE 








Commie: Pledge 


new national 
president of the Radio and Tele- 
vision Directors Guild (AFL), re- 
signed his post early yesterday. 
(Tues.) rather than sign a non- 
affidavit. His with- 
drawal came sas an upshot of a 
virtual all-night meeting of the 
guild’s national executive council 
in New York Monday (27). 

Yesterday the RTDG, through 
exec secretary Nicki Burnett, is- 
sued the following statement: 

“Despite the fact he is known as 
a fighter against Communism, Bil! 
Sweets resigned as president of 
RTDG rather than sign the non- 
Communist affidavit which was the 
only block in complete unification 
of the guild in its impending nego- 
tiations for freelance contracts. Be- 
lieving that the Communist issue is 
a phony one, but determined to 
focus attention on the real issues, 
officers and board members then 
volunteered to sign personal affie 
davits to be held by the member- 
ship, even though the guild has re- 
affirmed its stand not to ask for 
National Labor Relations Board 
certification at this time. 

“The strategy plans for national 
negotiations which were worked 
out during the last few days will be 
reviewed in special membership 


(Continued on page 56) 








Sun Valley Spots 





The coin machines in the Lodge 


were getting the biggest play—, 


The guy who was brought on| 


from Hollywood to do a one-shot 
as part of a three-hour entertain- 
ment spread last Thursday (23) 
stayed on to adlib and gag his 
way through the entire NBC con- 
vention. By Saturday night’s sign- 
off time it was unanimously agreed 
that Abe Burrows won the “Hit 
of the Convention” accolade. 

The ripley in the Burrows-NBC- 
affiliate !ovefest, prior to his Sun 


| Valley appearance, was that Bur- | 


rows has been practically synony- 
mous with CBS, where up to now 
he’s had exclusive showeasing as 
a strictly Columbia “baby.” But by 
checkout time the NBC gang. from 
Niles Trammell on down, were all 
in the Burrows camp, and to hear 
them te'l it there’s a bright TV 
future in the Burrows career ‘as 
essentiaily a parlor-drawing-room 
attraction, that intime quality is 
considered a natural “ » video) and 
NBC wants first cra it. 


until 150 nurses arrived for their 
own convention on Thursday. 


Harry Bannister, sporting a 
screaming red sports shirt, said 
he dipped it in his television ink 
before leaving Detroit. 

Jerry Fairbanks flew here in 
his own plane from the Coast, 
accompanied by Russ Johnston of 
NBC. ‘This being Union Pacific’s 
“baby,” they’re not exactly crazy 
over the fact people fly here, too.) 

Harry Butcher, of KIST, Santa 
Barbara, the prewar CBS exec, 
couldn't bring his wife—so he 
brought his mother. 

Nominated as Most Dapper Guy 
at Sun Valley: Niles Trammell. 

Some quick medical attention 
at Cheyenne probably saved Nick 
Kersta an eye. Enroute here a 
train cinder put him out of com- 
mission. 

A lot of the delegates are drum- 


| 











~ New Phone Number 


Variety's new New York 
telephone number is LUxem- 
burg 2-2700. 

Present BRyant 9-8153 phone 


number applies until Oct. 3. 


ming up Hawaii for the 1950 con- 
vention. 

John Royal here, but it only 
adds up to a sleeper jump for him, 
considering the international mile- 
age he’s put on in the past year. 

Sterling Fisher indoctrinated 
with a new kind of “education.” 
Came here loaded down with sil- 
ver dollars from a Pocatello coin 
machine. 


Major Ripley of convention: Ida- 
ho Daily Statesman (Boise) strictly 
a no coverage proposition so far 
as KIDO (NBC affiliate) or other 
Boise stations are concerned, 
turned out a daily two-page sup- 
plement on NBC convention. KIDO 
still doesn’t know the, answer— 


/nor does anyone else. 


Lorrin Thurston, of KGU, Hono- 
lulu affiliate of NBC, gifted each 
of the 100 ladies here with an 
orchid lei as part of the pitch to 
set up '50 convention stakes in 
Hawaii. 

Sid Strotz really took a beating 
as the foil guy for Dr. Giovanni, 
Ralph Edwards and Dennis Day 
—but he was a great sport about 
it. 

Charles Denny on the scene with 

(Continued on page 56) 


+ Sun Valley, Ida., Sept. 28. 

| A plan whereby NBC would be 
| permitted if necessary to recapture 
|time by cancelling out any com- 
imercial show twice within a 39- 
{week cycle without being obli- 
gated to pay the talent freight, was 
'revealed by network prexy Niles 
|Trammell to the affiliate member- 
ship. 

The NBC move came to light as 
| Trammell explained why some of 
_ the demands of the affiliates for 
added rate compensation wasn’t 
feasible. The affiliates wanted to 
know why they cculdn’t share in 
ithe 28% of time costs that the ad- 
| vertisers turn over to the networks 
|during summer hiatus periods in 
|order to protect their fall. franchise 
) on the time segments. . 
| Trammell explained how, for ex- 
'ample, it was the network alone 
that was saddled with the full tal- 





} e 
Sweets wits As ent cost whenever it was necessary 
to cancel out a show to permit for 


a special events pickup (such as 
Republican, Democratic Na- 
or for 


Conventions, etc.) 


the 
| RIDG Prez Over prey unusual public service pro- 


gramming. In such instances, not 
only does the sponsor get a refund 
on the time recaptured, but the en- 
tire talent-production nut, whether 
|it’s a $5,000 or $20,000 show, must 
be paid off by the web. 


| As result, NBC has been trying 
to work out a deal whereby any 
show, if given four-week notice, 
can be cancelled twice each season 
— necessitating a talent re- 
und. 


| Trammell revealed that while 
the agencies are willing to go 
along, the chief balk to date stems 
from the talent itself and particu- 
larly the package boys controlling 
| the shows. 


Edwards a 2-Show 


| 


~ NBC Personality 


Sun Valley, Ida., Sept. 28. 

Ralph Edwards becomes a two- 
show NBC personality starting 
Oct. 19, when, in addition to his 
top-rated Saturday night “Truth 
or Consequences,” he moves into 
the Tuesday night at 8 period for 
Philip Morris, it's been revealed 
by web execs here. 


Biow agency and its ciggie com- 
pany client have bought a new 
|Edwards package, tabbed “This is 
fohwd Life,” priced at $10,000 a 
| week, with the “T or C” emcee 
also heading up the new one. Show 
| replaces the Mel Torme stanza, 
| Which Philip Morris decided to 
|drop because of its low audience 
| pull, 
| Sale of the new property rates 
|Edwards as one of the top coin 
| earners in radio, “Life,” which 
| Edwards has been kicking around 
in his mind for several years, is 
| based on a idea that he’s projected 
as an occasional one-shot on his 
\“T or C” shows. Neither audience 
participation nor giveaway, it 
derives strictly from human-nos- 
_talgic equations, The personalities 
‘brought before the mike will re- 
prise their lifetime, with the actual 
‘persons involved being brought to 
Hollywood from afl parts of the 
country for a reenactment of tlie 
scenes. Invariably it involves mem- 
bers of families, friends, etc., the 
contestant hasn’t seen in a score 
of years or more. 


Dyke, Valerie Young to Wed 


Sun Valley, Ida., Sept. 28. 

Ken Dyke, NBC’s administrative 
program veepee (and frequently 
called “radio’s most eligible bache- 
lor’) is getting married Nov. 5 to 
Valerie Young, film bit player. 
Announcement was surprise to 
many -since columnists recently 
have been linking her with George 
S. Kaufman. 

Miss Young’s ex, Collier Young, 
was married to Ida Lupino several 
ij weeks ago. 
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Travers to Boss MBS Program, Sales | 
Setups; Yankee Network Overhauled 





In one of the first top-level re-+ 


alignments to take place at Mutual 


in several years, Linus Travers, | 


exec veepee of the Yankee Network 
at Boston, is to be brought into 
New York as a sort of super v.p. 
over the net's sales and program 
departments. 

Coincident with this develop- 
ment, the Yankee operation is seen 
as undergoing a drastic overhaul 
in an effort to curb costs, jack up 
billings and take the web off the 
nut on its TV and FM burdens 
Realignment is so extensive it’s 
seen as a probable factor in delay- 
ing Travers’ shift to N_Y. 

Travers’ New York move, in the 
works for some _ weeks, has 
been steadfastly denied by web 
brass, but was finally resolved at 
the web’s board meeting week be- 
fore last in Hot Springs, Va. Exact 


date when Travers will make the. 


shift, however, hasn't been decided. 

Travers is a member of the MBS 
board of directors 

His new title hasn't been de- 
termined, it’s said, but it has been 
determined that he will hold an 
executive capacity over Phillips 
Carlin, program veepee, and Jess 
Barnes, sales veepee, and he will 
report directly to prexy Edgar Ko- 
bak. Presumably this would place 
Travers on a level with general 
manager Robert Swezey 

Who'll succeed Travers at Yan- 
kee hasn’t been disclosed. 

General revision of Yankee Net- 
work overall policy is indicated in 
the leasing of two of its owned 
stations to a Hub outfit known as 
Enterprise Radio, Inc Stations 
are WMTW, ‘Portland, Me., and 
WAAB, Worcester, and granting 
of leases is currently being mulled 
by the FCC. 

Meantime the 24-station net is 
relaxing its grip on WEAN, Prov- 
idence: WONS, Hartford and 
WICC, Bridgeport, giving each 
outlet more local autonomy in 
scheduling its own local airers. 
Hitherto all decisions were hand- 
ed down by Travers as gen- 
eral manager of the net. Overall 
policy is still dictated. however, 
by Travcrs and Tom O'Neill, rep- 
resenting the General ‘Tire Co., 
owner of the net. 

The Yankee Network consists of 
two types of outlet, those owned 
by the General Tire Co. (WNAC, 
Boston; WEAN, Providence; 
WAAB, Worcester; WICC, Bridge- 
port; WONS, Harttord. and 
WMTW, Portland’, and those op- 
erated as members of the net on 
a working agreement. 

teshuffling of policy. according 
to Travers, is in line with the net’s 
move to strengthen its TV opera- 
tions, currently offering about 70 
hours of video a week originating 
trom ABC, Columbia and DuMont, 

Continued on page 52) 


CORWIN TO COAST WITH 


NEW ‘LIBERALIZED’ PACT 


Norman Corwin took off for the 
Coast last Saturday (25) with his 
wite, a case of laryngitis, and a 
new “liberalized” CBS contract. 
His old contract, which committed 
him to the network for six months 
out of the year, was rewritten to 
“accomodate TV and other plans,” 
he reported. 

Writer-director-producer said he 
wasn't at liberty to disclose plans 
worked out with CBS programmers 
during his brief stay in N. Y., fol- 
lowing return from Furope. As 
originally decided, however, he't!l 
return to Gotham in from. six 
weeks to three months to devote 
the first half of ‘49 to CBS assign- 
ments, probably divided equally 
between TV and radio. Programs 
in the works, he did say, will “defi- 
nitely involve new formats and 
new ideas.” 





Announcer Dead in Stunt 


Toronto, Sept. 28. 
Beverley Harrington. radio an- 
nouncer, and Stephen Bradv, pilot 
of a two-seater light plane, were 
killed when the machine crashed 
into a tree as they flew low to buzz 
bandleader Max McQuiggan, 
whose programs Harrington §an- 
nounced over CKOX, Woodstock. 
McQuiggan was sunning himseli 
on his Jawn when the plane dipped 
the wings in greeting. Both men 
were dead when he ran te the 
wreckage, 


His Honor’s Stint 


Denver, Sept. 28. 

Denver's mayor, Quigg Newton, 
has resumed his weekly Sunday 
talks on KLZ, only regular radio 
appearance of the city’s top execu- 
tive 

Titled “The Mayor's Mailbag,” 
the program features questions 
sent in by listeners and answered 
by Newton during his quarter- 
hour stint. 


D-E-S Also Shifts 


$5,000,000 Biz 


Chicago, Sept. 28. 
In shifting 20% of its upper-level 


‘Chi staff to New York, Dancer- 


Fitzgeraid-Sample also will shift 
the General Mills and Procter & 
Gamble accounts, two mainstays 
from the standpoint of ABC and 
NBC midwest sales. Shorn of these 
items, which add up to about 
$5,000,000 in annual midwest radio 
billings, the records of both nets’ 
central division sales offices are 
due for a dent. 


Move is as much a blow to local 
TV as to radio, since D-F-S chiefs 
attribute the eastward shift to the 
growing importance of television, 
with New York as its center. Mid- 
west co-ax cable opened less than 
two weeks ago and is set to join 
the easter: net by the end of this 
vear. Agency meanwhile is ready-* 
ing video shows for P&G, General 
Mills and Campbell Soup. 

Major Personnel Shifts 

D-F-S has been quietly clearing 
the decks for its New York expan- 
sion during the last six months. 
J. G. Sample sold¢his one-third 
holdings to the two other partners 
less than a month ago. Early this 
spring a major change in the local 
personnel setup of a net office was 
rumored to be based on the fact 
that D-F-S was slated to pull in 


Continued on page 52) 





KLZ National Sales Manager 


LEE FONDREN 


Fondren is continuing the bang-'p 
fob for KLZ's national accounts 
that made him widely known in 
agency-sponsor circles for seven 
vears as KLZ’'s promotion and mer- 
chandizing manage: 

KLZ, DENVER. 


‘Sing a Song’ Schoolroom 
Series Mapped by WNEW 
At Bd. of Educ. Request 


WNYE, N. Y.’s Board of Educa- 
tion station, plans to lean on ra- 
dio this year to keep schoolkids 
busy, and has asked WNEW, N. Y., 
to build a program of kindergar- 
den and first-grade appeal for 1,- 
100 classrooms. WNEW is prepping 
a “Sing A Song” series, as a re- 
sult, and will air it Sunday morn- 
ings, recording it for rebroadcast 
to the kids on schooldays. 

Program will be built around a 
series of six “Sing A Song” rec- 
ords, written and produced by Ted 
Cott, station’s v.p. in charge of 
programs. These are participation 
disks, in which kids sing the miss- 
ing words. Songs are sung by the 
Smoothies and narrated by Barry 
Thompson. Cott, who owns the 
masters, has leased them to Karou- 
sel Records for distribution. 

For the schoolroom series, which 
will run 15 minutes, Cott plans to 
augment his song disks with live 
singers doing folksongs and patri- 
otic songs, leaving some words out 
for the kids to chime in with. 





























~ Network Premieres 


(Sept. 29-Oct. 











SEPT. 29 

“Original Amateur Hour” (new), 
variety, with Ted Mack. ABC, 8 
pm. Old Gold. (Lennen & 
Mitchell.) 

“Groucho Marx Show,” comedy- 
quiz, ABC, 9:30 p.m. Elgin-Ameri- 
can. (Weiss & Geller.) 

“Phileo Radio Time,” musical 
comedy, with Bing Crosby. ABC, 
10 p.m. Philco. (Hutchins Ady.) 

SEPT. 30 

“Chesterfield Supper Club,” mu- 
sical, with Peggy Lee. NBC, 7 p.m 
Liggett & Myers. (Newell-Emmett.) 

“The Aldrich Family,” drama, 
with Ezra Stone. NBC, 8 p.m. Gen- 
eral Foods. (Young & Rubicam.) 

“Burns & Allen,” comedy, with 
Gracie Allen and George Burns. 
NBC, 8:30 p.m. Maxwell House. 
‘Benton & Bowles.) # 

“Kraft Musie Hall,” music-com- 
edy, with Al Jolson. NBC, 9 
p.m. .Kraft Foods (J. Walter 
Thompson.) 


“Great Scenes from Great 
Plays” (new), drama, with Walter 
Hampden. Mutual, 8 p.m. Protes- 
tant Episcopal Church. ‘H. B. 
Humphrey agency.) 

“Eddie Cantor Show,” variety. 
NBC, 9 p.m. Pabst, (Warwick & 
Legler.) 

“Smiling Ed McConnell” (new), 
narrative. ABC, 4:15 p.m. Mantle 
Lamp Co. (William Fiart Adier, 
Ine.) 

“Jack Carson Show” (new). com- 
edv, CBS, 8 p.m. General Foods. 
(Young & Rubicam.) 

OCT. 2 

“Saturday Night Serenade,” mu- 
sical, with Vic Damone. NBC, 7:30 
p.m. (Formerly CBS at 10 p.m.) 
Pet Milk. (Gardner agency.) 

“Judy Canova Show,” comedy. 
NBC, 9:30 p.m. Colgate. (Sherman 
& Marquette.) 

“Hollywood Star Theatre,” 
drama. NBC, 8 pm. American 
Home Products. (Sullivan, Stauf- 
fer, Coiwell & Bayles 

OCT. 3 

“The Family Hour ef Stars” 

mew), drama with Hollywood 


guestars. CBS, 6 p.m. Prudential 
Insurance Co. (Benton & Bowles). 

“Electric Theatre” (new), drama 
with Helen Hayes. CBS, 9 p.m. 
The Electric Cos. (N. W. Ayer). 

“Juvenile Jury,” moppet panel 
moderated by Jack Barry. Mutual, 
3:30 p.m. Gaines Dog Food. (Ben- 
ton & Bowles.) 

“Ozzie & Harriet,” comedy with 
Ozzie Nelson and Harriet Hilliard. 
NBC, 6:30 p.m. International Sil- 
ver. (Young & Rubicam.) 

“Jack Benny Show,” comedy. 


NBC, 7 p.m. Lucky Strikes. 


(‘BBD&O.) 

“Alice Faye and Phil Harris 
Show,” comedy. NBC, 7:30 p.m. 
Rexall Drugs. (BBD&O.) 

“Charlie McCarthy Show,” com- 
edy, with Edgar Bergen. NBC, 8 
p.m. Standard Brands. (J. Walter 
Thompson.) 

“Fred Allen Show,” comedy. 
NBC, 8:30 p.m. Ford Dealers. J. 
Walter Thompson.) 

OCT. 4 

“Bob Hawk Show,” quiz. CBS, 
10:30 p.m. Camel Cigarettes (Wil- 
liam Esty.) 

OCT 3 

“Fibber McGee & # Molly,” 
comedy. NBC. 9:30 pm. S. C 
Johnson & Son. (Needham, Louis 
& Brorby.) 

OCT. 6 

‘Blondie,” with Penny Singieton 
and Arthur Lake. NBC, 8 pm. 
Coigate-Paimolive-Peet (sty.) 

“Duffy’s Tavern,” comedy. with 
Ed Gardner. NBC,9 p.m. Bristol- 
Myers. (Young & Rubicam.) 

“Curtain Time,” drama. NBC, 
10:30 p.m. Mars, Inc. (Grant.) 

OCT. 7 

“First Nighter,” drama. CBS. 
10:30 p.m. Campana. (Wallace- 
Ferry-Hanly.) 

“Screen Guild Players,” drama 
NBC, 10 p.m. Camel cigarettes. 
(William Esty.) 

OCT. 8 

“Ford Theatre,” drama. CBS, 9 
p.m. Ford Motors. ‘Kenven & 
Eckhardt.) 

“Jimmy Durante Show,” comedy- 
variety, NBC, 8 pm. R. J. Rey- 
nolds. (Esty.) 








FM. in Battle for Survival, Gets - 


~ Wayne Coy Assist; to Pressure FCC 








Eire’s 7406 Revenue 


Dublin, Sept. 28. 
Sponsors paid Eire’s state-con- 
trolled radio station $252,396 for 
air time in financial year ended 
March 31, °48, according to De- 


partment of Finance report just re- | 


leased. 

Station also collected $488,000 in 
listeners’ license fees and $2,956 
as net profit from public perform- 
ances by the Radio Eireann Sym- 
phony. 


. —— 


RWG in Last 
Strike Warning 


Radio Writers Guild, which has 
threatened to strike against the 
the ad agencies as an ouigrowth of 
prolonged inability to get an agree- 
ment from them covering freelance 
scripters, advised the agencies’ ne- 
gotiating committee last week that 


its “definition of an employee" is 
unacceptable. “Our lawyers tell us 
frankly,” said national RWG prexy 
Erik Barnouw, “they do not know 
what it means.” 

Len Bush of Compton, chairman 
of the agency group, said vester- 
day ‘Tues.) that a meeting of his 
committee would be held today 
(Wed.) to discuss the Guild’s re- 
quest for clarification of the pro- 
posed definition. 

Barnouw made it clear that the 
agencies haven't much more time 
“Our members are impatient of 
delay,” he wrote the agency com- 
mittee. “The agencies wasted two 
years of our time by diverting us 


into the negotiation of a code of 


fair practices which theoretically 
gave writers much they had asked 
for but in practice has been ig- 
nored by many agencies. The bad 
feeling that has been created 
among writers by our experience 
with this code harms both radio 
and advertising. 

“We know that we have made 
reasonable offers, made them re- 
peatedly and have been unbeliev- 
ably patient in giving vou time to 
consider them. 

“Writers have been talking with 
you since 1942 and are tired of 
talk.” 

Agencies were reminded firmly 
‘that RWG regionals in N. Y., Chi- 
cago and Hollywood will be asked 
in meetings Oct. 13 to vote reaffir- 
mation of the strike authorization 
given the national council in 1947. 
If a strike comes, the Guild added, 
,it will be for revised demands, 
based on “experience, as well as 
rising living costs.” 


Heller-Doherty Tiffing 


American Federation of Radio 
Artists has come out in open war- 
fare with the National Assn. of 
Broadcasters’ director of employ- 
er-employee relations, Richard P. 
Doherty, over his counseling of 
stations in their dealings with the 
talent union. 

In the wake of a brief AFRA 
strike at WHAM, Rochester, N. Y., 
last Thursday (23), ending in a 
union victory, AFRA’s national 
exec secretary George Heller made 
no bones about warning other sta- 
tions that they had “better take 
Doherty's advice with a grain of 
salt.” 

Union alleges that Stromberg- 
Carlson owned WHAM. was in- 
fluenced by the NAB official's ad- 
vice in its action of firing an an- 
nouncer. Station, it’s claimed, was 
led to believe AFRA would take 
the action. lying down. Instead, the 
union called a walkout of nine 
Afrans Thursday at 6 am. and 
threw picket lines around the 





Stromberg-Carlson factory as well | 


as WHAM. AFRA’s Frank Reel. 
associate exec secretary, hopped to 
the scene, where national field rep 
Edward Schlesinger had attempted 
negotiation. 
By 6 p.m. the same day the 
walkout was over. Fired announcer 
| was reinstated; AFRA got recogni- 
| tion, all standard clauses includ- 


‘ing union shop, and raises ranging. 


, irom $10 to $20 weekly. 


+ Chicago, Sept. 28. 
| 


| Two changes in FCC regulations 

are likely to be sought by the FM 
Association as a result of the sec- 
ond annual convention which got 
under way here Monday (27) with 
more than 350 registered. Open- 
ing day discussion indicated that 
the exec board shortly will ask: 

(1) FCC rule to prohibit grani- 
ing FM construction permit for 
two years to anyone who turns in 
FM construction permit. 

(2) Clarification of FCC rules 
on whether TV stations can broad- 
cast extensive aural programs while 
merely beaming test pattern. 


Under present FCC rules no 
time limitation is set for reappli- 
cation of FM cp’s except when 
there’s prejudice in original re- 
turn. FMA is obviously nettled by 
wait-and-see attitude of some 
‘broadcasters who have turned in 
cp’s on theory they'll get back in 
if and when going gets better. 

Fear of tele smothering FM un- 
derlies the feeling that FCC should 
clarify rules in regard to use of 
|'sound by TV’ers. FMA members 
want it specified that audio is 
merely adjunct of video for tele 
stations and that extensive aural 
programming by TV’ers is an olf- 
sides play. 

Wayne Coy, FCC chairman, in- 
dicated as luncheon speaker that 
his sympathies lay with FMA in 
matter of returned cp'’s” and 
lengthy aural programming by tele. 
He also set the stage for further 
FMA action by saying “until we 
have FM sets in quantity and 
quality we're not giving FM a 
square deal.” 

Complaints of defective FM sets 
is rife among members. It’s likely 
the FMA group will be set up in 
attempt to get RMA to devise 
standards for low cost FM sets 

Three-day meet opened on high 
optimistic note with prexy Everett 
Dillard stating “After slow and 
steady growth, FM is now entering 
an accelerated phase of develop- 
ment as a successful arm of com- 
mercial broadcasting.” Bankroll 
troubles that lately have beset 
FMA are expected to emerge to- 
day (28) with proposal that 1949 
dues be paid in advance. 








Real Life Treatment For 
Soapers in Chi Hygiene 
Show Sponsored by J&J 


Chicago, Sept. 28. 

Tape - recorded public service 
shows aimed at the emotional 
zones Of soap opera listenrs will be 
sponsored on WMAQ by Johnson & 
Johnson (band-aids, baby talcum, 
etc.) starting Oct. 18, in what 
promises to be one of the most un- 
usual ventures in Chicago radio 
history. Five-a-week series, titled 
“It’s Your Life.” will deal with 
problems of physical and mental 
hygiene, using interviews in docu- 
mentary stvle. 

Show is packaged by the Chi- 
cago Industrial Health Assn... a 
non-profit agency formed seven 
months ago by health and medical 
organizations. Series has as pro- 
ducer Ben Park, whose “Report 
Uncensored” won Variety, Pea- 
body and DuPont kudos early this 
year for WBBM. If the series gets 
a rating, Johnson & Johnson wil! 
shift it to a net. 

Forthcoming programs will pre- 
sent persons suffering from such 
ailments as insomnia, alcoholism 
and malnutrition. One show will 
‘interview a mother before and 
after natal delivery. Point is that 
problems previously fictionized by 
soapers will get real life treatment 


Scandinavian Cowboy To 
Rival Himself in Mpls. 


Minneapolis, Sept. 28. 

Slim Jim (Ernest Iverson), who 
does a unique air characterization 
of a Scandinavian cowboy, is in the 
position of competing with himse!f. 
He has for years been a feature on 
WDGY here, but KEYD, new sta- 
‘tion due on the air next month 
has been attempting to lure him 
away. Lee Whiting, former WDGY 
Seneral manager, manages KEYD 

Slim Jim sponsor, a furniture 
company, is willing te feet time 
icosts tor both stations. 
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Anybody Wanna Buy WINS? 


WINS, the New York indie which the Crosley Broadcasting Corp. 
acquired from the Hearst interests a few years back, is on the 
Just how much the James Shouse-Robert Dunville oper- 


market. 
ating team is asking for it isn’t kn 


one comes along with the right price, they’ll be glad to talk terms. 
Not that the Shouse-Dunville combo is unhappy over the sta- 


tion’s progress, but it’s their fee 
of operation. 


Having increased their dominance in midwest radio- 
television by last week's acquisition of WHAS in Louisville (de- | office Dept—was seen here today 
pendent, of course, on FCC approval), they want to unload in N. Y. 


own, but they admit that if some- 











MANY CHANCE 
SHOWS ON SPOT 


Washington, Sept. 28. 





ling that it’s just not their type 


for an all-out concentration in the vast area branching out from 
WLW, their key station in Cincinnati. 


The Crosley operators say that 


WINS is now sold out under the 


rate reduction policy; that billings have spiraled from $400,000 


when they purchased the station, 
saw the turning point from a red 


to $900,000, and only Jast month 
ink operation to black. 











Balto Station Approves FCC Stand On 
Giveaways as Nets, NAB File Briefs 


lany idea of a 





Washington, Sept. 28. +4 


The radio nets and National 
Assn. of Broadeasters last week 
questioned FCC authority to stop 
giveaways, but one lone voiee, 
WITH, Baltimore, which beams out 
two gift type programs, upheld the 
federal power to regulate. 

NAB, in a brief filed Friday 
(24) in anticipation of oral argu- 
ments before the Commission Oct. 
19 on proposed rules, claimed FCC 
has no right to regulate specific 
programs or to say what shows vio- 
late criminal laws. Trade associ- 
ation petition based its objections 
on three points: 

1. That administering and in- 
tepreting of federal criminal laws 
reside with the Attorney General | 
and the courts, not in FCC. 

2. That programs of the type 
the Commission proposes to regu- 
late are not “clearly prohibited” | 
by the criminal code. 

3. That since such programs are 
not illegal, Commission action con- | 
stitutes censorship and _ interfer- | 
ence with free speech. 

Petition by ABC held that pro- 
posed FCC rules are “arbitrary 
and capricious” and “clearly con- | 
stitute an abuse of the Commis- | 
sion’s discretion and powers.” 





by the courts in interpreting and 
enforcing the lottery statutes.” 


ABC, biggest beneficiary of the 
giveaways, indicated it would go to 
the Supreme Court, if necessary, 
to prevent FCC interference with 
such programs. 

CBS brief argued along similar 
lines against proposed rules. 

Petition by WITH, filed by coun- 
sel Paul A. Porter, former FCC 
chairman, and Walton Hamilton, of 
firm of Arnold, Fortas & Porter, 
gave lengthy arguments upholding | 
the power of the Commission. 


Net | 
contended that proposals ‘depart | 
from accepted principles applied | the transmission of facsimile and 





Excuse, Please 

To make certain there will 
be no false hopes raised among | 
radio listeners, the C. E. Hoo- 
per organization now starts all 
telepho1e interviews with the 
statemert, “This is not a radio 
quiz contest—this is the Hoo- 
per poll.” 

Hooper organization appar- 
ently founa too many disgrun- | 
tled listeners who thought a 
ringing telephone during the 
hours o1: of the big giveaway 
shows is on the air meant they 
were getting a crack at. the 
jackpot questions. 











Facsimile Hits 
Bigtime in Philly : 
Two-Way Spread 


Philadelphia, Sept. 28. 
An important radio development, 
a new multiplex system permitting | 


a sound program simultaneously 
over the same frequency, with no 
degradation of the full audio range 
of 15,000 cycles, was demonstrated 
publicly for the first time last 
Wednesday (22) by the Philadelphia 
Inquirer station, WFIL-FM. 

The demonstration was given be- 
fore members of the FCC, station 
officials and the trade and general 
press. John V. L. Hogan, president 
of Radio Inventions and pioneer in 
the field of facsimile broadcasting, 





iby another U.S. agency—the Post- 


| (28) as the result of an agreement 


‘rules to restrict broadcasting of 
lity to regulate program content. 


|Several independent stations will 


\lecal postmasters, postal inspection 
iservice and better business bureaus. 


| Statutes authorize department to 


‘| finds that “any person or company 


ireal or personal property by lot, 


| knowingly 


Crackdown on certain giveaways 





by producers of “Take a Number,” 
Mutual network program sponsored 
| by U. S. Tobaceo Co., to revise for- | 
|mat to eliminate boxtop angle in | 
| contest participation. 
FCC has on decket proposed 
chance shows. It will hold hearings 
next month, when ABC, NBC, CBS 
and NAB will challenge its author- 


side with FCC. 

Although careful to discourage 
campaign against 
giveaways, Postoffice officials ad- 
mitted the department is giving at- 
tention to all cases submitfed by 


Department alse indicated that 
since the end of the war, giveaway 
contests involving use of mail have 
been increasing and more cases 
have come to its attention. 

Postal authority over giveaways 
stems from postal laws relating to 
schemes to defraud, obscenity, etc. 


refuse mailing privileges when it 


is engaged in conducting any lot- 


Crosley’ s $2,000,000 


WHAS Buy 


Paves Way f oF Midwest TV Web 





Give It Away! 


Atlantic Coast section of the 
Society of Motion Picture En- 
gineers was meeting in NBC’s 
studio 3A in Radio City, N. Y., 
last week. Lights were dimmed 
during presentation of one of 
the technical papers so the lec- 
turer could use slides. Half- 
way through his talk, six 
women, evidently tourists, 
walked into the room dragging 
three kids with them. 

After looking around skepti- 
cally and listening for a couple 
of minutes, one woman ex- 
claimed, “You can’t get no 
prizes in here—let’s go some- 
where else.” 


Western Web's 
‘Lobster Trick 





' assent, 


Louisville, Sept. 28. 

Sale of the Louisville Courier- 
Journal’s 50,000-watter WHAS te 
the Crosley Broadcasting Corp., 
which operates the neighboring 
WLW 50kw. station in Cincinnati 
‘approximately 100 miles away), 
was consummated over the week- 
end in one of the major midwest 
broadcasting maneuvers of recent 
years. 

But just how the sale will rest 
with the Federal Communications 
Commission is something that even 
has the James Shouse-Robert Dun- 


| ville operating braintrust for Cros- 
|ley concerned at the moment. It 


appears almost certain that the 


| question of duopoly will arise in 


view of the overlapping of area 


|coverage by the two bigtime 50kw 
| operations. 


WHAS is a CBS affiliate (WLW 
is NBC) and if the FCC nods an 
the new owners. will ob- 
viously keep it in the Columbia 
family, since the WLW penetration 
extends into Louisville. (Originally 
WHAS was an NBC affiliate, with 


| WAVE later taking over that role.) 


For Nite Autoists 


Hollywood, Sept. 28. 


Broadcasting System, 
Robert Morris and 


Pionéer 
headed by 


tery, gift enterprise, or scheme for |veepeed by George Sorenson, plans 


ithe distribution of money, or of any 
chance, or drawing of any kind, or 
that any person or company is con- 
ducting any other scheme or de- 
vice for obtaining money or prop- 
— of any kind through the mails 

means of false or fraudulent | 
 sanbenane, representations, or prom- | 
. yee 

Statutes further impose fines up 
to $1,000 and up to two years im- 
prisonment or both on anyone who 
mails or delivers by 
mail “any letter, package, postal 
eard or circular concerning any 
lottery, gift enterprise, or similar | 
scheme offering prizes dependent | 
in whole or in part upon lot or) 
chance .. .” 

Department interest in “Take A 
Number” show, Variety learned, | 
resulted from publication in a to-| 
bacco trade journal of an advertise- 
ment concerning the tobacco com- 
pany’s program on the air. Upon 
adverse ruling by postmaster of 
city where journals were shipped 
that all mail involving program was 
admissible, publisher and sub- 
sequently network was advised. 

Network thereupon asked for) 











and Roger W. Clipp, general man- 
lager of the Inquirer stations, hailed | 
| the successful experiment as a 


Prizes in giveaways, said the Bea: GEIS 
WITH brief, “‘are in the nature of POO" 10 ne Bren caeimelyy the 
bribes” which draw an audience to aivertine. 


a station “which could not on its 
merits be induced to tune in by the 
quality of the programs.” 
continued that giveaways if un- 
checked ‘will result in the con- 
linuing deterioration of program 
siandards not only in Baltimore 
but throughout the country.” 
Radio Features Cites FCC 
Chicago, Sept. 28. 

Brief filed by Radio Features 
here in opposition to the proposed 
FCC rules on giveaways scores the 
Commission for not defining 

“chance” and indicates that the 
federal agency would be verging | 
on censorship if it banned loot | 
shows. 

Radio Features. headed by Walt 
Schwimmer, packages “Tello-Test,” 
which recently was okayed by the 
U.S. Posi-Office on the basis o! 
not violating postal laws. 


Mutual Preps One-Shot 
On ‘Children of Divorce’ 


Elsie Dick, Mutual's documen- | 
tary programmer, revealed on re- 
turn from Toledo Monday (27) that 
she’ eo a one-shot for Mon- 
day, Oct. 25, 9:30-9:55 p-m., titled 
“Children of Divorce. Jerome 
Ross is scripting and Mitchell 





Grayson will direct. 


Petition | 


The audience saw an eight-page | 
facsimile edition of the Philadel- 
phia Inquirer transmitted carrying | 
news, pictures, comics, sports, 
special features, women’s pages. 
and advertisements. 

The demonstration was con- 
ducted with the use of the WFIL- 
FM dual facshimile scanner and 

the station’s FM transmitter at 

102.1 megacycles. No interference 
| developed in either factor. Con- 
| sole model receiver-recorders were 
| used to pick up the sound program 
and the facsimile news. The dem- 
onstration was held in the station's 
studios in the Widener Bldg. 

The FAX recorder 


(Continued on Lael 54) 


3006 IN TIME, TALENT 





Chicago, Sept. 28. 
Free time and talent valued at 
more than $300,000 has been lined 
up here to put over the annual 
Community Fund Drive. Impres- 
sive sked on twelve radio stations 
‘and three TV’ers was worked out 
by Fund officials Fairfax Cone, of | 
Foote, Cone & Belding. and Robert | 
J. Scott, of Schwimmer & Scott. 
| Drive gets under way via half- 
hour shows on NBC, CBS and ABC 
outlets, starting Oct. 10. 


receives 28) 


| CUFFO FOR CHI DRIVE 


| conference with Washington Post- 
‘office officials and agreed after dis- 
_ }cussion to revise the program to 
ithe extent that there would be no 
‘requirement for the purchase of 
‘the product. 

Officials emphasized the depart- | 
ment does no listening to programs 
land has no monitor service to 
‘detect violations. Agency relies 
'mainly on local postmasters to sub- | 
mit cases for rulings. — 





| weather reports, 


|will cover L.A. 


to start airing Oct. 1. The 11- 
station, California-Arizona net will 
air from midnight to six in the 
morning. 

Pioneer is, tuning its transmit- 
ters to the traveler. Morris related 


|that traffic density reports made 


| here and in Arizona estimate 302,- 
000 motorists move through main 
highway arteries, nightly, between 
their prospective broadcasting 
hours. Five minutes of each half 
hour, local station will air vicinity 
highway condi- 
tions, possible eating spots and 
headline news. 


Arrangements have been made 
for motorists to receive handouts | 
at all check points in the two 
states. Pamphlet will contain road | 
regulations of the state, backed 
by local stations contained in the 
web, and advertising. 


Net will be on the air six nights | 
weekly, shutting down on the sev- | 
enth for transmitter check. Off | 
night hasn't yet been decided. | 
Morris related that announcers will | 
be on net’s payroll though local | 
stations will be allowed to make 
the selection subject to approval. 
Station lineup is KPHO, KCNA, 
KWRZ, KYUM in Arizona and 
KUCB, KROP, KREO, KPRO, 
KGIL, KVOE, KSON, in Cali- 
fornia. 

Web has no Los Angeles outlet. 
Morris feele KGIL, San Fernando 
area. Net toppers 
include Brad Browne, exec assist- 
ant; Don Forbes, program director; 
‘Bill Kelsey, continuity head, and 
Ronnie Ames, public relations. 








Pittsburgh, Sept. 28. | 

Apparently that ‘Queen for a 
Day” fiasco here several months 
ago, when thousands of femme pay- 


ing customers nearly blew the roof 
off in dissatisfaction, is still being 
felt locally by other name audience 
participation shows which have 
been booked into Pittsburgh on an 
admission basis. Several of them 
‘just recently have been duds under 
hometown auspices. 

| Ralph Edwards’ * ‘Truth and Con- 
sequences” at Syria Mosque couple 
of weeks ago was first to feel the 
disinterest, although local sponsors 
of that show figured night basebali 
'game, which drew nearly 40,000 to 
‘nearby Forbes Field,. was respon- 
sible for Edwards’ poor showing. | 
Subsequent events, however, seem (| 





‘Queen for Day’ Hangover Puts Hex On 
Subsequent Pitt Participationers 


to indicate that there may have 
_been other factors. 
Ten days ago, Pittsburgh Fur- 


riers Ass’n, in connection with its 
annual Fur Show, brought Tom 
Moore and the ‘‘Ladies Be Seated” 


setup to Syria Mosque for a pair, 


of performances and went plenty in 
the red. Moore didn't even gross. 
the amount of his guarantee, which 
was around $3,000. 

Last week, despite sponsorship of 


‘local Kiwanis Club, which had been 


peddling tickets for some time, Art 
Linkletter’s daily “House Party’’ 
program from Syria Mosque every 
afternoon and his “People Are 
Funny” show on Thursday night 
barely gave the Kiwanlans an even 
break after they had shelled out. 
Linkletter’s sponsors went all out 


Continued on page 52) 


| virtually controlling a 


Amount of coin involved in the 


| sale is said to be $2,000,000. Rea- 


son Courier-Journal is unloading is 
ascribed to the fact that its vast 
new publishing plant cost $8.000.- 
000 instead of the $2,500,000 orig- 
inally earmarked. 

WHAS’ possession of a TV con- 
struction permit is seen as one of 
the motivating factors in the Cres- 
ley acquisition, since it will new 
put the latter in the position of 
midwest 
television network embracing Day- 
ton, Columbus, Cincinnati and 
Louisville. Similarly, the brace of 
50kw AM operations will give the 
Shouse-Dunville team, regarded as 
one of the smartest and shrewdest 
managerial parlays in radio, a 
more dominant hold in one of the 
top markets of the nation. 

If the deal goes through, Shouse 
and Dunville will inaugurate a new 
,Policy on national spot business 
‘which will embrace a package deal 


‘(Continued on page 56) 





Giveaways Get Okay 
Of 80% in Kansas’ 
U. of Wichita Survey 


Wichita, Sept. 28. 
Givmemesn got a timely oka 
from 6,633 adu!t listeners nurveyed 


by the Univ. of Wichita as part o 


its forthcoming “Kansas Radio Au- 
dience Survey of 1948.” About 80% 
of all persons interviewed approve 
both phone and studio giveaways, 
with femmes and farm folk tendin 
to favor them more than males an 
city dwellers. 

Phone giveaways are liked by 
76.9°o of all listeners as compared 
to 83.1% approving studio audience 
giveaways. Of the latter group, 
86.6% are women, 79.6% nien, 
84.8°O farm residents and 82.3°% 
urbanites. 

Of the 80% who like giveaways, 
8.6% think the payoff questions 
are “too easy,” 6.8% say they’e ‘‘toe 
hard” and 84.6% say they're “about 
right.” Almost 20% of the same 
group are in favor of more give- 
away shows, while 11.7% want 
fewer and 68.7 believe the present 
number is satisfactory. 

Of the 20% who nix listening te 
giveaways, 4. 1% perversely believe 
more such shows are needed, 50.44% 
believe the present number is sat- 
isfactory, while 45.59 want fewer, 


FTC Ogles 431 Ads 


Washington, Sept. 28. 
Federal Trade Commission re- 
ported last week that during Au- 
gust it picked out 431 radie 
advertising continuities for ve anf 





study as being “possibly false an 
misleading.” Commission examine 
total of 14,610 continuities during 
month. 

FTC also set aside 529 newspa 
and 386 magazine ads out of 1! ry 
and 8,775 ads examined in these 
media, 
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Ultra-High Band May Open for TV 


As Result of 4-Day FCC Hearings: 





There's good possibility that the 
FCC, after four days of listening 
to industr: experts on television 
problems, will set the ball rolling 


soon toward opening up the ultra- | 
band for plenty | 


high frequency 
more commercial video stations. 
Big questions now are (1) how 


soon additional channels can be | 


made available, and (2) whether 
color is “imminent” for commercial 
telecasting. 

As to the first question, tele sta- 
tions and others entering or plan- 
ning to enter field need have no 
fear that the present allocation 
applecart will be upset tomorrow 
or next month. Mechanics of in- 
corporating a new spectrum area 


into a television band are cumber , 
Months are required to set 
performance standards for trans- 


some. 


mission and reception in the new 
band. 

Then FCC allocation experts 
have to figure out how additional 
channels can be distributed geo- 
graphica!ly to most equitably cover 
the nation. Since this might mean 
shifting channel assignments of 
some existing stations or some 
now under way, opportunity would 
then be given for industry to look 


over proposed allocations and get | 
would take | 


its reactions. This 
more months. 

On the second question, regard- 
ing color, there were also serious 
differences brought out. These in- 
volved the degree of development 
of the various systems, the channel 
requirements for color broadcast- 


ing, and whether sufficiently wide | 


channels could be assigned to ac- 
commodate black and white video 
now and color later when it is 
ready. 
Craven’s Plans Attract 

Probable clue to the Commis- 
sion’s decision was indicated in 
the keen interest shown by FCC 
Chairman Wayne Coy in the recom- 
mendations of T.A.M. Craven, 
Cowles Broadcasting Co. v.p. and 
former member of Commission, at 
eonclusion of hearings last Thurs- 
day (23). 

Craven offered two plans for the 
——n. consideration. The 
rst calls for black and white tele- 
vision with provision for ultimate 
transition to color. The second 
provides only for black and white 
with any shift to color to be ac- 
complished by a later reallocation 
of channels. Both plans utilize 
stratovision to cover rural areas. 

He was more disposed to his 
second plan which would reserve 
part of the 475-890 me uhf band 
for ultimate color television after 
a reallocation of channels. This 
plan generally would allow irom 
one to six or more stations to each 
city according to population, he 
said, and would minimize receiver 
problems in that existing stations 
and licensees would retain their 
present channel assignments in the 
lower band. Cities in which there 
are neither stations nor permits to 
build would be given frequencies 
in the uhf band. 

Chairman Coy told Craven his 
recommendations would be given 
“considerable thought.” 


Old Knick, N.Y., Whodunit 
Series in CBS Preem 


CBS television this week signed 
to pick up a weekly whodunit show 
directly from the stage of the Old 
Knick, N. Y. nitery. Series, to 
be titled “Manhattan Mysteries,” 
is to be aired in the 8:30 to 9 p.m. 
slot Thursdays starting tomorrow 
(Thurs.). Sponsor has not yet been 
tagged. 





Show is packed by Paul Moss | 


and w.k. whodunit writer James 
Reach is scheduled for the script- 
ing. Format will have the actors 
halt the action just before the so- 
lution of the crime to ask ring- 
siders at the nitery for their ideas 
on the murderer. Actors will then 
go ahead with the solution. Teeoff 
show, titled ‘Greenwich Village 
Story,” will feature in the cast 


Gwenn Bingham, Jane Lloyd-Jones, | 
Ballentine, | 
Cort | 


Jack Lemmon, Molly 
James Westerfield and 
Steen. 





Alfred Levy and David Susskind, 
of Century Artists, signed an 
agreement with Robert Stanton 

aum for television rights to 12 
of the Frank Baum series of Oz 
books. 


Washington, Sept. 28. | 


Show Must Go On 


Jon Gnagy, painter who con- 
ducts the “You Are An Artist” 
show on NBC Wednesday 
nights at 7:30, is ill with a 
touch of pneumonia. 

Show, however, will go on 
tonight (Wed.) with Don Hirst, 
show’s scripter, as fillin. A 
former legit actor, Hirst claims 
he can give painting lessons 
too. 








CBS-Times Bow 


As Tele Team On 


Rose Bowl Game 


Hollywood, Sept. 28. 
CBS and L.A. Times officially 
|Join hands as co-operators of telg- 
| vision station KTTV with the Jan. 
1 telecast of the Rose Bowl game 
in Pasadena. Intervening time will 

be devoted to program testing. 
Local sponsorship of the TV’d 
|grid classic is said to have been 
|arranged, but client’s identity 


'withheld. Network is also said to | 


|have-the contracts drawn for radio 
|underwriting of the game, the first 
'time it has gone commercial in 
its 21 years of airing by NBC. 

| First piece of national business 
\for the station will be an hour 
| dramatic show, kinescope recorded 
‘in New York. Long list of local 
spots has been racked up for the 
opening. FCC still hasn’t approved 
the CBS buy of 49° of the Times 
| Station. 


‘BUTCHER SEEKS PERMIT 
“FOR SANTA BARBARA TV 


_ Washington, Sept. 28. 
| Application for a commercial 








| television station in Santa Bar-| 


| bara, Cal., was filed with the FCC 


|last week by Harry C. Butcher, | 


former Gen. Eisenhower aide and 
onetime CBS official. Butcher si- 
multaneously asked permission to 
transfer license of his AM station, 
KIST (1,340 ke), to Radio KIST, 
Inc. Corporation filed for video 
outlet. 

Commission also received com- 
mercial television application from 
Brownsville Television Co., owned 
by Thomas O. Payne, of Browns- 
ville, Tex. 





Detroit—Peter Strand, formerly 
producer-writer for the Television 
Workshop, N. Y., named _ studio 
director of WXYZ-TV, King- 
Trendle tele outlet here. 





Tele Chatter 
New York 


Joe Bolton and Jack McCarthy, 
announcers for the N. Y. Daily 














every Saturday this fall. 
| handles the eight college football 
| games aired by WPIX, all originat- 
|ing in either Baltimore or Philadel- 
phia, and each Saturday will do 
the boxing blow-by-blow from 
Ridgewood Grove arena, N. Y. That 
means they'll have to fly back from 
the games each Saturday afternoon 

Lou Dahlman, co-producer of 
United Productions’ six video 
shows, slated as first guest lecturer 
at National Laugh Foundation’s in- 
stitute for gagwriters today (Wed.). 
| He’s to discuss comedy in television 
. Charlie Basch, Television 
| Screen Productions prexy, assigned 
ito produce commercials for Mod- 


‘ern Industrial Bank, which takes | 
|over bankrolling of the tele pick- | 


lup of “Town Meeting of the Air” 
| Oct. 
here. 
sponsored on the ABC-TV web 
| Roger Foster, news narrator on the 
|“INS-INP Camera Headlines” show, 
|aired locally over WABD (DuMont), 
|signed to do commentary on the 
|March of Time’s forthcoming doc- 
}umentary on the Berlin crisis. 
| NBO-TV producer director Ed So- 
bol and director Carroll O’Meara 
‘left N. Y. yesterday (Tues.) for the 
|Coast, where Sobol takes over as 
|tele production manager for NBC’s 
‘upcoming KNBH — (Hollywood). 
|O’Meara is to be a director on the 
isame station. . . Bernie London 
inamed acting coordinator of sports 
for CBS-TV. A sports director for 
ithe video web since last March, 
|he’ll continue to direct programs, 
but will also aid news, special 
events and sports chief Edmund 
| A. Chester in scouting and booking 
|events and sportscasters andin con- 
}tacting celebs for guest interviews 
'on remote shows . . Columbia 
| Television, Inc., N. Y., set manu- 
facturing outfit, changed its name 
|to Videodyne, Inc. . . . CBS’ Jerry 
| Danzig around with arm in a sling. 
| Shoulder ailment . . . ABC hoped 
ito debut its “Actor’s Studio” series 
(26) from its new 66th St. studios, 
| but the truck strike delayed con- 
|struction work. Drama had to go 
lon from a Rockefeller Center 
studio. 
| Bill Garden, director of NBC-TV 
| remote programs, engaged to Terry 
|Gurbach of the NBC-TV homeoffice 
; . Betty Heslin named an as- 
sistant in 20th-Fox’s television pro- 
ram department. Marian Van Dyk 
ormerly with ABC-TV, _ re- 
laces her as secretary to Irving B. 
ahn, 20th tele program manager 
. . . A. E. Kessler, publicity chief 
for U. S. Television, slated to con- 
duct the first course in public rela- 
tions at Long Island Univ. 
Kingman T. Moore, Hugh Muir 
Rogers and Don Hewitt up ed to 
full directorships at WCBS-TV. 
Herbert S. Sussan, Theodore P. 
Marvel and Richard A. Bleyer 
inamed to succeed them as associate 
|directors . . . George J. Arkedis, 
wee’ exec in the WCBS (CBS, 


Continued on page 52) 
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Time Buyer and Sterling Drug Media Manager 





DANCER-FITZGERALD-SAMPLE, INC., NEW YORK 


“Variety is a Wednesday ‘must’ here for all of us at this agency.” 


me, and I now keep an extra copy all to myself,” 


News’ WPIX, will be commuting | 
Team | 


Chi Tele Chiefs Form Coalition 
To Combat Sports’ High Price Tags 


| 





| Longrange TV 

A radio hireling in New York 
couldn’t afford a television set 
—but he gets a gander at most 
shows via a pair of binoculars 
he picked up cheap in a 6th 
Ave. hockshop. 

His apartment 
across the courtyard 
leave their blinds up 


KTSL and WOIC 
Mutual Outlets, 
Pact Other Nets 


Two of Mutual’s key stockholder 
operations, with no MB8-TV opera- 
tion to tie to, turned to affiliations 


with going video webs in the last 
few days. Don Lee’s KTSL, Holly- 
| wood, signed with DuMont and 
| Bamberger’s WOIC, Washington, 


neighbors 
always 








5 on WJZ-TV, ABC outlet | 
Show is to be cooperatively | 


D. C., tied up with CBS. DuMont | 


had already signed another key 
Mutual operation, WGN-TV, Chi- 
| cago. 

| KTSL deal was set in N. Y, by 
Lewis Allen Weiss, Don Lee topper, 
who announced that until a coast- 
to-coast coaxial cable or relay sys- 
'tem is in operation, DuMont will 
jmake its sustainers and commer- 
|cials available to the Hollywood 
{station via Teletranscription. First 
/commereial to be supplied KTSL 
‘under the tieup is the Old Gold 
“Original Amateur Hour.” 

| WOIC-CBS pact was set by Eu- 
gene S. Thomas, general manager 


| of the Bamberger station, which is 


|15, and no later than the date of 
| the Presidential inaugural cere- 
‘monies Jan. 20. Working agree- 


i|ment wit XBS gives the web a 
|much needed outlet in the nation’s 
| capita]. 


| eal, understood to run two 


‘years, galls for WOIC to supply | 


|teehnicians, studios, cameras, 
|mobile and other equipment for 
inetwork pickups. At the same 
time, CBS8-TV’s production and di- 
ri a saan will cooperate 
with IC’s staff in televising 
major events. (CBS pointed out 


that OP would remain the web’s 
AM outlet for D. C.) 





New Tele Business 











A. 8. Beck Shoe Co. extended 
for another 13 weeks its pact to 
bankroll a 15-minute segment of 
the “Gloria Swanson Hour” over 
the N. Y. Daily News’ WPIX. 
Ageney is Dorland, Ine. 

Also at WPIX, Piel Bros. brew- 
ery renewed for 13 weeks its series 
of 20-second weather announce- 
ments through William Esty; Stuart 
Clothes, through Emil Mogul, pact- 
ed for 80 one-minute spots preced- 
ing all N. Y. Ranger hockey games, 
which start Oct. 27, and Trans 
Mirra Products, makers of video 
image definers, bought a one-min- 
ute spot on the “Record Rendez- 
vous” show, through Conti Adver- 
tising. 

First Federal & Savings Loan 


preem, bought a 52-week series of 
one-minute spots, to be aired Tues- 
day nights, over WTMJ-TV, Mil- 
waukee Journal outlet. Contract 
also calls for a one-minute spot 
preceding nine highschool football 
games to be aired Friday nights on 
the station. Agency is Cramer- 
Krasselt. 

Brentwood Sportswear, through 
the J. R. Kupsick agency, signed 
for a series of one-minute spots to 
precede and follow all Notre Dame 
home football games aired over 
WBKB (Paramount, Chicago). 

WNAC-TV, Boston, now on the 
air seven days a week, has recently 
|signed, four new sponsors. : 
Stackpole & Son, of Lynn, G. E. 
dealers, bankroll all North Shore 
|high school football games from 
Manning Bowl, Lynn. 





Rag te nag Quiz” Friday from 8 
to 8:15 p. m. Merrill Liynch, Pierce, 
| Fenner and Beane, investment 
house, sponsors “America Speaks” 
Sunday p. m. 10 to 10:15. 


: Y 5 A series of spot announcements | 
“With Video well on its way it is proving to be twice as valuable to before Monday p. m. box 


j Continued on page §2) 


/expected to hit the air about Jan. | 


Assn. of Milwaukee, for its tele | 


Chicago, Sept. 28. 
Tired of being played off against 
each other by certain sports pro- 


| moters and some agencies, Chicago 


| bole chiefs have formed a loose 


| alliance to pool information and 
end cutthroat competition. Alli- 
ance consists of Frank Schreiber, 
manager of WGN and WGN-TV; 
John Mitchell, director of WBKB, 
and John Norton, veepee of ABC, 
which preemed WENR-TV here 
Sept. 17. 

Decision to band together came 
ion the heels of negotiations for 
tele rights to basketball at the 
| Chicago Stadium. Rights for Big 
| Nine collegiate doubleheaders were 
| set as high as $750 per night, with 
|the Stags pro games added as a 
must part of the package. Last 
_proviso later was modified when 
telemen pointed out that the Stags’ 
very staggered sked would gum 
|up program structures. 
| When Stadium officials indicated 
| that their pricings were firm, 
| Mitchell, Norton and Schreiber 
| decided to withdraw further bids. 
Evidently chagrined by this move, 
| Stadium spokesmen since have 
isaid (1) they won’t grant tele 
|rights and (2) tele rights haven't 
been granted as yet. Implication 
|of the latter statement cancels out 
| the first. 

Another factor that led to the 
| coalition of tele chiefs is the high 
| price tag on Cards and Bears pro 
/football games. As reported in 
| Variety last week, four sellout 
|games have been put on the 
counter at $5,000 per game. This 
| marks the top price for sports 
/events so far in the development 
|of Chi tele. 


Sellers’ Market May Sag 
Practice of some sports promo- 
| ters in the past has been to keep 
tele stations dangling while the 
bids flew back and forth. In some 
cases telemen have learned that 
| inflated figures were used to force 
| the bidding upward and keep com- 
| petition hot. Certain agencies also 
| have gone from station to station 
/on bargain hunts In which mini- 
mum costs were minimized further 
to the disadvantage of telemen. 

If the three tele toppers stick 
together, sports promoters may 
find their sellers’ market has 
ended. This would of course put 
telemen in choice position, with 
promoters scrambling te board the 
video bandwagon. If on the other 
hand, promoters refuse to budge, 
stations may be hard put for pro- 
gramming. Latter eventuality 
would come as a blessing to many 
veteran viewers who have grown 
weary of muscle shows. 

Coalition meanwhile is a tricky 
balance-of-power arrangement that 
will go kaput if anyone of the trio 
puts over a fast deal. And, in 
view of the imminent entry of a 
fourth station, NBC’s WNBQ, that 
possibility can’t be ruled out. 


ZIV’S ‘SPORTS ALBUM’ 
GETS 2 N.Y. SPONSORS 


“Football Sports Album,” pro- 
duced by Frederic W. Ziv Televi- 
sion Programs, has been sold to 
both the Dodge dealers of N.Y. and 
Kuppenheimer Clothes. 

Dodge will sponsor its airing on 
WJZ-TV (ABC, N.Y.) prior to all 
| N.Y. Giants’ pro football games 
aired over that station. Dodge 
agency is Ruthrauff & Ryan. Kup- 
penheimer airings are to precede 
all collegiate football games aired 
over WNBT (NBC, N.Y.). Agency 
|for the latter is Weiss & Geller. 
Bill Slater is commentator on both 
| shows, 














CBS Pacts Dorothy Doan 
| As Daytime Femcee 


| CBS-TV has pacted Dorothy 
| Doan, until this week woman's 
| editor of International News Serv- 
|ice, to emcee a daytime stanza for 
women starting Oct. 12. Program, 
|aS yet untitled, will tee off as a 


Larus & half-hour, twice-a-week feature at 
Brother Co., Inc., will sponsor the |1 p.m., but is expected to be ex- 


/panded to other days in the near 
future. 

| Gil Fates will produce and also 
| appear on the show. 

Program is being formatted in 


: | 10-minute segments for sponsor- 
ing bouts, ship and will be departmentalized 
{aS a woman's magazine-of-the-air. 
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Throwing the 


What is viewed as both a startli 


Coin Around 


Sun Valley, Ida., Sept. 28. 
ng and an unhealthy precedent in 


television programming was NBC’s willingness to plunk dewn 


$5,000 for a one-shot appearance 
NBC-TV preem in St. Louis. 


of Jimmy Durante at last week’s 


Unable to secure the Schnoz, the 


web went after Bob Burns, reportedly dangling a similar figure. 
Failing to wrap up Burns, the web pacted Tex & Jinx McCrary for 


the stint. 


The incident, however, has transcended in importance the open- 
ing of the St. Louis station and to those in attendance at the Sun 


Valley convention who got wind 


of the $5,000 guest shot offer, it 


sparked a “here we go again” attitude over the possibility of tele- 
vision duplicating the mistakes that were made in radio. 

They see it as marking a continuance of the status quo, with the 
same reliance on big names as in radio instead of developing new 


program patterns. 
At a time when TV is strictly a 


red ink operation; when NBC, for 


example, is spending in excess of $3,500,000 a year to get back 
considerably less than $1,500,000, the question being asked was: 


what right has NBC to offer $5,000 for a TV one shot? 


sidered inevitable that, once such 


It was con- 
a pattern was established, others 


would put an equally high premium on their services, without 


waiting for video to hit the bigtime in billings. 


sidered as an equal certainty th 


And it was con- 
at radio’s fading era of $20,000- 


$25,000 a week for a half-hour talent layout would take an even 


quicker hoki in tele, with likelih 
video’s period of adolescence. 


ood of creating sponsor music in 








Philco Squeezed Out of Ball Game As 
Judge Refers AT&T Question to FCC srssisting®cestve acti’ 





Philadelphia, Sept. 28. +¢ 


Charges by the Philco Corp. 
that it was being squeezed out of 
its right to telecast the Army-Vil- 
lanova football game were ful- 
filled Saturday afternoon (25) 
when the company’s local video 
outlet, WPTZ, failed to carry the 
West Point game. 

In a hearing Friday (24) in U.S.. 
district court before Judge Wil- 
liam H. Kirkpatrick, attorneys for 
the Philco Corp. asked for the 
mandatory injunction against the 
American Telephone and _ Tele- 
graph Co., requiring the AT & T 
to furnish certain television pro- 
grams to WPTZ. 

Yesterday (Mon.) Judge Kirk- 
patrick ruled the court had no 
jurisdiction and that it was a mat- 
ter solely for FCC to decide. 

Because of the urgency of the 
matter a quick decision had been 
expected. The net result was that 
WPTZ didn’t get the Army-Vil- 
lanova game. Asked what effect 
denial of the injunction might 
have on WPTZ’s chances for car- 


rying the World Series, a station | 


official answered: ‘Come hell or 
high water, we’il carry the Series!” 
WPTZ, the town’s first video 


station, uses its own relay system | 


between here and New York. 
Charles I. Thompson, counsel for 
Phileo, told Judge Kirkpatrick 
that the AT & T had notified NBC 
in N. Y. that a condition of 


NBC's getting the Army-Villanova | 


telecast was that it wouldn't 
furnish this service to WPTZ, the 
chain's Philadelphia outlet. 

The suit, which may establish 
an important precedent, grows 
out of the alleged refusal of AT & 

(Continued on page 56) 


SWOPE QUITS CBS 





IN TIFF OVER FEE 


Herbert Bayard Swope, Jr., chief 
remote pickup director for CBS 
television for the last several years, 
has resigned over a tiff with net- 
work execs on the payment of com- 
mercial fees. Bernie London, re- 
cently appointed associate director 
of sports, will fill most of his as- 
signments. 


Under his Radio Directors Guild 
contract, Swope was receiving a 
salary for sustaining shows but was 
also to receive commercial fees. 
Following the purchase of Coium- 
bia Univ. home football games by 
Chesterfield, Swope asked for the 
additional commercial payment for 
his work, but CBS-TV thought his 
asking price too high. When they 
couldn't arrive at a compromise, 
Swope resigned. Staff director 
Dave Rich was then assigned to the 
grid contests. 

VaRiETyY last year awarded a 
Showmanagement Award for the 
best television sports coverage to 
Swope and his team of CBS-TV 
technicians. 


NBC LAYS TV CARDS ON TABLE 





SHOWME’ STANCE 


STRONG, HOWEVER 


Sun Valley, Ida., Sept. 28. 

| NBC’s new set of television af- 
filiation proposals as set forth at 
last week’s Sun Valley convention 
presages a battle royal and free- 
| for-all among networks to grab off 
‘TV plums around the country. Now 
| that NBC has laid its cards on the 
table the broadcasters scanning the 
|TV horizons will now be looking 
'to see what CBS and ABC might 
'do in terms of undercutting NBC 
| by 10 or 15%. : 

| As far as the average station 
|operator is concerned, he’s inter- 
‘ested in the best offer the networks 
lean dangle before him. Those loy- 
‘alty lines stemming from AM radio 
laffiliation cut no ice with him, 
‘for too much is at stake. As for 
‘the new NBC proposals, quite a 
‘number of convention delegates 
| claiming a stake in video are of 
the opinion that it all goes one 
way, and that way leads to Radio 
City in New York. They take the 
view that the divvy of 33% of the 
commercial time gross among af- 


|are a vast improvement over the 
linitial pattern formulated last 


Admiral Production Up igs Better Than Even Break 


Chicago, Sept. 28. 


| On the othes#hand, the seasoned 


Admiral Corp. ups its tele set|TV affiliate boys, namely, those 


| production from 750 to 1,000 daily 
|in October and plans to reach 150,- 


'eomprising the eastern seaboard 
|NBC network, 


champion NBC’s 


| 000 total output for the year. Total| “take it cr leave it” modus op- 


‘radio and video sales for 1948 are 
|expected to be near $75,000,000. 


| vision last month to hypo sales in 
foreign markets. 


| 


Lipton, Ch field 
Tiff on Godfrey 
In TY Sequel 


Fight between Chesterfield and 
| Lipton’s Tea over the services of 
Arthur Godfrey, which started last 
spring in radio, has been carried 
over to television, with the argu- 
ment believed responsible for the 
last-minute cancellation of Lip- 
ton’s plans to do a simultaneous 
TV pickup of Godfrey’s ‘Talent 
Scouts” radio show last Monday 
(27) night. 


Chesterfield, 








which now. spon- 


CBS-AM web, wanted Godfrey also 


last spring for a Sunday night) 
radio show. Lipton’s, as bankroll- , 


ers of the Monday night ‘Talent 
Scouts,” beefed to CBS that the 
proposed Chesterfield program 
| would take the edge off their of- 
fering, torcing Chesterfield to drop 
its plans. 

Now Chesterfield is attempting 


| tele show but Lipton’s again is 
raising a squawk, claiming it has 
sole and exclusive rights to the 
first crack at a Godfrey tele airer. 
Whether Godfrey, who has more 
hours on the radio currently than 
any other performer, could handle 
a separate one-hour TV show with 
its concurrent rehearsal time, is 
questionable. Situation currently 
is still up in the air. 

Lipton’s, meanwhile, is going 
ahead with its plans for simul- 
taneous AM-TV pickups of “Talent 
Scouts” from the Maxine Elliott 
theatre, N. Y., on Monday nights. 
Present plans call for the show to 
be transcribed on film over a 
closed tele circuit foy the next 
four weeks. Kinescope recordings 
will give both Godfrey and the 
web a chance to iron out any kink 
that might militate against the 
success of doing the same show 
on TV. 

Lipton’s agency is Young & Ru- 
bicam. Newell-Emmett handles the 
, Chesterfield account. 


| ing is that the TV affiliates are 
| Firm set up an international di- | 
lunder the new one-year 


sors Godtrey in his 11 to 11:30) 
a.m. slot across the board on the'! 


to pact Godfrey for a _ full-hour! 


erandi for 49. NBC’s own feel- 
getting better than an even break 
policy 
that’s been formulated. The fact 
that all the know-how resources of 
net network are being placed at 
‘the disposal of inexperienced TV 
‘aspirants; the fact that NBC, in 
| picking up the whole freight on 
cost of coaxial lines; the fact that 
lthe new rate structures and opera- 
| tional pattern will cost NBC an 
|additional $1,000,000 in ‘49, over 
vand above the $3,500,000 being 
sunk into its overall tele operation, 
‘are cited as justification for af- 
filiates embracing NBC-TV. 

| But on the basis of delegate sen- 
‘timent and appraisal at Sun Valley, 
‘too many are still unconvinced. A 
|lot of them are still open to offers. 


| 


NBC Grabs Up 


‘Land of Ours 


| 
| 





Sun Valley, Sept. 28. 

Expansion of the NBC Television 
Feature Service as a_ supple- 
mentary adjunct to its sale of sus- 
tainers to affiliates was revealed 
here by exec veepee Charles 
Denny. 

Network has just, entered into a 
contract with Carl Dudley Produc- 
tions for exclusive TV rights to 
“This Land Of Ours” series of 26 


travel films. Contract, which covers | 


four years, also gives NBC Feature 
Service exclusive video rights to 
“This World Of Ours” which 
Dudley is now shooting in Europe. 
Latter series is being produced 
with special consideration for tele 


and will be available for distribu- | 


tion Oct. 1. 

NFS has also acquired full tele 
rights to 35 Hopalong Cassidy 
westerns, with web planning to 


syndicate pix to local TV stations | 


for sustaining or commercial use. 
Deal was set last week in three-way 
huddles between Jerry Fairbanks, 


Toby Anguish of Television Picture | 


Distribution Corp. and Russ John- 
ston, of NFS. 

NBC has also made a deal with 
English Films, Inc., for exclusive 
tele use over four-year period of 
their British-made productions. 








New Phone Number 
VARIETY'’S new New York 
telephone number is LUxem- 
burg 2-2700. 
Present BRvyant 9-8153 phone 
; mumber applies until Oct. 3. 





| 
| 


Exclusive Tie-In Bogey Irks NBC 
Affiliates; Showdown Seen Coming; 
Web Picking Up Tab on ‘Cuffo Co-ax 





Bigtime Payoff Off 
Sun Valley, Sept. 28. 

Television will encounter its 
peak losses during 1949. By 
1950 the curve will begin to 
turn and it will be a much 
better year, though TV will 
still be a red operation. 

That, at least, is how NBC 
figures it. This year the web 
is investing upwards of $3,- 
500,000; next year will be 
closer to $5,000,000. The in- 
coming revenue will only be a 
fraction « that. : 

By the end of '48 there will 
be 870,C00 sets in operation in 
the U. S., NBC figures, with 
manufacturing geared ‘to a 2,- 
500,000 set distribution by the 
end of °49. That, NBC con- 
cludes, is bigtime, but the big- 
time on billings payoff is still 
pretty far off. 


NBC Creates New 
TV Division To 
Woo Dept. Store 


Sun Valley, Ida., Sept. 28. 











|dio” formula adopted at its annual 
;}convention here as a means of 
‘opening new sales possibilities for 
| local television stations rather than 
\Siphoning off radio coin, Harry 
;Kopf, the web’s administrative 
sales veepee, revealed the creation 
of a new NBC department in N. Y. 
|to specialize in department store 
|problems in relation to television. 

| As pointed out by Kopf, it will 
‘be the responsibility of this de- 
|partment to: 

1. Create program ideas that 
‘are adaptable for local department 
| Store use; 

| 2. Develop presentations that 
| will assist TV affiliates in getting 


‘department store business for tele- | 


vision; 

| 3. Work with manufacturers of 
retail products to interest them in 
including television among their 


“advertising allowances” to retail 
| Stores; 
' 4, Disseminate the information 


gleaned from the operation to all 
'NBC affiliated stations and assist 
|\them in obtaining department store 
‘clients in their individual cities. 

Kopf saw in the department 
store field the single most import- 


: Sun Valley, Ida., Sept. 28. 


New television policy laid down 
for affiliates by NBC is seen as 
inviting an intra-industry show- 
down on the whole question of “‘il- 
| legitimate networking” vs. affiTia- 
| tion “exclusivity.” 

Nowhere in the new program- 
ming paitern evolved by NBC is 
there any mention of exclusive tie- 
in, but the operation has been 
geared in such a way that it’s 
tantamount to a “come-in-on-our- 
terms-or-else” package proposi- 
tion. In return NBC is picking 
up the full tab for the cost of the 
coaxial cable link. 

The ‘V-conscious delegates to 
the convention who heard the new 
|formula set forth by NBC exec 
| veepee Charles Denny were di- 
vided in sentiment .on the ad- 
| vantages and disadvantages of the 
|new set of proposals. But as far 
as NBC is concerned, it represents 








a far-reaching step over the web’s 


| ment of a 
} 


Keyed to the NBC “Protect Ra- | basis. 


former terms toward the achieve- 
sound financial TV 
structure. ( Provisions in the in- 
| itial pattern promulgated at last 
year’s Atlantic City convention by 
Frank Mullen, then’ TV chief of 
NBC, had incurred increasing op- 
| Position from potential video 
| broadcasters.) 
| Under the new set of NBC pro- 
'posals, weekly operational pro- 
‘gramming format for affiliates 
|comprising 28 hours has been es- 
| tablished, on a_ seven-day-a-week 
This will commit affiliates 
to four hours a day for network 
time (5 to 6 p.m. and 7:30 to 10:30 
p.m.) This leaves 6 to 7:30 p.m. 
in which the stations can recap- 
ture the time for local program- 
ming. That applies to all stations 
linked via coaxial cable or micro- 
wave relay. 

This, obviously, would prevent 
such a station from forfeiting an 





NBC commercial to buy a spon- 


;cream TV 


sored nighttime show on CBS or 
some other network. Whether the 
stations sre willing to tie them- 
selves down to cross-the-board 
segments emanating 
from 4 single web remains a ma- 
jor stumbling block in the new 
modus operandi set forth by NBC. 
‘Divide Cost’ Formula 

Denny disclosed that firm or- 
ders for 11 hours and 55 minutes 
of network commercial sales are 
already wrapped up, with cer- 


_tainty that 15 hours of commercial 


(Continued on page 56) 





CBS Nixes Sullivan’s 


ant advertising classification § in| 


video, reiterating that, at all costs, 
“sound radio must be kept profit- 
able during the ‘red ink’ develop- 
ment stages of tele. An exodus of 
‘local advertisers from sound to 
sight and sound would have dire 
effect on the stability of your over- 
all operation. The time has come 
to rededicate ourselves to a more 
effective, more productive, sound 
broadcasting.” 


WFIL TO TELECAST 28 
FOOTBALL GAMES IN °48 


Philadelphia, Sept. 28. 
WFIL-TV will present complete 
telecasts of 28 major collegiate and 
national pro games during the 1948 
season. Eight home games of both 





Temple Univ. and Villanova Col-! 


lege will be presented under spon- 
sorship of 
Sealtest Dairy Products. Deal was 
set by N. W. Ayer & Sons, Inc. 

| Earlier this year it was an- 
nounced that Admiral Radio Corp. 
would sponsor 11 games by the 
Philadelphia Eagles. All home 
games and some out-of-town games 
will be carried live. Contests on 
more distant fields are filmed and 
shown at a later date. 


Paris Weekend Junket 


N. Y. Daily News columnist Ed 
Sullivan’s weekend trip te Paris 
and back starting Friday (1) has 
been called off at the behest of 
CBS. Newsman had  accepied 
TWA’s invitation to be one of the 
passengers in the line’s inaugural 
sleeper service trip to the French 


_Capital, which would have taken 


him away for this Sunday’s “Toast 
of the Town” vaudeo show. Sul- 
_livan had Joe E. Brown lined up as 
a substitute. 


However, CBS felt that inasmuch 
as Philco starts an opposition show 


}on NBC-TV, Sullivan’s sponsors, 


Supplee-Wills-Jones | 


Emerson radio, should get as 
strong a layout as possible. 

Sullivan had planned to gander 
acts for the “Toast” layout while 
in Paris. He was set to return 
Monday (4). 


SSC&B Sets Uhl in TV 


Richard Uhl, who has been han- 
dling radio in Sullivan, Stauffer, 
Colwell & Bayles’ Hollywood of- 
fice, reported in at the ad agency's 
New York headquarters Monday 
(27) to assume a newly created 
title of director of television. 

He'll report to Don Stauffer. 
SSC&B currently has only Pall 
Mali spots on TV, but reportedly 
has two shows in the works. 
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ACTORS’ STUDIO 

(“Pertrait of a Madonna”) 

With Jessica Tandy, Ted Stewart, 
Jehn Hammer, David Pressman, 
Edward Binns, Jennifer Howard; 
Mare Connelly, anneuncer 

Producer: Hume Cronyn 

Director: Ralph Warren 

Scripter: Tennessee Williams 

30 Mins.: San., 8:30 p.m. 

Sustaining 00 

ABC-TV, from N.Y. | | 
ABC’s bow Sunday (27) with its 

Actors’ Studio series was one the 

net could be proud of. It was an 

adult. mature job; a stark dramatic 
performance in the best traditions 
of the American theatre That it 
wasn’t a completely successful job 
the fault of Ahe net- 
work technicians nor ol! the cast 
but that of the seripter Which is 
all the more surprising, in that it 
was a one-act drama by Tennessee 


was neithe1 


Williams. Broadway's new boy- 
wonder. 
Play. titled “Portrait of a 


Madonna.” was a mood piece, the 
story of a mentally-deranged, faded 
Southern belle who finally slips so 
badly in her moth-eaten hote! that 
she has to be taken away to an 
asvlum. Fact that the piece seemed 
a rewrite of the final scenes 
of Williams’ current Broadway hit, 
“Streetcar Named Desire.” isn’t a 
legitimate squawk, and fact that 
Jessica Tandy, “Streetcar’s” star, 
played the lead here was a break 
for ABC 

What marred the show was the 
fact that this was a static drama. 
not written specifically for tele 
and not fitting perfeetly into the 
medium for that very reason. It 
couldn’t succeed any more than a 
play literally transeribed to films 
ever succeeds. It was slow and 
action-less, and only the virtuoso 
performance of Miss Tandy lifted 
it up to its high estate. 

Giving what was practically a 
30-minute monolog with few inter- 
ruptions Miss Tandy presented a 
powerful, poignant picture of a 
lost soul living in a dream world, 
shading the portrayal in vivid, con- 
trasting characterizations. Play 
was a personal triumph for her, as 
well as for her husband, Hume 
Cronyn, who produced the show. 
Ted Stewart had a sensitive bit as 
a porter, but other cast-members 
were little more than walk-ons. 

Play was presented in a make- 
shift, cramped studio at ABC head- 
quarters, which made the perform- 
ance all the more a triumph for the 
net. Camera work was intelligent, 
with no silly alternating between 


long and short shots just for vari- | 


ety, while there were some excel- 
lent closeups that looked almost 
like art photographs. This Actors’ 
Studio-ABC combo looks like a 
comer, once it matches performers 
with acting scripts. Bron. 


KOBB’S KORNER 
With Hope Emerson, Jo Hurt, 

Stan Fritts and Korn Kobblers, 

Jimmy Allen & Joan Nobles 
Writer: Charles Speer 
Preducer: Barry Woed 
Director: Kingman T. Meere 
30 mins.; Wed., 3 p.m. 
Sustainins 
CBS-TV from N. Y. 

This is a breezy. amusing 
for city hicks, with those well- 
known handlers of musical corn, 
the Korn Kobblers, as chief maize 
dispensers. Show is a cherry mix 
of music and comedy, and ac- 
cepted on its own basis of stand- 
ard—which isn’t’ diffieult—will 
find its audience. Setting is the 
cracker - barrel atmosphere of 
Shufflebottom’s general store, 
somewhere in the U.S., where the 
Kobbiers gather on Wednesday 
nights to let the welkin ring with 
their motley assortment of instru- 
ments and noises. 


Format gives Hope Emerson. as 
store owner. a chance to sing 
songs and pull comedy routines. 
aided by daughter Jo Hurt. Miss 
Emerson on the opener (22) sang 
“When Pa Was Courtin’ Ma” and 
Miss Hurt did a yodelling number 
The dance team of Jimmy Allen 
and Joan Nobles had two terp 
bits. Otherwise the proceedings 
were dominated by the Kobblers. 
mangling music with their wash- 
boards, ashean covers. auto horns 
and whiskev jugs. Their home- 
made instruments and Sears-Roe- 
buck 1910-vintage clothes gave 
added color on a tele show. 

Bron. 


show 





Fert Worth—Don Wallace Pro- 
ductions has contracted to produce 
the television advertising strips for 
two of the largest accounts inked 
to sponsor initial fal! programs over 
WBAP-TV, channel 5. Company 
is partnership firm of Don Wallace, 
commercial still pie ad man and 
former vaude trouper of the Wil- 
bur Kushman and Orpheum Cir- 
euits on the Coasi. and Marvin 
Moore, formerly oa sanouncing 
staff of CBS. 


} 


TELEVISION REVIEWS 


MARY MARGARET McBRIDE 

With guests; Vineent Connelly, as- 
sistant 

Directer: Garry Simpson 

Preducer: Geerge Foley 

50 Mins., Tues., 9 p.m. 

Sherwin Williams; Procter Elec- 
trie: Sylvania Electrie Products; 
International Silver; Sunshine 
Biscuit 

NBC-TV, New York 

(Newell-Emmett ) 

There is ground for speculation ' 
as to whether Mary Margaret Mc- | 
Bride is on her way to a duplica- 
tion in TV of the solid success she 
has achieved on AM. The clock 
holds the answer. For tele Miss 
McBride is okay. It’s a matter of 
what time she is on 

For her initial show, in an ef- 
fort to inject general appeal (as 
contrasted to strictly femme inter- 
est), Miss McBride imterviewed 
seven Overseas Press Club mem- 
bers and their wives, all recently 
returned from countries “behind or 
near the [ron Curtain”: Joe and 
Tracv Phillips, of Newsweek; Hal | 
Lehrman, of the N. Y. Star and 
The Nation; Paula LeClair, of 
NANA: John and Marsha Schott, | 
of Time, and Josef Israels 2d, mag | 
writer. They discussed Russia and | 
did it well. Granted that eyewit- | 
nessed Russia is an interesting | 
topic, Miss McBride might have 


‘improved the session by limiting | 


it to half as many interviewees. | 
She says she “looks better from | 
the table up,” so she sits down| 
throughout—all right so long as 
someone moves now and then. Vin- | 
cent Connolly, a_ distinct heip, 
comes forth every 10 minutes on)! 
the 10-minute mark with another | 
sponsor’s product to show and talk | 
about. (Best idea: having her little | 
nephew demonstrate a toothbrush. ) | 

The opening few minutes, in| 
which Miss McBride had the cam- | 
era disclose her surroundings, con- | 
trol room, camera crews, etc., and 
her sampling of the studio onlook- 
ers as to whether she should wear | 
a hat on the show, was all good in| 


tT 
| CHEVROLET ON BROADWAY 
' (“Heme Life ef a Buffale”) 

With Jehn 
Smith, Kevin Mathews, 
Truex. Sylvia Field 

| Producer: Fred Coe 

' Director: Gordon Duff 
Writer: Richard Harrity 
30 Mins.; Mon., 8 p.m. 

| CHEVROLET DEALERS ASSN. 
| NBC-TV, from New Yerk 
(Campbell-Ewald) 


Campbell-Ewald ad agency wisely 
selected a tried and proven one- 
acter for the preem of its new 
“Chevrolet on Broadway” series 
“Home Life of a Buffalo,” penned 
by Richard Harrity, was first pre- 
sented to the public on NBC-TV in 
1946 and last year was one of the 


three Harrity one-acters staged on 
Broadway by the Experimenta! 
Theatre. Since the three leads had 
appeared either in the tele or 
Broadway productions, the play 
could hardly have missed. If the 
agency can continue its first-night 
pace, the series should attract a 
good number of viewers. 


Story of a hoofer and his family 
who refuse to believe that vaude 
is dead, “Buffalo” lost none of its 
nostalgic appeal in the repeat 
showing. To those in the audience 
who had seen it before, the play 
might have seemed slower than the 
original but very few legiters can 
maintain the initial punch in re- 
issue form. Gordon Duff manip- 
ulated his cameras neatly to point 


up the action, keeping the show | 


moving despite its one-room set- 
ting. Use of a simulated playbill 
to intro the program was well han- 
dled. 

Cast worked well, with John Mc- 
Quade and Virginia 
dittoing the fine work in the orig- 
inal 
eould have punched up the ending 


more by taking more time with the’ 
attempted suicide, but this slight | 


error was more than compensated 
for 
Kevin Mathews, as their son, re- 


McQuade, Virginia. 
Ernest 





ton Walker's tryout 


THE VERSAILLES SHOW | 

With Danton Walker, Edith Piaf; 
Bob Grant's orch 

Director: Cledge Roberts 

Producer: Harvey Marlowe 

40 Mins.: Wed. (22), 9:03 p.ii. 

Sustaining 

WPIX, N. Y. ’ 
N. Y. Daily News columnist Dan- | 

stanza from 


‘the celeb-crowded Versailles nitery | 


last Wednesday (22) was a raucous, | 





Smith both! 
TV presentation. McQuade} 


by his ingratiating thesping. | 


spotty, often inane affair. For tele- 
viewers, the occasion was mainly 
saved by the pleasure of watching 
and listening to song stylist Edith 
Piaf. 

Walker, as accustomed as he 
must be by now to the radio mike 


(with Hy Gardner on Mutual), was | 


obviously not entirely at ease in his 
new TV hosting role. He addition- 
ally had the twin handicaps of dif- 
ficulty in getting the chattery 
crowd to pay attention to the pro- 


pushing through the tables for un- 
rehearsed, off the cuff, “hello, it’s 


About the most that could be 
said of this part of the show is 
that it gave viewers brief, candid 
looks at Sonja Henie, Marcel Cer- 
dan, Charles Trenet, Evelyn Knight 
and others. Nothing of any conse- 
quence was said in the exchanges. 
An attempt in this direction came 
an embarrassing cropper when a 
noted Washington hostess, asked 
by Walker who she was going to 
vote for, said Truman, “because, 
frankly, I made a bet on him.” 

Walker tried 
again, on publisher Col. McCor- 
mick’s wife, only to get in reply: 
“T ean't get a bet on him.” 
light in which nitery-goers are apt 
to appear in such pickups, plus the 
probability that they'll have noth- 


nique has any TV value. 
interviewers at a ringside table 
would be something else, with bet- 
| ter prospects. 

Worst moment of the evening 
|eame when Walker had the mis- 


her informal manner. The commer-| peated the click he chalked up in | Sevtemne o> Giineh the eomsatek to 


cials need attention. Smoother in- | 
troductions or buildups, perhaps, | 
but always in Miss McBride’s own | 
style. for here is a woman whose | 
audience trusts every word she 
says—positively. 

But, a¢ previously stated, the 
answer for Miss McBride in tele- 
vision depends on the eleck. That 
she is doing 50 minutes here is not 
primarily important nor that she 
follows the Milton Berle Texaco 
show. The problem is Mom and 
Pop in the parlor with a sporting 
event on another station. Who's 
going to watch what? Mom will 
want her Mary Margaret, that’s 


‘certain. But what about Pop? He | 
might wait 15 minutes. But 50?| 
While there’s a fight, hockey or Town” 


basketball? Which is why the dark 
doesn’t seem to be Miss McBride's 
best hour for video. Before sun- 
down she’s a cinch. 


WESTERN HAYRIDE 


the Broadway version. Ernest Truex 
and his wife, Sylvia Field, added 


to the comedy with deft readings. | 


Commercial 
to an opening 


lugs were confined 
Im shot and a clos- 


ing announcement. Film, produced | 


by the agency and turned out by 
the 20th-Fox telefilm studio, was 
excellent, its comedic touch mak- 
ing it as easy to take as the play. 
Stal. 





Tele Followup 











Ed Sullivan’s “Toast of the 
(CBS-TV) perked up last 
Sunday (27). Stanza again had 
much of the polish and pace that 
gave it topbracket ratings in earlier 
editions. Entertainment value 


sharply zoomed as Bob Hope and 


;}ward a w.k. publicity-mad society 
,dowager who, inevitably, had the 
| bad taste to thumb her nose at the 
jtelevision audience. She shouldn't 
| have the chance again. 
Quality of the lighting and sound 
| feed on the show varied from poor 
to passable. (Strangely, Walker ap- 
peared in some shots to be in a 
black tux, at other times in a grey 
;one with black lapels). 
| Show inevitably stands to achieve 
‘its main audience pull (if WPIX 
decided to sked it weekly. which 
now looks cold) through the qual- 
| ity of entertainment billed by the 
Versailles. Miss Pief’s three-song 
Offering on the initialer was sock 
fare, her studied, expressive ges- 
| tures adding effectiveness to her 
| vibrant, torehy piping. Setting was 
in utmost simplicity (perhaps a 
little too strongly shadowed, if any- 
jthing) to accent her vocal-plus 
talent. 

Walker's show will build a fol- 


With Bill Thall, m.c.: Turner Bros., Jerry Colonna did an unscheduled !owing as it bills more Piafs and 


Girls of Golden West. Trail 


Blazers, Ernie Lee, Judy Perkins, went into a fast patter routine that | 


Kenny Roberts, Brown's Ferry 

Feur; Hal Woodard, announcer 
Producer: James B. Hill 
36 Mins.: Sat., 8 p.m. 
BAVARIAN’ BREWING CO. 
WLWT, Cineimnati 

(Ralph H. Jones Co.) 

Here's a tele groover. A right 
smart giddap for the folks out yon- 
der, it also has appeal for city 


dwellers, rustic atmosphere and 
fare being a taste of something ditf- 


| ferent for them. 


Facing a camera is duck soup fur 
Crosley entertainers. They are sea- 
soned in audience as well as mike 
technique, having worked in jam- 
packed AM studios and appeared 
in theatres, auditoriums, schools 
and what have you, including state 
and county fairs. Costumed in 
denim, gingham and trappings of 
the plains, the bovs and gals fill 
the want for that showmanship 
need in video. 


All hands get in there and piteh 
for their separate and collective 
chores, and with the definite im- 
pression that they are having as 
much enjoyment out of it as the 
most pleased viewers. There is no 
drag from start to finish. 

Bill Thall, as a rube smoothie. 
sprinkles some corn during his own 


, brief fling at conversation and on 
each intro, setting the show’s pace. 


Session is the closing half of a 
full-hour television show that fol- 
lows an hour program by most of 
the same entertainers on Crosley’s 
AM station WLW, both originating 
in WLWT’'s 300-seat ace studio. To 
start with, it’s a free two-hour 
show. Prospects are for building of 
popularity to the extent of moving 
to a downtown auditorium. such as 
was done several years ago to ac- 
commodaie audiences for WiW 
Saturday night hillbilly shows. 

Koll, 


walkon from the audience and 


gave them the chance to mug 
which they don’t get in AM. Hope 
(who looked grizzled without make- 
up, and knew it) demonstrated 
/once again his oldhand ease in the 
adlib department and made a tele- 
viewer wish he'd switch to TV. Re- 
treating from the stage just in time 
for the second commercial, Hope 
even got in a couple of gratuitous 
retorts to lines in the Emerson 
Radio plug. ‘It still seems incon- 
gruous, incidentally, why a person 
/with a teleset would be interested 
in buying a $22 table radio.) Hope 
cracked he could use an Emerson 
radio set—he deserves one. 


Comic Al Bernie, headlining the 
talent bill, collected a decent, if 
,unspectacular, quota of laughs with 
his gag and mimie act. He had a 
tough spot, though, following Hope. 
Roberto & Alicia's flamenco dance 
number was spectacular and well 
executed, their contrasted costum- 
ing screening nicely. Los Angels 
du Inferno, Brazilian singing quin- 
tet. turned in = snappy samba 
rhythms, but needed better posi- 
tioning or some sort of seiting: and 
the soloist was timid on the vecals 
almost to the point of inaudibility. 
Dewey “Pig Meat” Markham’s 
‘Harlem troupe offered a haunted- 
house sketch which plaved success- 
fully on old surefire Negro comedy 
material. “Tables” Davis. an ag- 
gressive tapper, worked his table- 
lifting (by the teeth) act for a par 
sendoff. The Briants’ knockabout 
act is getting almost too familiar 
on TV and would be better short- 
ened. Dancer Jack Blair and the 
June Taylor line (6) performed 
attractively. 

Seems as though Ray Bloch, 
baioning the 20-piece orch. ought 
to get at least one camera look 
during the show. 

Emerson commerciais, 
tally, showed imprevement over 
the previous week's. 


inciden- | 


\less celebrity puffs and prattle. 
Doan. 





OPERATION SUCCESS 
| With Jack Rayel, ethers 
Producer-writer: Rayel 
Director; Tony Kraber 
30 Mins.: Tues., 8 p.m. 

Sustaining 
DuMONT, from N. Y. 


The bad | 


 questionably 


TEXACO STAR THEATRE 

With The Carters, Evelyn Knight, 
Park & Clifford, Phil Silvers, 
Smith & Dale, Milten Berle, 


NBC-TV, from New York 

Milton Berle’s initial chore on a 
term contract for the Texaco Star 
Theatre produced what was un- 
one of the finest 
video programs yet. Texaco’s pro- 
duction men put together what on 
paper seemed a fair list of vaude 


and nitery entertainers, of the past 
and present, paced them smartly, 
added a good script, and flavored 
it all with Berle. An what a flavor 
he proved to be. He tied the 60 


'minutes into a package so tight 


there wasn’t room for even an ex- 


' i tra giggle on top of the deep belly 
ceedings (which were being played 
mostly to the tele audience) and of | 





half-heartedly | 


| 


} 
| 


ing of interest to say, gives rise to} 
a question of whether this tech- | 
Planned | 





} libs. 
| the acts picked up speed. Starting 





Here's one of the few public serv- | 


ice shows on television today that 
actually attempts to do a service 
for the public. Titled “Operation 
'Success’” and produced by DuMont 
in cooperation with the U. S. Vet- 
erans Administration, the program 
presents disabled vets who have 
mastered skills fitting them for 
jobs. It then attempts, during the 
course of the program, to line up 
employers who will hire them. 

It's naturally the type of pro- 
gram that few sponsors jooking for 
straight entertainment would be in- 
terested in and DuMont rates con- 
siderable credit for undertaking it 
as a sustainer. From an entertain- 
ment standpoint, though, it’s not 
bad, since it’s staged to take full 
advantage of the human interest 
angles. 

Preem show (21) was well-exe- 
cuted. It began with war scenes on 
film to remind viewers how the vets 
had become disabled, then dis- 
solved into the studio where pro- 
ducer-writer-announcer Jack Rayel 
interviewed one such vet before the 
cameras. Vet demonstrated his 
prowess as a furniture upholsterer, 
a skill he had learned at one of the 
VA schools. while Ravel inter- 
viewed a trio of VA medicos and 
guidance experts. 

Object of the show. according to 
DuMont, is to “sel! ability — not 
disability.” There's no questioning 
the merit of the cause, and the 
program, if it can attract viewers, 
should do much to prove to pros- 
'pective but 


disabled vet can adequately nevr- 
form. Stal. 


: : | indiffe n tele. 
wonderful!” interviews with celebs. | bad and indifferent on t 


| business). 


laughs he pyramided, with the acis 
as a springboard for his foolery 


Berle in the past has been good, 
That 
he grand-slammed on this show 
there was no doubt. There's noth- 
ing to which the guy won't stoop 
for a laugh; he was in and out of 
every act on the bill, just as he 
is in vaude and on nitery floors, 
and made every action and line 
count. And the payoff bit was 
that midway commercial. This was 
a significant interlude, by the way. 
Texaco’s commercials since the 
start of its video putsch have been 
smart, underplayed. But Berle 
worked a broad stream of laughs 
into a Chinese takeoff with pitch- 
man Sid Stone that actually was 
a highlight of the hour as an act, 
not a commercial—and stil! got the 
message across. 


Another significant reaction to 
this performance, in the light of 
many hours in front of a receiver, 
was the feeling that all of the per- 
formers, particularly Berle, were 
working for the benefit of the lens 
audience rather than the live audi- 
ence. That’s a difficult thing to 
analyze and it won't be attempted, 
but in the past the feeling has been 
that the cameras were giving 
home-viewers a sneak look at 
shows staged for those in attend- 
ance. This show sponsored a re- 
verse thought. It may have been 
better camera work for which the 
lensmen rate a bow, or more close- 
up. But whatever it was, it was 
there. 


Berle started the show off slow- 
ly with a series of washed-out ad- 
From there, however, he and 


with the Carters, a roller-skatin 

team (4), through the songs o 
photogenic Evelyn Knight, and the 
unique risley work of Park & Clif- 
ford, who sing while they work, 
the pace was fast and the routines 
tight. They came Phil Silvers. 
Here again Berle’s willingness to 
stoop paid off. He stooged for Sil- 
vers and the two put on a bit that 
was chockful of howls, marred only 
by Silvers’ momentary reversion to 
burlesque (that nose and hanky 
It consisted of Silvers 
teaching Berle to sing. 

Smith & Dale, who guested on 
Texaco a short while back, opened 
the deal. Their widely-known 
restaurant routine was the basis 
for it, with Berle as a waiter. What 
didn’t happen in the previous min- 
utes, and what laughs were missed, 
came wrapped in this finale. It 
sent the show off the air in a gale 
of guffaws. Not much more can 


be said, for it’s difficult to describe. 


doubting employers | 
that there are many jobs which a! 


Wood. 


HOLLYWOOD MERRY - GO - 
ROUND 

With Irwin Allen, Guests 

Producer: Louis Boonshaft 

30 Mins., Thurs., 8:30 p.m. 

Sustaining 

KLAC-TV, Les Angeles 


Lack of video production and 
camera knowledge contributed 
mostly to the downfall of Irwin 
Allen’s “Hollywood Merry - Go - 
Round.” Given high calibre cam- 
era work and live wire person- 
alities, this program will work it- 
self into a worthy piece of enter- 
tainment. 


Allen, mec, corsaled Hugh 
Herbert, Ellen Drew, George 
Tobias and Irving Cummings, Jr.. 
for the initialer. Participation of 
the panel in identifying _ stills, 
soundtracks from recent films. a 
mystery guest and a _ personality 
by tracking him or her down 
through 20 questions is interesting 
only if guests are allowed to ta'k 
rather freely and permitted to 
banter back and forth in creating 
a light intimate air. Allen raced 
through the program adhering too 
strongly to the script, thus killing 
the potential atmosphere. 

Cameras, under the guidance of 
Louis Boonshaft, were extremely 
delinguent in shifting shots and 
—- up the immediate interest. 

ens was often focused too late, 
catching someone’s back or hitting 
between seated guests. Free. 
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ee NBC's Boff Pix Trailer’ 


Sun Valley, Ida., Sept. 28. 

NBC’s initial excursion into film production for promotional 
purposes has brought forth “Behind Your Radio Dial,” a cavalcade 
of radio—then and now—which succeeds in packing maximum 
showmanship values into its 20-minute running time. Produced at 
a cost of $70,000 by RKO-Pathe in N.Y., it’s intended primarily for 
16m projection by NBC stations throughout the country designed 
to woo new listeners. Weighed strictly as a pro 4b in pix tech- 
nique and entertainment standards, it’s a film that, regardless of 
the 100% NBC plug, could easily merit theatre presentation. (NBC, 
in fact, has 35m prints all set to circuit film houses if it gets the 
nod from exhibitors.) 

Sandwiched in between the opening shot of Toscanini conducting 


TEXACO STAR THEATRE 

With Milton Berle, Arnold Stang, 
Pert Kelton, 
Al Kelly, Frank Gallup, Kay Ar- 
men, Allen Roth Orch 

Producer: Ed Cashman 

Writer-Director: Nat Hiken 

30 Mins., Wed., 9 p.m, 

TEXAS CO. 

ABC, from N. Y. 


(Kudner) 


Milton Berle’s two shows for 
Texaco are expected to provide 
the first test of video’s ability to 
help A.M. shows and vice versa. 
Berle has up to this point become 
one of the more established names 





the NBC Symphony Orchestra and the fadeout of Toscy in action 
on a tele receiver, the film moves swiftly from the crystal set era | 
of Graham McNamee introducing the first Coast football pickup | 
for cross-country audiences right up to the transitional AM to TV | 
period. Geared strictly for lay audiences to give them a “behind- | 
the scenes’”’ capsule looksee of radio maturing into a bigtime net- 
work operation, it’s a carefully-edited reprise of all facets of broad- | 
casting done in documentary style, with Ben Grauer turning in a | 
sock narration job. 

It’s a blending of animated shots showing a web spreading out 
to all parts of the country from its early beginnings, plus an over- 
all wrapup of the Bennys, Bergens, Fibber & Mollys and Allens of 
today contrasted with the early-vintaged talent. The whole news- 
special events structure gets a careful going over, contrasting the 
glibness of an H. V. Kaltenborn of today with a shot of a Grauer 
news-announcing chore of 20 years ago. 

To the non-pro, the film throws a fascinating light on the struc- 
ture of radio as both a medium for entertainment and enlighten- 
ment. For that reason alone, it merits widespread distribution. 

Rose. 





Beers 


THE ROAD TO CROSBY |LIFE WITH LUIGI 
With Paul Whiteman, Charles Hay- | With J. Carroll Naish, Alan Reed, 
wood, Billy Butterfield, Hank|! Tony Bernard, Jody Gilbert, 








D’Amico, Buddy Weed,’ Bernie Mary Shipp, Bea Benardaret, Bill 
Green orch; Les Griffith, an- Johnston, Gale Gordon; Bob Le- 
nouncer | Mond, announcer 


Writers: Ball Rafel, Mal Marquith Writers: Cy Howard, Hy Kraft, Ar- | 
Producer-Director: Charles Powers, thur Stander 
30 Mins., Wed. (22), 10 p. m. | Producer-Director: Howard 
ABC, from New York |30 Mins.; Tues., 9:30 p. m. 

In devoting a half-hour last CBS, from Hollywood 
Wednesday (22) to trailerize to-| CBS’ talented idea~-man, Cy How- 


night’s (Wed) Bing Crosby “Philco ord, originator of the sock “My| 


Friend Irma” airer, has come up 
Radio Time” fall preem, ABC’s! with another promising series to | 
“Road to Crosby” was a strange strengthen the network’s Tuesday | 
hodgepodge of strained levity. If night lineup. “Life With Luigi,” a | 
it was intended as a satire or take- dramatic series based on the adven- | 
off on Bing, show certainly failed tures of a newly-arrived Italian im- 
to register. migrant who settles in Chicago, has | 


Pm toh | ‘a pleasant serio-comic flavor that | 
2 March of ‘Tumisn nee brought \is likely to deepen with familiarity. 
dialers back to Tacuma, where Bing cctak Renmcar. aaee Gam a ee 
(ne Harry) first saw the light of | #oward, VEE, Wi ° X- | 
in Mined: . ha ercise firm control] at all times to 

day. As an indication of his later ; §. sae ; 
sical ability. it was claimed that Prevent this show from falling into 
he chased tin plates together at 4 pattern of pure-and-simpleton 
the age of one, and later sang for dialectician gagging, despite the 
a mothers’ club in Spokane. Par- | temptations offered by J. Carroll 
ticularly silly was the eee oe epee eee 
voice used to recreate this alleged se seall ies gupeeits yaad, el 
— hat apochryphal may be | almost tore the show B noob Py 
somewhat apochryphal may one hand, the script attempted to 
the script’s version of how El Bingo build a genuine personality out of | 
Surcat technique, ®&iwee seid dint | Lie. Gemicting Bite ass. warui 
: , 4 —s ‘Y' and patriotic immigran ; s 
Bing, an erstwhile drumnier, imi- | that earning a living in Chicago 
—t ~— je alg os yf eon haar sometimes runs counter -”, his 
is Instrumen mn. ideals. n the other hand, how- 
the singer’s subsequent career had aay Luigi was trimmed down to 
been brought up to date, oe Ee a lower-case Chico Marx with 
torical questions as to what. hic phony, straining gags that bartered | 
does with his money, what is 4 the character’s long-range value 
influence overseas, etc., were posed. for an immediate laugh. This de- | 
In attempting to answer the fect will probably be erased as the | 
uery, “Is it possibe to analyze the scripters find a road to natural in- | 

Crosby personality?” a series of tegration of gag and situation. 

Carrying the main thesping load, | 
Naish handles the Italian dialect | 
glibly and persuasively. | Surround- 
ing characters, including Luigi's | 
young Irish pal, his Italian partner 
‘in an antique shop, a marriageable 
but unpre‘iv Italian lassie, an 
American school teacher, etc., are | 


rotesquely named characters were | 
Coneik to the mike to mumble 
fatuous comments. Announcer 
Les Griffith also provided some 
tumult of his own with too frequent 
plugs of next week’s show. 


A more sober side to the airer 
was contributed by Billy Butter- 


field. Buddy Weed and Hank all projected by an expert support: | 
D'Amico, who did special in- ing cast. Herm, | 
strumental arrangements on 


trumpet, piano, etc., of such Cros-| TIME’S A-WASTIN | 
by-identifted tunes as “Old Folks,” | With Bud ees See, —} 
“Swingin’ on a Star’ and “White | Producer-directors: Mar ood- | 
Christmas.” Another note of dig-| | son, Bill a | 
nigy and good taste was sounded 30 Mins.; Wed., oo 
by Paul Whiteman, who recalled CBS, from New York | ia 
the halcyon days when Crosby! “Time's A-Wastin’, ano 


i i ’s in 1929. giveaway show adding to the net-_ 
ee eee ee Gilb. works’ current craze of commer- | 


cialized generosity, is a solid entry | 





YOUR STORY FOR TODAY opposition. This airer is fast and 


With Nelson Olmstead, narrator 


Producer-Director: William Mar-| vides prizes only for studio partici- 

shall pants, it will hold home dialers | 
15 Mins.; Mon. thru Fri., 4:45 p.m. through its sheer entertainment 
Sustaining value. Chief reason for show’s | 





ABC, from New York ee = a ere 
nahi : » twist, whic > y ‘ 

Old fashioned mory ae ‘a dramatic race between contestant 

sound rather dullish to ase | and time-clock. Coupled with this 

adults. However, a few minutes of js the snappy, nimble-witted em- 


Neison Oimstead’s facile delivery ceeing job turned in by Bud Coll- 
should suffice to melt any initial yace from start to finish. 


disinterest on the part of dialers|* A, unveiled on the preem (22), 
so inclined. In this new cross-the-| pach contestant was given 10 sec- 
board series, he chose Frank 
Luther Mott’s short story, “The cive categories of $50, $100, $200, 


Man With the Good Face,” as his ¢599 and $1,000 merchandise. 


Sept. 13 kickoff tale. ‘awards. For every second con- 

Yarn was an interesting one|sumed in giving the answer, one- 
about a lonely clerk who found a tenth of the total giveaway was de- 
new life when he searched for a ducted. If the contestant missed 
“good face” in his daily subway entirely in one category, he was 
travels. Subsequent format will barred from taking a crack at the 
use condensations of virtually all next and higher one. As the con- 
w.k. short story writers from Rob- testants passed from one level to 
ert Louis Stevenson to Don Mar- the next, with the bafflers becom- 
quis. Some production polish is ing increasingly stiff and the clock 
lent by an organ, which seems ade- loudly ticking off the seconds, the 
quate enough as a mood developer. show assumed a feverishly exciting 

Gilb. tone. Herm. 


| ers. 


exciting, and even though it pro-| 


yer, who keeps up a breathless , 


onds to answer questions in succes- | 


on vaudeo through his Texaco 
Star Theatre tele shows the 
preceding night on NBC-TV. He 
may pull some of his audience to 


his air show on the ABC network, | 


providing that tele set owners still 
listen to radio. The test will be 
confined to the east only, and will 
probably be enlarged as NBC-TV 
network facilities spread. 

The entire basis for a test of 
that type is that Berle have a 
good A.M. show. The initial ses- 
sion provides promise in that di- 
rection. Berle’s brash and breezy 
personality has been caught by a 
top production staff including 
writer-director Nat Hiken and 
producer Ed Cashman. The draw- 
back of his previous shows — a 
tendency by Berle to count on his 
sight values to win laughs on the 
air — has been apparently over- 
come. He’s sticking to the script | 
— sometimes to the point of be- 


| ing extremely conscious about it. 


Berle has surrounded himself 
with a set of experienced retain- 
Arnold Stang and. Pert Kel- 
ton, among the top comedic sup- 
ports, announcer Frank Gallup 
who chimes in with comedy lines 
and Al Kelly, the double-talker, | 
help fill up a stanza that has top | 
potentialities. 

The show has some rough spots 
still to be ironed out. For ex-| 
ample, Berle’s nervousness on the | 
early part of the show was fairly | 
vident over the loudspeakers. 
Some good lines failed to hit with | 
full impact as a result. Berle 
must also rid himself of the, 
tendency to pull gags that brings | 
laughs to the trade only. It’s so 
much dead air as far as the gen- 
eral public is concerned. 

However, once Berle got started | 


with his accomplices, show took | 
on a lively -laugh-making gait | 
which indicated that 


on the air. Stang and Miss Kel- | 
ton provided some chuckle exer- | 
cises in a set of lively sketches. Al 
Kelly’s stint as double-talker pro- 
vides full value for 
realize he’s deliberately out to/| 
confuse the issue. However, many | 
feel that this secret is shared by | 
too few. 
buildup on his professional rat- 
ing as a double-talker, his bit | 
could be one of the session’s high- | 
lights. 


Johnny Gibson, | 


| 
| CHESTERFIELD SUPPER CLUB 
With Perry Como, Fontaine Sisters, 
Martin Block, Mitchell Ayres 
Orch, 
Producer-Director: Bob Moss 
'15 Mins.: Mon.-Wed.-Fri. 7 p.m. 
LIGGETT & MYERS 
NBC, from New York 
(Newell-Emmett) 
Perry Como climbed back on the 





‘stand Monday (27) after a three 
months vacation, turning up a 
couple new faces, but heading a 


| CARNEGIE HALL 


With Frank Black Orch, guests; 
Gene Hamilton, announcer 


Writers: George Maynard, Peter 
Lyon 
Producer: Robert Swan 


30 Mins.; Sun., 7:30 p.m. 


/AMERICAN OIL 
| ABC, from N. Y.° 


Chesterfield Supper Club band-'| 


/more 


show that employs the same format | 


as last year’s. There’s not much 


that can be done with a quarter- | 
hour, in ideas and script; music and | 


performance is ~paramount and 
from that angle this opening broad- 
cast was excellent. 

Como is thoroughly at ease at 
the mike these days and his han- 
dling of “You Call Everybody 
Darlin’,” “It’s Magic” and the finale 
“Rambling Rose,” and the few 
lines he worked were all well done. 
He is using the Fontaine Sisters 
instead of the Satisfiers with him 
and they add a fresh flavor to the 
cooking. They sounded swell this 
show. Mitchell Ayres is also new 
at the helm of the accompanying 


(Katz) 

Reversing the field, American 
Oil Co. has switched from the high- 
pitched “Professor Quiz” airer to a 
sedate series, “Carnegie 
Hall,” featuring serious and folk 
music. This program won’t pull as 
strongly as the mass-embracing 
quiz show but, in the long run, 
it’s likely to have more value for 
the bankroller as institutional ad- 
vertising. A straight musical pres- 
entation, this series, backed up 


| Frank Black’s glistening orchestra- 


|} names 


tions, will have a roster of topflight 
from opera and concert 
stage appearing weekly as guest 
artists. 

On the inaugural show (26), John 
Charles Thomas and the orch su- 
perbly rendered a group of popular 
American ballads in commemora- 
tion of Bill of Rights Day. The 
selections included “Yankee 


band and he can take credit for) Doodle Dandy,” “I Love Life,” 


| 


_whipping up musical foundations| “American Salute,” “Hoe Down,” 
that were finely balanced and in|“Ole Man River” and “America 
very good taste. They were the sort| the Beautiful,” all the numbers 


| that provided unobtrusive yet solid 
|assistance, and broke into bright 


| 


being tied together by a patriotic 
commentary. There were no direct 


‘colors during the slight interludes! plugs for Amoco but the com- 


in lyrics. 
Martin Block 


to New York from California. His 
spiels are simple and cleanly deliv- 
ered. Como used the melody to 
“Love Somebody” to push a com- 
mercial and gintroduce the Fon- 
taines and Ayres midway 
show and it proved a highlight. 

Wood. 


ALKA-SELTZER TIME 


in the | ccnssiepiassineiiiiimemieaias 
|ROBERT Q. LEWIS 


is handling the|/a brief 
commercials, having shifted back | the 


\ 


| 
! 


pany’s prexy, C. H. Wagner, made 
opening address upholding 
“American way of life,” and, 
by implication, the system of free 
enterprise. Slightly too much 
stuffy verbiage was evident on tbe 
first show but the good music was 
the main thing. Herm, 


With Mullens Sisters, Duke of Iron, 
Howard Smith Orch 
Producer: Will Roland 


With Herb Shriner; Jack Haley, | Director: Dick Teela 


guest; Raymond Scott and Quin- 

tet; Durward Kirby, announcer 
Producer: Louis G. Gowan 
Director: Al Hollander 


15 Mins., Mon.-thru-Fri., 5:45 p.m. 

(EST) 
MILES LABORATORIES 
CBS, from N. Y. 

(Wade Advertising) 

Herb Shriner, who’s come to the 
foreground since his (still current) 
appearance in the legit musical, 


and if it isn’t too polished as yet, 
it has the makin’s. Format is smart 


his shy form of country quips; Ray- 


those who!mond Scott and his Quintet inter- 


polating some suave rhyfhms, and 
a name guest (in the case of the 
premiere, Jack Haley) for further 


Should Kelly get a | variety. 


disarmingly appealing quality to 
Shriner’s humor, was a little fuzzy 
and slow. Comic’s full personality 


Berle did one skit about a fem- | doesn’t project over the air com- 
me footoall team that had some | pletely yet. Gags were a repeat of 
borderline verbiage, which proved | those Shriner uses in “Inside U. 


unnecessary. Kay Armen does 


|S. A.,” which is all right for the 


okay as the vocalist and Allen | average radio audience, but unlike- 


Roth's showbacking is of top cut. ly to suit the Broadway sophisti- 


All defects can be ironed out | cates who get around. A little more 


on subsequent shows. 
portant facet of the initial layout 
seems to be the fact that Berle, 
after several previous tries, has 
a format and staff that is capable 
of producing high powered radio 


results. Jose. 
VETERANS ADMINISTRATION 
VARIETIES 


With Jim Britt, Sansone Sisters, 
Guy Guarino, Betty Ann Jones, 
Jeanne Johnston, Twintones, Pat 
Sands Orch 

Producer: John H. Pinto 

30 Mins., Sat., 7 p.m. 

Sustaining 

WHDH, Boston 
Cooperating with the U. S. 

patients at nearby Bedford VA 

hospital as live audience, this half- 
hour show turned out to be a neat 


| variety program, fast and well han- 
died. 


Emceed by the Hub’s top sport 


, announcer, Jim Britt, who handled 


announcements as well, show got 
off to a fast start with an okay 
femme trio, the Sansone Sisters, 
warbling the oldie “Jeepers Creep- 
ers.” Guy Guarino, a competent 
local baritone, 


ous, Cherie” with solid backing by 
a small string group in the orches- 
tra. A promising gal vocalist, Betty 
Ann Jones, did neat job on ‘Don’t 
Blame Me.” Also spotted on show 
was Jeanne Johnston and “Mr. X,” 
a patient, who showed signs of hav- 
ing been a pretty fair fiddler at one 
time, and a boy and gir! quartet of 
two sets of twins, aptly named The 
Twintones. 

Musicians were paid out of Local 
9’s record and transcription fund 
and was third of a‘series of such 
programs to be aired from local 
VA hospitals through WHDH with 
others skedded in near aes 
i ie. 


“«& 


followed doing a' 
,;sock job on “You’re Too Danger- | 


| little different material, 
show ought to go. 
Shriner gagged, in his quiet un- 
|assuming way, about the news, 
| about his home town, in an attrac- 
itive way reminiscent of Will 
| Rogers. Scott got in his own licks 
with “Love Somebody,” while Jack 
| Haley sang “It’s Spring, Hey.” 
| Banter between Shriner and Haley 
| wasn’t too lively or original. Spon- 
| sor, Miles Laboratories, got in its 


| 


| Writers: Norman Barasch, Shriner | 


| 


| 


| class with Henry Morgan, both of 
| wae have a comparatively small 
Berle has | “Inside U. S. A.,” has his own 15- | 


| solved all his previous difficulties | minute cross-the-board show now, | 


f | WHN), 
Monday’s (27) opener, despite a 





The im-| punch on the part of Shriner, a | 


Writers: Erne Lehman, Bob Cane, 
Lewis 
30 Mins.; Sun., 5 p.m, 
Sustaining 
CBS, from New York 
Robert Q. Lewis still remains 
one of radio’s more promising new- 
comers whose efforts are still to 
reach maximum effectiveness with 
the general run of dialers. He's of 
the avant-garde school in the same 


but loyal following. 
Lewis is making strides. He’s 
evolving a pattern that brings out 


| his essentially subtle style of hu- 


: : : / “**!mor in a commercial framework. 
and varied, with Shriner delivering | 


It’s a tough assignment, but indica- 


| tions are that Lewis will, in a sea- 


son or so, make the top commer- 
cial grade. That's not bad for a 
guy who until two years ago was 
a_ platter-pilot on WMGM (ex- 
Lewis has punctuated his 
CBS apprenticeship with some 
arduous labors which included his 
subbing on the Arthur Godfrey 
show. 

His new show is obviously cen- 
tered around the essential fresh- 


ness of his comedy style, although 


there are a few concessions to pres- 
ent-day commercialism. He’s got a 
good surrounding cast which on 
the preem session included the 
Mullens Sisters and calypso singer 


and the | Duke of Iron. But Lewis virtually 


| carries the show on his own. 


| 
} 


! 
| 
| 


He’s singing more than he’s done 
previously, dwelling on oldtime 
tunes that can be given comedic 
twists. His opening show had him 
doing long stretches of monolog, 
which had a deal of charm, fresh- 
ness and originality. 

Preem layout also indicated that 
CBS’ faith in Lewis is justified. 
The stanza’s greatest needs are 


licks, too, in two healthy com-|some sharpening and elimination 


i'mercials for Alka Seltzer. 
| When show shakes itself up, then 


| 


right. Bron. 





that will cut a swath through the | Treasury Dept’s. bond drive with. KNOW YOUR SYMPHONY 


With Mrs. M. C. Sloss 
'/15 Mins.; Sat., 5:15 p.m. 
KNBC, San Francisco 


| For five years Mrs. M. C. Sloss | 


| 


of the too casual note. Jose, 


settles down, it should sizz all'| FINAL EDITION 


| With Dick Powell, Bill Conrad 


| 


Writers: Bob Ryf, Larry Marcus 
Director: William Rousseau 


| Producer: Don Sharpe 


30 Mins.; Thurs., 7:30 p.m. 


| ABC, from Hollywood 


“Final Edition,” a face-lifted 


|has spoken to and with San Fran- version of ABC’s “Front Page” 


'ciscans over KNBC about the San airer 
Francisco Symphony Orchestra, its Powell, is solid melodrama. 
programs and music. 
/The musical great have beat a path gredients of mystery and violence, 


personnel, 


which also starred Dick 
Al- 
though spun out of staple plot in- 


to her microphone to discuss their this show is superior to most of its 


| work and their plans. 
Working entirely 


the background, technique 


solo that 
forthcoming 
ances. 
popular and even humorous. 
ance with radio technique. 
is clear and warm an 
and conductors, is firstrate. 


edness of KNBC programing. 
i Ted. 


adlib, Mrs. | literary 
Sloss gently but trenchantly — 
an 
artistry of her artist guests giving, 
a word picture of the program or 
is to be presented at 
symphony  perform- 
There is a general absence 
of the technical in favor = 
rs. 
Sloss has an easy, convincing style 
indicating a long time acquaint- 
Voice 
pacing is 
good. Choice of guests, which in- 
clude vocalists, soloists, musicians 
Pro- 
gram is a credit to the civic mind- 


class by virtue of its distinctive 
ualities. Scripters Bob 
Ryf and Larry Marcus have fash- 
ioned a narrative and dialog style 
that’s fast, lean amd colorful. Oc- 
casionally, their images become a 
bit gaudy but they’re always inter- 
esting and a refreshing change 
from the pedestrian verbiage in 


ithe average tough-guy show. 


Powell, as a newspaper colum- 
nist who unwittingly fell into the 
role of decoy for the police, has a 
dry manner that corresponds per- 
fectly to the modern hero type who 
must, above all, be able to absorb 
punishment. (A generation ago, 
the hero type was required to dish 
it out.) Supporting cast and back- 
ground production values for this 
show are firstrate. Herm. 
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Television Strides Forward — 


with the Premiere of the 
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SUNDAY, OCT. 382 * 9 TO 10 P.M. 


NBC TELEVISIO 


N NETWORK 


bringing to television receivers the all-time dramatic 


and musical hits of Broadway, with the leading stars 


and featured players of the Broadway stage 


With the “Philco Television Play- 


house”, television comes of age 





.-. fulfilling the promise of this 


new and vital medium of entertainment. 


Every Sunday evening from 9 to 10 P.M., over 
the NBC Television Network, the PH1Lco TELEVISION 
PLAYHOUSE will present a full hour of theatrical 


entertainment on the highest professional plane. 


It will bring to the television screen the all-time 
smash hits of the Broadway stage, plays and musical 
productions which have entered the classic repertoire 
of the legitimate theater. Each week the cast will 
include the foremost stars and featured players of 
Broadway ... whenever possible, those who were 


identified with the original success of the play. 


To achieve this milestone in the progress of tele- 


vision entertainment, Philco has enlisted the services 
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‘PREMIERE PRESENTATION 
- Sunday, Oct. 3°¢ 


The George 8. Kaufman 
and Edna Ferber Success 


“DINNER AT EIGHT” 


starring 


Peggy Dennis Mary Z Vicki 
Wood King Boland Cummings 


Philip Loeb * Matt Briggs 
featuring 


Royal Beal « Jane Seymour * Judson Laire « Joyce Van Patten 


of the Actors’ Equity Association, under whose 
auspices each play will be produced and directed. 
Bert Lytell, Honorary Life President of Equity and 
Shepherd of the Lambs Club, will be Philco’s host 
each week, narrating the action and giving intimate 
anecdotes of the plays and players. From this rich 
source of talent and material, the PHiLco TELEVISION 
PLAYHOUSE will bring mature theatrical entertain- 


ment to television. 


In this Sunday Evening Hour of Television, Philco 
takes a major step to widen the scope of television 
entertainment and to bring worthwhile programs 
to television screens all over America. For it is 
Philco’s purpose to bring the Puitco TELEVISION 
PLAYHOUSE to every city where a television station 
has been established. Thus, for the first time in 


history, the foremost plays and players of the 


PP 
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Sunday. Oct. 10" 


Daphne Du Maurier’s 


“REBECCA” 


starring 


Bramwell 
Fletcher 


Florence 
Reed 


and a brilliant supporting cast 


Mary 
Anderson 


ON SUCCEEDING SUNDAYS arrangements are in 
progress to present such plays as Street Scene, Cyrano 
De Bergerac, Counselor at Law, Anna Karenina and others 
of the all-time hits of Broadway. As these arrangements 
are completed, announcements will be made of dates, 
plays and players. 





legitimate theater will expand their audience from 
Broadway to the far-flung homes of the nation, from 


coast to coast. 


* * * 


Finally, no small part of the satisfac- 
tion which Philco derives from this enter- 
prise is the knowledge that a substantial 
part of the proceeds will go to the Actors’ 
Fund, the charitable organization through 
which the theatrical profession takes care 
of its own. 

* * * 


So here’s the promise of television entertain- 
ment fulfilled! Tune in every Sunday evening to the 
PHILCO TELEVISION PLAYHOUSE 


The Sunday Evening Hour of Television 
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No AFRA Ruling Yet on Cuffo TV 
Shots; Hope, Colonna OK'd on ‘Toast 


Belief in the television trade 
that the, Associated Actors and 
Artistes of America prohibited any 
performer from appearing without 
pay in a vaudeo show was denied 
this week by George Heller, chair- 
man of the 4A’s tele committee 
and national exec secretary of the 


American Federation of Radio Art- 
1Sts 

Situation was brought to a head 
Sunday (26) night when Ed Sulli 
van brought Bob Hope and Jerry 
Colonna onto the stage from the 
audience to do a stint for his 
“Toast of the Town” show on the 


CBS-TV web. Neither of the two 
comedians received pay for their 
work, which was obviously ad lib- 
bed According to Heller, the 
4A’s naturally is averse to the 
idea of any actor working cuffo 
Since negotiations for the estab- 
lishment of minimum wage scales 
and working conditions are cur- 
rently in progress with the video 
networks, however, Heller said no 
complaints will be made 

Prior to his clarification of the 
issue, it had been thought in the 
trade that the same rules apply- 
ing for AFRA talent in radio would 
also hold for tele If that were 
true, any talent introed by Sullivan 
could do more than take a bow. 
Prior to last Sunday’s program, in 
fact, any member of the 4A’s 
brought up from the audience by 
Sullivan did receive token pay- 
ment 


EDDY TO HEAD UP TV 
FOR MEREDITH PUBL. 


Chicago, Sept. 28. 

Capt. Bill Eddy, who last month 
resigned as director of WBKB, Chi- 
cago, will head tele operations for 
the Meredith Publishing Co., Des 
Moines, Ia. Publishing firm (‘‘Suc- 
cessful Farming” and “Better 
Homes and Gardens”) is building a 
station at Syracuse, N. Y., and has 
applications pending for Channel 
9, Albany, N. Y., and Channel 11, 
Rochester, N. Y. 





WPIX Versailles Pickup 


To Be Occasional Event 


Plans for the N. Y. Daily News’ 
WPIX to inaugurate a series of 
remote pickups from the Versailles, 
N.Y., nitery, are currently under 
discussion but the show won't be 
repeated tonight (Wed Accord- 
ing to spokesmen for the station, 
last week's program, which fea- 
tured Edith Piaf in her regular 
nitery stint, was an experiment to 
determine how it would work out 

Station ceclared last week’s show 
was more in the nature of a special 
event than the start of a series. 
They added the next show may be 
staged as soon as the nitery 
changes its bill, which may be in 
three weeks. 


Interim Need 
In Midwest 


Sun Valley, Sept. 28 

NBC television execs at the Sun 
Valley convention found them- 
selves doing some fast and fancy 
huddling with midwest affiliate 
managers in order to set up some 
form of interim programming on 
the midwest microwave network 
between October and Christmas. 
After Xmas, the problem will be 
simplified because the co-ax will 
extend to Cleveland, and live pick- 
ups can circuit the “web within a 
web.” 

But between NBC’s Chi preem 
next month and Christmas, the 
midwest programming structure is 
practically dominated by sports, 
notably football pickups. And NBC 
recognizes that the October-Decem 
ber pitch to put its best program 
foot forward is a vital one. Nobody 
wants to invite tune-offs from 
scratch. 





Colonial Airlines May 
Use TV Series on Skiing 


Colonial Airlines is considering 
a teie program that will utilize 
film as well as live talent. Line is 
planning a series of discourses on 


'skiing in order to depict the beau- 
'ties~ of the area which it serves. 


Talks will center on the ski trails 
in upper N. Y, state, New England 
the Laurentians, and other areas 
where the line makes stops 

Frank Elkins, ski editor of the 
ir. Y. Times, will serve as com- 
mentator Seidel advertising 
agency is preparing the show. 


GF Buys Guild: 
May Go to ABC 


General Foods this week signed 
to sponsor the Theatre Guild on 
television during the coming fall 
and winter season. Network and 
date of the series opener hasn't 
been set. Agency is Young & Ru- 
bicam. 





Strong possibility exists that the 
show may be switched over from 
NBC-TYV, which carried it last year 
on a sustaining basis, to ABC-TV. 
TG reportedly would like a Sunday 
night slotting, but NBC-TV has the 
Philco Equity show scheduled to 
start in the Sunday 9 to 10 p.m 
period starting this week (3). ABC- 
TV also has a Sunday night dra- 
matic series in its Actors’ Theatre 
shows. Latter haven't yet snagged 
a sponsor so that ABC might con- 
sider switching them to another 


night in order to get the GF busi- 


ness. 


Truman Preems WBAP 
Fort Worth, Sept. 28. 

President Truman’s local appear- 
ance yesterday (27) was televised 
by WBAP-TV and was the first 
southwest telecast. 

It was a prelude to WBAP-TV 
Day which is scheduled for Sept 
29, when actual programming will 
begin, according to Harold Hough, 
director of the outlet. 





Inside Television 


CBS and WPIX gave the Manhattan tele gridiron viewer the best 
look at football that poor guy has had. Former outfit did the Rutgers- 
Columbia game and the Daily News group transmitted the Navy-Cali- 
fornia fray from Baltimore. Reason for the good camera work was that 
both mostly used medium range lenses thereby keeping far enough away 
from the players to allow the pattern of play to be seen. It also re- 
duces the amount of panning necessary. NBC was on too with Army- 
Villanova, but was sticking to its last year’s habit of constant closeups 
and continuous camera switching. For the viewer these closeups simply 
turn the game into a demonstration of “man running,” “man passing,” 
“man kicking” rather than a picturization of a contest. 

On all fronts there continues to be too much camera switching (mak- 
ing it necessary for the viewer to find the ball a second time) but CBS 
and WPIX both show a distinct intent to start and complete a play 
with the same camera—which makes it easier for everybody. By doing 
this while using a medium lens CBS caught a long open field run of a 
Rutgers back which was probably the best television shot of such a play 
ever sent over the air. 


Gypsy Rose Lee and Bennett Cerf proved themselves OK as TV 
emcee personalities in handling that art show for the Urban League 
from a 5th avenue gallery over CBS Monday night (27). Incidentally, 
between this and the name-powered Air: Force show from Madison 
Square Garden the preceding Saturday—unfortunately, because of late 
jurisdictional stalesates it couldn't be advance-heralded, hence gum- 
shoed onto the telescreen—this gave CBS two punchy name shows. 
The Gypola-Cerf pickup spotlighted a veritable Who’s Who, most of 
them first-time artists whose works would be auctioned for benefit of 
the Negro community service. 

Several tyro performers have been given their vaude and nitery 
starts on the basis of television appearances but now comes an example 
of a singer getting a major nitery date after a booker had heard only 
his voice but hadn't seen him on video. 

Vocalist is Todd Manners (recently switched from Tony Russo) who 
sang the lyrics for a new Chevrolet telefilm commercial. May Johnson, 
booker for the Mt. Royal, Montreal, heard his voice, became interested 
and auditioned him. Result: a six-week booking starting Nov. 12 at 
the Montreal spot. On the commercial, incidentally, Manners sang a 
ditty titled ‘‘See the U.S.A. in Your Chevrolet.” His Mt. Royal date, 
though, will be followed with two others in Canada. 


KDYL Sells Warren Time FAYE ROOSEVELT TO GAB 
In Ist Political Setup FOR PARIS FASHION PIX 


Salt Lake City, Sept. 28. New series of films on Paris 
Marking the first time that any fashions and designers, produced 
in France by World Video, will 
‘ er HPI nash a orate: start tomorrow (Thurs.) night on 
Salt Lake City’s KDYL-TV since the NRC-TV web with Faye Emer- 
the station went on the air, Utah’s son Roosevelt in the narrator’s 
Republican State Central commit- role. Fifteen-minute show, titled 
tee paid for the airing of Republi- | “Paris Cavalcade of Fashions,” is 
can vice-presidential candidate a continuation of the same series 
Earl Warren’s speech over the sta- previously aired Friday nights 
tion last week over NBC-TY. 

Four large-screen TV _ receivers Show is currently sustaining, 
were set up in the gym of the high and is reportedly open to local 
school in which Gov Warren sponsorship in each TV city in 


political party has bought time on 


| spoke to accommodate latecomers. | which it’s transmitted. 
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there's no Poole OK ” \) 






m like young Poole 





Every once in a while, some irreverent rebel ups and dazzies the daylights out 


it over WOR. 


mutual 


~— heard by the most people 
where the most people are 


of the listeners. One A. G. did it. One H. M. did it. And now, one B. P is doing 


Bob Poole, that is. He oozes good old southern languor. He drawis. He 
needles. He spoofs (but never, never, never, the sponsor). 


He’s 0. O. Mcintyre in knickers; the country boy who comes to the big 
city and just cain’t get used to them tall buildings. Bob Poole has chronic 
amazementitis about New York. 


New York listeners love it; makes them feel superior. Non-New Yorkers 
love it; they’re in awe of the big town, too. 


Y'ALL BETTER drive your all surrey right over to 1440 Broadway and latch on 
to Bob Poole. Whether he’s doing a live show or putting fizz into a record sess 
sion... this s-l-o-w talkin’ 


boy does some mighty fast sellin’ of products. 


WOR 
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ABC 


CO-OP SHOWS 
PAY OFF FOR 


NATIONAL 
ADVERTISERS* 


‘Agencies and Advertisers—Check the list below 
and see if, perhaps, there are one or two advantages 
of co-ops that you’ve been overlooking. The ABC 
Co-op shows on this page have a total of over 700 


sponsors, including important national advertisers. 


Nv Pay-off No. 1. An ABC Co-op is an ideal low-cost 
method of introducing your product in selected test | 
markets—and promoting it with all the prestige of a 


‘network program. 


V Pay-off No. 2. An economical way to use the selling 
power of a national radio program in those areas , 


> 
where sales are below the known potential. 


N Pay-off No. 3. A means of supplementing—with a 
We network program—your advertising in areas 
where you have unusually aggressive distributors 
who deserve additional advertising support. 


v Pay-off No. 4. A within-the-budget opportunity for 
non-radio advertisers to test radio’ s sales potentiat 


for their product. 


a Pay-off No. 5. A made-to-measure method for you to 
cross-check, via a tested network program, your 


present or future radio commercials. 


vl Pay-off No. 6. A superb way to build better employee 
and community relations in your plant cities—use a 
big-name network program as the vehicle for 
‘messages addressed right to your own employees 


and their neighbors. 


For complete details about what an ABC Co-op show 
can do for you, contact your nearest ABC station 


or its representative. 


* And do a terrific job for local advertisers too — many of whom 
"have sponsored ABC Co-ops continuously from two to seven years. 


American Broadcasting Company 


COOPERATIVE PROGRAM DEPT. + 
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33 WEST 42nd STREET, NEW YORK 


| Piano 
| Playhouse 


SUN. ONLY 
12:30—1 PM, EST. 


Sparkling piano music — 
classical and jazz. Features 
Earl Wild, Cy Walter, Stan 
Freeman; popular guest 
pianists. Famed Milton 
Cross, commentator. 


HARRY | 
Wismer’s 
SPORTS SHOW 


SAT. ONLY 


Rapid-fire summary of the 
week’s most exciting sports 
news by ABC’s Director 
of Sports. Interviews with 
headliners. 





AMERICA’S 
TOWN : he 


MEETING 
of the AIR 


TUES. ONLY 
8:30—9:30 PM. EST. 


The nation’s greatest radio 
forum. Famous speakers de- 
bate vital issues. George V. 
Denny, Jr., moderator. 





. | EDWARD | 
~~ ARNOLD | 
IN j 


Mr. PRESIDENT | 


2:30—3 PM.EST, SUN. ONLY 


MGM's Edward Arnold in 
absorbing dramatizations of 
true incidents in the lives of 
American presidents. At- 
tracts loyal audiences. 


We suggest you save this 
list for future reference. 


ee ee ee ee ee ee ee 


Rollicking fun with host and emcee Jack McElroy. Guests 
from all over the nation. Aside to all admen: Please note 
that Breakfast in Hollywood, for years one of the top pro- 
grams in daytime radio, is now available on a co-op basis. 


GEORGE 
HICKS 


MON. THROUGH FRI. 
&:50—9 AM. EST. 


(not available to Mountain and 
Pacific Stations) 


One of radio’s most highly 
regarded reporters presents 
the morning news. 


Abbott ana 
Costello 


THURS. ONLY 
8—8:30 PM. ors 


The top-notch comedy 

team in a riot of vind 
stick fun. PopularSusan 
Miller is vocalist, 
Matty Malneck’s 
orchestra. 
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MON. THRU FRI. \, 
7:05—7:15 PM. EST. 


Colorful, dramatic, on-the- 
spot interviews with the peo- 
ple who make the news. 
Taylor Grant is editor and 
narrator. 


} 
| 
TALKING 


MON, THROUGH FRI. 
1—1:15 PM. EST. 


| 

Gets his news from the men | 

who make it: Cabinet mem- } 
bers, Senators, Congress- 

men. Some of his sponsors | 

are in their seventh year! | 

| 


elmer 


DAVIS 


MON. THROUGH FRI, 
7:15—7:30 PM. EST. 


« 
News analysis and crystal- 
clear commentary by one of 
radio's most respected, most 
distinguished reporters. | 


| 
| 
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| 
| 
| 
| 


, 


' 
| 
| 
! 
} 
i 
MON. tHrouGH FRI., 2—2:30 PM. EST. . 
| 
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i 
! 
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NELSON 
OLMSTED 





MON. THROUGH FRI. 
4:45—5 PM. EST. 


“Your Story for Today ‘’— 
Superb dramatic readings of 
the world’s best short stories; 
humor, adventure, mystery, 
romance, and pathos. For 
adults and children alike. 


VW 


Agronsky 


MON. THROUGH SAT. 
8—8:15 AM. EST. 


One of the first network pro- 
grams each morning direct 
from the nation’s capital. 
Has 125 sponsors! 


a 
eqns 
\ 


9—9:30 PM. ESY. 


Dramatizes actual crime 
cases taken from police files. 
Enjoys consistently high 
rating. 


ame crete 


THE PRIVATE LIVES OF 


ETHEL and 
ALBERT 


MON, THROUGH FRI. 
4:30—4:45 PM. EST. 
Amusing domestic comedy. 


Delightful entertainment for 
all the family. 


se Bes) 


e 
MON. THROUGH FRI. 


**The Woman of Tomorrow’’ 
is a top program for women. 
Interviews with celebrated 
guests. Foremost names in 
fashion, stage and screen,‘ 
arts and sciences. 


RE SY BE 





























2 WPS AE PP TELLAG See e RRR ae, Cone ES) | as. 
feree ia) Oe OAT — oar 
<—=e 





Ne 9 A 


ceanegmanetitetesonne aps ip pcinaroren ttt 


puttin nighties 


pn 
a 























$2 RADIO 


VARIETY 





Wednesday, September 29, 1948 














Thursday wrestling bouts, all re-| 


maining baseball games, and all 
Boston Yanks football games will 
be presented by Liggett & Myers 
Tobacco Co. 

Six sponsors inked for series of 


film spots on WCBS-TV (CBS, 
N.Y.), last week. They include 
Botany, for six spots preceding 


football games, through the Silber- 
stein-Goldsmith agency; Fownes 
Bros. Co. (glove manufacturers) for 
a weekly spot 13 times, through the 
tockmore agency; Strauss stores, 
for five 1-minute films through the 
William Warren agency; Whitman 
Chocolates for a l-minute weekly 
announcement through Ward 
Wheelock; Chesterfields for six I- 
minute spots weekly for 52 weeks, 
through Newell-Emmett, and Bor- 
den’s, for 13 weeks of 20-second 
station breaks four times weekly, 
through Young & Rubicam. In 
addition, Philip Morris has ex- 
tended its contract 13 weeks for 
five spots weekly, through McKee 
and Albright. 

Pioneer Scientific Corp., N. Y., 
for Polaroid Lens, will sponsor a 
one-minute film announcement, 
weekly for 13 weeks, over WGN- 
TV. Agency is Cayton, New York. 

A. Gettelman Brewing Co. has 
inked for six Green Bay Packer 
football games on film, WTMJ-TV, 


Milwaukee Scott, Inc., is the 
agency. 
Unique Art Manufacturing Co 


signed for a weekly spot via WGN- 
TV, for 13 weeks, through Grant 
Advertising, New York. 

First Federal Savings and Loan 
Assn., Milwaukee, inked for 52 
weeks of one-minute spots every 
Tuesday eve via WTMJ-TV. Cram- 
er-lKKrasselt handles the account. 

Turner Bros., retail clothers, 
signed for spots preceding all Chi 
Rocket football games and college 
games carried by WBKB, through 
Guenther-Bradford, Chicago. 

sn Morris and Botany Millis 
inkec 


1 for series of spots over 
WGN-TV, 52 weeks of four week- 
ly for Philip Morris and nine 


weeks of one-a-week, for Botany. 


New Tele Biz 


4 ——- Continued from page 44 





Gruen Watch Co. signed for 13. 
weeks of spots over WBKB, three | 
times a week, beginning Oct. 25, | 
through Grey Advertising Co., 
me 


R. Cooper, Jr., will sponsor 
“Football Preview,” the 15-minute 
period preceding the Collegiate 
Football Schedule for WGN-TV. 
Agency is Maxon, Inc., Chicago. 

The Ford Hour will be filmed 
once a month for nine months, 
starting Oct. 24, on WBKB, 


through Kenyon & Eckhart, N. Y. 











| Tele Chatter | 


| 








Continued from page 4 
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sales department, trans- 
to the CBS-TV sales. staff 


Hollywood 


Bob McLaughlin and Al Jarvis, 
KLAC disk jockeys, will take their 
AM broadcasts, “Picture Album” 
and “Squeeky Mulligan,” into tele- 
vision operation Patricia Morri- 
son has been inked for leading role 
is “‘Eddie Drake” series being pro- 
duced by IMPPRO for CBS Don 
Lee is spending $4,000 building 
television announcers booths in the 
Hollywood Legion Stadium. 
KTSL’s TV announcers are cur- 
rently doubling with radio gabbers 
in the stadium’s single’ setup. 
Plumb goes to the Legion gratis 
when Don Lee exits boxing 
Dean L. DeMoss, Wallace B. Drees- 
sen, Charles W. LaForce, Jr., Earl 
A. Wilkinson and Philip H. Wray 
added to KFI-TV technical staff 
Kinescope television will play a 
large part in the KECA-TV, ABC 
outlet, schedule. Station is set to 
get under way Jan. 1. 


Chicago 

Ted Mills, former WGN-TV pro- 
gram ordinator, takes over pro- 
gram direction at NBC’s forthcom- 
ing tele outlet, WNBQ . Ad- 
miral’s western ballad live show 
over WENR-TV Sept. 20 was the 
first commercial program televised 


|from Chi ever a network hookup 


A . John Pival, WXYZ, Detroit, 
producer-director, will manage tele 


| programming for WXYZ-TV, which 


debuts Oct. 9... . Gov. Dwight 
Green of Illinois launched his cam- 


paign via video Monday (27) over | 
WGN-TV. Program was the first | 


of a six-week series, to be telecast 
every Monday eve. 

Wurlitzer Music Co. will use tele- 
vision t6 open their new store, Oct. 
4, with a one-hour show over WGN- 


TV According to ABC tele- 
phone researchers, WENR-TY | 


achieved a rating of 61.2, represent- 
ing 84° of all Chi TV sets in use, 
when it preemed Sept. 17 Chi 
Office of Rent Control is staging a 
public service series on WBKB. 
Program discusses rent control and 
interviews people with housing 
troubles Hal Totten and Bill 
O’Connor, who will do the WGN- 
TV collegiate football telecasts this 
fall. back from Boston and a short 
course in football teiecasting, con- 
ducted by the American Tobacco 
Co., sponsors of the football video 
lineup for WGN-TV. 


D-F-S Shifts 


Laas Continued from page 42 = 

















some of its midwestern chiefs to 
New York 

Jimmy Neale, D-F-S director of 
radio and a fey figure on the Chi 
radio scene, is among those east- 
ward bound. Dan Ryan, former 
radio production head, exited 
several months ago for Tatham- 
Laird. Agency alse dropped sev- 
eral account execs and lower level 
employees earlier in the year, 
after the flight of Kix. 

Latest mov won't bruise Chi’s 
already battered status as a net 
production center, since D-F-S be- 
gan to fade out in that department 
several years ago. In 1944, how- 
ever, it topped the heap here, orig- 
inating seven net shows. Agency 
was formed in 1943 as the out- 
growth of Blackett-Sample-Hum- 
mert, which dissolved that year 
upon the resignation of Frank 
Hummert. 

Chi office of D-F-S will continue 
to service Falstaff and _ other 
regional accounts. Apart*from Fal- 
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. 
| staff, which bankrolls “Music from 
| the Heart of America” over a 


| limited NBC net, the others add | 
up to little or no revenue for radio. | 


| 









Travers 


Continued from page 42 


'and local productions of baseball, 
football and_ local sports. It 
shares the big league baseball and | 
football games with WBZ - TV) 
pending decision of long-delayed 
FCC hearings in Boston in con- 
nection with the other two avail- 
able channels 
TV Operations Costly 


The TV operations, pilus in-| 
stallation equipment, set WNAC 
back plenty of coin, while the 


FM added to the oper- 
ating total General shifting here 
and pruning there resulted but 
the net, Travers claims, was never | 
in a stronger position with $250.- 
000 in new billings current. This 
doesn’t exactly tie in with Boston 
consensus on the constantly shift- 
ing picture at Yankee. Local 
view is that the net is undergoing 
plenty of pulling and hauling with 
personnel changes and re-alliances 
following too closely on one an 
other to indicate all is serene in 
the overall picture. Presence of 
General Tire efficiency experts 
around doesn’t soothe, either 
Meantime WNAC and the Yan- 
kee Net have been openly bidding 
for the baseball and _ football 
games that have put the Herald- 
Traveler indie WHDH on top in 
daytime listening. Ball games in 
particular are in plenty of demand 
in the hinterlands, and Yankee, 


burden of 


with 24 outlets, figures it’s a nat-. 


ural However, WHDH is figured 
pretty solidly entrenched both 
with Narragansett and Atlantic, 
the two sponsors, having given 
them a coverage no national net 
outlet could afford to. As it is, 
WHDH nas 30 outlets on its ball 
games, some of them Yankee out- 
lets also. And with more and 
more night games being sched- 


uled, question is how could WNAC 
handle them and still give Mutual 
proper vutlet for nighttime listen- 
ing? 
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Queen For Day | 
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PROGRAM SCHEDULES 
5 HOURS PER DAY 


“The Eyes of the South” 


PEACHTREE ST.! 
THE AIR? 
SCHEDULE! 


SEPT. 29TH! 
7 DAYS EACH WEEKS 


AVERAGE 
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in cooperating, too, but cash cus- 
tomers simply wouldn't come. It’s 
generally agreed the situation can 
be traced to the ‘‘Queen for a Day” 
hangover. 





‘Queen’ Nixed in K. C. 
Kansas City, Sept. 28 

Broadcast of “‘Queen for a Day” 
scheduled for Oct. 11 here for 
benefit of Lions Club has been 
cancelled because of ruling of Post 
Office Dept. Harry J. Engel, busi- 
/ness manager for the show, notified 
| A. V. Wheat, Lion’s chairman in 
charge of program, that authorities 
j;ruled show would be a lottery if 
tickets were sold for attendance 

here. Hence the cancellation. 
Show was being brought in by 
| Kansas City, Kan., club for a ben- 


}efit performance in the Memorial 
Hall. Tickets already had gone on 
sale, and club was forced to call 


{them in 

| Show in Hollywood is admittance 
| free. and hence in no conflict with 
| P. O. regulations regarding lot- 
| teries. 

| 
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KWK Gives 25 Hours Cuffo 
Sunday Time to 3 Faiths 


St. Louis, Sept. 28. 


KWK has made available 214 
hours of cuffo time each Sunday 


, jointly to the Catholic, Jewish and 


Protestant faiths to enable shut- 
ins to hear their own religious ser- 
mons. 

Protestant programming is ar- 
ranged through Dr. Clark W. Cum- 
mings of the Metropolitan Church 
Federation; Catholic programming 
through Bishop Joha Cody, Chan- 


cellor of th» Archdiocese of St. 
Louis, and the Jewish program- 
ming, both Reformed and Ortho- 


dox, by Rabbi Julius Gordon, presi- 
dent of the St. Louis Rabbinical 
Assn. 
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night. He said he “thought” the 
Coast group would meet next 
week. 


While it was the Hollywood lo- 
cal which suspended DeMille a 
number of years ago over refusal 
to pay a $l assessment, question 
of his reinstatement — which he 
hasn’t yet applied for—is up to 
the AFRA national board, Heller 
said. The AFRA exec declined to 
indicate in any way what sort of 
action the Coast unit was being 
asked or was expected to take. 

Weiss is understood to have r1g- 
ceived the impression from Helter 
that AFRA was willing ‘to let by- 
bygones,” but had to 
find some face-saving device for 
permitting DeMille to get back on 
the kilocycles, after having fought, 
and lost, the AFRA case all the 
way to the Supreme Court. 

Stalemate still appears to center 
around the famous $1 assessment, 


with both DeMille and AFRA re- 
fusing to budge. 

Meantime, it’s learned’ that 
while Mutual indicated, in an- 


nouncing the DeMille show, that a 
sponsor was on the line, actually 
no bankroller has been signed. 
Web is said to have assurances 
from several agencies that they 
have clients definitely interested, 
and therefore isn’t fearful of not 
snaring a bankroller. But it’s felt 
DeMille’s status must be cleared 
before a sponsor is inked. 
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M-G-M— 
"On an Island with You" 
“This Time for Keeps" 
Mgt.: LOU CLAYTON 

















E. 48th Street, New York 


will beautifal 
modern furnished 24% room apartment 
with young lady. $110 per month, 
including dishes, lights and 
gas. PLaza 8-0°79 evenings. 


Young woman share 


linens, 



































Meeting the rapidly gr 
television, KDY L-W6x 
its service to six day 
through Friday, | 





Choice Availabilities 





National Representative: John Blair & Co. 
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something no one's had before . . ~ sometiting that’s the thrill of a lifetime. ; 
It’s the genuwine highest Sponsor Identification ever distilled by Hooper—95.5 proof, } 
{ { 2 | 4 HH. 


Now, friends. just a minute. You say, how can he do it . . « what’s the catch. 


é | Se : 
You say you're still not satisfied. / / : 


It’s simple, kid. Dazzle your tip with fun abd frivolity like on the Texaco Star Theater... 


Hit ’em with Kudner’s tremendous commercials for Sky Chief and Fire Chief Gasoline, 





SY NOY OG SLL STR MBO IT SN ORE Nee rey 


Marfak Chassis Lubrication and Havoline Motor Oil— 
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and shove your pitch on NBC Television, of course. 


America’s No, 1 Television Network : | jG | 


\ 
NATIONAL BROADCASTING COMPANY ee E 


Television 
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: From the Production Centres 


: 
IN NEW YORK CITY... . 


WNYC airing six-a-week ayem pickups of the Paris UN 
via shortwave, through arrangement with RCA and NBC 
prexy Charles Luckman and missus sailed for Europe on the Elizabeth 
last Thursday (23) Actor Jack Lloyd got a Brotherhood of Children 
Award from the Foster Parents Plan for producing a show for the 
cause George Wolf assisting Roger Pryor on tele at Foote, Cone & 
Belding while continuing to head up the agency's flack operation 2 
Addison Smith, writer-producer-director of “W hat Makes You rick ° 
(ABC), married Betty Jane Valentine, assistant to Ed (¢ ashman at Kud- 
ner agency, last Saturday (25), in Greenwich John Wellington 
switched from Ruthrauff & Ryan to Y&R as a radio-TV program 
director 

Son born Friday (24) to WOR news writer Larry Pickard, whose frau, 
Ruth. is ex-assistant to the program director of Muzak Giveaway 
packager Bill Todman recouping at home following operation at Mt 
Sinai hospital CBS’ Dave Tayler reported to the home office he did 
a sprint down the RR tracks at Trinidad, Colo., when Dewey's train 
almost got away from him Colgate and agency, Bates, tossed a party 
at 21 for the “Can You Top This?” cast, with Bob Healy as toastmaster, 
and gave ’em all pen-pencil sets WNBC’'s time sales up 42% for the 
third quarter UN's Benjamin Cohen opens the New School's fall 
“International Broadcasting” course tonight (Wed.) Singer Bill Law- 
rence, 21, of East St. Louis, who won last week’s “Talent Scouts” audi- 
tions. signed on as a regular on Arthur Godfrey’s morning show. 

William L. Shirer reopening his diary in Berlin David Fiel joined 
Kermit-Raymond Productions as an account exec Charles Irving 
back in his “Young Dr. Malone” title role, following a three-week con- 
valescence at his Bucks County farm Electra Ward, Lowell Thomas’ 
sec’y, wed to Gene Nix, engineer on the gabber’s show Edward 
Tomlinson, NBC Latin America expert, mapping a midwest lecture tour 
for October Joel Herron garnering kudos for his marathon batoning 
of WMGM’s week-long inaugural airers Jocko Maxwell prepping a 
new Saturday sports show for L.I.’s WWRL Robert Merrill and the 
RCA-Victor show (NBC) off to the provinces Oct. 18, hitting 25 cities in 
27 days 

CBS’ Dwight Cooke about with his left wing in a sling. Got, his 
hand too close to an electric fan Industry femmes heading for a 
District 2 meeting of the Assn. of Women Broadcasters in Rochester 
next Saturday (2) WNBC resuming its all-day “salutes” to neigh- 
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Police Sergeant 


AUDLEY WALSH 
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—Exposing all forms of gambling 
in the COMEDY SCRIPT SHOW— 


"RAGKETS are wy RACKET” 


Starring 


JOEY FAYE 
RICHARD HIMBER 


| Television Productions RHinelander 4-6237 


NEW YORK, N. Y. 




















5 | boring cities Oct. 7 in Englewood, N.J....Jean Hersholt in Gotham 


'three days last week on Academy biz....Morris Novik back from 


Europe with his voice down to a whisper....Don Kelley, WBBM 


|(Chi) press info chief, in N.Y. on business... BC Headache Powder 


bought Gabriel Heatter’s “Mailbag” for twice weekly on WOR.... | 


Daughter born to “Pat” Hurley, on leave as WQXR publicist, and her 


| husband, Walter T. Gassenheimer, WQXR engineer. 


Lever Bros. | 





























CBS’ “Theatre of Today” marked its eighth anni Saturday (25) with 
an original drama by the show's producer, Ira Avery, with Walter 
Pidgeon starred. Batoner Harold Levey took up fiddle to play the 
role of a troubadour....Ronson, which initially bankrolled “20 Ques- 
tions” on 17 MBS stations in 1946, has again expanded the hookup— 
this time to 464 Mutual and 29 CBC (Canada) outlets... -WABF (FM) 
sold its fifth six-hour “package evening” to General Electric's Musa- 
phonic division OF 
Moore, Inc., joined the Weintraub agency's exec staff. .Eugene Lessere 
feels “lucky” on two counts from doing Ivory Soap copy at Compton, 
he’s now doing Luck Strike radio copy at BBD&O. And just became 
engaged Doubleday switched its Jacques Fary show from W NBC 
to WJZ Bill Leonard back on his “This is N.Y.” beat (WCBS) fol- 
lowing fortnight in Canada and N. Eng 
their WNBC chatter from the American Gas Assn. confab in Atlantic 
City Oct. 6 Bill Berns set for a new early ayem disk stint on WOR 
and additionally taking over liaison between Mutual's ‘Movie Matinee 
and the film industry. . 

Robert Shaw Chorale wound up its summer run (in the Charlie 
McCarthy spot on NBC) with a ftull-dress performance of its theme 
song, “By and By,” composed by Gail Kubik. Larry Neill wrote lyrics. 


IN HOLLYWOOD... 


Jack Carson had to make a fast change when Olga San Juan got 
herself tied up with a picture commitment and now it’s Marian Hutton 
who'll do the singing and play innocent foil to the comic’s didoes 
Judy Garland gets the guest call on the Al Jolson opener of Kraft 
Music Hall CBS takeoff of Amos ’n’ Andy has been moved back a 
week to Oct. 10 to give Freeman Gosden more time to convalesce from 
his recent hospitalization Cy Howard partied the cast of his two 


shows to mark the first year of “My Friend Irma” and the first week | 


of “Life With Luigi.” Tom McAvity won’t renew his contract with 
Famous Artists as v.p. in charge of radio. He'd rather package and 
produce shows than agent talent Gil Ralston and Gail Smith of 
Procter & Gamble in town to keep in closer touch with their respec- 
tive mediums, radio and television. Ralston is being hounded by TV 
packagers since the word got around that he’s shopping for a pair of 
shows. 

Using mystery voices of film stars on the phone for guessers to iden- 
tify, has raised a protest by Ralph Edwards and Procter & Gamble. 
If Chesterfield goes through with it there’ll be a formal complaint 
lodged with Niles Trammell Larry Smith, wartime commentator 
for NBC, will be back at his old trade but on a KMPC mike, on the 
recommendation of prexy Frank Mullen, Chet La Roche agency has 
been engaged to handle the ad copy for the three G. A. Richards sta- 
Chet Mittendorf, manager of ‘‘Breakfast in Hollywood,” left 
for New York to interest sponsors in the show. Jack McElroy, now 


tions 


permanent emcee, at times is almost a voice double of the late Tom 


Breneman., 


IN CHICAGO... 


Jesse Barnes, MBS veepee in charge of sales, in from N.Y. for meet- 
ings with midwest officials ABC’s “Breakfast Club” and “Ladies 
Be Seated’? move to new Civie Studios Oct. 4 John Carey, WIND 
sales head, back from New York confab with Katz Agency reps 
“Chicago Theatre of the Air’ starts its fall-winter schedule Oct. 9 
on WGN, with Helen Wood, soprano, as featured guest WMAQ- 


FM gets under way Oct. 14, airing program schedule of its AM sister, | 


WMAQ....WGN’s “Barn Dance Frolics” originates from The Black- 
hawk restaurant, Monday nights, with Al Trace as batoneer and John 
Dolee calling the dances....Alan Axtell, Marie Plomin and Grayce | 
O’Dell of WBBM radio sales, attended biz sessions at KMOX, St. | 
Louis, Friday (24) .Tom Paro, new member of MBS midwest sales | 
promotion staff, formerly with Grain & Feed Journals Consolidated 

“National Farm and Home Hour,’ NBC pioneer ag program, cele- | 
brates its 20th year Saturday (2) Larry Lazarus, WBBM. station 
accountant, celebrates 19th year with CBS Carson Pirie Scott and | 
Co., department store, renewed its ‘‘Hobby Horse’’ show on WMAQ 
Sept. 18 for 39 weeks....H. C. Bonfig, veepee of Zenith Radio Corp., 
announced three new AM table models—the Zephyr, Tournament and 
Pacemaker....“Curtain Time” moves from 7:30 p.m. Saturdays to 
10:30 p.m. Wednesdays, beginning Oct. 6 Jim Conway, host of 
WBBM’s “Shopping with the Missus,” hits his 700th broadcast Oct. 
15....1. E. Showerman, NBC v.p. in charge of the central division and 
A. W. Kaney, station relations head, attended the annual NBC con- 
vention at Sun Valley....Louis Fitzgerald joins news taff at WHBF, 
Rock Island, Ill., leaving post of telegraph editor for the Muscatine. 
la., Journal....Marion Claire, WGNB director and chairman of Re- 
gion 3, and Henry Weber, musical director WGN, taking active part in 
FMA meet at Sheraton Hotel, Sept. 29 and 30....Anthony Quinn, lead 
in Chi company of “Streetcar Named Desire,” guesting on ‘Melody 
Lane,” Sept. 28 on WBBM Lew Valentine, “Dr. I. Q.” on the air, 
takes quiz show to Honolulu Oct. 2 Bill Duane, WBBM chief an- 
nouncer, teaching advanced radio classes at Northwestern U 


IN WASHINGTON... 


Clarke Thornton, ex of KI.Z, Denver, has joined announcing staff of 
WTTG, DuMont oftlet here Frieda Hennock, first femme FCC 
Commissioner, debuts in her new role over the air waves Sunday, Oct. 
10, when she tees off National Business Women’s Week with a talk be- 


| fore the N.Y. League of Business and Professional Women's Clubs to 


be broadcast over CBS Sunoco 3-Star Extra (NBC) commentators 


| busy on the trail, with Ned Brooks just back from a week of broad- 


casts from both the Truman and Dewey routes: Ray Henle a guest 
speaker past week in Huntington, W. Va.; and Felix Morley skedded 
to be guest of honor at the Ohio C. of C.’s annual dinner at Columbus 
Oct. 22 Tom Wade, news editor of WINK, will supply especially 
prepared news broadcasts to the weekly luncheon meetings of the 
D.C, Advertising Club during the coming season Paul Hume, music 
critic for the Washington Post, debuts a new program Sunday, Oct. 10, 
over WTOP-CBS, annotating the Philharmonic CBS concerts, which he 
immediately precedes Al Warner, MBS Washington news bureau 
chief, currently in Massachusetts General Hospital for a rest and check- 
lip 


Gene Kummel, ex-ad manager of John Hudson | 


Irene and Rene Kuhn to do | 
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Facsimile 


Continued from page 43 





| square inches of copy per minute. 
It prints a four-page paper in 15 
minutes. Radio Inventions engin- 
eers present wouldn't estimate the 
cost of the facsimile receiver, as 
they don’t represent the manufac- 
turing end of the industry. But 
the consensus was that the new 
attachment could be put on an 
FM set for about the cost of a 
phonograph recording machine. 
Cost of the paper would be min- 
imal, it was felt, about one-quarter 
cent per page. Advantage of the 
“AX news would be the receiver’s 
ability to turn instrument off and 
|on for the pages he cared to re- 
ceive. Printed matter covers a 
space of 8.2 inches on a 9!2 inch 
|page. The length of the page is 
1l'2 inches. Value of the sound 
| attached spiel to the advertiser 
| was obvious. 
| The FAX newspages came 
through remarkably clear. The 
| dampness of the reproduction pro- 
}cess gave the newspictures a half- 
|}tone quality that brought out high- 
| lights of the pictures more effect- 
| ively than the same photos in print. 
The multiplex system, which has 
been made possible through the 
| development of a new filter, is felt 
to be the shot-in-the-arm needed 
for FAX No plans have been 
;made to manufacture the new re- 
iceivers, but either the G-E Co. or 
| Stewart-Warner is believed to have 
} the intrack. 














lf It's a “Feature 
Production” It’s Especially 
Designed to Suit the Ad- 
vertiser’s Needs. 


PRODUCERS OF 


HINT HUNT 
LADIES BE SEATED 
SOMETHING TO TALK ABOUT 
BRAND NEW BRIDES 
MAN ON THE FARM 


AVAILABLE FOR 
SPONSORSHIP 
SHOOT THE MOON 
LET’S CLEAN UP 
K-I-D-S CARNIVAL 
PUT 'N TAKE 


FEATURE 
PRODUCTIONS 


228 N. LaSalle St., Chicago 
State 3156 
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Irving’s ‘Malone’ Bowout JAMES MELTON Says: | 


Charles Irving. mate lead in the “| am glad to see BMarelé Solemes 
“Young Doctor Malone” daytime enter the conching field, as in’ ms 
serial for the last three vears, has 3 
resigned the show, effective Oct. 
8. He intends devoting more time 
to‘production activities. Gary Mer- 
rill! will take over the suds assign- 
ment. 

Besides continuing his acting 
stints in the Milton Berle and Mo- 
rev Amsterdam shows and as an- 
nouncer on the “Fat Man” series. 
all nighttimers, he will stay as pro- 
ducer of the “Nora Drake” day- 
time serial. |. 


opinion. he is an excellent eoach for 
popular songs and ballads.” 


Vocal Coach a 


SPECEUALIZING IN DiC 


New York Studio 








HAROLD SOLOMON 


LANNY ROSS Says: 


“Your work at the plano has always 
been an inspiration to me. Lt know 
others will profit by your coaching 
and accompaniments.” 


nd Accompanist 


MON AND PHRASING 


Phone—BUckminster 2-1714 
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Life-NBC in New 
TV Election Tie 


Deal was set last Friday (24) 
for another special events tieup 
between Life magazine and NBC 
Television, this time for coverage 
of election returns the night of 
Nov. 2. 

While the financial arrangement 
involved was kept under wraps, it 
was described as the same agreed 
upon last summer when the mag 
and web joined hands to make TV 
history in covering the Republi- 
can and Democratic conventions in 
Philadelphia. It was reported at 
that time that Henry Luce’s pic 

ublication threw about $200,000 
Into the project. 
the election-night 
tieup might evolve into a three- 
way affair, inasmuch as NBC has 
reported “several” major adver- 
tisers interested in commercial 
sponsorship of the vote returns on 
both radio and tele. 

NBC-TV has avoided preempting 
the “Texaco Star Theatre” time 
(8-9 p.m.) by setting the election 
program to teeoff at 9 and continue 
to “closing,” but will have to re- 
fund Mary Margaret McBride's five 
10-minute sponsors. 


Presumably 


Blueprints for the election spe 
cial, still in indefinite form in 
many respects, are being worked 
out between Ad Schneider, NBC- 
TV news chief, and Sidney James, 
Life’s national affairs editor. It’s 
not certain, for instance, whether 


the stanza will be fed only to the 
eastern TV hookup or will be 
duplicated also out of St. Louis or 
Chicago for midwest outlets. 


Format of the program also is very 
much undecided. 





Station Promotion 


+++ 


+++ 





Minneapolis, Sept. 28. 


WCCO took 100 people and two. 


hours of shows to Fergus Falls, 
Minn., for broadcast Saturday (25) 
as gesture to that community’s 
week-long “Know Your Strength” 
observance. 

Emanating from Fergus Falls 
for statewide broadcast were two 
half-hour Cedric Adams talent 
shows, Red River Valley show 
and Murphy Barn Dance, last two 
featuring Bob De Haven. 


It’s the most extensive radio 
transplanation attempted here 
thus far, and station is making 


hay in a promotional way. 


Grill the Grid Experts 


Minneapolis, Sept. 28. 
New and novel WCCO stunt is 
creating much attention in this 


red-hot football town. Immediately 
after three of the biggest Saturday 
afternoon outside football 
in which Minnesota fans likely 
would be most interested, the local 


CBS station has “Babe LeVoir, 
former Minnesota gridiron star 
and an experienced sports an- 


nouncer, telephone long-distance to 
experts who watched the contests. 
Conversation between LeVoir 
and the experts is recorded and 
later is played back as a late Satur- 
day afternoon 15-minute show. 
Fun for Femmes 
Hartford, Sept. 28 
WCCC here has an unusual gim- 
mick for building friends for itself 
and customers for a client. Weekly 
disk jockey show tagged ‘“Insur- 
ance Girls Disk Jockey Show” is 
beamed directly at the 18,000 odd 


insurance employees here (mostly 
femmes). Weekly, two girls em- 
ployed in this insurance center 


handle for one hour on Saturday 
afternoons a disk show from stu- 
dios of station. Femmes spiel 
everything, including commercials. 
Show is sponsored by the Connecti- 
cut Furriers of Hartford. 

Pavola to the girls is free clean- 





games 


WILSON ON SIX-A-WEEK | 
NEWSCAST SKED AT KYW 


Philadelphia, Sept. 28. 

William R. Wilson, veteran radio 
newscaster, joined the staff of 
KYW yesterday (27) to begin a six- 
a-week schedule of news broad- 
casts. Wilson’s initial assignment 
will be the KYW noon-time news 
program (Tuesdays, Thursdays and 
Saturdays) and a news analysis 
jseries for Metropolitan Life Insur- 
ance the evenings of the same days. 

Newscaster, who comes here 
from WRVA, Richmond, started his 
radio career at WLBC, Muncie, in 
1933. 





Six New Sponsors To 


Launch WJR Fall Sports 


Detroit, Sept. 28 

WJR is launching its fall-winter 
sports season with six new spon- 
sored football programs. Topping 
the grid events are broadcasts of 
Univ. of Michigan games for 
Standard Oil of Indiana through 
the McCann-Erickson agency and 
Detroit Lions games for Goebel 
Brewing Co. through’ Brooke, 
Smith, French and Dorrance. 

Van Patrick will handle the play 
by play of the U. of M. games, 
with Charlie Park doing the color. 
Jimmy Dudley will broadcast the 
Detroit Lions games, with Harry 
Hielmann announcing the color 
and commercials. 

Bo McMillan, Lions head coach, 
is doing a Monday, Wednesday and 
Friday series for Reynolds Tobacco 
through the William Esty agency. 

Humorist Wally Weber has a 


Sunday program describing inside ' 


happenings of major games. Park 
Motor Sales and Jefferson Lincoln- 
Mercury are sponsors through the 
Powell-Grant agency. 





Dallas — Southwest Conference 





CIRCLING THE KILOCYCLES 








Pittsburgh—WEDO in McKees- 
port has iaunched a footbali varia- 
tion on quiz type of show in “Kick- 
off.’ which hits the air every Sat- 
urday afternoon at 12:30 during 
the pigskin season. It’s broadcast 
like a gridiron game, with contest- 
ants gaining yardage, _ scoring 
touchdowns, etc., by answering 
questions about the sport. The pro- 
gram is refereed by Len Firestone, 
station’s sports editor, and written 
and produced by Bob Badger 





Albany—Harry L. Goldman, gen- 
eral manager of WROW, has been 
appointed chairman of the radio 
committee for the approaching Al- 
bany Community Chest campaign. 
Serving with him are: Jim Healey, 


g.m. of WOKO; Howard Mashmeier, 


program manager of WPTR; Russ 
Wilde, g. m. of WABY; Hal Myer, 
g.m. of WHKW. 


Edmonton, Alta.—A 50,000-watt 
Canadian Broadcasting Corp. sta- 
tion, CBX, has been opened in Ed- 
monton. Studios are in the Mac- 
Donald hotel, Edmonton, and the 
transmitter is at Lacombe, Alta. 

Pittsburgh—Participants in this 
years’ KDKA Teachers’ Workshop 
sessions will be given graduate 
credit with the Univ. of Pittsburgh. 

This year’s workshop, which be- 
gins Thursday (30), is the fourth 
conducted by KDKA. It continues 
every Thursday afternoon at 
KDKA from 4:15 to 6:15 o’clock for 
17 weeks. A second workshop 
course begins in February and 
runs until June. 

Denver—Colorado Medical So- 
ciety, meeting in Glenwood Springs 
last Wednesday (22), named Hugh 
B. Terry, manager of KLZ and 
prominent in Denver community 


|circles, as outstanding layman of 


the year. He was cited as a “public 
benefactor’ for his work as pro- 
ducer of “Knave of Hearts,” a re- 


Frieda Hennock. He’s an associate 
of the law firm of Bergerman and 
Hourwich. 


Electra, Tex. The Oil City 
Broadcasting Co. has been granted 
license by the FCC to operate a 
daytime only outlet here on 1,050 
kilocycles with 250 watts power. 


Estimated cost of the station is 
$11,425. Co-partners in the ven- 
ture are C. C. Elkins, Jr. head 


of the department of radio of the 
Texas Trade School in Dallas, and 
Bill Frank Lindsay, a former radio 
operator-mechanic in the AAF. 





Taylor, Tex. Application has 
been made to the FCC for the as- 
signment of license of the Wil- 
liamson Hroadcasting Co., licensee 
of KATE of which Graham Con- 
oley, Dr. Raymond Garrett and 
Ross K. Prescott are principals, to 
a new partnership composed of 
Conoley, Dr. Garrett and K. L. 
McecConcnie. 

In the deal his 
for 
two partners 
interest each. 


Prescott sells 
20% holding to McConchie 
$10,000. The other 
retain their 40% 


Washington—Federal Communi- 
cations Bar Assn. was host Sun- 
day at stag outing for Washington 
radio men. Affair, held annually 
at country estate of Horace L. 
Lohnes in Vienna, Va., attracted 
several hundred lawyers, engi- 
neers, station and net folk, and 
government officials. 

High ranking FCC men present 
included Commissioners Walker, 
Hyde, Sterling and Jones. 

Bloomington, Ind. Through 
facilities of WTOM in Blooming- 
ton, five other Indiana radio sta- 
tions comprising the Hoosier Foot- 
ball Network will carry play-by- 


|play accounts of the Indiana Univ. 
| home football games. 


Broadcasts will be fed by WTOM 
to’ WCNB, Connersville; WFMU, 





















































Remote possibility is seen that ing and storage of their garments. football for 1948 will be the topic cent KLZ public service series; Crawforsville;s WCTW, New Cas- Aa 
either President Truman or Gov- | for a new 10 week series of broad- dealing with major causes of heart|tle; WSRK, Shelbyville; and if iN 
ernor Dewey, or both, might be in- casts by George White, sports edi- disease. WFML, Washington. ait 
duced to make TV appearances if Fort Smith, Ark. — J. W. (Bill) tor of the Dallas News, to aug- Terry currently is serving as co- : ath 
the returns are decisive before the Slates, formerly general manager ment the regular sports schedule chairman of the 1948 Community Kansas City — Herbert True, HL 
evening is out of KRKN, Fort Smith, Ark. has|of WFAA. Conference opened Chest drive in Denver. formerly radio director at Watts- tT 

a / been appointed commercial mana-_| last Saturday (25). The programs - |}Payne Advertising Agency, Tulsa, WE 

NBC will set up workrooms for ger of WSAV. George P. Cooper, | will feature interviews with the) New York—Stanley S. Neustadt, has joined Carter Advertising Hi 
both radio and TV in Studio 8-H | Jr., was picked as local adversising | coaches of all seven Southwest Gotham attorney, has been named | Agency, Kansas City, as director : 
at Radio City, N. Y. manager. Conference teams. legal advisor te FCC Commissioner | of radio and television. 
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SELLING is ml 
TOBY DAVID’S HOB 


... In the Detroit Market 


TOBY DAVID’S great disc show, headlining music and a long list of wacky dialect 
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characters, goes on CKLW each weekday morning 6 to 9. Toby handles a clever 
commercial, too. He has set sales records on network shows with nationally mar- 


keted products. No matter what your product, Toby David can do a fast, thrifty 








Availabilities are being taken up now. Write or wire our rep! 


CKLW 


ADAM J. YOUNG, JR., INC., Natl. Rep. Canadian Rep., H. N. STOVIN & CO. 
J. E. CAMPEAU, President 


5,000 WATTS MUTUAL SYSTEM 


selling job! 
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tI Des Moines — S. H. McGovern | lanta’s newest radio station, an 
th has been named sales manager of | indie. (Teige 

hi KSO, Des Moines, to succeed Max Richard A. Granville is general 
i H. Friedman, who resigned re- manager of WERD. AS 

i cently. Kendrick, prior to joining the 
ft McGovern has been associated Constitution in 1943, was with John | 
; with Kingsley H. Murphy, owner|H. Perry Associates as southern 
; of KSO and president of Murphy | manager. 
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Broadcasting Co., for 20 years, and 
has been in charge of publicity 
and advertising. 


Houston — Lee Hogg, formerly 
with the staff of Bozell & Jacobs 
agency here has been named 





Regina, Sask.,—Al!l Hooker, for- 
merly with CKCK, Regina, has re- 
turned to the same station as news- 
caster after a stint with CJNB, 
North Battleford, and a long ill- 
ness 


yeneral anage COH, here ein ti : 
general manager of K 7 Boston—Ken Mayer, staff an- 
= ecoieas nouncer at WCOP, has been upped 
Beaumont. Tex. — E. C. Davis. to special events announcer. Mayer 
prez of KRIC, has taken over Was formerly with BBC, 


duties of manager of the outlet 
following the resignation of Phil 
Dusenbury, former manager. Dus- 
enbury plans on opening his own 
ad agency in Houston, 


Detroit — WJBK announces a 
third addition to its staff in a tal- 
ent raid on Detroit’s radio row in 
the past few weeks. 

Newest addition is James T. 
Wall, who for 12 years has been 
Sales representative at CKLW, 
Windsor. He joined the sales 
staff at WJBK Thursday (16). 
Others in the exodus from CKLW 
include Richard E. Jones, general 
manager and Gentile and Binge, 
radio comics. 


Atlanta-R. S. (Dick) Kendrick, 
former national advertising man- 
ager of Atlanta Constitution, has 


Hartford—Elliot Miller, formerly 
program director at WTHT, has 
been named station manager of 
WKNB at neighboring New Britain. 
Replaced Bob Martineau, who has 
gone into agency work. Phil 
Becker, ex-head mikeman at WTIC, 
has moved over to WTHT as pro- 
gram manager. At the same station 
Una King has moved from post as 
director of women’s programs to 
sales department. 

Pittsburgh—Car! Ide, head of 
AFRA here and an announcer at 
KDKA, has resigned from West- 
inghouse station, effective Oct. 1, 
and will try freelancing in New 
York, at the same time taking a 


| sort of staff specialist job at WNJR 


in Newark, where he’ll do news and 
special events in addition to a disk 
jockey show in thg evening. 
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Mii resigned his five-year connection —-- 

tl with the paper to become sales Albany—Eugene P. Weil, former- 
1 promotion manager of WERD, At- ly general manager of WJRD, Tus- 
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Presenting 





ON TELEVISION 


(whose inventions in the field of magic are used by every 
professional in the country) will introduce each week the 
foremost magician of each country from all quarters of 
the globe—not as a vaudeville show, but in A NEW COM- 


EDY IDEA exclusively for TELEVISION! 


Himber 


MAGIC, RICHARD HIMBER 








RICHARD 





Television Productions—RHinelander 4-6237 
New York City, N. Y. 


HIMBER 




















| caloosa, Ala., and previougly. salee| 


and promotion manager 0 
| Bessemer, Ala., has been appointe 


sales manager of WABY. 
Weil started in radio as an an-| 
|/nouncer at KMLB, Monroe, La. 


He served for a time as production 


| WSGN, Birmingham. 


Albany—Jane Barton, New York 
radio talent pressagent, has closed 
her office to accept a civil service 


| appointment in Albany as “prin-| 


cipal state publicity agent in ra- 
'dio” for the N. Y. State Depart- 
ment of Commerce. 

Job, which she took over Mon- 
day (27), has a $5,200-$6,400 salary 
range 











| Sun Valley Spot | 
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a fractured wrist, sustained as he 
climbed on board the train as it 
was pulling out of Washington. 

No sooner do NBC execs get 
back from Sun Valley than they're 
off this weekend to White Sulphur 
Springs, W. Va., for management 
meeting. That, incidentally, is 
where next year’s convention takes 
place. 

Clay Morgan and missus 
partied on their 22d wedding anni. 

Ralph Edwards gave Vic Diehm, 
the Hableton (Pa.) affiliate man- 
ager, the “T or C” custard pie 
treatment for one of the big yoks 
of the shindig. 

Harry Kopf, NBC’s administra- 
tive sales veepee, slipped in the 


bathtub at Sun Valley Lodge, in-| 


flicting injury on his back which 
required X-ray examination. 

One of the entertainers brought 
on from the Coast wasn’t allowed 
| to go on, 


| 


bad taste. 

Parody on “Time On My Hands” 
expressing affiliate lament over 
television was composed—with an 
Abe Burrows assist—as a farewell 
theme song, but only a cleaned-up 
version passed muster with the 

SPAC boys. 

| As far as John Royal’s concerned, 
| those Idaho baked potatoes are just 
| While they get top bill- 


|a myth. 
jing on the Idaho auto license 





| plates, there wasn’t one in sight on | 


'the menus. 
| They now call him “Jackpot” 
| Eiges, the NBC press chief clean- 


average of twice a day. 





= 


| 

| 

| Crosley 
= Continued from page 43 


for coverage on both the NBC and 
CBS outlets. 


| Fact that both Shouse, and Vic- 
‘tor A. Sholis, director of WHAS, 
have been flywheels in the Clear 
| Channel Broadcasters Assn. fight 
| for superpower is prompting some 
‘observers to wonder whether the 
two industry figures will reverse 
their stand if the WHAS sales goes 
through. 

WHAS sale to Crosley, of course, 
is subject to FCC approval and 
faces the so-called Avco procedure 
of open bidding developed by the 
Commission when Aviation Corp. 
acquired Crosley in 1945. George 
B. Storer, head of the Fort Indus- 
try stations, is said to have made a 
$1,600,000 bid for the Louisville 
operation—whereas Crosley came 
‘forth with an offer reportedly of 
_about $2.000,000—and_ possibility 
is seen that Storer might come 
back in the open bidding with an 
offer matching Crosley’s. 

















—— 


Sweets 








meetings being called in New 
York, Chicago and Hollywood next 
week.” 

Sweets will remain a member in 
good standing of the guild and no 
plans were set to elect a new presi- 
dent. Burnett explained. For the 
time being, Charles Vanda, na- 
tional first veepee, will be the 
guild’s top officer. Sweets a N.Y. 
director was elected at RTDG’s na- 


than two months ago. 
Vanda and Bill Robson came in 


from the Coast for Monday's 
crucial council huddie; Chicago 
guildsmen participated via long 


distance phone. 

N.Y. local will meet on the nego- 
tiations next Monday (4) and the 
Hollywood unit on the followiixy 
Wednesday (6). 
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j|date is not definite. 


manager and then as a salesman at | programs previously 


Guy does a swish rou- | 
tine and since this is an “accent- | 
on-code” year, it was considered in | 


ing out the slot machines on an! 


lemme Continued from page 41 coal 


tional conference in Hollywood less | 


| PS 


Chicago meeting} 


Philco 


Continued from page 4 


relayed by 
|New York. 

Philco and its subsidiary, the 
'Phileco Television 
|Corp., a co-plaintiff in the suit, 
alleged the AT &T refusal to re- 
lay the Army-Villanova game Is a 
violation of the FCC and intended 
to “coerce and compel” Philco to 
abandon its own relay link with 
NBC for the sending and receiving 
of telecasts, or “to buy” AT &T's 
transmission service. 


Battle On In D. C., 
Washington, Sept. 28. 

Charges that AT &T policy on 
television transmission is hinder- 
ing video development were made 
today (Tues.) by Henry A. Rob- 
erts, DuMont counsel, as FCC 
hearings on telephone and tele- 
graph line charges for TV got un- 
der way. 

J. T. Quisenberry, AT &T coun- 
sel, defended FCC rules on tele- 





|Phileo’s private radio beam to, 


Broadcasting | 


| 


| 


iT to transmit over its land lines | 


| 


t 
' 


| 


Hub’s WBZNow0n 
Full Week Sked 


Boston, Sept. 28. 
WBZ-TV, Hub’s NBC outlet, has 
upped its telecast schedule from 
five nights a week to seven, an in- 
crease in entertainment of almost 


40%. 


vision transmission, which DuMont | 


|and Philco are challenging. Tele- 
phone company counsel said 
AT &T is the backbone of TV 
service. He charged that other 
companies which use basie tele- 
phone lines to connect with their 
own, and offer service at lower 
rates, are giving ‘parasitic’ com- 
petition. 


| scholarship. 


New sked was made possible by 
opening of new facilities by A. T, 
& T. Co. between N. Y. and Boston, 
and enables Hub station to carry 
all network programs 

New setup will allow station to 
carry “Americana,” “‘Newsreel The- 
atre” and “Texaco Star Theatre,” 
not previously seen here, while lo- 
cal sponsors will get added coy- 
erage. 





WNEW Maps Series To 
Pick Mouth-Organ Champ 

WNEW, N. Y., is planning to air 
a harmonica tournament soon, the 
winner to be designated N, Y. 
champ. Tournament will run six 
weeks, with four or five contestants 
on each show. Hohner, w.k. har- 
monica manufacturer, will award 
several prizes. 

If tournament idea goes well, 
Hohner plans similar programs on 
50 to 100 stations throughout the 
country. Each station would then 
send a disk of the winner to N. Y. 
for a final elimination, grand win- 
ner to receive a $5,000 music 
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Exclusive Tie 


Continued from page 4 coe 








time will be achieved during °49. 
That leaves 13 sustaining hours to 
be provided on the interconnected 
web. 

In exchange for the “cuffo co- 
ax” deal, NBC gets 30 hours of 
|free time a month (in contrast to 
|AM’s 16). Also NBC has set up 
a “divide the cost” formula on 
sustainers based on per popula- 
tion in the area being serviced, 
with a guarantee that the small 
fee will be poured back into more 
ambitious network sustaining pro- 
gramming. 

Fees for commercial time will 
amount to 38% of the gross, or 
,50% of the net, apparently the 
Teal bone of contention in con- 
, tinued opposition. 


For non - interconnected web 
| Stations, in which kinescope tran- 


| 
| scriptions will be the backbone of | 
| 
| 


| programming, NBC will service 
(them with films of commercial 
; Shows for presentation two weeks 
|after their “live network” show- 
casing. There will be one print 


for each station, at a cost of $125) 


an hour per print, while in the 
case of sustainers, there will be 
one print for each three stations 
to keep costs down, at a cost of 
| $80 minimum per hour of film. 


| On kinescope service commer- 
'cials on non-interconnected  sta- 
| tions, NBC and the affiliates will 
| divide equally the balance of’ the 
|Station rate after agency, etc., de- 
| ductions ond the cost of kinescop- 
|ing, while in the case of partly 
,interconnected = stations waiving 


| of the gross. 


|; compensation on the 30 hours, Direction: = 
| NBC will pay the cost of kinescop- MCA ART WARD 
,ing and pay the affiliate 3314°% 

oo —— —————— 


On WENR-TV Premiere 


“Honey Dreamers 
Are Honeys! 


Outshine big 


names on Video’ 


—John Mabley 
Chicago Daily News, 
Tele Gd. 
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Goodman’s Return to Big Band, 
Shaw's New Interest Hypos Agcies. 


The band business got a needed 
ghot in the arm last week, at least | 
from the agency viewpoint. Benny | 


Goodman returned to Music Corp. 
of America management, signifying | 
an intention of resuming big-band | 


bookings with a 17-piece group as | 
of Nov. 1, 


the head of the Bob Keene-Ace 
Hudkins orchestra, now working in 
California with Shaw’s old arrange- 
ments. 

Since the eariy days of the war 
the band business has been con- 
siderably hampered by the lack of 
top-grade names to create excite- 
ment among band followers. The 
loss of Glenn Miller in service was 
a crippling blow, and the refusal 
of Harry James to move off the 
Coast very often helped fan in- 
terest to wane. 
follow that the possible return of 


B. G. and Shaw together will defi-* 


nitely create fresh b.o. interest, 
there is a good chance that could 
happen, and it at least gives book- 
ers more incentive. They have al- 
ways believed, since no new hames 
have been able to recapture pub- 
lic imagination from name singers, 
that their best bets are the estab- 
lished names such as the Dorsey’s, 
B. G., Shaw, Herman, et al. 
Goodman's new MCA contract is 
a term deal involving the usual de- 
mand for a commercial radio pro- 
gram. He'll use 


vocalists and himself. The 


together some weeks ago by Ace 
Hudkins, connected with Shaw's 
prewar combo. He plays drums, 


and the band uses a girl trombonist 
and a Negro trumpeter. It is based 
upon the library which produced 
for Shaw the “Begin the Beguine” 
recording and other outstanding 
hits. 

Shaw may not be serious about 
the idea of going to work, how- 
ever. He is supposed to have ap- 
proached RCA-Victor, for which he 
recorded, with an idea of his as- 
uming leadership of the Hudkins- 
Roane band for recording purposes 


only. He would not go on the road 
with the combo. Victor turned him 
down. 


ASCAP- Theatre 
Hearing Oct. 6 


Fresh moves in the case of New 
York theatre exhibitors vs. the 
American Society of Composers, 
Authors and Publishers, out of 
which the Society drew its most 
stunning reversal week ago, will 
begin in N. Y. federal court Oct. 
6. Judge Vincent L. Leibell, who 
delivered the decision tiat released 
theatre operators from paying ex- 
hibition fees for music in pictures 
to ASCAP, will hold a hearing on 
his decision. 

ASCAP claims that Robert W. 
Patterson, former Secretary of 
War, who has been retained to 
direct its future moves in the case, 
has not definitely come to any con- 
clusions as to the path the Society 
should take. It's very probable, 
however, that the Society will seek 
modifications in Justice Leibell’s 
decision, which was so worded as 
to have far-reaching and damaging 
effect on ASCAP’s relations with 
other phases of the theatrical in- 
dustry. 

Patterson has had at least one 
conversation with a committee of 
ASCAP board directors named to 
discuss and map the Society's plans 
regarding the case. This commit- 
tee consists of Gene Buck, Herman 
Starr, Stanley Adams and Lester 
Bantly—two writers and two pub- 

sher members of the board, 





Satchmo Goes Collegian 


Louis Armstrong's six-man jazz 
§roup goes into a new field next 
month when it plays the first of 
two college dates booked so far. 
Armstrong has until now clung 
Mainly to nitery and concert book- 
ings, with some one-night dance 
dates thrown in, but college dances 
are a new routine. He'll do con- 
certs (one-hour) and shows, plus 
delivering dance music. 


Armstrong is set for the U. of | 


Michigan Oct. 16 
Tech Dee, 3. 
booked 


and Lawrence 
Others 


and Artie Shaw evinced | 
interest in resuming maestroing at | 


Though it doesn’t | 


17 men plus two | 
band | 
Shaw may take the helm of was put | 


are to be- 
| Jockey, 


+ 
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Judge Tosses Out 


Latest Arnstein Suit | 


Latest piracy suit of perennial | 
| litigator Ira Arnstein was dis- 
missed last week by N. Y. supreme 
court justice James B. McNally. In 
tossing out the case, the court 
ruled that Arnstein’s amended 
complaint against the American So- 
ciety of Composers, Authors and 
Publishers, as well as a large slice 
of industry firms, individuals, et al, 
was as defective as the original 
Arnstein, who invariably acts as 
his own counsel, charged the de- 
fendants with lifting his “Song of 
David” in the recent hit, “Nature 
Boy.” 

Justice McNally said that Arn- 
stein’s complaint attempted to fire 
a broadside at a large portion 
of the music industry. However, 
the court granted the plaintiff the 
right to submit a second amended 
complaint within 20 days and 
urged that he be definite and cer- 
tain regarding each cause of ac- 
tion, and allege facts and not con- 
clusions. 


Big Surprise 
In Goodman s 


Return to MCA 


Goodman's signing of a 
with Musie Corp. of 





Benny 
new contract 


America jolted the band business, 
just as did Horace Heidt’s re- 
signing with that agency some 
months back. And the~ event 
marked another unexpected move 
in the series of switches away 


from home agencies, and back by 
top-grade orchestras. 

In the recent past. Goodman 
and Heidt have gone back to MCA; 
Woody Herman, who had moved 
from General Artists Corp. to 
Continental, returned to GAC, and 
Jimmy Dorsey, who had moved to 
Mus-Art last vear, rejoined GAC 
last week. Only Sammy Kaye, who 
jumped from MC A to GAC last 
Jan. 1, is still with that ageney. 

Goodman's return to MCA is 
surprising, just as Heidt’s due to 
the manner in which his original 
contract was ended. At that time 
Goodman insisted on MCA getting 
him a radio show: and there were 
other peeves. The agency didn't 
come up with one and, rather than 
continue to work for MCA while 
his contract still had more than 
a year to go, B.G. broke up his 
band and stayed idle until the 
contract expired. Heidt did the 
same thing, temporary retiring to 
handle his hotel and other inter- 
ests rather than continue to ac- 
cept MCA work. He, too, rejoined 
MCA last fall when he decided to 
resume work. And though he got 


a radio show immediately, MCA 
did not secure it for him. Joe 
Glaser, Associated Booking Agén- 


cy head, worked out the deal and 
is getting commission on it. 

GAC stole another march on 
MCA a fortnight go, although not 
of the same type. when Alvino 
Rey signed a GAC pact, moving 
from MCA. 


T.D. Adds Quintet 
For N.Y. Penn Date 


Because a large number of Tom- 
my Dorsey's recorded arrange- 
ments of recent years were done 
with vocal groups, the maestro has 
added a quintet to his band and 
may go into the Pennsylvania ho- 
tel, New York, this week with as 
many as 25 people. He hired a 
Canadian quintet known as Babs 
and the Bob-O-Links, whose name 
probably will be changed. That'll 
make eight singers with T.D., in 
addition to five sax, five trumpets, 
three trombones, three rhythm and 
the leader. 

Dorsey’ 





s deal at the Penn is be- 


ing kept "strictly undercover. It’s 
said that it’s the best coin ar- 
rangement given a band at that 


spot. Guarantee is “in excess of 
$4,000 weekly” plus a percentage 
agreement. 





| Bob Corley, production manager 
of WQXI, Atlanta indie, is now 
doubling in brass as station's disk 


Totem Pole Claims Top 
Biz Without Names 


Auburndale, Mass., Sept. 28 





|}used a minimum of name bands | 


this season as against past sum- | 
{iners, 


|slons. And the summer of ’47 was | 
its biggest previous year. 


——J 


Totem Pole ballroom, which has 


is claimed to be 2 | 
| 10% ahead of last year in admis- | 





| 


Only names to be brought into | 


jthe Totem Pole so far are Freddy ! 


| Martin, Guy Lombardo and Tommy 
Dorsey, all on short runs. 
Phillips, midwestern combo is cur- 
rent. 


Upward Trend 
Levels Off On 


Music Sales 


Teddy | 


Musie sales, which have been 
ascending slowly but steadily in 
recent weeks, have begun to! 
“hang.” Jobbers complain that the 


upward tiend has levelled off and 
from that point bi? has been going 
through ups and downs. One day 
the bottom appears to have 
dropped out of the boost and the 
next day orders go up again. Stand- 
ard material, however, is moving. 

Record sales are also static, al- 
though distributors and dealers in 
some instances have begun Xmas 
buying. So far, the greatest sales 
Strength for holiday material has 
been shown by 
lines. Classical 
ing good returns. Pops are ham- 
pered considerably by the disk ban, 
and the various companies rise and 
fall with one or two things that 
they may have that are currently 
in demand. 


Jobbers and _ publishers’ of 
sheet music, incidentally, esti- 
mate that sales have come back 


approximately 25° to 30% in the 
past couple months. That means 
that whereas sales were off 70° to 
75° during the spring and most 
of the summer, based on the war- 
time norm, totals now are off 45° 
to 50°% Briefly, a tune which sold 
in the 1,000.000-copy class, or close 


to it a year or more ago, is now 
selling between 400,000 and 


500,000 copies 


RCA Setting Own 
LP Disk Version 


RCA-Victor is preparing its own 
version of Columbia Records’ Long- 
Playing Microgroove disk. Victor's 
approach to the situation is based 
on an invention it has had for 
some time; it won't be released for 
months yet. There are no details 
available concerning the process, 
and the company won't discuss it. 

Columbia's LP disks have been 
moving ahead steadily since first 
sprung on the market last June. 
Sales assertedly have been slowed 
only by the lack of sufficient play- 
ers to repruduce them (33! rpm), 
and the strides made is convincing 
Victor to bring out its own type. 


Russ Morgan Band 
Snags First Name 
Sponsored Tele Show 


Russ Morgan's orchestra is the 
first name band to come up with 
a sponsored television show. Mor- 
gan “Sunday night (3) on 
NBC Admiral Radio as the 
foundation for a variety show. It’s 
set for 13 weeks with options in 
the 7-7:30 p.m. slot. 
weeks 


starts 
for 


Morgan a few 
ago made a good impres- 
Via a guest 


the Town” 


shot on 
broad- 


sion on tele 


the “Toast of 

cast. 
Morgan's 

more hotel, 


band is 
nN. & 


at the Bilt- 
. and is set there 








or an indefinite period, allowing 
him to remain in N. Y. where the ° 
tele casts will originate. Joe 
Glaser, Associated Booking head, 
handled deal or Morgan. 
New Phone Number 
VARIETY s new New York 
telephone number is LUxem- 
burg 2-2700. 
Present BRvyant 9-8153 phone 


number applies until Oct. 3. 


the kiddie disk | 
material is show- | 


Indie Diskers’ Field Day on Sales 


Precludes Their Desire for AFM Deal 





Glenn Miller’s Hold 
Hollywood, Sept. 28. 
Glenn Miller recordings are 
still very much in demand de- 
spite the fact that the maestro 
was killed in service and there 


isn’t a disk by him less than 
three or four years old. Mye- 
berg, local distributor for 


RCA-Victor, 
denced Miller’s lasting hold on 
disk buyers by advising Victor 
it would like a large amount of 
disks if Victor couple 
Miller's “Elmer’s Tune” and 
“Jukebox Saturday Night” on 
platter (originatiy they 
were released with different 
backings). 

Order was so large (figure 
is undisclosed, but it’s 
figures) that Victor agreed to 
do the job. 


recently evi- 


would 


one 


five 
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Midwest Dancery 


Group in Steps 
To Nat'l Setup 


Chicago, Sept. 

Midwest Ballroom Ratt of 
America, meeting here last week, 
took a step towards becoming a na- 
tional organization, when the board 
of directors voted to change the 
name to National Ballroom Opera- 
tors of America. Group will ask 
regional dancery units to join with- 
out losing their local ties. 

Larry Geer, re-elected president, 
sounded a woeful note when he 
told 167 operators that dancehall 
business was off 50° since 1946. 
However, some _ local operators 
chatted about expansion plans and 
plans to use ‘bigger name attrac- 
tions. 

In a closed meeting Tom Archer, 
chairman of the music licensing 
committee, reported on ASCAP- 
BMI survey taken in ballrooms all 
over the country. 
figures showed that tunes played 
were 85% ASCAP, about 10°° BMI, 
and the rest SESAC, public domain 
and unknowns. Archer was given 
authority by members present to 
make any negotiations he might ses 
fit with various music groups for 
licensifig. As yet, NBOA does not 
have a blanket pact with BMI, but 
it is expected Archer will huddle 
with BMI rep in the near future to 
work out some deal. 

With the national label, terp 
group expects to have better lobby- 
ing in Washington and state gov- 
ernments, and will plan to lower 
amusement taxes. Other subjects 
covered were insurance, with ways 
of lowering rates; dance promo- 
tions by the various ops, with sev- 
eral owners detailing the success 
of polka and oldtime nights; record 
tie-ins, and booking problems. 

Larry Greer was_ re-elected 
prexy; Kenneth Moore, v.p.; Alice 
McMahon, treasurer, and William 
Wittig, executive secretary. 


J. Dorsey Pacted With 
GAC; Set for 1-Niters 


Jimmy Dorsey has finally signed 
a management contract with Gen- 
eval Artists Corp., and expects to 
start east early in October to begin 
a skein of one-nighters. Dorsey's 
contract with Mus-Art, the agency 
whieh GAC absorbed several 
months ago, expired some time ago, 
and he has since been unattached. 

Dorsey is setting up the nucleus 
of a band, which will be filled out 
in the east. Its size isn't yet fixed. 

Dorsey will work one-nighters 
beginning Oct. 14 and through the 
25th He opens at King Phillip 
ballroom, Wrentham, Mass., Oct. 
26 for five days; the Club 86, Syra- 
cuse, Nov. 1, for one week, then 
goes into Canada. 

















Willlam R. Hill, eastern regional 
sales manager for Capitol Records, 
has been named hea 


pany’s New York offices. He'll 


supervise office operations, 
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Independent recording com- 
panies are far from anxious to go 


along with any deal the major com- 


panies might make with the Amer- 


ican Federation of Musicians for 
ihe lifting of the recording ban. 


; Though the sales totals of major 
;companies have dropped far since 


| pendent 


the beginning of the ban, and 
largely because of it, the indies 
have been experiencing somewhat 
of a sales field day in comparison, 
and they're not in accord with the 
idea of paying the AFM a royalty. 
They figure if they can do as well 
as they have been doing since Jan. 
1 without Petrillo’s sanction they 
can continue to do so. 
Representatives of various inde- 
disk firms met in New 
York at dinner last Friday (24) to 
discuss the situation and the possi- 
ble settlement of the ban by the 
majors. Most attendees are mem- 
bers of the Assn. of Independent 
Record Manufacturers, an organi- 
zation set up last year. Exactly 


| what conclusions were drawn from 


Breakdown of his | 


of the com- | 


the get-together are vague, but one 
thing is certain: they don’t look 
kindly on a deal with Petrillo. 

Since Jan. 1 none of the record- 
ing companies, either major or 
minor, has paid the AFM a nickel 
in royalties on sales that have been 
superior in comparison to the more 
or less hamstrung majors. And if 
a deal with Petrillo is followed by 
the latter’s request that the royalty 
sums withheld since Jan. 1 be paid 
up, many of the indies will find it 
tough to cough up. Though they 
have been doing well, all indies 
work close to the bone as a rule 
and sudden demands for fairly 
large sums wouldn’t be easy to 
meet. 

For that reason, plus the fact 
that the ban hasn't bothered the 
making of recordings by them as 
much as it has the majors, the 
indies look with distaste upon a 
lifting of the ban. They're more 
comfortable with its effect on their 
major rivals. 


802 By-Law Meet 
Halted 2d Time 


New York Local 802 of the 
American Federation of Musicians 
failed for the scond time to add 
even*one of a number of proposed 
amendments to its by-laws Monday 
(27). Second attempt by the lo- 


cal's membership to weigh the 
merits of submitted amendments 
was broken up by the crack of 
David Freed, one of the opposers 
to the Blue ticket’s aims to get 
itself relected next Dee. 2. His 
remark evolved out of discussien 
around an amendment, which pro- 
posed that any candidate for 802 
office file an affidavit as to whether 
he or she is a member of the Com- 
munist party. 

Freed capped remarks concern- 
ing the amendment with the ac- 
cusation that “the administration 
fails to recognize that there are 
good Communists and bad Com- 
munists.”’ It struck attending mem- 
bers in a manner that they brought 
down the house and what the Blue 
feels was a luscious faux pas broke 
up the meeting without one of the 
string of by-law amendments be- 
ing passed upon. 

Two weeks ago (20) the 802 of- 
ficials made their first attempt at 
the annual by-laws meeting and 
when the members attending got 
out of hand walked off the dais 
and called the session “out of or- 
der.” Subsequently the member- 
ship convinced the Blues that an- 
other try had to be made at an- 
other meeting. 

802 sent out long wires to daily 
papers in N. Y. late yesterdav 
(Tues) afternoon, explaining what 
has been going on within the local 
and pointing up the bitter battle 
that is going on between the 
various factions for control of iis 
members following the Dee. 2 
eiection. It detailed at lengh Mon- 
day's meeting and cited the pre- 
vious uncompleted meeting, stamp- 
ing the occurences as ‘“‘a contro- 
versy which could only injure the 
working musician, his union and 





_ the labor movement generally.” 
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Major recording manufacturers 
will be doing themselves and the 


disk industry a great service if,, 


after the recording ban is settled, 
they realign the thinking that rules 
the artistic end of their operations. 
For the past year or more the ma- 
ority of the major companies have 
ca consistently guilty of watch- 
ing each other’s use of artists and 
assignment of tunes so closely that 
the various recordings by all labels 
of any given melody will be so 
similar as to minimize the purchas- 
ing value of all. 

This business of endeavoring to 
match rather than improve upvn 
a rival label’s version of the same 
tune has brought about a similarity 
of ideas that is doing as much to 
dull public interest in recordings 
as the poor songs that stemmed 
from the industry’s hurried prepa- 
rations for the ban. And what it 
does to top artists is worse. None 


stands out unless they manage to} 


eorral a song that no one else has 
and get it out on the market first. 
By then a headstart is secured that 
cannot be caught. And that’s not 
often these days. 

How much the lack of initiative 
and free thinking among repertoire 
men of the major companies have 
hurt their business is obvious in 
what's been going on among the 
smaller companies. With nothing 
to worry about except getting.a 
disk that might sell, using a song 
and an_ interpretation that the 
majors aren’t likely to have, the 
indies have hit the jackpot con- 
sistently. 

Among the major companies, the 
powers that rule often seem un- 
certain. They don’t take chances 
They confine thinking and artistic 
ideas to what the other guy might 
do, so they can be sure of compet- 
ing with him in the market, rather 
than aiming to surpass him. The 
result is that too many major re- 
cordings sound the same and are as 
good, or bad, as another. 

Freddy Martin “Love Me Not’- 
“In the Market Place of Old 
Monterey” (Victor). Martin rides 
a smooth set’ of grooves with 
“Love Me.” A rather cute melody 
and lyric, excellently done in 
dance beat it carries good b.o. po- 
tentialities in all fields. Glen 
Hughes and the Martin Men send 
the words nicely. Flipover is an- 
other version of a ballad recorded 
widely; Stuart Wade and Martin 


Men vocal. It’s. pleasant, but 
overshadowed. 
Buddy Clark “I Still Get a 


Thrill’-“Rendezvous with a Rose” 
(Columbia). “Thrill” is being 
pushed as a revival. If the public 
picks it up Clark will ride near 
the top of the heap. It’s his type 
of song, and he does it superbly. 
with fine background. Other side 
is something all iabels’ have 
Jumped on lately. Song doesn't 
seem to stand up. 

Ernie Felice Quartet “Oddles of 
Boodle, Bundles of Scratch’- 
“Love Me or Leave Me” (Capitol). 
First side is sharp for jocks, and 
jukes in race locations It’s an 
unique lyric that attracts atten- 
tion, and the Quartet does it ex- 
ceptionally well. “Love” is well 

layed by the group, but it could 

e tagged with any other name. 
It's all instrumental. 

Eve Young-Drugstore Cowboys 
“Cuanto Le Gusta’-Say Some- 
thing Sweet to Your Sweetheart” 


‘Victor’. Another of Victor's few 
ae disks, with harmonica 
ackground. Two tunes are show- 


ing sales strength and these ver- 
sions are well done, though they 
ack name_ value. “Cuanto” is 
bright and palatable and the flip- 
over smooth and saleable. Har- 
monicas, incidentally, provide an 
unusually solid footing for Miss 
Young and the Cowboys. 

Dick Haymes- Andrews Sisters 
“What Did I Do”-“I’d Love to Call 
You My Sweetheart” (Decca). 
Decca put both Haymes and the 
Andrews trio into “What Did I 
Do” and drew out a plum. They 
hit the jackpot, surpassing all 
other versions, and the name value 
is tough to beat. Plus which the 
combination sparks. Vie Schoen 
wands the background nicely. Re- 
verse is somewhat in the current 
commercial vein. Its lively tempo 
makes good jock-pacing, but the 
fare is light. 

Nev Simons “Cornbelt Sym- 
phony”-“Every Day Is Just a Holi- 
day” (M-G-M). M-G-M snagged 
the originator of the “Cornbelt” 
side, and Simons’ Ambassadors of 
Note click off a lively version of 
the tune that will go in many juke 
and jock areas. But the tune 
doesn't stand off repeated spins 
and likely won’t reach wide ap- 
Peal. Flipover, vocalled by 


Jocks, Jukes andDisks 


By Bernie Woods 


| Night’’-“By the 








Miller Into Donohue’s 


Freddy Miller, Jong an arranger 
for most of the country’s top bands, 


opens Friday (1) with his own out- 
fit at Donohue’s, Mountain View, | 


N. J., for an indefinite stay. Janet 


‘ Parker is his vocalist. 


Simons, is one of those things for- | 
gotten quickly. 

Arthur Godfrey “Waitin’ at the 
Church’-“Take "Em to the Door’ 
(Columbia). Neither is a “Too 
Fat Polka.” Godfrey fans will go 
for these two, particularly the 
“Church” side, done in limey dia- 
lect, but they'll not be widely used 
by jocks and jukes. The name and 
talent are there but the melodies 
are weak for wide appeal. 

Ink Spots “Say Something 
Sweet to Your Sweetheart’-“You 
Were Only Fooling.” (Decca). 
Each side strong, with “Sweet- 
heart” preferable. Spots do a 
b.o. version of the b.o. melody 
Started by London Records, Billy 
Kenny carrying the vocal load 
easily, aided by his combo and a 
vocal group. “Fooling” is done 
simply and smoothly, and should 
pick up that tune’s sales poten- 
tialities. 

Jo Stafford “In the Still of the 
Way” (Capitol). | 
Miss Stafford treats “Night” as if 
it were her own. Her interpreta- 
tion, in beguine tempo, is solidly 
Saleable. She gets excellent as- 
sistance from Paul Weston. Jocks 
and jukes will find plenty of 
room for it. Her “By the Way” 
is also nicely done, but it doesn’t 


compare, 

Perry Como “My Melancholy 
Baby’’-"‘When You're Smiling” 
(Victor). Pointing out these two 


(Continued on page 62) 


‘the wider one. 


Miiier ciaims he has a new 
wrinkle in band styles. Signature 
Records is releasing two of his 


platters this week and is readying | 


an album tagged “Dance Magic.” 


VICTOR IN ‘DISK TEST’ 
FOR POTENTIAL ARTISTS 


On the theory that prospective 
recording artists are rarely if ever 
given thorough-enough going over 
on their potentialities, RCA-Vic- 
tor is inaugurating an idea it 
calls “disk-test.” In the future, 
Victor’s artists and _ repertoire 
men will put likely candidates for 
recording contracts through a 
planned series of tests to make 
every effort to determine whether 
they have something that might 
not be brought out by the ordinary 
methods. 


Idea is to have a candidate do 





all types of songs, from ballads, : 


rhythm tunes, right on down to 
hillbilly, race, country styles. In 
addition, various mike techniques 
are applied. In short, the candi- 
date is given a thorough going- 
over on the theory that if he or 
she has something valuable for 
Victor, which might not be spot- 
lighted by the heretofore almost 
casual check, it will show up via 


‘Copyrights’ Arrangements 


One of the most brazen infringement cases ever to show up in 
the music industry involves a Bostonian who has in recent months 


actually secured copyrights on special arrangements of some of the 


most valuable standards in the business. 


Music Publishers Protec- 


tive Assn. is new working on getting the infringing copyrights 


rescinded. 


They cover such songs as “Exactly Like You,” “On 
the Sunny Side of the Street” and Irving Berlin’s “Easter Parade.” 
Copyrights on special arrangements of a melody are permitted on 


public domain songs, and the owners of such can collect royalties 
through such ownership. But to obtain arrangement-copyrights on 


been getting away with it. 


songs that are already owned is a new gimmick. And apparently 
the Bostonian, whose name isn’t yet clear to the pubs involved, has 
Whether he has sold copies’of his ar- 


rangements isn’t known, but it’s presumed he has. 
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Longtime ‘Cumparsita’ Litigation 


Finally Settled; 


Buenos Aires, Sept. 28. 

A final verdict has at last been 
given in the long-drawn out liti- 
gation between Gerardo Mattos 
Rodriguez, composer of the tango, 
“La Cumparsita,” and the lyric- 
ists, Enrique P. Maroni and the 
heirs of Pascual Contursi. 

Composer, who died last April, 
had consistently refused authors’ 
royalties to the composers of the 
-lyrics, on the ground that he had 
never commissioned them to put 
verses to his song. The _ lyric 
writers, on the other hand, had to 
prove to the courts that it wasn't 
until they put lyrics to the song 
and included it in a musical revue, 
many years ago, that the tango 
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12 cities, and showing com- Sis = | 2lele| & > s|@ 2 | T 
parative sales rating for this . P| -laisis @ o1oln/2] 2 oO 
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MARGARET WHITING (Capitol) 
1 1 “Tree in the Meadow”. ; ae Se eee ee 7; 2 3 1 91 
~~ PORIS DAY (Columbia) 
2 SS ec oe pre fot ear 6 3 1! 1 2 ae oa oe ae oe 
‘i PEE WEF HUNT (Capitol) 
3 2 “12th Street Rag”............... 1 © ho Bae ; .- 58 
- AL TRACE (Regent) 
4 4 “You Call Everybody Darling”... 4 .- 4 2 _. 34 
ai VAUGHN MONROE Victor) 
5 6 “Cool Water” eet eee eee 5 o 7 5 5 29 
RAY McKINLEY (Victor) 
6 5 “You Came a Long Way” vse eees 210 3 10 3 1 ks os ee See 28 
' GORDON JENKINS (Decca) 
7 6 “Maybe You'll Be There”... 9 6 6 10 3 Ss 
ELLA FITZGERALD (Decca) 
8 15 “My Happiness”......... Ss 3 24 
DINAH SHORE (Columbia) 
9A 12 “Buttons and Bows” seeee 8 1 4 20 
ART MOONEY (M-G-M) 
9B 13 “Blue Bird of Happiness’........- -- ge. eae ee. mae > 4 _.. #® 
~~ PIED PIPERS (Capitol) 
9C 6 “My Happiness” = 3 a 20 
JO STAFFORD (Capitol) 
10 on “Every Day I Love You” Jeseres 2 5 15 
PRIMA SCALA (London) 
11 10 “Underneath the Arches” .....-. -- 7 1 : 14 
~~~ JON-SONDRA STEELE (Damon) 
2 - “My Happiness”............------ ++ 7 2 13 
¥ “K. GRIFFIN-J. WAYNE (Rondo) 
13 7 “You Can't Be True, Dear”........  .. 6 5 WW 
~~ JOHN LAURENTZ (Mercury) 
i4A i3 “Hair of Gold” Pe ee ee a ri 5 10 
~~" ANDREWS SISTERS (Decca) 
14B 17 “You Call Everybody Darling”... --  .- -- -- 9 3 10 
o "BENNY STRONG ‘Tower) 
14C “That Certain Party” : ao 6 6 a 10 
~~ ANNE VINCENT (Mercury) 
14D 9 “You Call Everybody Darling” or 1 10 
‘Lo 4 CARSON ROBINSON (M-G-M) 
14E 11 “Life Gets Tee-Jus”. 5 1 10 
— JERRY WAYNE (Capitol) 
415 14 “You Call Everybody Darling”. 2 9 
_ JAN PIERCE (Victor) 
1§ eg “Blue Bird of Happiness” . a” 3 = B 
DORIS DAY-B. CLARK (Col) 
j7A 8 “Love Somebody” ‘dick 10 8 8 7 
a. TONY MARTIN (Victor) ‘ 
17B . “it's Magic” a *“* ** ** 7 
\ 1 } 2 | 3 | a & 
FIVE TOP | sones of PREVIN PLAYS | EMPEROR WALTZ | GOOD NEWS PROGRESSIVE JAZZ 
| THE PIANO ' J. Alfisen-P. 
ALBUMS | a Andre Previn | Bing Crosby | Lowford Stan Kenton 
Denes Victor | Decea M-G-M Capitol 


‘became so popular. 


ithe later lyrics 


Disk Case Cleared 


Many coun- 
tries, it’s claimed, believe it to be 
the Argentine national hymn. 
Argentine Authors and Com- 
posers Society ‘SADAIC) upheld 
the lyric writers’ claim and with- 
held a percentage of royalties on 
their behalf. However, Rodriguez 
contested this attitude. Court's 
finally submitted the case for ar- 
bitration to the SADAIC chair- 
man, Francisco Canaro, whose 
verdict is that 20°> of all future 
performance royalties should be 
paid to the lyric writers or their 
heirs; record and pix royalties to 
be divided equally between the 
composers’ heirs and the _ lyric 
writers, while all future editions 
of the tango are to be published 


|} with two sets of lyrics, those au- 
‘thored by 


DISK BEST SELLERS |— 


Maroni and Contursi, 
which made the song famous, and 
inserted by the 
composer when he rejected their 
claims. 

Final verdict also 
recordings of “La Cumparsita” 
made by singer Carlos Gardel 
(killed in a plane accident in Co- 
lombia in 1932). Odeon Recording 
Co. had to withdraw these record- 
ings when the composer disputed 
any use of his song with the 
Maroni-Contursi lyrics. This led to 
a subsidiary litigation brought by 
Gardel’s heirs against the com- 
poser. Canaro’s verdict settles this 
claim by payment of $1,000 (U.S.), 
which the composers’ heirs must 
make to the singer's estate. Odeon 
is now free to release pressings 
from the Gardel recordings of 
“La Cumparsita’’ and the disputed 
lyrics. 


referred’ to 
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MCA has booked “Grandfather's 
Follies.’ a 40-person musical 
salirizing the Gay Nineties, as the 
opening attraction of the new 
Golden Club at the Golden hotel, 
Reno. Club opens Oct. 7... Peggy 
Mann booked for first Coast nitery 
stint, at Casbah, opening tonight 
(28) at flat $750 weekly... Bobby 
Gross has joined J. J. Robbins Mu- 
sic as local plugger Mills Bros. 
start a Coast tour with four-stanza 
stand at Club-Palomar, Vancouver, 
Opening Nov. 15. — Robbins-Feist- 
Miller, after two years’ lapse, re- 
opening a Frisco outpost. Vet 
tune-tout Harry Hume has been 
sent to rep the MGM subsid. Only 
other pubbery which maintains a 
man there is Warner - owned 
Remick - Harms - Witmark combo, 
which has Emil Ricca esconced in 
bay city Jeri Sullivan playing 
fortnight at Slapsy Maxie’s at $500 
per frame. Miss Sullivan opened 
Page Cavanaugh 
Trio opens at the Dome, Min- 
neapolis nitery, Oct. 11, for four 
weeks. Andy Russell will emcee 
the Christmas show of .“‘Command 
Performance,” which will star 
Lauritz Melchior, Martha Tilton, 
Ken Carpenter and Mel Blanc.. 
Julie Wilson will etch a “Personal 
Album” Monday for the Armed 
forces Radio . Clarence Muse 
winds a lengthy stand at the An- 
gel Room, Santa Barbara, Sept. 30 
and opens at the swank Colonial 
House, Oxnard, Oct. 2 Phil Fos- 
ter joins Jackie Kannon and Mae 
Williams in Billy Gray’s Band Bex 
lineup in mid-October. . Geldie 
Goldmark, Leeds Music Coast rep, 
has cracked his own record on the 
number of live radio plugs set on 
a song for one week in this area. 
Goldmark has gotten 64 plugs this 
week on “For Heavens Sake.” Per- 
formances top those given “The 
Gypsy” by four. 





John (Jazzy) Gurney, Pittsburgh 
trumpeter, who has had his own 
dance band around there for the 
last several months, is dropping 
the outfit to rejoin Tommy Car- 
lyn's erch at Trianon Ballroom, 
Chicago. 
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DECCA SEEKS DETOUR 
ON ‘CHOO CHOO’ TIEUP 


Decca found it possesses two 
tunes on wax with such similar 
titles that one will have to be 
scrapped. 

Just before the ban the label 
had Hoagy Carmichael cut at 
studios here “Chocolate Choo 
Choo,” published by Al Comparti’s 
Amco Music. Simultaneously in 
N.Y. Guy Lombardo was etching 
“The Chocolate Choo Choo,” pub- 
lished by Bregman, Vocco & Conn 

In rush to get tunes on shellac 
before the ban, Decca didn’t notice 
confliction. Now waxery has noti- 
fied publishers that neither release 
will be marketed until one switches 
a title. Thus far neither pub has 
budged It is understood that 
Comparti made an approach to 
Rocco Vocco, but was told that 
BVC would not alter its title. 


RCA Helping Promote 
Community Chest Drive 


RCA-Victor is tying in with the 
forthcoming National Community 
Chest Drive, using disk jockeys 
and Perry Como recordings to 
stimulate interest in the annual 
affair Victor will supply 300 
Como-autographed recordings of 
the singer’s “Because,” which will 
be flown to as many cities and 
towns to serve as prizes for list- 
eners who write the best answers 
to “why the drive is valuable to 
the community.” 

Victor is arranging with one of 
the air lines for the use of a plane 
to work into the plan and expects 
to tie national exploitation by its 
distributors and dealers into the 
idea 


Charles Yates, Associated Book- 


ing v.p., due from Coast this week. | 











Thanks, Tony Chastain 





For helping to put over Jerry Cooper's recording of 
“GET A PIN-UP-GIRL" Via WGBS, Miami, Florida. 


Waller. Thornton 


Sincerely, 

















Thanks, Joe Grady 





For helping to put over Jerry Cooper's recording of 
“GET A PIN-UP-GIRL" Via WPEN, Phila., tg . 


Welle. Thornton 





Sincerely, 
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| Best British Sheet Sellers 


(Week ending Sept. 23) 


London, Sept. 24. 
Galway Bay......- Box & Cox 
So ‘Tired sass x) OS 
You Can't Be True. .Chappell 
Woody Woodpecker. Leeds 
OS re Maurice 


My Happiness...... Chappell 
Dream of Olwen..... Wright 
Rambling Rose...... ..Dash 
Heartbreaker yea 4c 


Four Leaf Clover....F.D.&H. 
Time May Change Connelly 
Million Tomorrows. .Connelly 


Second 12 


Little White Lies Wright 
October Twilight Dash 
All Dressed Up. ..Cinephonic 
Golden Earrings.. Victoria 
After All Cinephonic 
Nature Boy Morris 
Passing Clouds......Kassner 
Toolie, Oolie Southern 
Time Alone Tell F.D.&H. 
Ask Anyone Knows. .Feldman 
Tree in Meadow Connelly 
cy i ee mee Leeds 








Davis and Silver Quite 
Obviously Combined Biz 
With European Pleasure 


Back from a nine-week European 
junket, songwriting team of Benny 
Davis and Abner Silver placed five 
of their tunes with various British 
publishers, Silver revealed in New 
York last week. Topping the quin- 
tet is “Edward, My Son,” a folk 
song based upon the hit London 
play whose American version is 
scheduled to open tonight @Wed.) 
at the Martin Beck, N. Y. 


European rights for “Edward” as 
well as “She’s a Home Town Girl” 
were handed Peter Maurice, Silver 
said. Sun Music picked up “Her 
Name Was Nina,” Unit acquired 
“When the Organ Played Ave Ma- 
ria,” Feldman bought “The Irish 
in My Heart (“Loves the Irish in 
Your Eyes)” and Edward. Kessner 
nabbed “It’s Time to Say Good- 
night Again.” The songwriter noted 
that his own firm of Lincoln Music 
would probably publish some of 
the numbers in the U. S., but 
others naturally would go to the 
bigger pubs since his own firm 
lacks the staff to exploit a large 
number of songs properly. 

While in Paris Silver and Davis 
cleffed “! Laughed at Love” and 
“There’s Something About Paris” 


for a new Jan Kiepura-Marta Eg- | 


gerth French-made filmusical. Sil- 


ver observed that in France an. 


advance from a publisher to a 
writer is a distinct rarity since 
the pubs contend the large amount 


that they hand the French per- | 
forming rights society prevents | 


any such initial payment. And as 


for tunes spotted in films, the aver- | 


age Gallic songsmith doesn't ex- 
pect an advance; he’s very happy 


ju:: to get a plug. 


Silver, who accompanied partner 
_ Davis into Italy as well as London 
and Paris, pointed out that during 
| his stay in Britain it was obvious 
that the public was still shopping 
cautiously for its sheet music. 
While it’s generally regarded a 
must for the consumer to buy the 
first six “hit paraders,” the last six 
on the list don’t do nearly as well 
'as the top tunes. 














‘MORRIS FOLDS CHI 
OFFICE INDEFINITELY 


Chicago, Sept. 28. 

‘o “evm., Edwin H. Morris Music is closing 
— seers and ‘60-pieee ect its loeal offices and henceforth will 
phonic jazz’ band have been inked exploit its material from New York 
for stand at Billy Berg's nitery,, and Hollywood, the major points 
starting Nov. 4 at $4,500 weekly. of origination. Vie Dunkin and 
'Group is the largest ever signed | Earl Hayden, both of whom have 
for nitery here, or even a ballroom. | been with Morris in this area for 
The two-score crew was first fused |some time, are out. 
by Moore late last year and etched Chicago will not be passed over 
lsome disks for Discovery Records. by Morris, however. It will be 

Since Dizzy Gillespie clicked at | visited at least once a month by 
Berg’s, operator is shopping for members of the companys new 
names again. He's worked his way | York staff, to contact bandleaders 
off AFM blacklist and has asked (and disk jockeys. In recent months, 
William Morris agency for quota- the N. Y. men have been working 
‘tion on Count Basie for December, | into this territory on similar junk- 
and offered Billie Holiday $3,000 | ets. Jack Lee, for example, is cur- 
weekly. rently in Detroit. 


Moore’s 40-Piece Crew 
Inked for Billy Berg’s 


Hollywood, Sept. 28. 























Thanks, Bill Sawyer 





For helping to put over Jerry Cooper's recording of 
“GET A PIN-UP-GIRL" Via KW4JJ, Portland, Oregon. 


Sincerely, 


Welter Thornton 
































- That Genial Irish Gentleman 


ART MOONEY | 


Featuring BUD BREES and KERWIN SOMERVILLE, 
BILLY DEE, JOHNNY LAMONTE, EDDIE COLLINS 


Opened Sept. 23 
| HOLLYWOOD PALLADIUM 


For Five Weeks 




















M-G-M RECORDS 
EXCLUSIVE 


Busxactwenr— ASSOCIATED BOOKING CORP. 


| JOE GLASER, Pres. 
im 745 Fifth Ave., New York 22 
PL. 9-4600 


203 No. Wabash 
' Chicege 
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This is the novelty creating demand 


THE GAZINTA SONG 


("Twe Gazinta Four, Four “Gazinta Eight’) 
| By Lee Pearl and Joe Schuster, Titled by Sid Cassell 


| Published by Joe Schuster, 1 Bennett Ave., New York 33, N. Y. 
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TOMMY 








DORSEY 


VICTOR RECORD Since 
"I'l Never Smile Again" DORSEY BROS. Music, Inc., 1619 B'way, New York 


ONLY FIVE WEEKS OLD! and Already: 


“UNTIL” 


The Hottest 


Written By 
BOB CROSBY, JACK 
FULTON and HUNTER 
KAHLER 


and Published By 























on emma 


6th on Variety’s 


Top Record Tune Poll! 


th on Billboard’s 


Disk Jock Most-Played List! 


The Cash Box’s 


Disk of the Week! 
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~— On the 


New York 


Lionel Hampton broke Avadon 
Ballroom, Los Angeles, record 
Thursday (24) night, with almost 3,- 
900 admissions at $1.50 per, topping 
Louis Jordan’s previous mark .. . 
Buddy Greco joining the new 
Goodman orchestra as a 


n . 
angie . . . RH Logging System 
moving its Coast listening-post 


opening up to Oct. 15, and adding 


a daily logging system in the area | 


such as Accurate Reporting con- 
ducts in N.Y. System also expects 
to take a sample logging of tunes 
done on N.Y. television stations... 


Robert Merrill opens his 25-date, | 


97-day tour with RCA-Victor’s 
radio program, “Music America 
Loves Best,” at White Plains, N.Y. 
Oct. 16° « € 
are playing Louis Jordan's: all- 
Negro short, “Lookout Sister, 
which Jordan and Berle Adams, 
his manager, produced themselves. 
_, . Stan: Kenton’s six concerts in 
New York, Boston and Philadel- 
hia turned up a gross of $32,570 
rom a claimed 14,780 admissions. 
_, . Dan Anderson, former Capi- 
tol Records publicity-exploitation 
head, opened his own office in 
Hollywood. 


Hollywood 


Cab Calloway combo inked for 
fortnight at Last Frontier, Las 
Vegas, starting Oct. 8 at at $3,500 
weekly. ‘Troupe gets same coin 
for two weeks at Club Moderne, 
Long Beach, Oct. 27, but flat $4,500 
er stanza stand at Club Palomar, 
Vancouver, opening Nov. 15.. Pee 
Wee Hunt orch currently being 
lensed in Columbia’s “Make Be- 
lieve Ballroom,” booked for four 
frames at Oriental theatre, Chi- 
cago, opening Nov. 4. Crew will 
get $2,250 for each of first two 
stanzas, and $2,000 per week there- 
after...Cress Courtney, William 
Morris’ band-booking chief, back to 
N. Y. last night after parley here 
with Archie Loveland and Pat 
Robkins, local orch handlers 
Eames Bishop, MCA’s band-book- 
ing boss in west, on swing across 
Pacific Northwest to dig dates for 
agency’s clients... et 
due back here Oct. 1 to originate 
first 13 weeks of Coca-Cola air- 
shows, will take his retinue on an- 
other cross-country personal trek, 
starting Jan. 10...Ivory Joe Hun- 
ter’s combo easting for its first 


. Warner Bros. theatres | 


Spike Jones, | 


Upbeat 


N. Y. date, a week at Apollo thea- 
tre, Harlem, opening Oct. 8 at flat 
$600 weekly...Louis Jordan will 
gig up and down the Coast during 
December, playing early week one- 
niters at $1,250 against 60% and 
weekend nights at $1,500 before 
essaying stand at Million Dollar 
theatre at 50-50 cut of gross, start- 


orch will one-night along the Coast 
during late October and November 
| before going before lenses in a 
|} Columbia film as yet untitled. 





| Chicago 
Sammy Kaye slated for a one- 
|weeker at Riverside theatre, Mil- 
waukee, Oct. 14 Elliot Lawrence 
plays Ball State Teachers, Muncie, 

(Continued on page 64) 


ing New Year’s Eve...Desi Arnaz | 





SPITZER IN CHAPPELL 


Henry Spitzer has made a deal 
with Chappell, of England, via 
which the latter will handle the 





with “Ain’t Doin’ Bad _ Doin’ 


Nothin,” plug song of the new out- | 


fit. 

Spitzer set up his business only 
/a few weeks ago after leaving his 
former post as general manager of 
Edwin H. Morris. He at one time 
was general manager of the Max 
Dreyfus interests in New York, of 
which the Chappell & Co. of Eng- 
land is a part. 


| 





DEAL FOR EUROPE 


new firm’s tunes in that country | 
|and on the Continent. Agreement | 
is for five years and is to start | 





Hollywood, Sept. 28. 
Musicians’ Local 47 which, along 
with other factions of the Ameri- 


quently has been accused of ignor- 
jing the plight of big-name band- 
leaders while exercising  over- 
solicitude for the rank-and-file, is 
embroiled in pitched battle with 
the California State Dept. of Em- 
ployment. The fight is purely in 
behalf of the leaders, primarily top 
b.o. batoneers, and the local al- 
ready has \ on round one. 


Last March, when the U. S. 











—RETAIL SHEET BEST 














































































































—— LARIETY e 
Survey of retail sheet music é . 3 § 8 

sales, based on reports obtained 3 Uls\4 ica) ot 

from leading stores in 12 cities, 5 s of % » S g - 
and showing comparative sales be Db = - 5 be p> a 014 = T 
rating for this and last week. g| 6 eimai @ D, sielsié =| 0 
bls elo lSile¢iSialsi)e|aiyn 

eit) ./8/e3/3]¢ 2181 81¢ 
SleaolaeiSleislelsis/a4ls/5)A 
OV) SIS( Simei ml sl (a) slain 

° Isl 81 S17 ele} -/Fi4])/8)4]2 
_. Week Ending |°/3/€\s/¢/i/4)4\a|2lsl4|e 
National ZI" /O(SlSlSleielal S|] elsjo 

i > a ee = a m4 

ome Sept. 25 SiSlelelzlElelsizisleial! 
§ ° Ww < cm & =| Ss = < fe N 
This Last Fig liSlSleisib®Blelisisiels st 
wk. wk. Title and Publisher ziglaleislalislel¢islalsls 
1 _1__“Tree in the Meadow” (Shapiro-B) 1 1 1 1 1 21 «1 2 «212 «21 «21 «21 «119 
2 3 “You Call Daring” (Mayfair).... 3 44232 8 383 6@ 4 4 38 8 § 90 
3 4 “It’s Magic” (Witmark).......... Eee eae a eS > 2S © ix 75 
4 2 “My Happiness” (Blasco)........ , 2 wee 2. oy se ee 
5 9 “Blue Bird Happiness” (T.B.Harms) 9 9 7 10 4 4 5 1 & € § 3 @ 
6 8 “Hair of Gold” (Robert)......... i ae se 10 6 5 5 9 47 
7 5 “Love Somebody” (Kramer-W)... 6 .. 2 5 6 5 6 7 5 46 
8 12 “Underneath Arches” (Robbins). . 7 9 6 8 4 6 10 6 8 3 
9A 6 “Maybe “You Be There” (Triangle) 4 6 6 8 7 10 7 9 ee ei 34 
9B 7 “You Can’t Be True” (Biltmore).. 10 8 5 5 | = ae 6 34 
10 10 “It Only Happens” (Berlin)...... 8 8 3 = 20 
11 11 “Rambling Rose” (Laurel)....... 9 7 i) s 


| 
| 


| 


Coast AFM’s Tax Battle Pays Off For 
Batoneers; State Oniy Loser So Far 


Supreme Court ruled that a band- 
leader is an employer and not the 
theatre, ballroom or nitery owner 


; nl | wherein an orchestra works, the 
can Federation of Musicians, fre- | ykase caused considerable embar- 


rassment to the Calif. Unemploy- 
ment Stabiliziation Commission, 
which had been collecting from 
ballrooms, niteries, ete., 1% on 
musicians’ salaries, for the fund. 


On the heels of the high court 
ruling, the State reversed itself 
and declared that bandleaders 
were respcnsible for the tax pay- 
ments. Immediately, Maury Cohen, 
operator of the Palladium here, 
swankest ballroom of the Far West, 


|asked for a rebate back to 1943, 
|'when dole collections commenced. 


Without murmur the State has 
given Cohen approximately $23,- 
000. Joe Zucca, operator of the old 
Meadowbrook, in Culver City, has 
quietly received a $19,800 kick- 
back. 


Dozens of other owners of va- 
ried spots who paid through the 
years are asking, and probably get- 
ting, rebates. It is open knowledge, 
however, that many spots never 
bothered paying the State any dole 
kick-ins. 

The State, however, when ten- 
dering Cohen and Zucca rebates, 
scanned the ballrooms’ ledgers, 
and now have assessed the band- 
leaders who played the spots, the 
amounts, pro rata, rebated. 


Local 47 board member Maury 


Paul is spearheading the fight for . 


the union. H_ is trying to notify 


,all leaders everywhere that when 


they’re assessed by this State, to 
let Local 47 do the negotiating. Not 
to pay, bu* to question the buck- 
passed tay. 


Paul holds that as the State ad- 


|mittedly made an error in origi- 
|nally affixing the tax liability, a 
|bandleader should not now be 
| wholly burdened correcting a State 
| mistake. 


| 
| 


' 








After several sessions with the 
Dept. of Unemployment, Paul has 


(Continued on page 64) 
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Backed by 


SUNSET TO SUNRISE 


Art Mooney’s Theme) 
A NEW SMASH SUCCESS RECORD BY 


and His ORCHESTRA 
M-G-M RECORDS 


THE GREATEST NAME Fe) IN ENTERTAINMENT 


On MGM Record No. 10207 


Vocal by Bud Brees and The Galli Sisters 
Poem Recitation by Art Mooney 
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LEEDS UPPED 250 
AFTER ASKING 1,000 


Leeds Music's availability rating 
in the American Society of Com- 
posers, Authors and Publishers 
was jumped 250 points last week 
from 750 to 1,000 Leeds was the 
only publisher to be raised by the 


Society’s publishers clas sification 
committee during the latter's in- 


itial meeting of the season last 
Wednesday (22 althoug there 
were a number of other demat ids 
for increases 

Leeds had asked And AP to a 
1,000-point jump, on the basis ol 
the activity the firm has shown) 
during the first eight months of 
this yea It isn’t happy with the 
250-point increase, but wont argue 
the point 

Last vear, the firm’s application 


for an increase in availability was 
at first okayed. then rejected 





A GREAT 
RHYTHM BALLAD 


CONFESS 


OXFORD MUSIC CORPORATION 
1619 Broadway, New York 


























Breaking Fast from 
Coast-to-Coast 


WILL YOU BE 
MY DARLIN’ 


JACK AND MARY ANN OWENS 
Tower Record 12°28 
RILEY SHEPARD 

Regent Keeord 
DALE EVANS 
Gold Seal Record 
Sole Selling Agents 


AMERICAN MUSIC, INC. 


(Garet Romere, Prof. Mgr. 
9199 Sunset Bivd 1576 Broadway 
Hollywood 46, Cal. New York. N. Y. 
( Resiview 1-5254 COlumbus 5-7880 











| VARIETY 


_VartETY \() Best Sellers on Coin- Machines 


Vesey cca tt lg in ind lacie eoeoeeo sitll tt tad ttc erin ltl 6444660 


+ 

t 1. TREE IN MEADOW (8) (Shapiro-B) ........65.+-50005 ... Margaret Whiting...... Capitol 

t Di FINES we vccece> Decca 

9 2 FI’S MAGIC (18) (Witmark) .......ccccccccvccscsesveccers Se pete ** "Columbia 

i 3. 12th STREET RAG (6) (Shapiro-B) .......5: eee eeereerccnes Pee Wee Hunt........ Capitol 

? 4. HAIR OF GOLD (6) (Mellin) .........cccsveeee kveeskaad _ Harmonicats ......... Universal 
{Jon & Sondra Steele..... Damon 

t 5. MY HAPPINESS (19) (Blasco) ......... cc cesar ssesvecsccees | Pied Piners........«++ Capitol 

4 6. MAYBE YOU'LL BE THERE (8) (BYC) .......... Gordon Jenkins........ Decca 

z 7. LOVE SOMEBODY (14) (Kramer-W.) D. Day-B. Clark .. .. Columbia 

z 8. YOU CALL EVERYBODY DARLING (12) (Mayfair) Al Trace Regent ; 

¢ , { Primo ee. Ss kee ws London 

+ 9. UNDERNEATH THE ARCHES (2) (Robbins) youeee) audeews Bleters.+ s+ ss... Decca 

> . , , af - 

$ 10. LONG WAY FROM ST. LOUIS (i4) Jewel) Ray McKinley.......-. Victor 3 

- : “ . , 

: Coming Up } 

* © 

? P Ce... s 6660 Victor ¢ 

+ RAMBLING ROSE (Laurel To Pasto Col bia ; 

© r ove 

z AH BUT IT HABPENS (Bourne) Frankie La@iné.....««. Vercury z 

¢ BLUEBIRD OF HAPPINESS (T. B. Harms) Ast MOaney ... 2000s M G + 

z COOL WATER (American) Vaughn Monroe.......--. Victor ; 

nn Victor 

© CTU CUI isin nes ice ei. cn dd cate eegudens coon ineenens Tommy Dorsey....... Victor J 

¢ BUTTONS AND BOWS (Famous) ............20:0seeeeeeeecdece Dinah Shore........ Columbia ¢ 

3 ’ a / . { Dick Haymes.....ccc2+.-- WeCcea z 

% EVERY DAY I LOVE YOU (Harms) ............ Ag eee ee ee i OO cc ai, Capitol t 

* 2 

+ YOU WERE ONLY FOOLING (Shapiro-B) bukeoueceees Blue Barron MGM 

z WALKIN’ WITH MY SHADOW (Johnstone-Montei) ............. Four tents... cicaasis Decca t 

J FOR VOU (Witmarh) .. 2.5... ie cece e cence eeeenewenaes Gordon Jenkins...... Decca : 

+ DARKTOWN STRUTTERS’ BALL (Feist) .... ee ee eee Dale-Haines . Signature 

r¢ a) Me Bg i a errr ey ee ee eee ee Lovie Jordan... vivesiss Decca $ 

z Ree Green, EE OES) fy ccc ibn spe eeb ease 60088 eee sd eS s «8 ge &”! een Capitol > 

? _ a ; | Orioles as Natural z 

¢ IT’S TOO SOON TO KNOW (Morris) ...........65...4, Ella Fitzgerald ao 

z (Figures in parentheses indicate number of weeks song has been tn the Top 10.] z 





Would Sell Heath 


Herman Schubert, owner of the 
Pelham Heath Inn, New York, is 
dickering to sell the spot, which 
was redecorated during the past 
few weeks at a claimed cost of 
$40,000. Room was closed for the 
refurbishing. 

Schubert reopened the room last 
week with Hal Graham’s orchestra. 








Sask. Dancery Opens 


N. Battleford, Sask., Sept. 28 

Trocadero ballroom has _ been 
opened here by Frank Marshall. 
Spot has 3,000 feet of dancing; 
space and a weekly Saturday night 
air shot on CJNB, local station. 

House band is that of Jim Bar- 
bour. | 


New Cleve. Disker 


Cleveland. Sept. 28 

New record-manufacturing cor- 
poration, Lucky Music Corp., has 
been formed here with Ernest 
Bruell and Lloyd Rosenblum as | 
principals. Duo also are executives 
of Stapleton Industries, Inc., 
licensees of Gene Carroll “Animal 


| Records.” : | 


Distributors for the new com- 
pany are Jim Martin, Chicago; Pan- | 


{ American, Detroit; W. E. Harvey, | 


Cleveland; Kayler, Philadelphia, 
and Paul Milemore, New York. 








Jocks and Jukes 




















My Dream Boat”..... 


MILLS BROS. 


BUDDY BAKER 


LEON RENE 


LATEST Hit BY LEON RENE ASCAP 


Writer of: “When The Swallows Come Back to Capis- 
trano” * “When It's Sleepy Time Down South” + "I Lost 
My Sugar in Salt Lake City” and “Someone's Rocking 


RECORDED BY: 


RAY ANTHONY 
DECCA 
RONNIE DEAUVILLE 
JOHNNY MOORE'S 3 BLAZERS = EXCL. 
EXCLUSIVE 


“ALSO RECORDED BY: 
KING ANDO VARSITY RECORDS 


PUBLICATIONS 
MAIN OFFICE * 6272 SUNSET BOULEVARD + HOLiYWOOD 28 
NEW YORK OFFICE + 541-543 AVENUE OF AMERICAS » NEW YORK CITY 
















SIGNATURE 


MERCURY 





teense cso 


| Brothers” 
| oversea version of “Galway Bay,’ 


Continued from page 59 jee 


sides as potent juke and _ jock 
items is like betting on Citation. 
Como gives a thoroughly apprecia- 
tive version of the lyric and 
melody of ‘“‘Baby” in ballad tempo, 
and does an even bettor job, with | 
the Satisfiers, on “Smiling.” It’s 
in dance tempo. | 
Platter Pointers 


Disk jocks can have a ball with 
|Gold Medal’s “Sing-a-Tina-and- 
| the- Tambourine”; cute novelty is 
| being shipped to them with fancy 
kazoos designed to be tooted with 
the disk “It’s Too Soon to 
Know” being rushed by majors 
and minors alike; Mercury’s is a 
good side by Dinah Washington, 
| National’s is a fair swing by the) 
| Ravens . . Starlighters (Capitol) 
| turned out a nifty vocal of “Chero- 
kee,’ backed with a bit called “In 
|One Ear and Out the Other” 


| which jocks should look into 
| Benny Lee-Joy Nichols (London) 


version of “Strawberry Moon” is 
backed by a novelty, “Ah Tra-La- 
‘.a Your Kiss,” which much more 
interesting Louis Jordan’s 
“Daddy-O” and “You're on the 
Right Track, Baby” (Decca) hit a 
soft spot, but they're not up to 
his par Buchanan Bros. 
“Don't Dog Me ’Round” (Victor) | 
will do allright on southern jukes 
Add Woody Herman’s “No 
Time” to his solid instrumentals, | 
but subtract flipover “Four 
M ~G-M has an 


by Joseph McNally, which does | 
right by the fine Irish melody 
Ziggy Elman rates a nod for | 
his “Bublitehki” (M-G-M) and a 
rap for “Always” in up-tempo 
There's nothing corny about 
Liberace’s piano try at “12th 
Street Rag” (and “Malaguena’™?) om 
Signature, and it'll do well. 











Featured in M-G-M's Big Hit 


“DATE WITH JUDY" 


IT'S A MOST 
UNUSUAL DAY 


Music by... | 
JIMMY McHUGH | 


ROBBINS 








Columbus (O.) Symph 


Sponsors ‘Water Follies’ 
Columbus, O., Sept. 28 

Columbus Philharmonic Assn. is 
sponsoring the touring ‘Water 
Follies of 1948,” aquacade and 
musical revue, here the week be- 
ginning Oct. 6 in order to bolster 
a Sagging treasury. 

Last spring’s campaign for main- 





; tenance funds for the orch fell 


somewhat short of the intended 
goal, and the “Follies” offer was 
too attractive to turn down. 


644 446444444604644, | 


Week of Sept. 25 CHESTER H. S. BAND IN 


AFM PARADE SNAG 


| Chester, Pa., Sept. 28. 
| The American Federation of Mu- 
sicians and Delaware county school 
‘authorities are going to the mat 
‘again. This time the Chester high 
school band has run afoul of the 
j union by its scheduled appearance 
\in the firemen’s parade in Reading, 
Pa, ee 4 

The controversy raked up an old 
dispute which began last fall when 
the Ridley Township High band 
was placed on the AFM “unfair” 
The Ridley students had marched 
in a firemen’s parade in Norris- 
town. Three months later the 
school was restored to good stand- 
ing with the union 


SAY ‘SOMETHING 
SWEET TO YOUR 
SWEETHEART 


Recorded bys 
JO STAFFORD-GORDON MacRAE 
(Capitol) 
INK SPOTS (Decea) 
ANNE SHELTON-SAM BROWNE 
(London) 
VIC DAMONE-PATTI PAGE 
(Mercury) 
EVE YOUNG-DRUGSTORE 
COWBOYS (Victor) 
More to Come! 


MILLS MUSIC, INC. 
1619 Rroadway, New York 19, N. Y. 
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5 ZANY DAFFY 
COMEDY MUSICAL STARS 


RED FOX 


AND HIS MUSICAL HOUNDS 
Featuring STAN FREBURG 


Currently 


EL GAUCHO 
Salt Lake City 


FEDERAL ARTISTS CORP. 
8734 Sunset Blvd. Crestview 55251 


























"GET A PIN-UP-GIRL" Via 


Thanks, Ed pana 





For helping to put over "aa Cooper's recording of 


Walter Thornton 


WSYR, Syracuse, New York. 


Sincerely, 























For helping to put over Jerry Cooper's recordi f 
“GET A PIN-UP-GIRL" Via WEE, tag eg : 


Waller Thornton 


Sincerely, 
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Inside Orchestras—Music 


Mills Bros. have made their first recording for Decca since the start 
of the disk ban last Jan. 1. Tune is titled “Gloria,” which Ray Anthony’s 
Signature disking started some weeks ago. It’s to be released imme- 
diately. 

Decca, Columbia and Capitol, incidentally, have far surpassed RCA- 
Victor and M-G-M in the number of post-ban disks cut. M-G-M made 
only one—Art Lund’s “Hair of Gold” and “You Call Everybody Darling” 
—-and has brought only three masters in from England. Victor has cut 
a total of four complete disks since Jan. 1 and brought a fairly large 
number in from overseas. All other companies have made innumerable 
post-ban sides. 





Jimmy McHugh en@orses Irving Berlin’s recent findings about mel- 
ody songs being basically appealing, whether now or 30 years ago—or 30 
vears hence. As part of Berlin’s opinion that the modern songsmith 


has gotten too futuristic and advanced, McHugh observes that the mod- | 


ernists “even drive me, a pro, nerts, with their constantly changing 
harmony.” 

“There are few strictly melody men writing American music 
today,” says the composer of Mike Todd’s soon-due Broadway musical, 
“As the Girls Go,” “and outside of Richard Rodgers I can’t think of 
any in that category.” 





One of the most unusual twists dreamed up by a buyer of bands ts 
that employed by a Washington, D. C., hotel. Before this spot signs 
a band to occupy one of its bandstands it requires the prospective maes- 
tro to fill out a questionnaire to determine his deportment in the pres- 
ence of patrons. Hotel’s play spots apparently cater to important visit- 
ing personalities in the governmental scheme and it takes no chances 
with the table manners of bandleaders. It wants to know in advance 
whether he’ll be able to treat patrons as guests rather than necessary 
evils, as some maestros do. 





Mills Music, which has acquired U. S. publication rights to the score 
of the British film, “No Orchids for Miss Blandish,” is rooting for an 
early American release of the picture. Made by the indie firm, Renown 
Pictures, “Blandish’’ came: in for censorial disapproval last spring in 
Britain due to its gangster plot, and Mills plans to capitalize on the 
publicity. Several U.S. distribs, including United Artists, have looked 
it over, but as yet no one has inked a deal. 
George Melachrino wrote the score. 





Pennsylvania hotel, New York, increases its cover charge with the 
start of Tommy Dorsey’s run tonight (Wednesday) from $1 and $1.50 
(weekends) to $1.50 and $2. Though most spots are looking to cut 
down patron costs if possible, Dorsey’s deal with the Penn is respon- 
sible for the upped cover. He’s drawing a $4,000 guarantee against 
50°% of the covers over $4,000, which means he must do better than 
2,000 people weekly to go into percentage. 





Exclusive Records’ New York office is now handiing the publishing, 
exploitation and promotional activities of Leon Rene Publications 
(ASCAP) and Recordo Music Publishers (BMI). Supervising the new 
operations will be Exclusive’s general manager, J. Parker Prescott. 
Meanwhile personnel changes at the disk firm result in Hy Penzell be- 
ing upped to sales manager while Cal Miller, ex-Trenton platter jock, 
becomes local promotion chief. 


Composer-conductor | 


Tops of the Tops 


Retail Disk Seller 
“Tree In the Meadow” 


Retail Sheet Music Seller 
“Tree In the Meadow” 


“Most Requested” Disk 
“Tree In the Meadow” 
It’s Magic 
Seller on Coin Machines 
“Tree In the Meadow” 


British Best Seller 








| “Galway Bay” 





— 
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‘SUES FOR 82G INNY. 
ON DISK INJUNCTION 


Total damages of $72,000 and | 
$10,000 attorney fees are being | 
sought in a New York supreme 
court action brought by Seeco Rec- 
ords, Inc., against Cuban Plastics 
& Recording Corp., Eastern Rec- 
ord Manufacturing Corp., pesca 
Recording Corp. and Bart Labora- | 
|tories, Inc. Plaintiff seeks an in- 
| junction restraining Cuban from, 
|manufacturing, pressing or dis-| 
tributing platters waxed by singer | 
| Daniel Santos. | 
Seeco also charges unfair com- 
| petition in that the records which | 
i Santos cut were released under the | 
Panart label. In addition it’s 
|claimed that Cuban induced San- 
| tos to violate his exclusive contract 
with Seeco. Latter and the war- 
bler made an agreement in Jan- 
uary, 1946, and two years later 
learned that Cuban was wrongfully 
|making the records. Plaintiff 
| asks $60,000 damages, alleging that 
| the defendants had handled 160,000 
Santos records. 
| It’s further charged that in 
| September, 1948, some 18 Santos | 
|recordings were shipped to East- 
| ern, Empire and Bart, all of which 
| are third party defendants. In the 
}event that those firms are allowed 
|to press those etchings, Seect 
| wants an additional $12,000 dam- 
| ages. Besides the injunction, it 
also demands all masters held by 
| the defendants be surrendered. 





| 


when a motion for the injunction 
was made. Hearing on this move 
‘was adjourned until Oct. 1. 








bs 





| 
| 
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Suit came to light last week | if 
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9 
Bands at Hotel B.O.’s 
Covers Total 
Weeks Past Covers 
Band Hotel Played Week On Date 
A § re Waldorf (400; $2) ........ cores 3 BAO 6S 
Bernie Cummins*.. New Yorker (400; $1-$1.50).... 8 1,175 8,350 





* New Yorker, ice show. 





Chicago 

Ray Morton (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). 
Phil Regan keeping room gay with neat 2,500. 

Will Osborne (Marine Room, Edgewater, 700; $1.20 cover). 
started slow but came up with fair 2,400. 

Benny Strong (Bovlevard Room, Stevens, 650; $3.50 min.-$1 cover). 
Convention trade off slightly; mild 3,000. 

Griff Williams (Empire Room, Palmer House, 550; $3.50 
cover). First week leveling after great opening 3,500. 


Week 


min.-$1 





Los Angeles 
Dunninger, Del Courtney (Ambassador; 900; $1.50-$2). 
tabs. 
Jan Garber (Biltmore, 900; $1-$1.50). 


Fair 2,500 


Big 3,300 covers. 


Location Jobs, Not in Hotels 


(Chicago) 
$1-$1.15 adm.). 





Tommy Carlyn 
14,000. 

Marty Gould (Chez Paree, 500; $3.50 min.). 
house filled; socko 6,000. 

Eddy Howard (Aragon; $1-$1.15 adm.). 
ance high at 16,000. 

Al Trace (Blackhawk, 500; $2.50 min.). 
to hike already good week to giant 3,700. 


(Trianon; Continues with sharp 
Sophie Tucker keeping 
Local fave keeping attend- 


MBOA delegates dropped in 





(Los Angeles) 
Art Mooney (Palladium B., Hollywood, 2nd wk.). Light 7,300 callers. 








. Band Reviews 


THELONIOUS MONK ORCH (4) |! Monk’s combo, rival the famed 
Village Vanguard, N. Y. “mystery melody” gimmick on the 
Exactly what constitutes be-bop| ‘Stop the Music” radio show for 
musie is still a matter of specula- | identification. With the musicians 
tion to all but the so-called hip- | Tiding all over the melody, they 
sters. Usual explanation is that it) SOmetimes play an entire song be- 
features intricate chording and fore a reminiscent few notes come 
improvised melodics. Much of the | through in the proper sequence to 
music played by such bop crews as | 8ive the customers an inkling of 
pianist Thelonious Monk _has| what the tune is. Monk announces 
rounded up, consequently, is diffi- | most of the tunes after they’ve 
cult to identify unless the listeners| been played. It would be a bet- 
fully understands it. It’s fully| ter idea if he’d identify them in 
listenable, though, so that the | advance. oe see 
average jazz fan can enjoy it even| Monk, a w.k. bop pianist in his 
he doesn’t appreciate exactly | Own right, has gathered together 
what the musicians are attempting Some excellent instrumentalists for 





to do. |the newly-created band. They 
Tunes, as they’re turned out by! (Continued on page 64) 
— — ——z 
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Band Reviews 
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comprise, in addition to him, Sahib) quite a following still. Since his 
Shehab on alto sax, Al McKibbon last date locally, Rey has changed 
on bass and Denzil Best on drums. the styling of his group, with ac- 
They wisely mix their jump tunes cent on the sax arrangements. 
with slower tempoed numbers, Rey mixes the tunes well and, 
thereby giving both themselves and | of course, spots himself at the elec- 
the customers a chance to cool off. trie guitar. Band carries two 
Their precise biending on the in- ginyvers, femme and male. Betty 
tricate music is standout. Stal. Bennett is a fresh-looking blond 
- who impresses in her be-bop tunes 
and in the novelty sessions, but 





ALVINO REY ORCH (13) ‘ lacks warmth in her straight bal- 
With Betty Bennett and Jimmy lading. She rocks especially with 
Joyce — “My Baby Loves to Be-Bop.” 
China Doll, Chicago Jimmy Joyce, a change from the 
Alvino Rey orch Gpens this dine- usual crooner, is a ruggedly built 

al i-dance spot. While he has not youngster, who gets a big response 
been here in several years he has for his rendition of Night and 
come 9 nes — Dav.” The Blue Reys, vocal quin 








tet, with Miss Bennett and Joyce 
have bandmen Dave Bowman 
if trumpet; Dexter Culbertson, trum- 


if; pet, and Harvey Jones, trombone, 
| if getting in neatly on the pop hits. 
{ Orch has provided a “little 
show” interlude, with members 
ii going havseed to voice “Suspicion,” 


a real laugh-getter, “Five o’Clock 


ii Whistle’ done as operatic arias 
i} from “Carmen.” “Barber of Se- 
if ville.’ and “Madame _ Butterfly,” 

ii complete with costumes Rey 
if really lets go here, a change from 


ii his dance pace, with several fast 
By JOE BURKE and boogie numbers on his guitar. His 


JOE McCARTHY, JR. if crying bit, “‘Momma Blues,” on the 
| . i’ strings is clever bit of hokum 


aided and abetted by Bill Young 
| LAUREL MUSIC CO. 


band manager. 
China Doll, which has. an- 
1619 Broadway, New York 


nounced no minimum, no cover, 
has lined up Ink Ray Hutton to 
TOMMY VALANDO follow Rey in a month, and then 

Shep Fields. It’s also going after 
Beneke and Harry James. _ Spot 
would give competition to Panther 
toom, Hotel Sherman, down two 





























erm ——— | blocks, formerly the Chi Loop lo- 
cation for name orehs. Sherman 
is scheduled to reopen Nov. 1 with 
Woody Herman. Zabe. 


Concert and Dance Music 
For Your Particular Party 


Music Publishers Contact Em- 
plovees unemployed list has been 
reduced by more than 50% in 
recent weeks. At one time nearly 
30 contact men were jobless. 


ORCHESTRAS, TRIOS, STROLLERS 


JENO BARTAL 


330 E. 52nd St., New York, Pl. 5-1787 

















Thanks, Jack Williams 











For helping to put over Jerry Cooper's recording of 
“GET A PIN-UP-GIRL" Via WGBS, Miami, Florida. 


Sincerely, 


Walter Thornton 




















Thanks, Dick Gilbert 


“The Singing ; 
Dise Jockey” 


by -% 

cugal 

For helping to put over Jerry Cooper's recording of 
“GET A PIN-UP-GiRL" Via KTYL, Phoenix, Arizona. 


Sincerely, 


Weller Thornton 











Rainbow Beats Him 


Rainbow Records may find itself 
ion the wrong end of iegal action 
for its release this week of a re- 
cording of “Brush Those Tears.” 
| New tune, published by Leeds, had 
| been marked for Noy. 1 release. 
| Though many companies have in 
jihe past jumped the gun on re- 
lease dates and publishers have 
} made only feints at starting legal 
| proceedings to soothe beaten 
labels, this time Leeds is in a 
peculiar spot. 





One of the writers of “Brush” 
is Al Trace, who naturally ts look- 
ing for a successor to his “You 
Call Everybody Darling cut for 
Regent 
the tune was beaten to the mar- 
ket bv Rainbow's bypassing of the 
release date, and he's yelping 
loudest of all artists and labels 
which have been holding versions 
of it until the proper time. 


Trace’s own recording of 


Woody Herman Nixes 
Chicago ‘Concert’ Date 
Due to Extra Expense 


Chicago, Sept. 28 

Woody Herman’s orchestra has 
withdrawn from its commitment to 
reopen the redecorated Panther 
Room, Sherman hotel, here. Ernie 
Byfield, head of the Sherman, 
wants to put a policy into effect in 
the new room which calls’ for 
whatever band occupying the stand 
to do a 30-minute concert nightly 
of musie by outstanding composers, 
such as Sigmund Romberg George 
Gershwin, Hoagy Carmichael, ete. 
Herman couldn't agree with the 
|idea and asked to cancel out. 

Agparently it was not Herman’s 
thought that the music Byfield 
had in mind didn’t go well with his 
band’s style so much as it was the 
extra expense involved. In order 
to fulfill Byfield’s idea Herman and 
any other band which plavs the 
room and does the concerts will be 
forced to lay out a fair amount of 
coin for new arrangements. Since 
these arrangements would in all 
likelihood be of small use after the 
hotel date, the idea doesn't strike 
: solidly. 

Herman was to have opened the 


On ‘Tears,’ Trace Yelps 


Panther niche Oct. 22 for four, 


weeks. His replacement hasn't 
been set 

Woody Herman, who hasn't 
played a New York basement spot 
since launching himself at the 
| Famous Door years ago, goes into 
| the Roval Roost, N. Y., Oct. 28 for 
‘four weeks. Spot is Gotham’s 
| latest jazz gathering place, given 
incentive a few months ago when 
Billy Eckstine and Charlie Ven- 
,iura’s small combination proved 
big b.o. there. _ 

Roost just finished with three 
weeks of Count Basie and ° will 
have Anita O’Day and Dizzy Gil- 
lespie combined. 








Tax Problems 


: 
| Continued from page 6| —— 





pennant to get the collectors to 
peg the liability of leaders all the 
way up to Jan. 1, 1947. However, 
he’s still haggling for better terms 
and hopes to get the thing updated 
| to March, 1948, when the Supreme 
Court decision was rendered 
changing the complexion of the 
tax take here. Already the union 
has saved leaders four vears’ taxes. 
The State is the loser. 


Meanwhile, Local 47 for some 
time has had in effect a change 
in scale for leaders, whereby when 
working hereabouts they get an 
added 10% to cover future tax re- 
sponsibilities toward California’s 
unemployed, 








Words and Music by 


BERNIE WAYNE 


and 


BEN RALEIGH 


YOU WALK BY 


WALKIN’ WITH 
MY SHADOW 











— 

















ind., Oet. 2, U. of Wise., Madison, 
Oct. 9: Iowa State, Oct. 15-16; VU. 


of Jowa, Oct. 20, and U. of Ne-' 


braska, Oct. 30...Ken Griffin, or- 
ganist, plays the Merry-Go-Round, 
Youngstown, O., Oct. 18 to 23 

Daryl Harpa closes four-week stay 
at Carnival, Minneapolis, Sept. 
29 Jack Irving, AGVA head 
here, has banned headwaiter Emile 
Holiner at the Mayfair Room from 
joining in with Phil Regan 

Jose Curbelo rhumba_ orch 
opens at Rio Cabana Oct. 15 

Woody Herman set for a week at 
Riverside Milwaukee, Oct 7 

Joe Mooney combo stepping into 
Park Plaza, St. Louis, for four 
weeks, Oct l Pee Wee Hunt 
goes into Oriental theatre here 
Nov. 4 Jimmy Dorsey one-nights 
through the midwet in Noy Gus 
Van returns to lHlelsing’s Lounge, 
Nov. 5 Claudia Morgan, backed 
by new quartet, preeming in loop 
bistros Charlie Ventuga and 
Billy Eckstine go into the Blue 
Note, Loop jazz spot. Nov. 4, for 
four weeks Bobby Breen, former 
moppet singer, planning to front 


orch here soon Al Trace leaves 
the Blackhawk. Nov. 16, after six- 
month stay Teddy Phillips goes 


into Trianon Nov. 9 Nick Espo- 
sito closes at Snack Bar in St 
Louis and heads for Stage Door 
Lounge. Milwaukee, Oct 18 

Billy (Butter Ball) Bowen, formerly 
of Lucky Millinder’s orch. now with 
Ink Spots at Rag Doll Linda 
Garcia joins Don Chiesta rhumba 
combo at the Chez Paree Elliott 
Shapiro, Shapiro-Bernstein, visit- 
ing local office Count Basie set 
for one-nighters, taking off at Flint, 
Mich., Oct. 16, and winding up in 
Dallas, Nov. 15 Jerry Wayne, 
singer, returns to Chi Oct. 4 to help 
open new Wurlitzer Music store on 
Wabash avenue Sammy _ Shore 
and Shecky Green, singing come- 
dians, heading east, after six-month 
stay at Oakton Manor, Peewaukee 
Lake, Wisc Lang Thompson re- 
signed from band dept. of Asso- 
ciated Booking to form one-night 
booking service with Joe Kayser, 


On the Upbeat 


———us comtinued from page 61 





‘Jr, Paul Bannister formerly with 
GAC, replacing Thompson, 

| Jack Grant Trio, which recent! 
closed at the Top Hat, Montreal, 
current at Town House, Utica, 
Ms Be 


WROW Jock Cafe Single 
Albany, Sept. 28. 

Garry Stevens, former singer 
with Tex Beneke’s orchestra and 
a disc jockey on WROW for the 
past four months, goes into the 
Rainbow Room of the New Ken- 
more hotel, Albany, Oct. 1, as a 
single. 

Bill Forman’s band opens there 
at the same time 











THE GREATEST WESTERN 
SONG OF AIL TIME 


Bob Nolan's Immortal 


COOL WATER 


(25 Records Available) 
AMERICAN MUSIC, INC. 


Garet Komero, Prof. Mgr. 
9109 Sunset Blvd. 1576 Broadway 
Hollywood 46, Cal, New York, N. ¥ 
(CKRestvlew 1-5254 COlaumbus 5-7380 











WARREN TARD 


TRIO 


featuring 


RED OLSEN 


at the piano 


Currently 
Silver Palms, Suinyside 
Long Island, New York 

















Thanks, Ed Hurst 





For helping to put over Jerry Cooper's recording of 
“GET A PIN-UP-GIRL" Via WPEN, Phila., Penn. 


Walter Thornton 





Sincerely, 




















Thanks, Elwood Stutz 





For helping to put over Jerry Cooper's recording of 


“GET A PIN-UP-GIRL" Via WIBG, Phila., Penn. 


Waller Thornton 


Sincerely, 
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Songs t Songs with Largest Radio Audience | Largest Radio Audience 


Survey Week of September 17-23, 1948 

A Tree In the Meadow ......... Serer teieer ~~ Soapeee 

De Re oe. alee ae - . E. H. Morris 
Blue Bird of Happiness ....... 
Confess 
Cuanto Le Gusta—t“Date With Judy” 
Dolores 
Everybody Loves Somebody...................... Sinatra 


864 £2 6SGH 6 06 60.6 64.665 b. 0-04.64 86 6 Od 











PLUGGERS SEEK TO 
NEGOTIATE NEW DEAL 


Music Publishers Contact Em- 
ployees officially notified the Mu- 
sic Publishers Protective Assn. last 
week that it desired to renegotiate 
the contract between contactmen 
and publishers, which expires Dec. 
31. MPCE has already devised a 
blue print of some of the things 
they will ask to be incorporated in 





‘RH’ Logging System 


Richard Himber’s new development in logging broadcast perform- 
ances lists tunes in the survey, based on four major network schedules. 
They are compiled on the basis of 1 point for sustaining instrumental; 
2 points for sustaining vocal; 2 for local commercial instrumental; ry 
for local commercial vocal; 4 for net commercial instrumental; 6, net- 
work commercial vocal, the count applying in each of the three areas. 
+t trdicates film excerpt. * stage excerpt. 


Week of Sept. 17 te Sept. 23 














Ev'ry Day I Love You—i“Two Guys From Texas”. . .Harms a new deal, as detailed in last Total 
Oe as ol ak be cae dae ween Duchess week’s VARIETY, but didn’t advise Song Publisher Pis. 
i a Robert the MPPA of a desire to negotiate | |For Heavens Sake—Duchess. too vdCVEC NW ee vee ft fee beN . 199 
Here I'll Stay—*“Green Up Time” ............... Chappell a new deal until late last week. | You Call Everybody Darlin—Mayfair . WETTISTTL 189 
Pa TLOve 00 Lave BP LOWRIE. ... ... cccccccccccccces BVC No date has yet been set for the | Little Girl—Leeds WeeeUSeeeeeEeeeOSEOUOeECOOOOOOOS SOOO SSCS 182 
I’m Sorry But I’m Glad... aaa two factions to meet over a new You Were Only Fooling Shapiro ES hacelo ee oslo wate oe hte Oee Pe ees ed 177 
It Only Happens—t“Easter Parade”............... Berlin deal, the most important angle of | Py EES Ee, a ee eee ee, eae eee 171 
It’s a Most Unusual Day—i“Date With Judy”...... Robbins which will be the establishment of | A Tree In the Meadow—Shapiro.............sseeesecseeeeeeens 161 
~ It's Magic—t“Romance On High Seas” ........:... Witmark |a pension fund for contactmen. | Maybe You'll Be There—Triangle .. teceeereeceeces 159 
% Just For NOW........... cc ecccecccseccevccevees Advanced |Current contract carries a clause It’s Magic—7“Romance on High Seas” tA: ois oveics's ives 144 
cis te ee ees eeeeessoheban tse tasees ones Leeds requiring 90 days notice in the | Hair of Gold, Eyes of Blue—Robert.....-........sseeeesssseees 138 
z EE OI rok ee kr ees ee .. Republic event either party desired new Cuanto Le Gusta—?"Date With Judy”—Southern 137 
EY I in ns be ech Wee bene eee bas. bed Kramer-W |terms. If such notice was not This Is the Moment—7“Lady in Ermine”—Miller.............++. 133 
See TE FO, BOM. is ves kacdv cdc sesvicisenes Triangle |given the contract automatically | Everyday I Love You—i“Two Guys From Texas’—Harms........ 129 
PSS Per ee ee Blasco | would have been extended. |The Things I Love—Campbell.............sceeeeeereececereees 128 
Night Has Thousand Eyes—7‘ ‘Night Has Eyes”...... Paramount nt ee aoe teeter reese eeeane Pee eeererescevene H 
os an Ns a le oe ks Laut FL : ambling Rose—Laurel .......- 1... ssee sere ee eeeeeeeecrsrevee 
RR ERE ate Fis AMES AE EAR: veo ad Brit. Musicians Union Bluebird of Happiness—T. B. Harms..............6.065--0008 ». 103 
TOES BO. os 50% mcimn aie BE SS Se pee yee ee ae Campbell ; ° | It Only Happens When I Dance—j‘'Easter Parade”’—Berlin...... 95 
— & £ ,» | Se ee eee eta Miller Mulls Change In Fees Just For Now—Advanced.............ccccsccccccveccsessscves . 93 
lg SR errors Johnstone-M ° .e |Take It Away—Pemora. . Cheers er ererceeserevesersre ees - 90 
NIGER ROU Ree PROS. ok eds vse heed ebieeesbecees Porgie On Transcription Shows I’m Sorry But I’m Glad—Simon. Shies ove vt vee ty P PavEEey cere ot . 87 
You Call Everybody Darling BOF ys A Oey Mayfair When You Left Me—Porgie........ ccc scccvecscscccevescccces 84 
You Were Only Foolin TREY EE ht Shapiro-B 5 London, Sept. 28. |My Happiness—Blasco ........ 0... cece eee eee ree e reer ereeeee pir ae 
The future of made-in-Britain Everybody Loves Somebody—Sinatra Ae ee ea ee eee ee 78 
The remaining 21 songs of the week, based on the copyrighted packaged programs for overseas Its’ a Most Unusual Day—7*“Date With Judy”—Robbins cuatekes. 000 
Audience Coverage Index Survey of Popular Music Broadcast $15 radio stations will be settled by the Hankerin—**"T'wo Guys From | TOMAS —REMICK . 665k pci cecvonds 298 
Over Radio Networks. Published by the Office of Research, Inc. mex ee ge this week. | Here I’ll Stay—? “T Love Life’—C happell are eee oo eee ee Ee ° 70 
Dr. John G. Peatman, Director. Pe pueden cad Manes eae ID recs eit : Bains ot ‘Two Gi vig tony xas”—W rk. a é9 
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PoinciANna ¢ Piay FIDDLE PLAY 
PARADE OF THE WOODEN SOLDIERS 





Played on records by: 
XAVIER CUGAT — Columbia 35288 
ENOCH LIGHT — MGM 
SNOOKY LANSON — Mercdty 5188 
EDMUNDO ROS — London 
PEDRO VARGAS — Victor 23-1045 


MARKS MUSIC CORPORATION 
RADIO CITY ° 


Harold Lee, Professional Manager 
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Name Acts Supplement Carnivals’ 
Cooch and Corn; Send Biz Up 10%, 


By DON CARLE GILLETTE 


In a year which is seeing a taper- 
ing of most entertainment rev- 
enues to a pre-war normalcy, fairs, 
carnivals and circuses have been 
bucking the tide to rack up record 
grosses. A 10° advance this sum- 
mer over 1947 has been helped by 
the midway moving into bigtime 
with headliner names supplement- 
ing oldtime cooch and corn 

The public is riding the roads in 
far greater numbers this year than 
at any time since Pearl Harbor, 
and that process has paid off in 
faster wicket-spinning for the 
open-air end oi show biz The 
carnivals and fairs have baited the 
hook by booking big names trom 
radio, screen and other fields. It 
is a trend that has been going 
on for some years now—but in 
1948 the fairs and carnivals are 
giving it a real workout 

The radio angle has received 
particular attention, with the 
more progressive fairs’ putting 
up special buildings and installing 
the best in equipment for their 
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WALLY BOAG 


Currently 
VAL PARNELL’S 


“STARLIGHT ROOF” 
London Hippodrome 


“Excellent and original young co- 
median with a style of his own.” 
New Theatre. 


LONDON: 
Charles Tucker 


AMERICA: 
Mark J. Leddy 














COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


The ORIGINAL Show-Biz Gag File” 
Nos. 1 to 22 @ $1.00 each 


3 DIFFERENT BOOKS OF PARODIES 
(10 in each book) $10 per book 
FREE COPY OF “HUMOR BUSI- 


NESS,” The Show-Biz Gagazine with 
each $2.00 minimum order. 


Send 10¢ for. lists of other comedy 
material, songs, parodies, minstrel 
patter, black-outs, ete 

NO €C.0.D8 


PAULA SMITH 


200 W. 54th Street, New York 19 











broadcasting activities, both radio 
and video, so that visiting stars can 
do their regular shows right. from 
the fairgrounds, if necessary. 

As a sample of the marquee ma- 
terial being made available for fair 
dates, the William Morris Agency 
alone has been booking Jimmy Du- 
rante, Eddie Cantor, Joan Davis, 
Dick Haymes, Cass Daley, Kathryn 
Grayson, Betty Hutton, Danny 
Kaye, Mickey Rooney, Carmen Mi- 
randa, 
liams, Red Skelton, the orchestras 
of Charlie Spivak, Count Basie, Hal 
McIntyre, Henry Busse, Duke El- 
lington, George Olsen, Buddy Rich, 
Paul Whiteman, Claude Thornhill, 
and many others. 

WLW was among the pioneer 
stations to set up a fair booking 
department, and the WLS Barn 
Dance, WWVA Hillbilly Jamboree 
and many similar radio shows have 
become regular attractions at the 
fairs Bob Burns, Tex Williams, 
Hank Snow, Art Linkletter and 
the “People Are Funny” 
are among others that have made 
a hit on the fairgrounds. 

Carnivals are taking on headline 
personalities backed by ambitious 
productions. Sally Rand, surround- 
ed by an elaborate revue with spe- 


cial material, a line of irls and a} 


handsome production, is cleaning 
up as a feature of the Royal Ameri- 
can shows. 

Wheels, games and other per- 
centage concessions, however, are 
not doing as well as the shows and 
rides. Carnival men credit this to 
a wiser and more discriminating 
public, the “hick” population hav- 
ing been greatly reduced by the 
radio, auto and other educational 
factors of a modern eae. 


Parnell Due Jan. on Coast 


To Pact Palladium Acts 


London, Sept. 28. 

Val Parnell is tentatively making 
arrangements to leave for Holly- 
wood in January. 

Immediately his “Cinderella” 
pantomime season is well under 
way at Christmas, he intends to be- 
gin an American tour to book his 
top-of-the-billers for next year’s 
Palladium vaude season which is 
due to begin in March. 

Apart from a list with whom 
Parnell is going personally to ne- 
gotiate in Hollywood, U. S. agents 
are lining up supporting material 


for him. Danny Kaye, Dinah Shore | 


and a number of others are already 
inked in for tentative return dates, 
but it’s understood Parnell intends 
discussing deals with Bob Hope, Al 
Jolson, Frank Sinatra and Red 
Skelton. 


Bandits Loot Chi Bistro 
Chicago, Sept. 28. 

Three bandits invaded the Riv- 
era, Loop 
and escaped with $1,000 after 
locking four employees in a base- 
ment room 

tobbery is the second in recent 
months in the heavily policed 
downtown area. 
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Martha Raye, Esther Wil-| 


program | 


bistro yesterday (27) 


Cafe Comic Setting Up 


Own Nitery in Miami 
Pittsburgh, Sept. 28. 

Alan Gale, cafe comic playing 
‘Carouse! reeently, left following 
his engagement here for Miami, 
'where he will begin construction of 
his own nitery there, which he ex- 
‘pects to have ready for opening of 
the Florida season. Gale recently 


{bought a home down there and is, 
moving his wife and two children | 


into the place immediately. 
Comedian said he plans to re- 
main permanently in his own 
room, and will take no more road 
bookings except one previously 
contracted for in Montreal in No- 
vember. Gale’s tentative plans call 
for a small spot, around 200 seats, 


somewhere in the Normandy Isle | 


sector, and for entertainment he'll 
feature himself and three or four 
other acts. 





‘Miss America’ Director 
Defends Beauts’ Talent 
As Source for 10%ers 


Editor, VARIETY: 

The lead on the Atlantic City 
, beauty pageant story (VARIETY, 
‘Sept. 15), which stated “. . . it 
doesn’t excite the talent agencies 
any more .. .” doesn’t exactly jibe 
with the facts. There were several 
representatives of film companies 
in A. C. to contact the girls, with 
| offers extended to some of the win- 
ners. Two talent agencies phoned 
{me from New York regarding 
some of the beauties, and some 
contestants were contacted directly 
the day after the windup From 
the reaction of the girls the line 
might well read “Talent agencies 
don’t excite the beauties any 
| more.” 

Sure, a girl must still look good 
in a bathing suit. How else can 
you compare form and certain 
feminine attributes? But that’s 
where the oldtimers started and 
finished. Today a “Miss America” 
aspirant goes through a four-day 
competition (after she has copped 
local and state honors) in Atlan- 
tic City. During pageant week she 
is constantly ehaperoned by A. C. 
ladies and uniformed police. In 
the contest she appears one night 


in evening gown, to be judged for | 


charm, poise, beauty and grace. 

Talents this year ranged from 
singing and dancing to piano, 
drum-majoring, mimicry, dramatic, 
art, sculpture, designing and Miss 
America’s vibraharp—the latter a 
| top-drawer job. 

Nobody—but nobody—gets to 
know the “Miss America’ contest- 
ants better than I do. I've directed, 
staged and emceed eight pageants. 
This year’s girls were the finest 
ever. On looks alone any of the 
first four could have copped the 
title. Vera Ralston, (‘Miss Kan- 
sas”), in my opinion, is one of the 
most beautiful girls in the world, 
yet placed only fourth. She lost 
points in “talent” . yet poten- 
tially she’s a terrif film bet as an 
actress. ‘Miss Montana” (Patti 
Luer) made the final 15 but not 
the last five. Yet, she was sensa- 
tional in a scene from ‘“Carmen;” 
emoted like Lenore Ulric and sang 
_ like Geraldine Farrar! Madalyn 
| King (Miss Omaha of °47) is a 
| double for Betty Hutton .. . has 
| everything, including swell terping. 
| And “Miss America?” A_ typical 
| sweet, unspoiled 18-year-old Min- 
/nesota kid with a face like Shirley 
| Temple’ s. Vaude for her? What 
| for? I remember how they tossed 


a former “Miss America” onstage 
| at a Broadway house. No buildup, 
no production, ne nothing. Some 


guy said, “And now here is the 
new beauty queen . She is going 
to dance.” A kid competing 
against pros in a tough house! Was 
that showmanship? A few years 
later some dope tried to make a 
nightclu’> comic out of a ‘Miss 
America.” 

The object of the competition is 
, to find typical young American 
girls and aid them by means of 
; scholarships in furthering their 
/aims in life. From $5,000 to the 
winner down to the $1,000 for 15th 
place, and $1,000 to the most 
talented of the non-finalists, the 
scholarships may be used for edu- 
cation, travel, music, drama or 
other useful purposes. They are 
advised by a committee headed by 
Dr. Guy Snavely, executive direc- 
'tor of Ass’n of American Colleges. 


And say, since when does I.Q. 
,cut down s.a.? Boy, page Ingrid 
| Bergman! 

| Bob Russell. 


GAINES MULLS CHAIN 
OF CHINESE EATERIES 


Benny Gaines, former owner of 
the Blackamoor room, Miami 
Beach, is reported negotiating with 
the operators of Ruby Foo restau- 


{ 





‘Papa’ Bouche 


Eyes Miami LQ 


. M. Loew, New England thea- 


rants, to open a national chain of | or ‘operator and partnered with 


Chinese eateries. No deal 
been made as yet. 
Some years ago, Gaincs’ brother | 


Al, since killed in a plane crash, | 


has | | Lou Walters in the Latin Quarter, 


N Y., is in Miami Beach arrang- 
| ing a deal for the takeover of the 
Latin Quarter, Palm Island, Fla., 


was in on the operation of a Ruby | by Albert (Papa) Bouche, who op- 


Foo restaurant in Miami Beach, 
but venture was dropped after one 
season. 





‘Ice-Cycles’ Taken Over 
By ‘Ice-Capades’ Met. 


Pittsburgh, Sept. 28. 
“Ice-Cycles,”’ the minor league 
ice show which for last two sea- 
sons has been operated jointly by 
“Ice-Capades” and “Ice Follies,” is 


now the sole property of former | existing talent contracts for the 


attraction, which recently bought 
out the “Ice Follies” interest. The 
dissolution of the merger 
a perfectly friendly 


“Ice-Capades” better set up in an 


erated the now defunct Villa Ven- 


\ice, Chicago. 


|to run for three years. 


Bouche is offering an annual 
rental of $25,000 with agreement 
Loew, how- 


lever, is asking the full $75,000 


rental in advance. A compromise 
deal may be set. Loew is said to 
be trying to protect himself against 
the possibility of Bouche bowing 
out after a year if spot should fare 
badly in initial season. 

Should the deal be consum- 
mated, Loew will have to adjust 


spot. He recently signed Abbott 


| and Costello for a stand there. 


was on} 
basis, with | 


organizational way to handle all | 


different phases of the operation. 

“Lee-Cycies,”” which launches an- | 
nual tour next month, plays smal- | 
ler cities that “Ice-Capades” and 
“Ice-Follies” don’t make and like- 
wise insures steady flow of new 
talent for the bigger rink shows. 

‘ 4 7: 
Carmichael Revue 
Tees Off for Mpls. 


Minneapolis, Sept. 28. 

Concert entertainment is getting 
a second lease on life and coming 
back with a bang after a hiatus 
last season following a_record- 
breaking boom the preceding year 
here. More attractions than ever 
before are en route 

After laying low for a _ while, 
@harlie Milkes and Al Sheehan 
are resuming their activities again 
on a big scale. Former tees off 


this week with a Hoagy Carmichael | 
announced | 


revue. Sheehan has 
Nelson Eddy, Oct. 25; Ervin Laslo, 
Dec. 4; Jascha Heifetz, Feb. 12, 
and Rise Stevens, March 10. Stan 
Kenton and Fred Waring come in 
under their own steam Oct. 13 and 
Nov. 7, resnectively. 

There’s also the usual elaborate 





| Royal Roost, N. Y., 


University of Minnesota concert 
course. 

‘ ae . 
Icecapades’ Honors Pair 


Pittsburgh, Sept. 28. 
Charlie Uksila, stage director, 


and his wife, Vida Uksila, ward- | 


‘robe mistress for ‘“Icecapades” 
/since the inception of the skating | 
extravaganza eight years ago, are 


retiring at the end of the present. 


Pittsburgh run. Rigors of the road 
are too much for them now and 


they want to settle down, Uksilas | 


said in their letter of resignation. 

John H. Harris, head of Arena 
Managers Association and producer 
of “Icecapades,” tossed a dinner at 
Pittsburgh Athletic Assn. for entire 
cast before the performance last 
night (Mon.) in honor of the 
Uksilas. 





George Kelly, formerly of the 
Yacht Club Boys, has opened a 
restaurant in New York called the 
Stut N’ Tut. Intriguing name is 


Australian slang for steaks and 
chops. 


| 


Loew is the sole owner of the 
Palm Island spot. 





Billy Eckstine plays repeat at 
Dec. 9. 
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MONTREAL 
Oct. Ist for 2 weeks 
Gowns by 
BARON MAX WALDECK 


Direction of 
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Al and Jeanne Johnston 
Masters of the Xylophone 
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And Bocked Until Dec. 19 
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Unable to Pact Top Talent, Harris 
Will Set ‘New Faces’ at Harem, N. Y. 


Nat Harris, operator of 


the¢ 





Harem, N. Y., will offer a “new 
faces” policy when he reopens 
spot, Thursday (7). Unavailability 
of top name_ acts, according to 
Harris, makes 
with new talent compulsory. 
Opening show will include the 
new Al Siegei act with the Unger 
‘Twins, a turn built along Kay 
Thompson and Williams Bros. 
specifications; Romer Twins, Mar- 
cia Leighton, Delage (magician), 
Piroska and Four Moroccans. For 
new name value, he’s dickering 
for Abe Burrows, radio comic and 
writer. 
Harris says 
of this type, 


in booking a show 
he’s going back 20 
years when he set new talent 
show at the defunct 
Grille. At that time he introduced 
Russ Columbo, Gertrude Niesen, 
Vilma and Buddy Ebsen, Hal Le- 
Roy, Ozzie Nelson and Harriet Hil- 
Jiard. <All were virtual unknowns 
at that time. He says it was so 
successful that the late Florenz 
Ziegfeld after a _ visit, virtually 
broke up the show when he 
signed LeRoy and six of his line 
girls. 

Harris made several attempts to 
line up a name show. He felt that 
inasmuch as the nearby Latin 
Quarter is providing terrific name 
competition with its lineup com- 


prising Sophie Tucker to follow 
eurrent run of Ted Lewis, and 
Abbott & Costello due there in 


early January, he had to provide 
headliners of at least equal pot- 
ency. Since then, he feels that he 
ean do better by accenting show 
values. “At least I won't have a 
$35,000 breaking point staring me 
in the face,” he says. 

Harris has set Al Beckman & 
Johnny Pransky as the spot’s ex- 
clusive bookers, succeeding Val 
Irving, who recently resigned. 





Benny Fields signed for the Bev- 
rly Country Club, New Orleans, 
ec. 16. 


| 
| 
| 
i 


experimentation | 


Paramount | 


Mickey Rooney Booked 
For Two Weeks of Vaude 


Mickey Rooney has been booked 
for a pair of vaude dates with 
others still to be finalized. Rooney 
will head a package show that’s 
Slated to play the Hippodrome, 
Baltimore, Oct. 14, and the State 
theatre, Hartford, Oct. 22. 

He'll play the dates on a guar- 
antee and percentage. 


Jean Sablon Set For 
First U.S. Theatre Date 
At N. Y. Cap at 76 


Jean Sablon, French singer, is 
temporarily steering clear of the 
N. Y. eastside spots while the rush 
of French chanteurs is on in the 
swankeries. He’s consequently 
playing his first U. S. theatre date 
when he opens at the Capitol the- 
atre, N. Y., late October or early 
November. Previously Sablon had 





eschewed theatre dates on the 
ground that he got better show- 
casing in intime cafes and hotel 


rooms. Paul Baron’s band, which 
played with Sablon on various 
dates, has been signed for the same 
Capitol bill. 

The highest cafe salary in New 
York for French singers this sea- 
son is being obtained by Edith 
Piaf, who opened last week at the 
Versailles. She’s getting $2,500. 
Les Compagnons de la Chanson, 
who opened last week at Le 
Directoire, are getting $3,500. 
Since that’s a nine-man act, their 
per capita draw is considerably 
less. 

Charles Trenet is signed for the 
Persian Room of the Plaza hotel at 
$1,000, while Suzy Solidor and 


George Ullmer are both pacted for | 


the Versailles for around $1,000 
each. 

Sablon, according to his mana- 
ger Marty Goodman, will play a 
New York cafe stand later. 


New Nitery for Mpls. 
Minneapolis, Sept. 28. 
A. B. Perkins, formerly of the 
Happy Hour and Carnival, ig ready- 
,ing an elaborate new Gay Nineties 
|club here at a reported cost of 
| $100,000 
| Spot will open Oct. 25 and use 
four to five acts for its floor show. 


ares Gay Blades will top opening Jane Froman to Be Queen 
ill. 





Nazarro Sues 
Wm. Morris On 
Buck & Bubbles 


Nat Nazarro last week filed suit 
in the N. Y. supreme court against 
the William Morris agency, charg- 
ing the Morris office comspired 
with Buck & Bubbles to breach 
their contract with him. Nazarro 
claims that the Morris office in- 
duced the act to leave him, and 
has since booked team on various 
engagements. He’s asking for an 
accounting of all the act’s earnings 
and 30% of all monies earned by 
them. 

Morris office denied Nazarro’s 
charges, claiming that no contract 


now exists between Nazarro and 
the song and dance team. Morris 
office also claimed that Buck & 
Bubbles approached the office to 
handle them. Nazarro, on the 
other hand, claims that the duo 
is still under contract to him. 


Buck & Bubbles have been seek- 
ing to break away from Nazarro 
for some time. Recently, Nazarro 
obtained an injunction forbidding 
them to work for other agents, 
but this injunction has since been 


vacated. Team feels it is no longer 


| 
} 
| 
| 
| 


| 
| 


| 
| 


Mpls, Food Show Winds Up in Red; 
0&J Unit Got Coin, Musicians Unpaid — 


. 





At the Mo.-Kansas Game 


Columbia, Mo., Sept. 28. 

Jane Froman has been dubbed 
Coming Home Queen for the 
Univ. of Missouri, and will preside 
at the annual homecoming foot- 
bal tussle with the Univ. of Kan- 
sas here Nov. 25. 

A student at Christian College 
and Missouri U. in the late ’20s, 
Miss Froman was known as “Ellen 
Jane,’ and worked up a bit of a 
rep in music and dramatics. 





Pre-Election Cleanup 
Drive Cracks Down On 
Chi After-Hours Spots 


Chicago, Sept. 28. 
Niteries here felt the pre-elec- 
tion cleanup drive last week, with 
police clamping down on after- 
hour operations and “girlie’’ shows. 
Especially hit were the ‘‘strip’ 


‘spots on Madison ave. and north 


willing to have 30% of its earn- | 


ings taken by Nazarro for person- 
al management and booking fees. 








New Phone Number 

VARIETY’Ss new New York 
telephone number is LUxem- 
burg 2-2700. 

Present BRyant 9-8153 phone 
number applies until Oct. 3. 


Clark. Bistros are irked because 
conventioneers are flocking back 
into town and the early morning 
take, the heaviest proportionately, 
is cut off. ? 

Other casino supper clubs are 
also feeling the pre-election heat, 
which has been fanned by the 
shooting of gang-lord Bernie Shel- 
ton last month. Three special grand 
juries have been called in Peoria 
and Springfield, and local opera- 
tors are trying to keep the nut 
down until after the elections. 





CARMICHAEL 7G, M’W’KEE 


Milwaukee, Sept. 28. 

Hoagy Carmichael drew 

people and $7,000 into Milwaukee's 

auditorium Saturday night (25). 

The composer headed a vaudeville 
show, start of a Carmichael tour. 





Joan Edwards signed for El 


Rancho, Las Vegas, Oct. 27. 


3,500. 


Minneapolis, Sept. 28. 
Following financial bust of first 
Minneapolis National Food show, 
staged for eight days at the Audi- 
torium, local Musicians’ Union is 
seeking to collect $2,900 due 15 
members who comprised the show’s 
orchestra and were unpaid. Sev 
Widman and Clellan Card, WMIN 
and WCCO announcer, respective- 
ly, who were employed at the 
show, also weren’t compensated. 

Olsen & Johnson and their 
“Laffacade” show, which provided 
the stage entertainment for six 
days, was bought at a flat $21,000 
price by the local National Con- 
vention and Show Management 
Corp., of which N. F. Ludford is 
manager. Before coming to Minne- 
apolis they required that the 
money be placed in escrow and the 
sum was paid them at the engage- 
ment’s conclusion. 

For the two days prior to the ar- 
rival of the Olsen & Johnson show, 
Glyde Snyder, local booker and 
producer, provided five acts, all of 
which, he says, were paid off. 
Stagehands also were paid. 

A local newspaper columnist 
helped considerably to give the 
show the kiss of death by blasting 
it because its advertising failed to 
specify that in addition to the 
regular $1.20 gate admission tariff, 
or 75c if tickets were purchased 
from a grocer, it cost $1.20 to $2.40 
additional for reserved seats to 
watch the Olsen & Johnson show, 
causing many customer gripes. Ol- 
sen & Johnson induced manage- 
ment to eliminate the $1.20 charge 
for balcony seats, but the $2.40 
price remained for downstairs re- 
served seats, and patrons shied 
away from them. 

Radio Quiz Snafu 

On Olsen & Johnson’s opening 
day, Johnny Olsen, ABC quiz 
broadcaster, invited patrons to 
come down front and occupy the 
unoccupied reserved seats. Others 
who had bought the reserved seats 
squawked, and show management 
claims it had to refund $2,500 for 


(Continued on page 68) 
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No wonder call 


queen of clubs! 


they 


singularly hers. 


est Faye asset. 





Frances Faye at Her Best at Riviera 


Hearty and handsome, she 
sits at her little piano and catapults songs, 
priceless ad libs and a rolling rhythm that are 
She’s at her best these nights 
over at Bill Miller's Riviera, where her com- 
mand of a large audience is rather awesome. 
There is some thing elementally genuine about 
this artist—she is sincere when she tosses off 
a sentimental ballad, forthright with her hu- 
mor and eloquent at the keyboard, and with 
all that talent, she’s still natural as a neighbor 
and we'll wager her personality is the great- 


Frances heads a remarkable all-star bill at 
the big place atop the Palisades. Night lifers 
call it the best show the Riviera has presented. 

VIRGINIA FORBES. 
N. ¥. Sun, Sept. 23, '48. 


Frances Faye the 











Her handling of an 


super showbiz savvy. 


seen her before. 





Frances Faye, her hot piano and booming 
voice ‘got a terrific hand from her loyal fol- 
lowing, and the girl does have a following. 
Miss Faye seems to be getting better as the 
years go by—and she’s been around some. 
audience, 
in ad-libs, her deliberate self-derogatory re- 
marks, are all of a piece and all represent 
When she finished she 
got tremendous applause, not only from her 
regulars but also from those who had never 


THE BILLBOARD. 
Sept. 25, 48. 


her skill 
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CURRENTLY 


BILL MILLER’S 


RIVIERA 


FORT LEE, N. J. 


Management 


MUSIC CORP. OF AMERICA 








“No Wonder they call Frances Faye 





the Queen 


FRANCES FAYE 


of Clubs.” 


—Says Virginia Forbes. 














entertainers. 


audience tastes... 
naughty ditty, sta 





Miss Faye is one of the more reliable cafe 

She’ 

set of tunes, personable asides and a good way 
f ingratiating herself with an audience. 

Fave has devised a good method of gauging 


s got a good commercial 
Miss 


. she intimates she’ll do a 
rts singing and dismisses 


with the remark that she'll hate herself in * 
the morning. Meanwhile, the customers keep 

pplauding. She doesn’t return to risgaieties, 
eee the audience pays sharper attention. 








JOSE, VARIETY. 
Sept. 22, ’48. 











She has so muchr 





Frances Faye was never in such high form. 


Washington Bridge. 


Daily Mirror—Sept. 16, ’48. 


hythm, its echoes shake the 


LEE MORTIMER. 











at the peak of her 





Frances Faye, Queen of supper clubs, now 


career, 
BILL MILLER. 
Riviera. 
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AGVA Dissidents in Boston Peeved 


At Paying Dues, 


Charges of unfair labor practices+ 
have been filed by several perform- 
ers in the Boston area against the 
American Guild of Variety Artists. 
Two performers, William H. Cro 
nin and Florence Oliver, have 
charged in affidavits to the Na 
tional Labor Relations Board in 
that area, that AGVA is forcing 
them to pay dues in order to work 
in AGVA franchised spots. Failure 
to pony up the dues, they say, 
makes them liable to an unfair list 
ing by the unien. They allege this 
procedure to be in violation of the 
Taft-Hartley law. 

It’s not yet been determined 
whether the NLRB will process this 
claim and make charges against 
the union. 2 

AGVA claims that inasmuch as 
the variety field is not legally con- 
sidered to be in interstate com- 
merce, the union doesn’t come un- 
der the jurisdiction of the Taft 
Hartley law. 

One AGVA spokesman declared 
that the NLRB affidavits are being 
filed at the direction of Freddie 
Dale, dismissed AGVA rep in the 
Boston area. 


poe ‘Tune Airshow 

Eddie Arnold and his folks-song 
troupe will play Kansas City terri- 
tory in mid-October on a route 
just lined up with A & N Presen- 
tations. 

Arnold will broadcast his CBS 
show intact from the arena of the 
Municipal Auditorium Oct. 16. 
Other dates set by A & N include 
Joplin, Mo., Oct. 13; St. Joe, 14; 
Emporia, Kans., 15; Topeka, Kans., 
17; Hutchinson, Kans., 18, and 
Wichita, 19. 


[JACK PARKER 


“THE JACK 
OF CLUBS” 











Blue Room 
HOTEL 
ROOSEVELT 
NEW ORLEANS 


Available Oct. 11 


Management: 


Tom Fitzpatrick 











File NLRB Charge 





timate cellar bistro, 


Chi Railroad Fair 

Again Okayed for 49 

Chicago, Sept. 28 
Directors of the Chicago Rail- 
road Fair last week approved a 
proposal to hold the fair again 
next yeal Since the fair opened 
July 20. it has had an attendance 
of close to 2,250,000, which is ex- 
pected to reach 2,500,000 before 

it closes Oct. 3. 
Equity pageant, 

Rolling,” will be 


MOREY AMSTERDAM FOR 
BLAIR’S CARNIVAL, N.Y. 


Morey Amsterdam and Nicky 
Blair are talking a deal for the 
Carnival, N. Y., nitery which hit its 
peak with headliners like Milton 
Berle, Martha Raye, Olsen & John- 
son, George Jessel, et al 
a pop priced dancery as a stopgap. 

Amsterdam, having sold out his 
Playgoers, a 6th avenue (N. Y.) in- 
which Lenny 
Kent plans operating, is counting 
on transplanting his vaude-revue 
technique into the mass-capacity 
Carnival Amsterdam figures his 
multi-weekly WMGM radio  pro- 
grams, and his cross-the-board CBS 
comedy half-hour on Saturday 
nights (now shifting to Tues.) 
should interpret itself into b.o. at 
the Carnival. His shortlived 
“Hilarities” vaude-revue was  be- 
yond his control on production, 
says the comedian, hence he feels 
the nitery will afford fuller oppor- 
tunity for his stuff. 


“Wheel’s A- 
repeated again 


George » Geen Orch Pacted 
For Ak-Sar-Ben Fiesta 


Omaha, Sept. 28. 

George Olsen and orchestra has 
been selected by Ak-Sar-Ben to 
play the annual Coronation Ball, 
Oct. 23, in Ak-Sar-Ben coliseum. 
This is the town’s top social event. 

The following night (24) Horace 
Heidt will stage his Philip Morris 
“Parade of Stars’ program at the 
Coliseum and put on his national 
broadcast from there. 

Fred Waring, his Pennsylvanians 
and one-nighter show will be at 
the Orpheum for Tristates, Nov. 
12, for two night performances. 
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at the SHRINE, 


Hotel Astor, New York 


LANG TROUPE 


Sensational Teeterboard Artists 


NOW WITH ABBOTT and COSTELLO 


Management—MILES INGALLS 


Weeks of Fairs 


BUFFALO, N. Y. 
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It’s been | 





Nitery Dates 











Carol Ames, CBS singer, ot 


the show at the Raleigh Room of 
the Warwick hotel, N. Y., this 
week. Jan August orch and singer 


' Gene Marvey fill out the bill. 


June Edwards inked for the 
Latin Quarter, Bosion, Sept. 26 
Follows with the Club Charles, 
Baltimore, Oct. 12. 

Jean Carroll into the Latin 
Quarter, Boston, on show with 
Beatrice Kraft, Dec. 5 

Jane Froman signed for Oval 
room of Copley Plaza, Boston, 
Dec. 1. 

Buddy Lester into the 
Charles, Baltimere, Oct. 26. 

Carl Ravazea set for 
Casino, Buffalo, Oct. 11 

Jackie Miles set for the Town 


Club 


Town 


Casino, Buffalo, Oct. 25. 
Jack K. Leenard pacted for El 


Morocco, Montreal, Nov. 22. 


AGVA Nixes 
Under-Scale 
Tele Shows 


The American Guild of Variety 
Artists is nixing vaudeo shows 
wherein acts are televised at cut 
rates. Decision was made despite 
the fact the AGVA relief and wel- 
fare fund would get sizeable con- 
tributions from such deals. AGVA 
cracked down after several Coast 
sponsors approached union for per- 
mission to package a show featur- 
ing top variety and cafe names at 
minimum salaries with difference 
geing to AGVA’s fund. 

Union, however, chilled the pro- 
position on the ground that if per- 
former salaries were kept at maxi- 
mum rates, there would be little 
need for a relief fund. 

As a result or the ukase, Na- 
tional Variety Artists show which 
was being readied for presenta- 
tion to sponsors has been dropped 

AGVA’s stance in the matter is 
opposite to that of other unions 
in the Associated Actors and Art- 
istes of America Actors Equity 
has okayed a tele show, sponsored 
by Philco, wherein principals will 
get a flat rate of $250. ‘Screen 
Actors Guild and American Fed- 
eration of Radio Artists also per- 
mit top names to work radio 
shows at scale in special setups 
where contributions are made to 





| the welfare funds of those organi- 


zations. 





Saranac Lake 


By Frank Hynes 

Saranac Lake, N. Y., Sept. 28. 

Daisy McKenna, housekeeper at 
the Rogers, off on vacation to 
Schroon Lake. 

Sam Lefko, of RKO’s Philadel- 
phia branch, in for the yearly 
checkup. 


James Wotton, of Newark, into 
visit father, Jim. 
Ed. Landrigan, of Warner's 


Ni Sy as 
Lalis. 
Chris Hagedorn, ex-Rogerite, in 
for annual checkup and given all- 
clear. 
Mildred Bernstein, in to week- 


q., in to ogle Bill (Decca) 


-end with husband Rube Bernstein, 


who yens a quick return to Broad- 
way. 

Louise Barnes, formerly with 
the Shea Circuit, left the Will 
Rogers to continue the cure 
nearer her home, in Marietta, O. 

Joe DeNicola doing so well that 
he’s been appointed relief opera- 
tor of switchboard at the Lodge. 

W. J. Degnans, of Astoria, L. I. 
in chat with Marge Regan 

The General Hospital Caval- 
cade, a four-hour broadcast over 
the lecal ABC outlet, WNBZ, with 
Eddie Vogt, Kerrell Kunz and 
Grey Gundermann as me's, as- 
sisted by staff announcers John 
Birmingham and Albert Bagd- 
sarian, managed to raise well over 
$2,500. Program of local talent in- 
cluded Ernie Burnett, composer 
of “Melancholy Baby,’ and Henry 
Larom, well-kno vn write: O1 
stories for children, who recalled 
the old days at Saranac Lake. 

J. J. Scholer, out of the san and 
back home after rest and checkup 

Arthur Proffit and his wife, 
Helen, have revived the favorite 
past-time of a few years ago, jig- 
saw puzzles, with the only thing 
stopping the gang here, the num- 
ber of puzzles available. 

Happy Benway will be -back in 
this spot next week. 

(Write te those who are ill.) 


Miami Beach Escapes With Minor 


By LARRY SOLLOWAY 
Miami, Sept. 28. 


| The three day session of “big, 


winds” paying their annual visit to 
_this gold coast, last week, caused 
comparatively little damage _ to 
property, heaviest casualty being 
the Club Bali which was razed by 
fire early Tuesday (21). 

Niterv had been closed about an 
hour when a newsboy discovered 
the blaze. Fanned by the gale-force 
winds it turned into a three alarm 
fire, with half a dozen firemen suf- 
fering minor injuries before it was 
brought under control. Damage 
was estimated at $35,000. 


Harvey Bell, performer-manager 
of the club, said he was covered 
by insurance, though’not certain of 


ithe amount. Recently, he added, 
the electrical system had _ been 
thoroughly checked. Cause of 


fire's origin was not determined. 

It marked the second club de- 
stroyed by fire in recent months in 
this area, the Copacabana burning 
to the ground last spring. Con- 
struction of the new building re- 
placing was delayed temporarily 
when part of one concrete wall, 
freshly poured, gave way during 
the hurricane, 

Film houses, outside of power 
shortage, came through with no 
reported damage. Downtown lo- 
cations remained open through 
Wednesday night and Thursday 
morning to provide refuge for per- 
sons caught in the storm. 

All radio stations stayed on the 
air on a 24-hour basis broadcasting 
progress of the hurricane, and Red 
Cross preparations. Power in many 
sections remained on through most 
of the storm in contrast to last 
year’s hurricane when the entire 
area was blacked out through de- 
struction of power lines. 

Radio coverage led to a barrage 
of protests once the winds had 
passed, directed at network news- 
casts which greatly exaggerated 
the effects of the gales. Accord- 
ing to some of the more dramatic 
of the gabbers, 80 foot high waves 
were breaking along the _ shore- 


- Mois. Food Show 
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the particular performance and 
others. 

Newspaper critics hailed the Ol- 
sen & Johnson show as “‘the most 
attractive and entertaining ever of- 
fered here for an event of this 
| kind” and the most lavish of praise 
|was showered on the stars and 
| their offering by newspapers and 
/patrons. The columnists’s panning 
and bad word-of-mouth on show’s 
arrangements were handicaps, how- 
ever, and even the merits of the 
Olsen & Johnson “Laffacade” 
couldn't keep the project out of the 
red. 

National Convention and Show 
Management had staged one other 
enterprise, a furniture show. It’s 
reported it has sufficient funds and 
all indebtedness eventually will be 
paid off, but that bank account is 
temporarily tied up, causing pres- 
ent delay. 


Casualties in Florida Hurricane 


|line; Miami Beach was completely 
| isolated. 


Last year city and state officials 
protested these distortions. This 
time they plan going directly to 
Federal Communications Commis- 
sion with their protests. At one 
point the airwaves buildup of panic 
and hysteria caused long distance 
lines to be flooded with calls from 
anxious relatives and friends try- 
ing to reach persons in the area 
from points around the country, 
with some of the local stations 
finally warning their listeners to 
pay no attention to news emanat- 
ing from the north about the storm 
and to heed only official weather 
bureau reports aired every two 
hours. 

Hotel damage was negligible, be- 
ing held to water seepage and sand 
drifts on patios, plus minor win- 
dow breakage. And what proved 
the fact that the center of the 
storm passed many miles away was 
the manner in which the large 
number of hotels under construec- 
tion suffered no reported damage. 





Canton’s New Nitery 
Canton, O., Sept. 28. 

The Mardi Gras, new Canton, 
O., nitery, opened Thursday night 
(23), with Bobby Breen, singer, as 
the headliner. 

Michael Breen, singer's brother, 
has taken over management of 
spot with William Safian. 
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SIBYL BOWA 


Sept. 30—Hippodrome Theatre—Baltimore, Md. 
Oct. 7—Albee Theatre—Cincinatti, Ohio. 
Oct. 14—Visiting Mamma in Hollywood. 

Nov. 5—Last Frontier—Las Vegas, Newada. 
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terial. No file jekes. 
Gur writers have written for: Eddie 
Lewis, James Dunn, ete. 
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SPECIAL OFFER: (Expires soon). 
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276 W. 43rd St.. New York City 


NEW COMEDY MATERIAL! 


We'll write you a new act or gag up your present one. 
Reasonable rates. 


Cantor, 
Olsen and Johnson, Ed Wynne, Paul Wineheil, Morey 


BE FUNNY FOR LESS MONEY: 
surefire material—PUNCH LINES gugtiles wy 


meres eee: Baby Sitters $2, Polities $2, Girt 
; ¢ ousing £1, My Life 2, 
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NOVELTY BAND BITS: Clarinet 8”. 
Comedy Team Cresstire $2, LAV Eile joke collection Si. 


L A sumple 
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We also service small stations. 
Milton Berle, Kthel Merman. 
Amsterdam, Robt. @. 
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Comebacks to Hetklers $1, Comedys 
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Dancehall (man and girl) $2. 


All above material is original, Also 


sketoh. monolog and 6 pare 
You cen get all the above ma? rivl 
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Unit Review. 


Skating Vanities of 1949 revue, four slightly moth-eaten, 


Chicago, Sept. 22. 


Harold Steinman production of. 


seventh edition of roller skating 
revue staged by Gae Foster. Cos- 
tumes by Nat Karson; choreo- 
raphy assistant, Flo Kelly. Skat- 
mg director, Betty Hand; musical 


| 
} 
| 


| 


director, Benjamin Schwartz, asst. | 


director, Frank L. Ventre. With 
Gloria Nord, Boy Fou, 3 Craddocks, 
Douglas Breniser, Count LeRoy, 
Eileen McDonald, Peggy Wallace 
& Norman Latin, Billy Lee & Ted 
Shuffleberger, Tony Merelli & 
Rose Piccola, Billy Martin, George 
Petro, Jean O’Meara, Frank Foster, 
Lon Hall, Alice Morahan, Carole 
Smola, Lillian Schroeder, Dick 
Finney, Nat Sibold, Angele Bonne, 
Jim Rush. Chorus (32), Orch (30). 
At Chicago Stadium; $3.25 top. 
Current edition of this roller- 
skating extravaganza is up to par 
of previous displays and should 





garner good returns on current) 


tour. With the limitations of the 
ball-bearing pushers in comparison 
with freée-gliding skaters in com- 
etitive ice shows, it’s a credit to 
zyae Foster, director, that show is 
as tightly-knit and fast moving as 
the icers. Revue has the added 
advantage of being able to present 
several non-mobile sight acts 
which relieve the sameness of most 
of these types of spectacles. Cos- 
tuming is top-drawer, along with 
the production designs, both crea- 
ted by Nat Karson. 

Skaters roll out to the musical 
medley of “Oklahoma” and “State 
Fair” in front of a county fair drop, 
bringing on eight bicyclers, whose 
femme partners, mount shoulder 
high as the males race around the 
rink. Norman Latin, 1947 world 
roller skating champ, scores with 
his splits and reverse jumps. Line 
comes back to work with pedal 
pushers in strobolite hoop number. 

Comedy is a major segment with 
top honors going to a non-skating 
trio. Three Craddocks. Buffoon 
tumblers race through slapstick 
routines with their version of a 
golf game getting howls. Other 
support in the laugh department is 
the antics of Tony Merrelli and 
George Swift in tandem tantrums 
with Billy Lee and Ted Shuffle- 
berger. In the second haif of the 


| 


| 


cloth-covered 
rock the audience as they neglect 
to obey commands of the ring- 
master, Enrico Craddock. 

Gloria Nord, headliner, is fea- 


tured in three spots. In the open- | was given impetus by performers | 


ing half she executes some neat 
turns and dips impersonating. a 
prize doll. However, her best num- 
ber is in the later part of the first 
section, when she does a carbon of 
Sonja Heine’s hula number. Also 
clicks with eleven gyrations in 
“Hawiian War Chant.” She later 
teams with Douglas Breniser fo! 
another slick routine. 

Showstopper is Count LeRoy. 
sepia skating jitterbug, who pro- 


vides thrills via his stunt atop. a 
huge platform. 

Boy Foy, juggler, works on a 
unicycle, tossing Indian clubs, 


hoops, balls, and disks. He gets a 
terrific hand for his difficult stunts. 

Eileen McDonald makes fine 
impresh as twirling gypsy and also 
pairs in several waltz numbers. 


|Peggy Wallace, femme 1947 world’s 
champ, also scores in precision rol- | 


ler-terping. Rose Piccola, Billy 
Martin, George Petro, Jean 
O’Meara. Frank Foster, Lon Hall, 


Alice Morahan, Jim Rush, Carole 
Smola, and Lillian Schroeder do 
nifty work as partners in the teams 
who constantly keep the action 
rolling. 

Unusual lighting effects and rich 
costuming accent production num- 
bers. Strobolite and fluorescent are 
used extensively in gypsy and 
tambourine _ routines. Intro to 
second half has femmes in French 
court costumes with lighted candle- 
abras as headresses. Gals group to 
gether with spangeled fans for eye- 
catching stint. Winter Carnival 
finale uses reflector overhead light- 
ing to create ice effect. Chorus 
goes through hip sleigh bell ring- 
ing stunt which gets Jaughs as well 
as applause. Entire company goes 
into sock roller work for closer. 

Angele Bonne, Nat Sibold, and 
Dick Finney, battle poor public 
address system for vocal backing 
for the numbers. Benjamin 
Schwartz provided good bard di- 
rection, but some of the musicians 


were off-beat so much that it af- 
fected some of the_ routines. 
Troupe carries its own masonite 
rink. Zabe. 














Don Ameche, who'll battle it out 
with a femme other than his 
former vis-a-vis, Frances Langford. 
Auditions are now being held. Rapp 
will script. 

Singing spot also has been 
changed, dropping Anita Gordon 
in favor of a facetious takeoff of 
Fred Waring's glee club. 


Bergen is talking, as a gag, of 
tipping off “Stop the Music” tune 
titles during the Charlie McCarthy 
show. Fred Alien reportedly has 
inquired of Lloyds of London 
whether he could get insurance for 
his listeners for the value of ““Mu- 
sic’s” jackpot, in éase_ they're 
called by ABC’s Bert Parks while 
they’re tuned to Allen's Alley. 


It’s questioned whether Bergen, 
however, will go through with the 
tune tipping for fear of its being 
interpreted as poor sportsmanship. 
It’s doubted, too, that Standard 
Brands would like the idea of call- 
ing attention to a riva! show. 

There seems little question, as 
far as Bergen’s bankrolling goes, 
but that some sponsor will grab 
him. Standard Brands is said to 
have told him he’s free to shop for 
a new bankroller, but he reported- 
ly is holding back until he gets 
written word to this effect. 
Colgate and Genera! Motors are 
interested in taking over Bergen. 


Standard Brands’ desire to get 
off the $2,000,000 hook by inviting 
new sponsorship auspices for 
Bergen, even willingly agree- 
ing to forfeit the Sunday night at 
8 period on NBC. is causing NBC 
execs little or no concern. Bergen 
still has a two-year firm deal for 
occupancy of the choice time slot 
and, whether or not it’s under the 
food company bankrolling, he'll be 
ag as usual in the pre-Fred Allen 
slot. 


But Standard Brands is also com- 
mitted to a two-year remaining 
contract with Bergen and is anxious 
to unload. SB can't lend-lease 
Bergen, as it did Fred Allen a cou- 
pie seasons back to Ford Dealers. 
because NBC policy no longer per- 
mits “borrowed time’ maneuvers. 


Hence the client has served notice 
on its agency, J. Waiter Thompson, 
to shop around for someone who 





Both | 


Bergen, Benny, Allen 


; Continued from page 


'Hooper payoff, 








swayback horses, 








will pick up the approximate $2,- 
000,000 time and talent tab. 

SB’s desire to unload comes as 
no surprise, it being known that 
the company was anxious to effect 
cutbacks and had _ plunged too 
deeply into commercial radio. In 
the face of a consistent Top 15 
SB was plunking 
down $25,000 a week alone for the 
talent package. Similarly, at the 
time it relinquished its hold on Al- 
len, the latter was riding the 
Hooper crest. Here, too, it was 
committed to a $25,000 a week 


| package. 


Music Corp.’s Hal Hackett said 
MCA had asked SB if it would 
authorize the agency to offer Ber- 
gen around, but had been advised 
“everything is in J. Walter Thomp- 
son’s hands” and as yet nothing is 
in writing. 

In Hollywood Monday night (27) 
Bergen said he had heard nothing 
further from Paley on the possible 
CBS deal. He expected to hud- 
dle yesterday (Tues.) with MCA’s 
Sonny Werblin, he said. 


Odd Agcy. Deals 
Lure Top Talent 


Talent agencies are increasingly 
going in for odd deals in an et- 
fort to entice major names away 
from other offices. Lead in this 
direction has been taken by Mu- 
sic Corp. of America which has 
already cooked up film production 
deals, and capital-gains, tax-saving 
schemes in an effort to draw names 
from other agencies into its fold. 

Latest headliner to affiliate with 
MCA is Dinah Shore, who final- 
ized a pact with MCA Saturday 
(25). Her deal also is believed to 
center on a capital-gains scheme 
with participation in profits of a 
proposed radio package. 

Trend toward trick deals started 
with Jack Benny’s switch from 
A. & S. Lyons to MCA. At that time, 
Jules C. Stein, MCA board chair- 
man, arranged to finance a sepa- 
rate film production unit for 
Benny. Outfit is known as Amuse- 
ment Enterprises, Inc. Similar deal 
was cooked up for Spike Jones, 
for whom a concert corporation 


| e 
was formed. Jones subsequently | 


switched from General 
Corp. 

Since then MCA has devised the 
capital-gains idea whereby the 
artist contracts for services as a 
corporation. Amos ’n’ Andy have 
made that arrangement. Edgar 
. Bergen may form a similar setup. 

Tendency toward trick deals 


Artists 


who float from one agency to an- 
/other. In times of show business 
| slumps, when employment oppor- 
tunities and salaries dwindle, it’s 
been found that acts move from 
one office to another with greater 
rapidity, feeling that the next 
agency might do better for them. 

MCA is_ probably finding that 
this method is superior to buying 
out contracts, MCA, at one time, 
was reported to have paid around 


$50,000 to induce Frank Sinatra 
to switch “om GAC. Office. at 
that time, bought out Sinatra’s 


Stable of managers which included 
Tommy Dorsey, Leonard Vanner- 
son, Dorsey's personal Manager at 
that time, and various other fig- 
ures. GAC still gets 5% in com- 
missions brought in by Sinatra. 
Nonetheless, MCA found the deal 


| Ramirez 


profitable inasmuch as they could | 


get film deals for writers, direc- 
tors, supporting players, ete., with 
Sinatra as the wedge. 


New Aets 


SUNNY KAY 








Pantomime-Comedy 
12 Mins. 
Olympia, Miami 
Sunny Kay has Ypeen around 
these parts for a few years now 


and is a good example of the op- 
portunity for new and unknown 
acts to keep working in local hotel 
cocktailories and the goodly as- 
sortment of small clubs’ which 
spread out around and in Miami. 
He broke into the cafe circuit at 
tailend of last season at Mother 
Kelly’s and fina'ly wound up tor 
eight-week run at Club Bali, 
where he was picked up for cur- 
rent engagement in the big 
Florida vauder. 

As panto-to-records act is pres- 
ently constituted, the  funny- 
panned guy is utilizing recordings 
that are a departure from the as- 
sortment most other acts of the 
kind have used. The choices e¢all 
for plenty of planning, inventive- 
ness and comedy sense. That he 


has the stuff to get resounding 
laughs is well evidenced in this 
engagement. He even uses an 
Aaron Lebedeff (Yiddish comic) 


recording that few would attempt, 


and socks with it. However, he 
hasn't as yet smoothed out the 
rough spots. A little more ex- 


perience should bring the confi- 
dence and smoothness that will 
make him a bet for the family 
vauders and middle - budgeted 
cafes. Lary. 


TRINI REYES 
Flamenco 

11 Mins. 
Havana-Madrid, N. Y. 

Trini Reyes is one of the more 
exciting flamenco practitioners to 
appear in N. Y. cafes. She’s a 
youngster who apparently has suf- 
ficient understanding of this folk 
art to get maximum appreciation 
from the Latin hepsters on this 
subject, and at the same time her 
routines are sufficiently commer- 
cial to interest the general run of 
non-Hispanic customers. 

Miss Reyes shows a fiery brand 
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Numerals in connection with bills below indicate opening day of show 


Letter in parentheses Indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (KR) RKO; (S) Stoll; (W) Warner; (WR) Walter Reade 








a 
NEW YORK CITY 
Capitol (L) 30 

T & S DeMarco 
Buck & Bubbies 
Bobby May 
Rose Marie 
N Branawynne Ore 
Music Hall (1) 30 
Jack Harwood 
Peraita 
Danilo Estrada 
Lane Bros 
Vaul Franke 
Rosemarie Brancato 
Rockettes 
Corps de Ballet 
Sym Orc 
Paramount (P) 
C Cavallaro Bd 
Jack E. Leonard 
Martin Bros 
Roxy ()) 29 
Danny Thomas 
Marie McDonald 
Shyrettos 
Joan Hyldoft 
Strand (W) 1 
Freddy Martin Orc 
Blair & Dean 
Calgary Bros 
ONX 
Windsor (1) 1-3 
Morey & Eaton 
Hop Skip & Jump 
lL, & L Bernard 
R & M Norman 
Crotona (1) 45 


29 


|B Joyce & Ginger 


Martin & Florenz 
Warner & Cole 


| Harry Rose 


| Buddy 


| 
| 





of heel-clicking. Her rhythmic pat- | 


terns are based on authentic gypsy 
routines with sufficient embellish- 
ments for the lay trade to make 
her a safe bet for any Latin se- 
quence in a nitery or presentation 
house. Added interest is contained 
in her finely delineated hand move- 
ments. 

Her turn at this cafe comprises 
three routines that combine grace 
and violence. Her fandanguilo, 


bulerias and paso doble provide an | 


excellent showcasing for her type 
of work, inasmuch as she ean vir- 
tually get a complete catalog of 
Latin rhythms into these numbers. 
Jose. 





$250,000 Florida Drive-In 
Jacksonville. 
Construction started here on 
Normandy Outdoor Twin Theatre, 


$250,000 project slated for comple- | 


tion before the end of 1948. Drive- 
in will be unique in that it will 
handle 900 cars on one side of its 
screen and 800 other ones on the 
other. In addition, there’ll be en- 
closed seating facilities for 1,000 
more patrons. 

Builders are Tropical Drive-In 
Theatres, Inc., headed by Richard 
Beck of St. Cloud, Fla., who owns 


several Florida houses as well as 
newsreel theatre, Today, in Chi- 
cago. 


The Elgins 
BROOKLYN 
Flatbush (i) 1-3 
A & J Johnston 
Warner & Cole 

Walker 

Elgins 
QUEENS 
Jamaica (1) 
Danny Chang 

Herb Lynn 
Alston & Young 
Ray & Harrison 

3 Parks 
29 


The 


28-2 


-30 
3 Marlboros 
Lionel Kaye Co 
Charles Riano 
fone to fill) 
BALTIMORE 
Hippodrome (1) 
Dewey Sis 
Crosby Sis 
Grace Drysdale 
Sibyl! Bowan 
3 Herzogs 
State (1) 30-2 
Betty Lou Holt 
Baldour & Carr 
Danny Hurwyn 
Allan Thomas 3 
Monette & Perry 
The Contreros 
Whitaker Bros 
Gleason & 
Sanborn 3 
BOUND BROOK 
Brook (1) 2-3 
3en Ross 
Flora Drake 
A Donnelly Co 
Laverne & Jon 
(one to fill) 
BUFFALO 
Buffalo (‘P) 30 
Vaughn Monroe Bd 


| 


CAMDEN ! 
Towers (i) 1-3 
Pamela & Louise 


| Gloria Villar 


' 


Glenn & Jenkins 
Al Norman 
Earl, Jack & 
Betty 
CHICAGO 
Chicago (P) 3 
Nancy Donovan 
Liberace 
| Helene & Howard 
Gil Maison 
CINCINNATI 
Albee (R) 30 
Horace Heidt Kev 
Don Rice 
Phillis Lile 
Melodares 
Johnny Mungall 


Staniey Morse 
Pat Theriault 
Jack Green 


| Jimmy Grosso 


| Johnny 
| Hoctor 


| Terry 


30 


| Tony 


| Buster 
| Lucille 


Johnny Vana 
Harold Parr 
HARTFORD 
State (t) 1-3 
Harmonicats 
Long Orc 
& Byrd 


The 


Coley 
HOLYOKE 
Valley Arena 
Louis Prima Orc 
Martez & Lucia 
Dink Freeman 
Ted & Art Miller 
Rochelle & Beebe 
(two to fill) 
KINGSTON 
Bway (WR) 1-2 
Renee & Jim 
Liza Morrow | 
Rank Whitehouse 
Anthony & Rogers | 
R Adair Dancers } 
MIAMI 
Olympia (P) 
Vic & Joe 
Diana Berry | 
Franconi 
Burton & Janet 
Eddie Peabody 
PHILADELPHIA | 
Carman (1) 30 
Val Eddy 
Carolyn Marsh 
Ted & Art Miller | 
T Thorn & Roberts 
READING | 
Rajah 30-2 
Pastor Ore 
Clooney Sis 
Rochelle & 
Nip Nelson 
SPRINGFIELD 
Court Sq (1) 30- 
A & C Fanton 
Martin & Florenz 
Lou Browne 
Morris & Ryan 
Buddy Ebsen { 
H & W Bell 
WASHINGTON 
Capito! (L) 30 
B Hammond's Birds 
Fred Roner 
Mack Triplets 
West 
Page 
Helene Denizen 
WOONSOCKET 
New Park (1) 3 
Terry & Taffy 
Dink Freeman 


29 


Beebe 


Vanderbilt Boys Lewis & Ames 
Moonmaids |} The Reddingtons 
Jay Lawrence ‘fone to fill 
BRITAIN | 
BIRMINGHAM Sirdani 
Hippodrome (M) 27. Bobby Kimber 
E & J Paul | Dunean Gray | 


Peters Sis 
Eddie Reindeer 
Val Setz 
Young China Trp 
Fred Lovelle 
Billy Cotton Bd 
BRADFORD 
Alhambra (M) 
Get on With It 
Nat Mills & Bobby 
B & A Pearson 
2 Kellys 
Simpsons 
Humanettes 
Lalo & Musette 
Ossie Noble 
Bertie Hare 
BRIGHTON 
Hippodrome (M) 
G H Elliott 
Gertie Gitana 
Nellie Wallace 
Ella Shields 
Randolph Sutton 
Talbot O'Farrell 
Billy Danvers 
CARDIFF 
New (S) 27 
Arthur Lucan 
Kitty MeShane 
Willer Neal 
Jimmy Elliott 
Keith & Cortez 
Barton 4 
Geo Beck 
Eddie Hart 
Peter Bros 
DERBY 
Grand (S) 27 
Harry Lester Co 
Bijou & Freda 
Konyot & Marion 
Chris Sands 
EDINBURGH 
Empire (M) 27 
Inger 
Martha Rave 
Joan Winters 
Guy Fielding 
Jackie Hunter 
Walter Niblo 
Paul Berny 
Benson Dulay Co 


Dancettes 
PARK 
7 


27 


27 


FINSBURY 
Empire (M) 
John Boles 
Jackie Co 
leon Cortez 
Terry O'Neill 
Jimmy Edwards 
Colstons 
Bill Kerr 
Vernon Sis 
GLASGOW 
Empire (M) 
3 Garcias 
Ella Fitzgerald 
Downey & Dave 
Nicholas Bros 
lan Maclean 
Raymond Smith 
Dolaire 
Aillineton 


27 


27 
“fox Miller 
Con Colleano 


| Yeaman’s Dogs 


|A J 


Alfred Thripp } 
Karlson 3 


27 | 


os 
Empire (M) 
Frank Randle 
Gus Aubrey | 
Ben Wazzan Trp 
Hal Swain Co 
Rita Shearer } 
Powers 
Jubn Boden { 
Mandalay Singers 
LEICESTER 
Paiace ‘(S) 27 
Jack Durant 
Peter Brough 
Ronald Chesney 
R Piat & Naudy 
La Celeste 
Godfrey & Kerby 


| Allen & Lee 


| Morgan 


| Marilyn 


Les Rayner & Betty 


LIVERPOOL 

Empire (M) 27 
Frankie Howerd 
Adrienne & Leslie 
& Royle 
Irving & Girdwood 
John Watts 

LONDON 
Casino 27 

Ralph Slater 
Hippodrome 
Vic Oliver 
Pat Kirkwood 
Fred Emney 
Melachrino Ore 
Hightower 
Michael Bentine 
Julie Andrews 
Jean Carson 
Santigo Bd 
Palladium (M) 
Betty Hutton 
Florence Desmend 


(M) 27 


27 


| Metlo-Larks 


Di Gatano 
Stars 
Marker 


J&A 

Swiss 

Hyde & 

3 Jokers 

Elray & Lady 

2 Cromwells 
MANCHESTER 


Hippodrome (‘S) 27 


| Nat Jackley 


4 Hurricanes 
4 Pagolas 
Marianne Lincoln 
Jack Francois 
Dick Beamish 
Sammy Curtis 
Dennis Murray 
Robert Harris 
Tiller Girls 
Hey Hey Lovelies 
Palace (‘M) 27 
Mills Sis & Michael 
Johnnie Victory 
Pepino’s Circus 
Riley & Helle: 
Willie Lindsay 


Gladys Hay 
Michael Moore 
Berens 


MacPherson 


| Henny 
| Jack Gansert 


Tito 
T & P Rodriguez 


NOTTINGHAM 
Empire (M) 27 
Izzy Bonn 
Petersen Bros 
Kemble Bros 
T & D Ke pail 
Francanas 
Jack Kelly Co 
F Whiteley Co 
Samba 
SHEFFIELD 
Empire (M) 27 
Norman Evans 
F & P King 
Swan Leigh 
Radcliffe & Ray 
M & C Gray 
Austin & Worth 





Caballeros | 


| Donald 
| Norman 


SUNPERLAND 

Empire (M) 27 
Joe Stein 
Ford & Sheen 
Ronnie Stewart 
Fred Sican 
dackie Farr 
Archie Usher 
Cyrus 

WOOD GREEN 

Empire (S) 27 
E & D Waters 
Peers 
Carroll 


| Harry Shields 


Ravic & Renee 
3 Shades 








Cabaret Bills 








NEW YORK CITY 


Bagatelle 
Dorothy Ross 

Bive Angel 
John Buckmaster 
Deita Rhythm Boys 
Aileen Stanley Jr 
Stuart Ross 
Ellis Larkin 3 


Cafe Society 
Nellie Lutcher 
Avon Long 
Calvin Jackson 
Dave Martin Ore 

Copacabana 
Lena Horne 
Copsey & Ayres 
Olga Suarez 
Janie Ford 
Sonny Calello 
M Durso Ore 
Alvares Ore 

China Doll 
Noro Morales Ore 
Jose Curbello Orc 
Kanazawas 
Joe Wong 
Beatrice Fung Oye 
Line (7) 

Diamond Horseshoe 
Youngman 


Billy Banks 
Choral Sextet 
H Sandler Ore 
Alvarez Mera 
Juenger Ballet Line 
Ebony 
Billie Holiday 
Rimmer Sis 
Cook & Brown 
Oliver Travers 
Esy Morales Ore 
B Harding Orc 
El Chico 
Fernanda Crespo 
Maria T Acosta 
Trio Casino 
Rita & Rozino 
E Vizcaino Ore 
Embassy 
Pupi Campo Orc 
Sacasas Orc 
Havana-Madrid 
Guizar 


Dolores Miller 
Ralph Font Ore 
Machito Ore 


Hotel Belmo‘t-Plaza 


| Eddie Stone Orc 


Kay Vernon 
Hotel Biltmore 
Russ Morgan Orc 
Harold Nagel Ore 
Hotel Edison 
Henry Jerome Orc 
No 1 Fifth Ave 


Turner Twins 
| Jack Kerr 


Hazel Webster 


Downey & Fonville | 


Penthouse Ciub 
Joan Barton 
Oscar Walzer 
Riviera 
Jack Cole Ders 
Larry Storch 
Franees Faye 
Tony Bavaar 
Donn Arden Line 
Walter Nye 
Catalino Ore 
Hotel Astor 
Blue Barron Ore 
Three Suns 
Hotel New Yorker 
B Cummins Orc 
lee Revue 
Hotel Pennsylvania 
Tommy Dorsey 
Hotel Piccadilly 
Dell 
Plaza 
Paul Draper 
Rosalind Courtright 


| 











| Roberto 


| Dorothy 


Leo Reisman Ore 
Mark Monte Orc 
Hote! Pierre 
Walton & O'Rourke 
& Alicia 
Chas Reader Orc 
Van Smith Ore 
Hotei St Moritz 
Menconi Orc 
Jacquelina 
Vida & Varo 
Hotel Roosevelt 
Guy Lombardo 
Hotel Savoy Plaza 
Franklin & Moore 
Irving Conn Ore 
Hotel Taft 
Vincent Lopez Ore 
Charlie Drew 
Hotel Warwick 
Gene Marvey 
Ann Hathaway 
Jan August Ore 
Latin Quarter 
Ted Lewis Ore 
Don Saxon 
Paul White 
Claire 
Peace 


Geraldine DuBois 
Costello Twins 
Prominaders 
Ving Merlin Ore 
B Harlow Orc 
Le Directoire 
Campagnons De La 
Chanson 
Pearl Bailey 
Szonyis 
Ted Straeter Ore 
Gringo Orc 
Le Perroquet 


Elroy 


| Reed Sis 


Hugh Shannon 


Stella Brooks 
Le Ruban Biev 
Connie Sawyer 
Fletcher & Shiedy 
Paul Villard 
Gigi Durston 
Julius Monk 
Normann Paris 3 
Leon & Eddie’s 
Eddie Davis 
Art Waner Ore 
Wallis & Carroll 
Doris & Robert 
Ralph Young 
Karlos & 
Charmaine 
Shepard Line 
Old Roumanien 
Sadie Banks 
Joe LaPorte Ore 
D’Aquila Ore 
Savannah 
Howell & Bowser 
Ida James 
Hot Shots 
Tops & Wilda 
Nata & Rava 
Phyllis Branch 
Lou Dixon Ore 
Spivy‘s 
Katrina Van Oss 
Mary McCarty 
Spivy 
Versailles 
Edith Piaf 
Bob Grant Ore 
Panchito Ore 
Village Barn 
Harry Ranch Ore 
Yank Yankovic Ore 
Montero & Yvonne 
Piute Pete 


Villege Vanguard 
T Monk Ore 


'Jilla Webb 


Billy Taylor 
Waldorf-Astoria 
Jack Fina Ore 





Miseha Borr Ore 


CHICAGO 
Blackhawk B & F Ballard 
Al Trace Orch John Flanagan 
Jackie Van Jean Arlen 
Hotel Bismark Marian Spelman 


Billy Bishop Orc 
Florence & Fred’ric 
Helsings 

Al Morgan 

Lenny Colyer 

Minda Lang 

Bonnie Linell 

Bill Chandler Ore 

H Edgewater Beach 

Geo Olsen Ore 

J Devereaux 

Emile & Emily 

Keith Leeds 

Will Orsborne Ore 

D Hild Dancers (12) 
Chez Paree 

Sophie Tucker 

Ted Shapiro 

Paul Grey 

Elisa Jayne 

M Gould Ore (10) 

Fay & Gordon 

Lane Adams 

Adorables (10) 

Don Chiesta (5) 
Hotel Stevens 

Benny Strong Orc 


Skating Blvdears 
Bog Turk 
Rebfield & Del Tore 
Doris Donavan 
Elwood Cari 
Paimer House 
Griff Williams Ore 
Robert Lamouret 
M Abbott Ders (10) 
Stan Fisher 
D'Angelo & Vanva 
Blackstone 





Ray Morton Ore 
| Phil Regan 
Rio Cabana 
}F D’Alanso (8) 
Sorita Herara 
Calypso Joe 
Coce-Te 
Alan Nyes (5) 
Vine Gardens 
Mei Cole Ore 
Joey Bishop 
Harry Cool 





Pancho’s Rhumba B 
' Patrice & Russell 








New Phone Number 


—— 


VARIETY'S new New York 
telephone number is LUxem- 


burg 2-2700. 


Present BRyant 9-8153 phone 
number applies until Oct. 3. 
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TV Pickup Point-Kills Edith Piaf's 


Preem: Other Customer Problems 


By ABEL GREEN 


WPIX’s telecast of Edith Piaf’s 
premiere at the Versailles, N. Y., 
is another footnote to the current- 
ly shifting trends in show business, 
as more and more markedly enter- 
tainment is being transmitted di- 
rectly into the home. For one thing 
it almost completely point-killed 
the French chanteuse, because of 
the somewhat hectic preliminaries 
prior to her advent to the icono- 
scope 

WPIX is a N. Y. Daily News op- 
eration, and that tabloid’s colum- 
nist. Danton Walker, was concur- 
rently making his debut as a video- 
easter direct from a top N. Y 
nitery. Unlike his colleague on the 
News, Ed Sullivan, Walker has yet 
to make his mark as a vaudeo con- 
ferencier. True, he “cast” some 
celebrities for the preliminaries— 
Marcel Cerdan, Charles Trenet. 
Sonia Henie, Evelyn Knight, and a 
few others, including that dow- 
ager who made a_- spectacle 
of herself at the Metropolitan 
Opera last winter; she dittoed here 
by thumbing her nose at the ike. 
Result was that the customers were 
acutely aware that they were “on.” 

This suspicion of being video- 
cast before a “there’s no telling 
who might be seeing me” audience, 
is accented by the captains circu- 
larizing cards reading, ‘Please 
Take Notice,” and requesting the 
following signed release, “I hereby 
irrevocably consent that my name, 
portrait or picture may be used for 
advertising or trade purposes via 
television or radio. (direct or re- 
corded). originating at the Ver- 
sailles Restaurant, 151 East 50ih 
St., N. Y. City 11,” with blank for 
signature. 

The waiter - captains further 
identify the signatories by indi- 
cating on the reverse-card their 
table-number. Result is obvious 
and reminds of the old NTG (Nils 
T. Granlund) days when the then 
Loew ovublicist was broadcasting 
over WHN from the old Hollywood 
or Paradise and other niteries in 
the speakeasy and early post-re- 
peal era. Granny used to give out, 
“And here’s my old friend Joe 
Doakes having a good time,” etc. 
It wasn’t long before Mrs. Doakes 
wanted to know why Joe was at 
the Paradise or Hollywood when 
he told her he was hopping a train 
to Phiiiy to contact an important 
customer. The hazards with the 
tele-lens are obvious, and it so hap- 
pened that one baldish old boy, in 
the vicinity of this reporter, kept 
drinking with his left hand shield- 
ing his face. 

As a stunt, of course, it is ef- 
fective, especially as a pioneering 
pickup, and doubtlessly possesses 
not a few plus values for any 
nitery. especially with a hookup 
like WPIX and an Edith Piaf 
preem. The management avers 
it’s even worth the loss of some 60 
capacity in the upstairs shelf from 
which the overflow trade some- 
times dines and dances; that bal- 
cony being turned over to the 
cables and other video equipment. 

The WPIX bunch, on the other 
hand, is conscious of its re- 
sponsibility to the subjects it 
might pick up accidentally, or by 
design, and on a previous occasion 
—when the station first debuted 
early in the summer—discreet 
cards were circularized reading, 
“Television is here and so are 
you.” It would appear that this 
milder caution, rather than those 
formal releases as above-indicated, 
might serve just as well. 

Playing to Video Audience 

Perhaps worse, of all these facets 
born of this here newfangled 
contraption called television. was 
Walker’s playing 100° to his un- 
seen audience. Result was _ that 
even those in close’ proximity 
heard none of his chatter with Cer- 
dan, Trenet, the Misses Henie and 
Knight, et al.. since amplification 
above the cafe’s p.a. system is a 
negative factor for the video audi- 
ence. (All this sotto voce had no 
negative effect for the TV audi- 
ence, of course, ay ts detailed else- 
where), 

When Miss Piaf came on. the 
diseuse of course played to her 
$5-minimum-check customers. For 
the cafes she is socko. Nick & Arn- 
old, Robert and all others con- 
nected with this class nitery aver 
that none has eclipsed her b.o. at 
the Versailles. They still talk 
about the white-tie trade that 
stood in line outside the club, in 
this past tough winter, until the 
first show’s turnover cleared out 
Answer is that “la petite mome” 
is back at an upped figure of $2.- 
500. Ballyhoo of “the little waif” 
is matched by her impact on the 
class saloonatics and the volume 
done by the Versailies. Caie nov 
boasts of the “completely new 


type of class patrons she attract- 
ed,” plus the fact “we never sold 
so much wine during the engage- 
ment of any other artist.” And 
this spot, of course, has played 
them ali—Sabion, Tony Martin, 
Dwight Fiske, Brisson, Lucienne 
Boyer, et al. 

Taking a page out of the Maur- 
ice Chevalier technique of pre- 
luding her French lyrics with an 
explanation of the song’s theme, 
her appeal is further extended, al- 
though in this era of the Gallic 
invasion that seems to make little 
difference to the class cafe cus- 
tomers. If they don’t dig the 
French jive they make out like 
they do. 

No disputing this strange little 
French singer’s audience impact, 
further attested to by her just- 
completed French Canadian tour 
in concert. This rostrum click, in- 
cidentally, somewhat recoups 
little of the prestige she lost when 
essaying a one-woman vaude-re- 
vue utilizing Les Compagnons de 
la Chanson and some other acts 
for a $4.80 presentation at the 
Playhouse on Broadway last win- 
ter. 7 

As was suggested later — 
Variety included—both she and 
the Compagnons would do better 
in the saloons, and so it has 
proved. Paradoxically, they’re now 
opposing each other, since the 
singing group is currently at the 
competitive Le Directoire. As for 
Miss Piaf, she still retains her 
plainness, which is her stock in 
trade, as in that strangely strident 
voice she gives out her French 
songs. 

Several are distinctive and dis- 
tinguished, but unfortunately lack 
of coordination with the time limi- 
tations of the videocast didn’t 
present Miss Piaf at her best. The 
better songs like “La Vie en Rose” 
(it was a Tin Pan Alley misstep 
to re-dub it “You’re Too Danger- 
ous Cherie,’ with a completely 
different lyric context). “L’Ac- 
cordioniste,” and the like were 
done for the cafe customers, 
whereas the video audience—espe- 
cially those seeing her for the first 
time—caught her before she hit 
her best song stride. 

She comes out from a neutral 
curtain; her vocal choir (replacing 
Les Compagnons) and the Bob 
Grant orchestra are never seen: 
and as she perches on a little plat- 
form, so that all the room can 
better see’her, Miss Piaf does 
wistful songs to match her per- 
sonality. Sum and substance is 
that, instead of her usually gen- 
erous repertoire, she was a some- 
what anti-climactic footnote, in 
view of all the videocasting 
excitement that preceded her. 
Her debut repertoire, per se, 
didn’t exceed a half hour. She 
sometimes does twice that length 
‘as was the case for her second 
show, i.e. the midnight sequence, 
sans the TV fol-de-rol). 








Cafe Lounge, N. Y. 
(SAVOY PLAZA HOTEL) 


Cass Franklin & Monica Moore, 
Irving Conn Orch; cover, $1, $1.50. 


The Cafe Lounge of the Savoy 
Plaza is best remembered as the 
spot which pre-war’ catapulted 
Hildegarde into a premiere chan- 
teuse, and gave Lena Horne her 
first class showcasing in New York. 
Based on these successes the spot 


is trying again in the same direc- | 


tion. 

The spot reopened for the first 
time since the war last season, 
and during the early part of its 
run indicated that it lost the knack 
of properly presenting its talent 
and had forgotten how to choose 
the proper performers for the 


»room. This has been corrected 


now, and the Lounge seems to be 
on the right beam. 

Spot preemed for the season 
recently with Cass Franklin and 
Monica Moore, who played there 
the latter part of last season. Duo 
is a merger of two singles who 
have found that as a team their 
talents get better response. Frank- 
lin and Miss Moore offer excellent 
vocal blends, a wide variety of 
musical comedy tunes, pops and 
several specials by Ruth Hughes 
Aarons. 

Requirements of room are that 
the single turn on the bill must be 
strong enough to hold an audience 
for a minimum of 35 minutes. 
Franklin and Miss Moore fill this 
specification handily by entertain- 
ing that length of time and take 
extra bows. 

The room is still one of the 
town’s more pleasant haunts with 
maitre d Benito Otlero remaining 
as custodian of the ropes. Jose. 


Persian Reom, N. Y. 
(HOTEL PLAZA) 


Rosalind Courtright, Paul Dra. 


er; Leo Reisman orch (13) and 
Mark Monte’s Continentals (4); 
$1.50 and $2 couvert. 





Reopening of the Persian Room 
puts the Plaza strongly back in 
the nitery sweepstakes as the new 
cafe season rolls into high. And a 
good season looms unless world 
events, to which nitery spending 
is so censitively attuned, snafus 
matters. 

Right now, as the sundry clubs 
and hotels are back on their fall- 
winter standards, the attitude 
seems on the brighter side. Cer- 
tainly, the talent rosters indicate 
that. 

In the case of this rowm, the 
combination of Pau! Draper, who 
whammed ’em, and the Persian 
Room debut of Rosalind (Keith) 
Courtright, wife of Hernando 
Courtright, president and manag- 
ing director of the Beverly Hills 
hotel, gave the opening night a 
Hollywood preem aura. Heeding 
Bevhills pals like Jimmy McHugh, 
Jules C. Stein, et al., she decided 
she may as well cash in for some- 
thing she did anyway—cuffo sing- 
ing for the smart Bevhills and Bel- 
Air house-parties. 

Miss Courtright came east to 
the equally swank Hotel St. Regis’ 
Maisonette last winter, has toured 
some of the best hotel rooms in 
the land, and is now a strong 
corollary feature to Draper’s terpsi- 
chorean virtuosity, with he own 
expert songalog. She evidences 
careful attention to orchestration, 
wardrobe and preparation; is thor- 
oughly professional in her poise, 
small-talk and general vocal ad- 
dress to the mike; and, in the main, 
scores on pops and ballads like 
“Comes Love,” “If a Man Could 
Be,” “Noche de Rondo,” ‘“Won- 
derful Way to Go Crazy,” a piquant 
Scotch doggerel, ‘Only Have Eves 
For You,” ete. She kudosed the 
“Crazy” song and spotlighted song- 
smith Jimmy McHugh, in the audi- 
ence, as its author. (Incidentally, 
tunesmith-tycoon McHugh is on the 
board of directors of the ultra 
Bevhills hotel.) 

Draper, while Standard with his 
terps and taps, somehow never 
registered better, either on _ ros- 
trum, or cafe floor. The audience 


were pushovers at the debut din- | 


ner show, and he could have stayed 
on to unconscious. He gave them 
the entire book; he ad libbed a 
pot-pourri of audience-requests, 
blending the titles into a show- 
manly medley. He mixed up terps 
to classics and taps to hotcha with 
skill and socko showmanship. He 


trailerized his (and Larry Adler’s) | 


upcoming joint concert series at 
the City Center around the Xmas- 
New Year’s week; he kidded with 
the customers, and made ballet 
tapstering appear as commercial as 
_Joe Frisco’s strut with the heater. 
' It was that kind of a performance. 


| Adding not a little was the skill- | 


| ful pianology of his special ac- 
| companist and, of course, the crack 
Leo Reisman dunsapation. This 
veteran of the AFM podium is back 
with a corking crew of 12 men, 
ideal for this room, and his tempos 
and rhythms, specially arranged in 
the Reisman manner, are a hark- 
' back to his old Central Park Ca- 
sino (Sid Solomon) heyday. At that 
time a goodlooking young pianist 
| named Eddy Duchin was even then 
attracting some attention. As of 
Friday next (Oct. 1), maestro Du- 
chin — also marking a comeback 
into the danceband field—will be 
at the Waldorf-Astoria’s Wedgwood 
Room, as opposed to Reisman & 
Co. here. Both are certain to do 
their share of nocturnal b.o. Abel 


Cinb Cairo, Wash. 
Washington, Sept. 22. 

Sunny Skylar, Artie Dann, An- 
drew Twins (2), Bill McGraw. 
Wally Wanger Girls (6), Sparty 
Donato Orch (6), Nilda Ramos & 
Cuban Boys (5); no cover; mini- 
nui $2 week days, $3 Friday and 
Saturday. 





Club Cairo reopened for the 
season under new management 
and on amore moderate scale. New 
management, local restauranteurs, 
have come up with a well balanced 
show that had the customers hol- 
lering for more on opening night. 
The line, composed of girls out of 
N. Y. night spots, is dressier than 
anything seen here. 

Topping the opening bill are 
Sunny Skylar and Artie Dann, 
with Skylar up front so far as col- 
lecting mitt action. He tees off 
with a nice warmup, circling the 
ringside tables ané# singing “Hello, 
Hello” to get ’em on his side. Fol- 
lowed with songs he has written, 
such as “Amour,” “Little Bit South 
of North Carolina,” ‘Waitin’ for 
My Train to Come In,” etc. Open- 
ing night, Skylar started a little 
slowly, feeling out the audience 
but before long, he hit the tempo 
and really had them going with a 
coupie of double entendre num- 

, bers, “Good Man Is Hard to Find” 


| end “Gal from Brooklyn.” Act 
iclicked fine. 

Dann, who shares top billing, be- 
longs to the shotgun school of 
comedy. He works on the prin- 
ciple that if he throws enough 
‘stuff at the audience, some is 


‘hound to hit the bullseye. Result | 


is that he tries everything in his 
book, some falling flat and some 
‘getting laughs. Dann has a Cyrano 
schnozz and his first effort is 
built entirely around it. Then goes 
‘into a soapbox routine with Skylar 
heckling from the audience. After 
Skylar’s solo, Dann returns to do 
imitations of Cantor, Jessel, etc. 
He also milks the fact that he re- 
cently played an engagement at 
the N. Y. Paramount. 

The Andrew Twins, tap dancers, 
liven things considerably in their 
two numbers. The gals dance as 
though they enjoy their work and 
the result is that the audience en- 
joys it too. If there were time the 
show would be helped by using 
these gals more. 

Bill McGraw, emcee, does very 
little of this—at least he did very 
little on opening night. His prin- 


cipal function appears to be bari- | 


tone vocalist working with the at- 
tractive and niftly gowned line. 
Lowe. 





Venetian Room. 8S. F. 
(FAIRMONT HOTEL) 
San Francisco, Sept. 22. 
Frankie Laine, Joseph Sudy 
Orch (11) with Lenore; cover 
$1.50, $2 weekends. 


Frankie Laine’s current engage- 
ment is further evidence his disk 
reputation is paying off in spades. 
Though Laine’s major appeal 
seems to be to the younger set 
here, the mixed audience of 
youngsters and elders at the 
Venetian Room on opening night 
bore this out. The audience huz- 
zahed with gusto to Laine’s sheaf 
of song items. 

Teeing off with “By the River 
St. Marie” to nice returns, Laine 
breezes into “That's My Dance” 
and “Black and Blue” to click 
solidly. “Baby That Aint Right” 
and “We'll Be Together Again” 
brought additional plaudits. En- 
cores with “Shine” and “Dream 
Your Troubles Away” for solid re- 
ception and begoff. 

Aecompanist Carl Fischer 
,; turns in top job. Joseph Sudy 
Orch provides fine tempos for 
dancing, with vocals by Lenore 
selling neatly. 

Reservations strong for three- 
week stand. Ted. 





Old Knick, N. Y. 
“Manhattan Mysteries,” Claude 
|Marchant Afro-Cuban Dancers (5), 
\Juanita Hall, Herbert Kingsley 
Trio, Jack Lemmon, Prof. “Curly” 
|Green; no minimum. 


formerly projected such nostalgic 
;mellers as “Ten Nights In a Bar- 
/room” and “The Wayward Maiden” 
/has undergone a switch in format 
jin its current show. 
;comprises “Manhattan Mysteries,” 
}a whodunit series with audience 
|participation and change of bill 
weekly; ballei terps by the Claude 


Marchant dance group and Juanita | 


‘Hall, rotund sepia songstress in a 
series of torchants. It all adds up 
to interesting and diversified en- 
tertainment. 

Teeing off tae whodunit series is 
“The Greenwich Village Story,” 
Staged by Paul F. Moss, legit pro- 
ducer. The series will be televised 
from. the Old Knick over CBS-TV 
Starting next week. Format is not 


‘unlike the Ellery Queen airshow. | 


The mystery is acted up to a cer- 


tain point and members selected | 


from the audience are given an op- 
portunity to solve it. After their 
versions are in, the cast completes 
the playlet and if the table-sitter 
has solved it, he is rewarded with 
champagne and orchids for his 


companion. Current bill concerns | 


mysterious murder of a model in 
Greenwich Viblage. She has been 
playing around with a young so- 
cialite and his mother comes to her 
studio to buy her off. Gal refuses 
the payoff but agrees to break off 
with the lad. She is subsequently 
murdered and everybody is under 
Suspicion, of course, until the de- 
noueiment. In this case it was the 
lad’s mother who did it. A patron 
guessed it and got the champagne 
and orchids. Piece enlists a cast 
of radio players including Cort 
Steen, Gwenth Bingham, James 
Westerfield, Jane Lloyd Jones, 
Jack Lemmon and Molly Ballan- 
tyne. 

Marchant and dance troupe click 
heavily in their Afro-Cuban dances, 
with carnival ensemble by quartet 
of dancers and Marchant’s solo 
work standout and winning hefty 
response. Miss Hall scores with a 
trio of special numbers by Lang- 
ston Hughes and Herbert Kings- 
ley. delivered with dramatic qual- 
ity. Edba. 


The Old Knick Musie Hall, which | 


New layout | 


| 
Havana-Madrid, N. Y. 
Tito Guizar, Teddy Rodriguez & 
Phyllis, Trini Reyes, Ralph Font 
Orch, Freddy Calo Orch, Mildred 
|Ray Line (6); minimums, $3.50, 
| $4.50. 


After a summer of comparative 
inactivity, Angel Lopez has en- 
dowed the current Havana-Madrid 
show with one of the strongest 
\displays he’s had in some time. 
‘The layout contains sufficient 
|marquee lure with Tito Guizar to 
| bring in the Broadway mob, and 
at the same time is interesting 
enough to attract Latin aficionados. 

This date marks Guizar’s first 
trip on the other side of Fifth 
avenue. He’s accustomed to such 
spots as the Plaza’s Persian room 
and the Waldorf-Astoria’s Wedg- 
wood room. However, he’s right 
in his element in this spot. The 
Havana-Madrid attracts a sufficient 
amount of Hispano trade to give 
him an audience that fully under- 
stands his efforts. However, at the 
opening show he needed to get 
‘accustomed to this comparatively 
strange environment. There was 
considerable tenseness at the start 
that made itself evident to the 
crowd. His opening eselections 
didn’t help, inasmuch as he tried 
to win the crowd with sentimental 
Latin tunes that were unfamiliar 
to most. But once he got started 
jon the old reliables in his catalog 
he had one of the most responsive 
audiences ever seen in a Broad- 
way cafe. Maximum interest start- 
ed with his rendition of “Guada- 
lajara’’ and continued at full blast 
during the offerings of “Chiapa- 
neceas,” “Cielito Linda” and 
“Rancho Grande.” During the 
process of this medley he turned 
the spot into one vast community 
sing. He stayed on for several 
bows. 

The rest of the show comprises 
of similarly reliable ingredients 
for this spot. Trini Reyes (New 
Acts), a holdover from the pre- 
vious display, has earned herself 
a reputation here that gives her 
a strong come-on mitt. Other act 
is Teddy Rodriguez and Phyllis, 
ballroom team, approaching name 
status in N. Y. niteries. This team, 
since theiz exhibits of last season, 
has adde. considerably more 
tricky lifts and spins to provide 
added interest. Their essentially 
smooth efforts are punctuated with 
added embellishments in a manner 
that doesn’t take the accent off 
the basic terps. After a waltz, 
samba, tango and paso doble they 
off to top appreciation. 

Another strong point of the 
cafe's highlights are the two 
‘rhumba bands. Ralph Font and 
|Freddy Calo to many customers 
are as strong an incentive as the 
show itself. They beat out the 
strong, violent rhythms that give 
the dancers plenty of excitment 
'and exercise. Jose. 


| Clover Club. Miami 
Miami, Sept. 22. 

Jimmy Carroll, Bob DuPont, Jo 
Ann Summer, Roche-Carlyle Dan- 
cers (7), Tony Lopez Orch; mint- 
lmum $3. 


These being the dog days as far 
| as Miami is concerned, spots which 
»runs through the year, adhere to a 
{mildly budgeted show. 

Jimmy Carroll is a showmanly 
tenor, who working from a smail 
piano, wins hearty reaction via 
personable manner and slick pres- 
entation. High ranging voice is 
applied to a well rounded set of 
nine tunes that show off ability to 
hit the high notes. Works in old 
and new tunes and tops with ver- 
sion of “Serenade” from ‘Student 
Prince” for encores. 

Tapstress Jo Ann Summer hits 
for full returns with her precision 
tap work. Spins are well handled. 
| Standout is her heel and toe rou- 
tine which starts sans music and 
winds into zingy boogie beat back- 
grounding. 

Bob DuPont looks good on the 
Clover stage with his comedy jug- 
gling. His standard stuff on clubs, 
rubber balls gets over neatly. Offs 
to stout reception. 

Roche-Carlyle line, holdovers, 
display new costumes and routines 
for this show. Best is middle Se- 
quence, which utilizes as musical 
theme “Tales Of Vienna Woods” 
with Aurora Roche in featured 
spot. Reaffirms impresh that hers 
is a top talent, embracing ballet, 
Latin or modern with equal grace 
and exceilent technique. A looker 
as well, her ballet work in this 
spot is a standout. 

Tony Lopez and orch back in 
good style. In the intimate Vaga- 
bond room adjoining comic Guy 
Rennie and wife Denise, former 
terper, are quietly building biz via 
a three hour broadcast which fea- 
tures Rennie’s amazing memory for 
show biz names and. enectotes. 
As a chatterer he’s okay, and seems 
to possess an endless fund of 
knowledge about the names and 
near-names in pix, music world and 
cates. Aired via indie station 
WINZ. Lary. 
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New Show Budgets 


Fellowing are the estimated production costs of the new shows 


thus far during the fall season on Broadway: 
“EanGGWH BORON oc ad cccsveveecese COO b6 e500 bbb OC OC $40,000 
*“Hilarities” “*#-e ‘ew eweeeweeeveeereeeeee eee teeeeeeeeee eee 30,000 
eR Neotel aie ROR 150,000 
« <¢  % |. iggiBeQneta A sre eres eae srer tree 10,000 
“Magdalene” Sor ee a eee eter eeeeeseeeeseeseeseseeese 30,000 
“A ee Pe Pe «on. n4.60.0 64406000 0d00000080006 65,000 
‘Grandma's Diary” eee eee weer eeereeeseeseeesesereeee 75,000 
“Town House” . ibs LARS RARE eO Rhee eaen beeen 85,000 
“Time For Elizabeth” MUTT T TIT TTT TPT LTT eer ee 70,000 
SMNUIID sack ieia w o ava ea iaie dS ce aclas iw Aha he than hc ale a doable ase etana ss $1,155,000 








Wash. Attorneys Prep ‘Material 











For Justice Dept. on UBO ‘Trust’ 


Washington, Sept. 28. 
Theodore Granik and Arthur C. 
Katims, D. C. attorneys, are pre- 
paring material to submit to the 


Justice Department anti-trust divi- 
gion, charging Marcus Heiman and 
United Booking Office with a mo- 


nopoly in road bookings, Katims 
reveals. 
Granik heads a group. which 


wants to build a legit house here 


if it can be assured product by 
UBO. Thus far Heiman has re- 
fused any promise, asserting that 


the theatre must be erected first. 
“The only thing we want from 
them,” said Katims, “is to be able 
to do business. 

“We are getting considerable 
support and information from 
people in Equity and from the 
American National Theatre and 
Academy. We are hoping that we 
can submit our material in the 


near future to the anti-trust divi- | 
We have not heard from 
either Heiman or his Washington | 


sion. 


attorney lately.” 





Heiman Defends ‘Rights’ 

Marcus Heiman has twice an- 
swered queries with the statement 
that he doesn’t intend to run his 
business through the newspapers 
and that “all we have to do is to 
carry out the spirit and letter of 
the law.” He has added that he is 
acting entirely within his rights in 
the Washington situation. 


French Orch Ist to Tour 
America Since War; Most 
Bookings at 4G Per Date 


Orchestre National of France, 
first foreign orchestra to make a 
U.S. tour since the war, is due in 
N.Y. Oct. 13 on the SS. New 
Amsterdam. Group, consisting of 
96 players, four managers and a 
librarian, will fill 40 dates between 
Oet. 14 and Dec. 5, sailing back to 
France on the S.S. America Dec. 6. 

Orchestra will open its tour in 
Bridgeport Oct. 14 and make a 
coast-to-coast tour, including such 
ergy as Montreal, San Francisco, 
.os Angeles, Houston and New 
York. It will play in Carnegie Hall, 
N.Y., Oct. 17 and end its tour in 
Brooklyn Dec. 5. Dates include 
participation in university and 
community series, as well as 
straight bookings. There’s’ a 
straight fee of $4,000 on most 
dates, with some priced at $3,500 
plus percentage. 





The French government is pay-_ 


ing passage of the orchestra from 
Paris to N.Y. and return, with Jack 
Adams & Co. 
ing arrangements. 
will conduct the orchestra. Or- 
chestra will make its tour by bus 
rather than train, utilizing three 
special buses plus a van for the in- 
struments. 


Equity | Donates $2,500 
For Library Theatre 


Equity has appropriated $2,500 
to start operation of the Equity 
Library Theatre for another sea- 
son. Move was voted yesterday 
(Tues.) by the council. 

Money is to carry the operation 





through next Jan. 1, when John 
Golden, one of the Ie-?7rs in the 
EL pret ct 'est season, is due back 


from Europe. 


+ 


handling the book- 
Charles Muench | 





The B’way-Opera Trek 


Segue from Broadway to 
opera continues, 

Latest recruit is Robert 
Field, who replaced Wilbur 


Evans in “Up in Central Park,” 
and who sang in“‘Day Before 
Spring,” “The Merry Widow,” 
“Knickerbocker Holiday” and 
“Babes in Arms.” 

Under his own name of Rob- 
ert Rounseville, he’s to sing 
the lead in “Pelleas and Meli- 
sande,” opposite Maggie Teyte, 
when the N.Y. City Opera Co. 
presents the Debussy opera 
Oct. 8. 








earned Anns rma tte 


‘Edward Import 
In the Original 


New Haven, Sept. 
“Edward; My Son,” which - its 
American premiere here last week, 
is a British import in more ways 
than one. 


London cast, 
settings. 
When the play was scheduled to 
move into a London house, it was 
found that the settings were too 


but also the original 


jlarge for the stage, so it was sug- | 
| gested that they be cut down to fit. 
than make a | 


However,- rather 
patched-up job of the thing, it was 
decided to design a second set to 
fit the smaller theatre and store 
the originals for use in touring the 
provinces at a later date. When 
plans were made to bring the play 
to America, original settings tagged 
along, and these are the ones now 
in use. Incidentally, they will be 
reshipped to England to carry out 
their original province assignment 
when the play completes its Ameri- 
can run. 

Members of the original com 
pany who are appearing here are 
Robert Morley, Peggy Ashcroft, 
Leueen MacGrath, D. A. Clarke- 
Smith, Patricia Hicks and Waldo 
Sturrey. Miss MacGrath appeared 
in the film version also, and Ian 
Hunter, of the present troupe, ap- 
peared in the film but not the 
original London stage production. 

Picture version, produced by 
Metro in London and_ starring 
Spencer Tracy in the Morley role, 
is completed but not available for 
release until June, 1949. 





Brandt & Brandt Maps 
London-N. Y. Buildup 


Harold Freedman, who recently 
returned from England, is under- 
stood planning to spend every sum- 
mer there, with the idea of build- 
‘ing up the New York-London ex- 
|change business of the Brandt & 
Brandt play department, which he 
|heads. Besides bringing back a 
new Terence Rattigan script and 
several plays by other authors, he 
had extended confabs with play- 
wright-clients about pieces they 
have in the works. 

The agent has told associates 
that he believes that, with advice 
from someone familiar 
audience tastes, a number of Brit- 
ish dramatists whose plays are not 
now done in America could turn 
out werk capable 
‘duced on Broadway. 


Production carries not | 
only a good portion of the original ° 


with U. S.! 


of being pro-. 


pacecinnteiiaeammane Way 


MILLION SPENT ON 


NINE NEW SHOWS 


| The new fall season on Broad- 
way, which less than a month ago 
seemed the most promising in 
'vears, is thus far the most dis- 
appointing. Nine new shows (ex- 
cluding “Show Boat,” which 


== | Played a scheduled two-week en- 


gagement before resuming last 
season’s tour) have opened since 
| Labor Day, with an estimated total 
production investment of more 
than $1,000,000. So far, there has 
not been a single outright hit. 
More than $500,000 is repre- 
sented in five already closed flops. 
Not within memory has so much 
coin been lost in such a short pe- 
riod. "Moreover, some of the still- 


running shows are figured to be-/|  - 


come casualties, too, as they drew 
mixed notices or (in some cases) 
solid pans In two instances, man- 
agements are putting up a fight 
with the hope of the shows catch- 
ing public approval. In the others, 
the apparent aim is merely to ge 
the required three-week run for 
the producer’s share of possible 
film rights. 

“Small Wonder,” at 
onet, is in its third week, with its 
chances not yet clearly indicated. 

“Magdalena,” at the Ziegfeld, 
drew a trifle over $40,000 for its 
first week, against an operating | 
nut of about $35,000. Management 
has spent approximately $15,000 
for display ads in the dailies, and 
— to get at least a sizable por- | 

ion of the 


— 


probably indicate the answer. 
“Town House,” which opened 
Thursday night (23) at the Nation- 
al and drew generally unfavor- 
able reviews, did fair business 
last Saturday (25), but its ultimate 
b.o. success seems dubious. “Time 


(Continued on page 74) 


Porterfield, Woolf In 
Deal Not to Conflict 
‘John’ Road Sales 


Robert Porterfield and Stanley 
Woolf have reached an agreement 
covering the presentation of “John 


Loves Mary” in southern towns not 
on the United Booking Office list. 
As a result, one of Porterfield’s 
Barter Theatre touring companies, 
which is presenting the. Norman 
Krasna comedy in two-show reper- 
tory, will substitute ‘“‘Arms and the 
Man” in 14 of the towns on its 
route. These are spots in which 
Woolf’s New York Civic Drama 
Guild is to do “John.” 

Woolf has a deal with Richard 
Rodgers & Oscar Hammerstein, 2d, 
producers of the original edition, 
for the exclusive rights to the show 
in non-UBO towns. His N. Y. Civic 
Drama Guild, which does tabloid 
versions of former Broadway hits, 
formerly toured the borscht circuit, 
but has recertly added road book- 
ings for the winter season. 











Havoc in ‘Rain’ For 


Hollywood, Sept. 28. 
Havoc will be the first 
name star to appear with the Cir- 
cle Players, local legit group. She’ll 
topline next month in a revival of 
“Rain.” 

Circle expands its production 
activity in November when it will 
have two plays running, “Rain” 
and the American premiere of the 
French play, “Caligula.’’ Latter, 
with Norman Lloyd, is slated for a 
Nov. 18 bow at the Coronet. It 
may go to Broadway after the local 
run. 


June 














New Phone “a 


VARIETY'S new New York 
telephone number is LUxem- 
burg 2-2700. 

Priscrt BRyent 9-8153 phone 


i mumber applies until Oct. 3. 


- $500,000 FOR FIVE B'WAY FLOPS 








the Cor- | 


investment back. At- | 
ese inl this week and next will | 


Coast’s Circle Players 


adiiinateagie 


| 





Try This on Exhibs 


Chilean concert pianist 
Claudio Arrau has a solution 
for the financial problems of 
the Metropolitan Opera Assn. 


“In my country,” he says, 
“$220,000 opera deficits have 
been taken care of long 


ago. Chile taxes filmgoers the 
equivalent of five cents on 
every admission price. Result- 
ing revenue is enough to pay 
for a year-round program of 
national opera, ballet, orches- 
tra and the music conservatory. 
A single penny tax on film ad- 
missions in the U.S. could pay 
for all the opera, orchestras 
and drama in the land.” 








6 Theatres For 
Yiddish Shows 


The amount of playing time for 
Yiddish language legit continues to 
|dwindle. Number of cities now 
| playing that form of entertainment 
has this year tapered off to two 
stops, one less than last year. 

New York City continues as the 
stronghold of Yiddish stage activity 
{with five houses—three legit and 
two vaudeville stands. The Second 


avenue theatre. where Menasha 
Skulnik stars, preems Oct. 13 with 
“What a Guy.” 

Maurice Schwartz opens for the 
season at the Yiddish Art theatre. 
Oct. 29 in “Voice of Israel,’ and 
the Parkway theatre, Brooklyn, 
| bows with “The Lost Bride” Oct. 
1 33. 


N.Y. vaude stands comprise the 
Clinton and National theatres, both 
on the lower eastside. 
| Sole out-of-town house is the 
Douglas Park, Chicago, which 
opens Oct. 13 with “The Romantic 
Cowboy.” 


One of the reasons contributing 
to the lack of playing time is the 
‘transfer of theatre parties given 
by Yiddish organizations from 
Jewish-language houses to Broad- 
way legits. The Yiddish stage has 
for years depended on benefits to 
carry them through the season. 


THEATRE-IN-DALE PUT 
ON BLOCK AFTER RED 





New Milford, Conn., Sept. 28 
Local backwoods strawhat, The- 
atre-in-the-Dale, goes from the 


chopping block to the sales block 
after considerable 
over several years. Built around 
1941, structure is a modernly 
equipped theatre especially erect- 
ed for that purpose. Playhouse 
is part of a tract of some 40 acres 
which includes living quarters 
and a theatre-restaurant. 

Spot has done considerable ex- 
|; perimenting in the past, summer 
of 1948 having tried out five new 
plays. 

Increased costs of production 
topped cff by certain restrictions, 
‘have prompted impresario Louis 
Townsend, original developer of 
the project, to wish to unload the 
property. 


John Marriott Replaces 


Ingram in ‘Charleston’ 
With John Marriott replacing 
Rex Ingram in the leading part. 
“Charleston, 1822,” is to open as 
scheduled tomorrow night (Thur.) 
at the Shubert, New Haven. Play 
then goes to the Majestic, Boston, 
for two weeks and will next be 
brought to Broadway or kept on 
the road for further tryout. 
Ingram is under $2,500 bail pend 
ing Federal Grand Jury Mann Act 
i charges. 


red operation 





Spotty Road Biz Worries Mers.; 
Bway Reps, Stars, Raves No Help 


7’ 
v 


Spotty business out of town, par- 
ticularly for former Broadway hits, 
is again worrying managers. Vari- 
ous shows, with records of season- 
long New York runs, have been 
getting light attendance, sometimes 
in the face of rave reviews. Fact 
that other shows, in some eases 
concurrent in the*same towns, have 
pulled virtual capacity grosses, is 
particularly puzzling 

Situation in Chicago is more or 
less typical. With “Mister Roberts” 
and “A Streetcar Named Desire” 
playing to solid capacity from the 
start, the revue, “Angel in the 
Wings,” failed to make the grade 
despite its. Broadway rep, and 
closed what was hoped to be a 
season-long, coast-to-coast tour. 

In Philadelphia, the situation 
has also been spotty. “The Heir- 
ess,” with an advance buildup from 
the Broadway run and Basil Rath- 
bone as star draw, got only $714 
for its local opening Monday (20), 
and even with great notices wound 
up a slowly rising week with a 
mere $10,100. 

In Boston, another former New 
York smash, “Command Decision,” 
ran into brutal business last week, 


, playing to a sad $1,000 opening and 


finally getting only $10,400 for its 
first eight performances. Sparked 
by the good reviews, business was 
reported up sharply Monday night 
(27); with ticket sales indicating the 
gross this week should be at least 
passable. But attendance has gen- 
erally been offish in the Hub so 
far this season. 

“The Leading Lady,” new Ruth 
Gordon comedy - drama which 
closed a tryout engagement Satur- 


day night (25) a week early in 
Chicago, also had lean pickings, 


but that was attributable to unfa- 
vorable critical response. Revers- 
ing their earlier decision, however, 
the actress-playwright and her di- 
rector-husband, Garson Kanin, are 
relighting the show Saturday night 
(2) at the Copley, Boston. With 
Equity permission, they are rewrit- 
ing and rehearsing, with the idea 
of salvaging the show for Broad- 
way. 





Boston Rep Up a Tree 
Getting Name Actors; 
Housing May Be Factor 


Although he is offering up to 
$200 a week, for a minimum guar- 
antee of eight weeks, Gerald 
Savory is having difficulty getting 
featured players for his Boston 
Repertory Theatre, which opens 
Nov. 5 at the Copley theatre, in the 
Ilub city. However, the playwright- 
director says, actors have indicated 
a litthke more readiness to join the 
Zoston outfit since the flop of so 
many new Broadway shows and 
the complete casting of various 
future ones. 

According to Savory, he has been 
besieged by young actors and non- 
names, but he has already signed 
the required number in this cate- 
gory. Resident company will num- 
ber about 10. Fact that many have 
to pay rent on New York apart- 
ments while they’re away is a de- 
terrent, but local backers of the 
Boston company are cooperating 
by locating living quarters for the 
troupe there. 

With $36,000 of the required 
$50,000 capital already obtained, 
production preparations for the 
venture are going forward. Local 
stagehands’ union will require only 
six men and is permitting building 
of sets in the theatre. Opening bill, 
Robert E. Sherwood’s “The Road 
to Rome.” will be staged by Savory. 
Second production will be George 
Kelly’s “The Show-Off,” and the 
author is being sought to direct. 
Staging of the third and fourth 
shows. “Heartbreak House” and 
“Noah.” isn’t set. Latter play will 
be the €hristmas offering. All plays 


i will run two weeks. 
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N. Y. City Ballet Co. 


to Set Precedents 


In Its Debut Appearances at Center 


Newly-formed New 
Ballet Co., which will give its own 
evenings of ballet at the City 
Center this fall as well as do per- 
formances with the N.Y. City 
Opera Co., will set several prece- 
dents. New York’s first» resident 
ballet. it will also mark the City 
Center’s fourth cultural activity, 
others being the opera group, N.Y. 
Citv Symphony and N.Y. City The- 
atre Co. Main point, however, 1s 
the fact that for the first time New 
York will have ballet done twice 
a week over a long season instead 
of packing a crowded ballet calen- 
der into two or three weeks, thus 
coming closer to the European wa) 
of doing ballet. 

Company will give two perform- 
ances a week, on Mondays and 
Tuesdays, for seven weeks this fall, 
and repeat for five weeks next 
spring. Price scale will run from 
$1.56 to $3, including tax. Ballet 
Society, from which the néw com- 
pany grew, will continue to func- 
tion as a non-profit, membership 
society, and holding company for 
the N.Y. City 
function being to collect money 
from its members to defray cost of 
new productions, something the 
City Center can’t afford. Lincoln 
Kirstein will be general director of 
the new company, with George 
Balanchine as artistic director and 
Leon Barzin as musical director. 
Dancers are headed by Maria Tall- 
chief, Marie Jeanne, Tanaquil Le- 
Clercq, Nicolas Magallanes and 
Francisco Moncion. 





Memphis Commissioner 
Bans Robeson Date 
On Grounds He’s ‘Red’ 


Memphis, Sept. 28. 

City Commissioner Joe Boyle 
got into the Memphis 
act” today (28) when he put the 
kibosh on a scheduled appearance 
of Paul Robeson here. 

Despite Commissioner Boyle's 
blasteroo, Mrs. Lee Richardson, 
who arranged for the Robeson 
date, told VARIETY that he would 
come here Oct. 1 and sing and 
speak at « Progressive party rally. 


In turning down the request for. 


the Robeson singing-political cara- 
van, Boyle said. “We don’t want 
Robeson here. We probably made 
a mistake by permitting Wallace 
to speak in Memphis, but he dis- 
claims he is a Communist. Robe- 
son admits he is a Communist.” 

Robeson is booked in Mason 
Temple for the concert and politi- 





York City¢ 


Ballet Co., its main | 


“banning | 


Merrill-RCA Air Show 


e 
Set for Extensive Tour 
Radio’s RCA-Victor Show, head- 
ed by Met baritone Robert Merrill, 
has been booked for an extensive 
tour this fall by National Concert 


& Artists Corp. Tour will open 
Oct. 18 in White Plains, N.Y., and 
go as far west as Milwaukee and 
as far south as Jacksonville and 
New Orleans. Tour will run 
through February, with 42 dates 


set already, and a few more book- 
ings still to be made. 

Tour won't affect the radio pro- 
gram, with Merrill returning to 
N.Y. for the broadcasts. Baritone 
will also fill his opera assignments 
at the Met. 


Full Philly Orchestra 
Season Cancelled Due To 
Pay Hassle With Union 


Philadelphia, Sept. 28. 
Breakdown of negotiations with- 
in four days of the opening of the 
Philadelphia Orchestra’s 49th sea- 
son came with the abrupt an- 
nouncement yesterday (27) that the 
Assn. had cancelled its whole 1948- 


'49 schedule of more than 130 con- | 


certs, in this city, New York, New 
England, the Middle West and 
South. 


| Local 77, American Federation of 
| Musicians, were unable to get to- 
| gether on a weekly wage minimum 
‘for the 110 members of the en- 
i|semble. The orchestra stuck to its 
|previous contract of $110-per- 
| week and the local asked for $125- 
per week. 

| At a special meeting Friday (24) 
the board of directors of the or- 


deficit of $126,000 and a probable 
new deficit of $100,000 made it im- 
possible to grant an increase in 
the minimum pay scale during the 
coming year. 

This action was relayed to the 
executive board of Local 77. The 
same afternoon, Frank Liuzzi, 
president of the local, turned down 
the $110 offer flat but said he left 
|the way open for further negotia- 


tions by making concessions in the | 


radio broadcast scale and removing 


‘overtime charges on concerts. The | 


orchestra management then called 


|urday and yesterday. 





Philadelphia Orchestra Assn. and | 


chestra declared the accumulated | 


|off its rehearsals schedule for Sat- | 


‘St. Paul Mayor Steps In 
On Legit Snub to City 


Minneapolis, Sept. 28. 


cal rally. The spot seats 5,000. 
Boyle also turned down a request 
for a downtown ticket booth and a 
sound truck to hypo the Robeson 


| 
show. 





Feo ge Offices, Mayor E. 
|K, p y St. in- 
PLAYHOUSE, NY., LEASE incted himeelf wae ping Hg ane. 

TO ABC BY MARDEN jin'‘Mingeapoiia whens ieee 


ated by the exclusive Twin City 
The Playhouse, N. Y., is the lat- rent. As a result, attraction may 


est legit house to revert to radio, be booked into St. Paul later in the | 


having been leased by Ben Marden S€4S0N. 


to the American Broadcasting Co. 
for a reported $50,000 a year. 
First broadcast from the theatre 
will be the “Carnegie Hall’ show, | 
Sunday (3), sponsored by Ameri-| 
can Oil. 


|Paul merchants have been up in 


front” to their city. The St. Paul 
newspapers haven't carried any ad- 


|Barrymore several years ago re- 
|fused to appear in St. Paul and also 
'played her only Twin City engage- 





‘Magdalena’ Composer 


‘MI: M 
| lies Home to Ri0 papers declined to accept the at- 
Heitor Villa-Lobos, composer of traction’s advertising. 


“Magdalena,” planes tomorrow | 
Martita Hunt Signs 


{Thurs.) to his home in Rio de 
For Giraudoux Play 


Janeiro with his wife. Since the | 
opening of the operetta Sept. 20) 

Martita Hunt, vet British stage 
actress best known in the U. S. for 


at the Ziegfeld, N. Y., the Brazilian 
|her performance of the eccentric 


composer has made a 20-minute | 

ayimphonic version of the score, for 

use by concert and radio orches- | jn the pic “Great Expectations,” 

tras. ; ‘has been signed for the lead in 
Jules Dassin, who staged the | Jean Siwaieun’s “The Madwoman 

musical, planed to the Coast yester-| 9¢ Chaillot.” which Alfred de 

day (Tues.) for confabs with 20th- Liagre, Jr will stage on Broadway 

Fox, where he ° under contract. ‘this fall. Play, formerly titled “In 

Irene Sharaft, who designed the Praise of Folly,” will be Mi 

costumes, flies to Hollywood today punts first U. S. legiter , 

(Wed.) to resume her studio .spot | + yotaeong pation Te Bite N y 

at RKO. = ss is ar ng in N. Y. to- 








|night (Wed.) from the Coast for 
| producer huddles. She’s just com-' 
TEEN-AGE GROUPS FORMED pleted a role in 20th-Fox’s “The 
Dramateens, Inec., an organiza- Fan.’’ “Madwoman’” will go into 


tion of teen-age theatre groups, rehearsal end of October, produc- 
has been formed in highschools of tion having been held up due to 
Virginia, West Virginia and Mary- delay in the scenery coming from 
land. There are about two dozen Paris because of a trucking strike 
branches so far. , there. 


Sending a letter of protest to the 


The Ridder newspapers and St. | 


|} arms at what is considered an “af- | 


_vertising for the show. When Ethel | 


ment in Minneapolis, the St. Paul | 


Shews in Rehearsal 


“As the Girls Go,” musical— 
| Michael Todd. 
| “Bravo,” play—Max Gordon. 
; “But Not Goodbye,” play (road) 
|—Stanley Woolf. 
| “Goodbye, My Fancy,” play— 
Michael Kanin—Aldrich & Myers. 
“John Loves Mary,” play (road) 
—Stanley Woolf. 
“Life With Mother,” play—Os- 
ear Serlin. 
“Light Up the Sky,” play—Jo- 
seph M. Hyman & Bernard Hart. 
“Minnie and Mr. Williams,” play 
—John Gassner & David Dietz. 
“My Romance,” musical—John 
Shubert 


TERP GROUPS ASK 
ADMISH TO EQUITY 


Choreographers and dance di- 
rectors. heretofore without their 
own organization, have asked to 


be admitted to Equity so their in- 
terests can be better protected in 
dealing with managements. The 
actors’ union is studying the re- 
quest 

Helen Tamiris and Agnes De 
Mille, representing the terp-stag- 
ers, appeared yesterday (Tues.) 
before the Equity council to urge 
admission of their associates. 
Committee appointed to explore 
the matter with the dance group 
includes John Kennedy and Edith 


Meiser, representing Equity, and 
Kathleen O’Brien, George Bock- 
man and Ruth Richmond, of 


Chorus Equity. 





Current Road Shows 


(Sept. 27-Oct. 9). 


“Streetcar Named Desire” — 
Harris, Chi (27-9). 
| “Annie Get Your Gun’’—Ly- 
ceum, Mpls. (27-2); Music Hall, 
K.C. (4-9). 
| “Blackouts of 1948”—El Capitan 
L. A. (27-9). 

“Born Yesterday” — Ford's, 
Balto. (27-2). 

“Brigadoon” — (Shubert, Chi 
(28-9), 

“Burlesque”—Met., Seattle (27-!| 


2); Mayfair, 
Medford (9). 


“Carousel” — Curran, Frisco 
(27-9). 

“Charleston, 1822’ — Shubert, 
N.H. (30-2); Majestic, Boston 
(4-9). 


“Command Decision” — Wilbur, 
Bost. (27-9). 


“Desert Song’’—Aud., Pasadena | 


(3-4). 
“Finian’s 
Philly (4-9). 


Rainbow” — Forrest, 


can, St. Louis (27-9). 


“High Button Shoes” — Gt. 
Northern, Chi (27-9). 
| “John Loves Mary’’—Cass, Det. 


| 

| (27-9) 

| With Mother’—Walnut, 
| Philly (4-9). 

“Light Up the Sky”’—Shubert, 
N. H. (6-9). 

“Love Life’ — Shubert, Bost. 
(20-2). 

“Man and Superman’—McCar- 
ter, Princeton (29-30); Playhouse, 
/ Wil. (1-2); Bushnell, Hartford 
(4-5); Court Sq., Springfield (6); 
Avon, Utica (7); Empire, Syr. (8-9). 

‘““Medea”—Biltmore, L. A. (27-9). 


a Romance”—Shubert, Bost. 
(4-9). 
| “Mr. Roberts’—Erlanger, Chi. 
| (27-9). 


“Oklahoma!”’—Royal Alex., To- 
ronto (27-2); Ford’s, Balto. (4-9). 
“Oklahoma!” — Majestic, Dallas 


(27-2); Texas, San Antonio (4-5); | 
Music Hall, Houston (7-9). 
“Private Lives” — Locust St.., 


Philly (27-2). 

“Show Boat”’—Opera Hse., Bos- 
ton (27-2); Met., Providence (4-9). 
“Silver 
Bost. (27-9). 
“Summer and Smoke”—Hanna, 


~ | Cleve. (27-2). 


“The Blue Danube” — Philhar- 
monic Aud., L. A. (4-9), 
“The Heiress’ — Walnut 


St., 
Philly (27-2); Nixon, Pitt. (4-9). 


“The Leading Lady” — Copley, ' 


Boston (2-9). 


“Trial of Mary Dugan”—Majes- | 


tic, Bost. (27-2). 

“Where’s Charley?” — Ferrest, 
Philly (27-2), 

“Winslow Boy” — American. St. 
Louis (27-2); Selwyn, Chi. (4-9), 


Bobby Clark Named 
| Interim Equity Sec 


Bobby Clark has been named 
recording secretary of Equity, to 
serve until the annual meeting 
next May. ‘ 

Cemedian was appointed yester- 
day (Tues.) by the council to suc- 
ceed John Beal, now on the Coast, 
; who resigned. 





Port (4-7); Criterion, | 


“For Love or Money”’—Ameri- | 


*“Harvey’’—Colonial, Bost. (27-9). | 


Inside Stuff—Legit 


| Performances of the Paris Opera Ballet at City Center, N. Y., have 
‘been marked by various disturbances centered around Serge Lifar, 


/group’s ballet master and choreographer. Opening night (21), when 
'Lifar joined the dancers at the end of the performance for a curtain 
call, there was booing and cries of “Fie, Lifar!” Lifar didn’t appear on 
‘subsequent nights at curtain time. A picket line has paraded in front 
of the Center every night carrying placards denouncing Lifar as a Nazi 
collaborator. Group, calling itself the American Dancers Anti-Fascist 
Protest Committee, has also been handing out leaflets protesting Lifar’s 
| presence, quoting from a Variery story about Lifar’s activities during 
the Vichy regime and Nazi occupation. 

Lifar, whose position. according to the N. Y. Times, “was at least 
anomalous during the Nazi occupation of Paris,” has been charged with 
active coliaboration. Chargés were officially denied by Georges Hirsch, 
director of the Opera and wartime leader in the French resistance 
movement, at a préss conference last week. Hirsch, . however, also 
' stated that suspenhstons were handed out by an entertainment commit- 
tee of artists and stagehands to talent who appeared during the Nazt 
occupation, those Who nierely appeared getting three months’ suspen- 
sion, those suspected of collaboration getting six months, and some 
others getting as much as a two-year ban. Lifar was one of those who 
got six months. 


Mixed opinion among N. Y.’s drama critics on “Magdalena,” with 
three raves as against six opinions running from so-so to out-and-out 
pans, is feeble compared to the Gotham radio critics vs. drama critics 
feud going of over the musical at the Ziegfeld, N. Y. Most of the radio- 
ites have favored the show, with only Bill Leonard lined up agatnst it. 

The Fitzgeralds have taken on the show as a personal fight, stumping 
four days straight for it. Day after opening, duo read from the N. Y, 
Times’ pan on the play, putting Times reviewer on the carpet, taking 
a few sideswipes at the Herald Tribune’s critic as well. Next day they 
quoted from Variety's review, to show that in some respects VaRiery 
agreed with them. Show’s management claims several patrons bought 
tickets, stating they came as result of the Fitzgerald plugs. 

Jinx and Tex McCrary devoted one show to “Magdalena,” with ig 
stars Dorothy Sarnoff and Irra Petina as guests. Nancy Craig gueste 
director Jules Dassin; Maggi McNellis guested John Raitt, while Miss 

| Sarnoff and Hugo Haas separately have been Fitzgerald guests. Martha 

| Deane, Mary Margaret McBride and Margaret Arlen have also plugged 

| the musical . 

| Conversely, Groucho Marx, east for Monday’s (27) opening of his 
play, “Time For Elizabeth,” has refused radio guest shots, leaving door 

| ajar, however, should notices require his hypo. 





| Gerald Savory, doing the casting for his Boston Repertory theatre, 
'was forced to shift the sessions last week from the City Center, 
N.Y., to the offices of On-Stage. Inc., in West 44th street. Move was 
required by orders of Paul Moss, managing director of the City 
Center, who objected to so many actors using the elevators in the 
municipally-owned premises. Savory used the television office of the 
American National Theatre & Academy, seeing about 200 actors in 
} two days, until given the official heave-ho. 


Richard Rodgers & Oscar Hammerstein, 2d, producers of ‘‘Annie Get 
| Your Gun,” at the Imperial, N. Y., last week, repaid the cast the salary 
cut of some weeks ago, when business was down during Ethel Merman’s 
extended vacation. They'd gotten permission from Equity to cut sal- 
aries for two weeks, but made up the difference themselves for the 
second week, when the show's gross approached breaking even. Amount 
repaid last week was about $3,000, representing half salary for those 
whose salaries are well over minimum. 


Because of the two-story structure of the setting for “Town House,” 
| Max Gordon production of Gertrude Tonkonogy’s comedy at the 
| Lyceum, N.Y., first few rows of seats in the theatre offer a limited view 
of the performance. Critics were given seats farther back than usual 
and some of those in the front rows complained of getting stiff necks 
from looking up a sharp angle, particularly when the action takes 
place on the upper floor of the set. 
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Whistle” — Plymouth, | 


| Legit Bits 


{ 


| Gerald Kahan is the new direc- 


tor of the Sheboygan (Wis.) Com- | 


munity Players ... Robert Alvin 
is teaching acting technique at 
‘Bennington College, replacing 
Phoebe Brand Carnoysky, who was 
set for the assignment but could 
not make the necessary domestic 
arrangements to leave her home 
in Hollywood .. . Eleanor Wilson 
in the Theatre Guild production 
of “Silver Whistle” ... Playwright 
Arnold Sundgaard goes to Illinois 
| Univ. in February as_ associate 
| professor of speech ... Ed Kauf- 
man has resigned as head of the 


ANTA script department to be- 
come general manager of Produc- 
|tions, Ine., in Washington 


John Qualen will play a fea- 
tured role in Barton MacLane’s 
production of “Black John.” which 
opens at the Belasco, L. A., Oct. 
ls . . Musical version of “The 
Charm School” is being readied 
by Ben Bard on the Coast with 
Robert Milton, who co - scripted 
with the late Alice Duer Miller, 
supervising script revisions. 

Ted Pratt and William Mendrek, 
who collaborated on “Miss Dilly 
Says No,” rewriting play. Comedy 


theatre, Saratoga,* with Ernest 
Truex and Peggy Wood featured. 
Pratt, former Variery mugg and 


Mendrek, who is permanent Stage: 
theatre , 


|director of the 

ee ge play from 
book, published by 
|& Pearce. 

Word comes from Maurice 
Schwartz in Buenos Aires that his 
production, “The Voice of Israel,” 
is a smash hit there, and has been 
playing to standees at the Teatro 
Soleil since its opening Sept. 8. 
“Voice,” new play about contem- 
porary Palestine by Elias Gilner, 
will be the first production of the 
| the Yiddish Art theatre’s .New 
| York season, opening Oct. 23. 


Spa 
the former's 
Duell, Sloan 


preemed this summer at the Spa’ 


Elia Kazan gets $5,000 advance 
against 3% of the gross and 15% 
of the profits, as stager of ihe in- 
coming musical, “Love Life.” He 
previously established an envious 
precedent by getting 20°. of the 
net for the staging of “A Street- 
car Named Desire” .. . Ruth Chat- 
terton left Thursday (23) for the 
Coast because of her mother’ 

illness .. . Coby Ruskin and Fre 

Kelly join Jay Gorney on the staff 
of the musical section of the 
drama department of the New 
School for Social Research, N. Y. 
... Florida Friebus, Robert Gund- 
lach, David Heilweil, Kermit Mur- 
dock, Barrie Stavis and Bori 

Tumarin added to the board o 
New Stages, with Heilweil and 
Rose continuing two more years 
as Managing directors ... Wynne 
Gibson will appear in “The Heeple 
Steeple,” by M. B. Zerwick and H. 
Peck, with the Practical Workshop 
students of the Abbe School, N. ¥., 


_for two performances, Nov. 11-12. 


Lawrence Langner sufficiently 
recovered from bronchitis to move 
from his summer home in Wilton, 
Conn., but still confined to his 
New York apartment Play- 
wright-novelist Blythe Morley due 
back Oct. 16 from the Edinburgh 
festival to rejoin the American 
National Theatre & Academy 
script department Edward 
Kamarck, of the Cornell drama 
department, will substitute as 
assistant director of the Wiscop- 
sin Univ. Idea theatre while 
Junius Eddy is on leave to do 
post-graduate study. Kamarck 
plans to take the Idea troupe on 
tour next January-February . « 
Frederick Burleigh, of the Piits- 
burgh Playhouse, is looking fo 
material for a revue ... Ronal 


Hammond, a Broadway stage man- 
ager, will direct the season's first 
production of the Biloxi 
. little theatre , 


(Miss.) 
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Total Broadway Grosses 


The following are the comparative figures based on VARIETY’s 
boxoffice estimates, for last week and the corresponding week of 


last season: 


Number of shows current....... 


Total weeks played so far by all shows 


Total gross for all current shews 
Total season’s gross so far for all 


Last This 
Season Season | 
AOE ats ede eae 18 18 
re ans 326 319 
last week $379.500 $459,500 


shows $6,695,300 $7,127,600 


Number of new productions so far.............. “ re) 











Streetcar’ Capacity $18,100, 
‘Annie’ 256, Lady’ $9,200, Chi 


Chicago, Sept. 28 

“Streetcar Named Desire” joined 
the likely long runs last week, with 

iost critics raving about Uta 
Saaen's performance. Theatra 
Guild subscription prevents top- 
take for the next two weeks. 

In spite of the upped business of 
“Angel in the Wings,” the show 


was still under the $19,000 operat- | 


ing nut, so the producers took it 
to the warehouse Saturday | (25). 
“Leading Lady,’ which premiered 
here two weeks ago, was yanked 
by Ruth Gordon, authoress and 
star, on the same day for exten- 
sive rewrite. 

“High Button Shoes” and “Mis- 
ter Roberts” continue as the ticket 
brokers’ favorites. “Annie Get 
Your Gun” closed Saturday after 
moderately successful 12-week re- 
engagement here. This week 
brings no openings. but Oct. 4 has 
a double lighting-up with “Briga- 
doon” and ‘“‘Winslow Boy.” In the 
offing are “Medea,” ‘Command 
Decision,” Allegro, “Finian’s Rain- 
bow” and “Man and Superman” 
but dates are cloudy due to lack of 
theatres. 

Estimates for Last Week 

“Angel in the Wings,” Black- 
sione (3rd week) (1.358; $4.40). 
Shuttered Saturday (25) with weak 
$14.500. 

“Annie Get Your Gun,” 
bert (12th week) (2,100; $4.94). 
Closed successful return engage- 
ment Sat. Neat $25,000 for 
finale. 

“High Button Shoes,’ Great 
Northern ‘(19th week) (1,500; $6.18). 
Still the favorite with $35,000. 

“Leading Lady.’ Selwyn (2nd 
week) (1,000: $4.33). Closed Sat- 
urday (25) with poor $9,200. 

“Mister Roberts.” Erlanger (3rd 
week) (1,334: $4.33). Sold out for 
several weeks: $28,700, all the 
house will hold, with standees not 
allowed. 

“Streetcar Named Desire,” Har- 
ris (‘Ist week) (1,000; $4.33). Ca- 

acity $18,100 for first seven per- 
emsanene: capacity will be $20,600 
for eight performances during the 
subscription period, $24,500 there- 
_ after. 


‘MEDEA’-ANDERSON 
SELLOUT 256, FRISCO 


San Francisco, Sept. 28. 

“Medea” shuttered at the Geary 
Saturday (25) after a capacity three 
weeks, leaving the house dark until 
Nov. 11, when Bert Lahr bows in 
with “Burlesque.” 

“Raze the Roof,” starring Jerry 
Lester, opened at the Tivoli to 
generally favorable notices. 

Estimates for Last Week 

“Medea,” Geary (1.550; $3.60)— 
Judith Anderson starrer did capac- 
ity $25,000. 

“Carousel,” Curran (1,776; $4.80). 
Big $32,000. 

“Raze the Roof,” (1,400; 
$2.88). Neat $15,200. 


Shu- 


(25). 





Tivoli 
4 ‘ b 
Musical ‘Berkeley 

Jack Chertok and Eugene Burr 
have acquired the rights to John L. 
Balderston’s 20-year old legit hit, 
“Berkeley Square,’ with plans to 
do a musical legit version. Deal 
was set through Harold Freedman 
(Brandt & Brandt}, who handles 
the British playwright’s works in 
the U. S. The late Leslie Howard 
starred in both the legit and film 
versions of the play in the early 
1930's. 

Burr, with Warner Bros. play 
department until it folded over the 
weekend (25), is also planning to 
enter the television program-pack- 
aging field. 


STANFORD'S FELLOWSHIPS 


Drama department of Stanford 
Univ. is offering five junior “art- 
isis-in-residence” fellowships for 
mext summer term. 
must be college grads 





with at 


least two years’ professional thea- | 


trical experience. Fellowships are 
fer $500 for the April-August peri- 
od. 


Candidates | 


+—_—_—- ——__- -- - — 





‘John’ Fair $11,000 
In Toronto Week 


Toronto, Sept. 28 


Despite good notices, ‘John 
Loves Mary” grossed only a fair 
,$11,000 at the Roval Alexandra. 
here, with 1,.525-seater scaled at 


$2.50 top. 

Engagement was obviously dent- 
ed by engagement of “Oklahoma!” 
weck of Sept. 27), when mail 
orders took up all seats for all 
evening performances and the Sat- 
urday matinee 
engagement here of “Oklahoma!” 
will do capacity gross of $33,000. 


Boston Bustin’ Out; 
‘Decision’ Sad $10,400, 
‘Love Life’ Wow 316 


Boston, Sept. 28. 

Three openers last week lighted 
all but two legit houses in the 
Hub. Niece biz all around save for 
“Trial of Mary Dugan,’ which 
didn’t click and washed out of the 
Majestic Sat. (25). “Command De- 
cision” didn't do as well as ex- 
pected but appears to be gaining, 


and “Show Boat” opened slowly. 
“Harvey” wowed at the Colonial 
and ‘Love Life’ gained at the 


Shubert 

Twe tee off this week. “The Sil- 
ver Whistle.” Theatre Guild offer- 
ing at the Plymouth, and “Leading 
Lady,” in from Chicago to the 
Copley on Sat., Oct. 2. Ahead are 
“Charleston, 1822” at the Majestic, 
Oct. 4: “My Romance,” Shubert, 
Oct. 6; “Shoemaker’s Holiday,’ 
opening show of the Tributary 
Theatre here, Oct. 8: with “Light 
Up the Sky.” “Minnie and Mr. 
Williams.” “As the Girls Go,” 
“Ghosts,” “Finian’s Rainbow,” and 
“Bravo” in the immediate future. 

Estimates for Last Week 


“Command Decision.” Wilbur 
‘Ist week) (1,200; $3.60). This one 
got a strangely cold shoulder at 
the b.o. opening days despite Hub’s 
partiality to hits and the unani- 
mously sock notices. Paul Kelly 
was out of the cast both matinees; 


$10,400 is only fair, but interest 
seems to be picking up. 

“Harvey.” Colonial (1st week) 
(1.500; $3.60). This one whammed 
from the outset. plenty having 
missed it in its debut here three 
years ago. Stepped right into a 


great estimated $24.000, near top 
at scale, and house should go clean 
for next fortnight, with steady biz 
thereatter for a 12-week run. 

“Love Life,” Shubert (2d week) 
(1.750; $4.20). This Theatre Guild 
show did biz from the outset, and 
gained on second week to a near- 
capacity estimated $31,000. Final 
week current. 

“Show Boat,” Opera House ‘1st 
week) (3,000; $4.20'. Didn't get 
rolling as fast as expected but 
cleared an estimated $28,000, okay, 
and is gaining. Tickets are scaled 
at $3.60 top through Thursday 
with $4.20 Fri. and Sat. 

“Trial of Mary Dugan,” Majestic 
(Ist week) (1,500; $3). They didn't 
like this one. and it only got an 


At $3.50 top, third | 


estimated $4,900, leaving it in the. 


red. Shuttered Sat. (25). 


BALLET RUSSE 596, 
PARIS 4G INN. Y. 


Competition in N. Y. between 
two ballet companies seems to have 
been healthy for both. 

Ballet Russe de Monte Carlo, 
opening at the Met Opera House 
Saturday (18), grossed estimated 
$59,000 in 11 performances through 
Sunday (26), at a $3 top. Paris 
Opera Ballet, playing rival engage- 
‘ment at the City Center also at $3 
top, grossed $41,000 in seven per- 
formances through Sunday (26). 


|Fridavy and Saturday nights and, 


‘Sunday matinees turn- 


j aways. 


proved 


‘BLACKOUTS,’ ‘EAR’ SRO, 
‘LUCY’ GRIM $2,000, L.A. 


Los Angeles, Sept. 28. 
Local legit scene brightened last 
night when Judith Anderson 
brought her ““Medea” company in- 


to the Biltmore for a three-week | 
| stand. 


Capacity business is ex- 


pected. 


Bway Jumps Again; No New Hit Yet; 
‘Heaven, Stranger, Diary’ Shutter; 


} 
{ 


Philharmonic rekindles | 


tomorrow (29) for four nights with | 
Ethel Waters’ “Cavalcade of Hits.” | 


folded at the 
Saturday after a grim 11-day 
stand. House stays dark now un- 
til Oct. 14 when Actors Co. pre- 
sents the American premiere of 
“Eurvdice.” 
Estimates for Last Week 

“Blackouts of 1948,” El Capitan 
(327th wk) (1.142: $2.40}, $17,000 
again. 

“Lend an Ear,” Las Palmas (15th 
wk) (388: $3), another SRO $7.100 

“Lucy,” Coronet (2d wk) (255: 
$3). First full frame drew measly 
$2,000, giving it an anemie $3.200 
for 11 days, about $5,000 less than 
costs. 


“Lucy” 


“Separate Rooms,’ New Beaux 
Arts (19th wk) (560: $3). Down to 
$3,000. 





Bolser 306, Phila. 
Ticket’ Folding 


Philadelphia, Sept. 28. 
This week has no legit openings, 
but for the first time during the 
new season all four regular houses 
are active. Three of the four—the 


Locust, Walnut and Forrest—are 
presenting the final weeks of their 
respective attractions, with indica- 
tions for biz varying between fairly 
good and big. The fourth house is 


Coronet | 


‘Wonder’ $26,000, 


With Broadway still waiting for 


its first real hit of the fall season, | 


attendance continues to increase 
for the holdovers. Grosses climbed 
again last week, topping the $450.- 
000 total for the first 
last June, when there were five 
more shows on the boards. 
There are two openings this 
week: “Time for Elizabeth” (titled 
“April Fool’ when it tried out on 
the Coast), Monday night (27) at 
the Fulton, and “Edward, My Son,” 
a London importation, tomorrow 


night (Thurs.) at the Martin Beck 
Three more entries arrive next 
week: “Private Lives,” Monday 


(4) at the Plymouth; “Summer and 
Smoke,” Oct. 6 at the Music Box, 


and “Love Life,’’ Oct. 7, at the 46th 


Street. The following week brings 
one more: “Where's Charley?”, 


the Shubert, where the new musi- | 


cal, “That's the Ticket,” had its 
delayed opening last Friday 
and closes Saturday (2). 

The outstanding hit is “Where's 
Charley”, with Ray Bolger, which 
should finish its three weeks’ local 
stay with close to capacity. 

Estimates for Last Week 

That's the Ticket,” Shubert (1st 
week) (1.877; $3.90). Had its de- 
layed opening Friday and drew 
$7,700 in three performances. Re- 
views were bad and management 
is folding the musical Saturday, 
with the idea of drastic revisions: 
production cost about $200.000. 

“Private Lives,” Locust (lst week 


(1,580: $3.90). Tallulah Bankhead 
revival of Noel Coward comedy 
won rave notices from  second- 


string crix, and show got an okay 
if not phenomenal $15,000. Figured 
to gain this week. “Born Yester- 
day” next Monday for limited stay. 

“The Heiress,’ Walnut ‘Ist week) 
(1,340; $3.90). Drew fine notices but 
biz disappointing, $10,000; ought to 
gain on word-of-mouth, “Life With 
Mother” in Monday. 

“Where's Charley?,” Forrest (2nd 
week) (1.786; $3.90). Show getting 
plenty of favorable comment; over 
$30,000 last week, good. ‘‘Finian’s 
Rainbow” in next Monday with 
fine advance. 


‘SUMMER’ UP TO $18,800, 
IN CLOSING DET. WEEK 


Detroit, Sept. 28. 

Tennessee Williams’ “Summer 
and Smoke,’ in its second week 
at the Cass theatre, improved its 
take over the first week by $300. 
Author did an extensive rewrite 
since the opening here. 

Blackstone’s magic show also re- 
ported another good week. Both 
productions have moved on. “John 
Loves Marv” moved into the Cass 
Monday (27) for a two-week run, 
to be followed by “The Heiress” 
Oct. 11. “For Love or Money” 
followed Blackstone into the Shu- 
bert-Lafavette. 


Estimates for Last Week 





“Summer and Smoke,” Cass 
(1.482: $1.20 to $3.60). $18,800 
over very Satisfying $18.500 in 
opening week. 

Blackstone's Magic Show. Shu- 
bert-Lafavetie +1950; $1.20 to 
$2.40). Estimated $12,300 com- 


pared to $14.500 in first week. 


Treacher in Atlanta Stock 


Atlanta, Sept. 28. 

The Stage, local stock company, 
brings in Arthur Treacher next 
week as star in a revival of “Ghost 
Train.” Current production is “‘Ac- 
cent on Youth,” with Eddie Nugent, 
and the opening week offered 
“Blithe Spirit.” Eight-week season 
is being presented at the Women's 
Club, with Mrs. Lucia Cooke pro- 
ducer. Hudson Fausett directing 
and Walter Munroe’ productien 
manager. 





(24) | 


Oct. 11 at the St. James. 

Three recent arrivals closed Sat- 
urday night (25). They were 
“Heaven on Earth,” at the Century, 
“Story for a Stranger; at the 
Royale, and “Grandma’s Diary,” at 
the Henry Miller. ‘‘Finian’s Rain- 
bow” finally calls it quits thts 
Saturday (2), with a couple of new 
entries also possible closers. 

Estimates fer Last Week 

Keys: C (Comedy), D (Drama), 
CD ‘Comedy-Dramai, R (Revue), 
M (Musical), O (Operetta). 

“Annie Get Your Gun,” Imperial 
(124th wk) (M-1.472:; $6.60). 
run smash is still pulling hefty biz 
and seems set at least until the 
holidays; up again to over $40,000 

“Born Yesterday,” Lyceum 
(138th wk) (C-993; $4.80). Another 
long-stayer that hasn't worn out its 
draw; aproximately $14,500. 

“Edward, My Son,” Beck (D- 
1,214: $4.80). Play by Noel Lang- 
ley and Robert Morley, presented 


by Gilbert Miller and Henry 
Sherek, opens tomorrow night 
(Thurs.). 

“Finian’s Rainbow,” 46th Street 


(89th wk) (M-1.319: $6). Musical 
fantasy has been doing well lately, 
but,must make way for the incom- 
ing “Love Life.” so shutters Satur- 
day (2) and goes on the road; rose 
over $31,000. 

“Grandma's Diary,” Miller (Ist 
wk) (C-940; $4.80). Comedy at- 
tempt opened Wednesday (22) and 
took the worst critical shellacking 
in several seasons: folded Saturday 


(25); pitiful $4.500 for four per- 
formances. 
“Harvey.” 48th St. (205th wk! 


Longest - running 
still packs b.o. 


(C-902; $4.80). 
show on the list 


wallop; with Joe E. Brown featur- , 


ed: the take last week approached 
$14.000. fe 

“Heaven on Earth,” Century (2d 
wk) (M-1,670; $6). Efforts to fight 


the unfavorable reviews were fu-! 


tile, so the management tossed in 
the sponge Saturday (25) after 12 
performances; $18.000 last week. 

“High Button Shoes,” Shubert 
(Sist wk) (M-1,387; $6). Holdover 
smash has demonstrated real vi- 
tality, regaining capacity pace; 
over $37.000 again. 

“Howdy. Mr. lIee,”’ Center (14th 
wk) (R-2,964; $2.88). Skating spec 
skims along at potent profit; $48,- 
000 for the usual nine perform- 
ances. 

“Inside U.S.A.," Majestic (22d 
wk) (R-1.659; $6). Arthur Schwartz 
revue is doing remarkable business, 
even topping its early rush; virtual 
capacity last week at $49,544. lead- 
ing the list; now looks set at least 
through New Year. 

“Magdalena,” Ziegfeld ‘Ist wk! 
(O-1,628: $6.60). Management is 
spending sizable coin in an attempt 
to save its $330,000 production in- 
vestment: $40,000 first week, in 
the black. 

“Make Mine Manhattan.”” Broad- 
hurst (37th wk) (R-1,160; $6). Hold- 
over revue is getting an operating 
profit’ management hopes to con- 
tinue through the fall period and 
may get a name for the tour; $30,- 
400 last week. 

“Mister Roberts.” Aivin (32d wk) 
(CD -1,.357; $4.80). As always, 
standees at every show; topped 
$25,000 again. 

“Private Lives,” Plymouth (C-1- 
063: $4.80). Noel Coward revival, 
presented by John C. Wilson, opens 
Monday night (4). 

“Respectful Prostitute” and 
“Hope Is the Thing,” Cort (33d wk)! 
(D-1.064: $4.20). Business took a 
healthy jump again last week, and 
the duai-bill is now siated to re- 
main at this house indefinitely, as 
“Leading Lady” cancelled plans to 
take over the house; approximately 
$15.000. 


“Small Wonder,” Coronet (2d 
wk) (R-998: $6). Intimate revue 
picked up sharply to approach 


time since! 


Long- | 


‘Magdalena’ $40,000 


$26.000; promising for first full 
week. 

“Story for Strangers.” Rovale 
(Ist wk) (C-1,035; $4.80). Quiet 
|comedy-drama opened Tuesday 
(21); panned and closed Saturdav 
(25): only $6,700. House gets 
“Light Up the Sky” early in No- 
vember. 

“Streetcar Named Desire,” 
rvmore (43d wk) (D-1,064: 
Prize drama is regularly playing 
to all the house will hold, so the 
gross hasn't risen with the general 
trend: $27.500 again. 

“The Play’s the Thing,” Booth 
(198th wk) (CD-712; $4.80). Getting 
a small operating profit and ap- 
parently set to continue a bit longer 
before going on tour; almost 
$14,000. 

“Time for Elizabeth,” Fulton 
(C-968; $4.80). Norman Krasna- 
Groucho Marx comedy, presented 
by Russell Lewis & Howard Young, 
opened Monday night (27). 

“Town House,” National (ist wk) 
(CD-1,172; $4.80). Opened Thurs- 
day (23) to doubtful press, but the 
management is trying for a run; 
this week may indicate chances; 
almost $8,400 for first four per- 
formances, 


Brig ’ Whamme 
$34,000 in Pitt 


Pittsburgh, Sept. 28. 
Nixon's new season had its sec- 
ond smash in a row last week with 
“Brigadoon,” which hung up $34 - 
000 for the first half of its fort- 
night stand. Musical hit got rave 


Bar- 
$4.80). 





notices and aside from a. weak 
opening night and modest Wed- 
nesday matinee piayed to virtual 


capacity all the way. Had a tep of 
$3.50, which brought downstairs 
pews -to $4.55 with the federal and 
city taxes. 

Everything points to a couple of 
grand or more better for ‘“Briga- 
cdoon’s second week. It’s practi- 
cally a sellout already except for 
a few scattered seats here and 
there. Looks like a $36,000 fin- 
isher which, with getaway two 
weeks of “Streetcar Named De- 
sire,” will give Nixon around $130.- 
000 for its first four weeks of the 
year. That's sensational. 

“Heiress” comes in Monday (4), 
for a single week, with “John 
Loves Mary” following it. 


‘EDWARD’ BUILDS TO 
BIG 116 IN NEW HAVEN 


New Haven, Sept. 28. 

Preem of “Edward, My Seon” 
built sturdily on strength of werd- 
of-mouth for its four-day stand at 
the Shubert last Week (22-25). A 
fair advance was shoved up to SRO 
by final performance, and Sat. mat 
trade, in face of Yale-Brown foot- 
ball game, was fine. Approximate 
gross for five performances at $3.60 
wir (1,600 capacity) was $11,600, 

ig. 

Another breakin holds down the 
boards this week, entry being 
Theatre Guild’s “Charleston, 1822” 
for a last half (30-2). 

Next week continues the parade 
of new ones, with “Light Up The 
Sky” ironing out premiere wrink- 
ee over a four-day stretch’ ‘Oct. 

- B 


Blair-Lederer-‘Love’ 
Mild 9G in Balto 


Baltimore, Sept. 28. 
“For Love or Money” opened the 








season for Ford’s here last week, 
with Janet Blair and Francis 
Lederer sharing starring honors 


and drawing a mildish $9,000. 
“Born Yesterday,’ with Jean 

Parker and Lon Chaney, is current, 

with “Oklahoma!” set to follow. 


DRAMATISTS FORUM 

Number of playwrights, most of 
whom have not had Broadway pro- 
ductions, have formed a reading- 
and-discussion group which meets 
Thursday nights at the Alcove 
restaurant, in Greenwich Village, 
oe $ 

Ray Yates is chairman, and be- 
tween 25 and 30 authors usually 
attend the sessions, at which scripts 
are read aloud and discussed. Out- 
fit calls itself the Dramatisis’ 
Forum. 
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Plays on Broadway 


Tewn House | pees te a 
Max Gordon (by arrangement with Ar-| . 
nold St. Subber) production of comedy in| In general, the cast does rather 


three acts (four, scenes), by Gertruae |well. Mary Wickes and | Hiram 
by John Cheever. Staged by George S. Sherman are plausible and funny 
Kaufman. Setting and _ lighting, Donald | as_ the hyper-educated but unso- 
phisticated couple from Cleveland. 


Oenslager; costumes, Joke, Darts. Fe "oe 
a <2 ee ee eee June Duprez gives her best per- 


opening). 


ness to offset the lack of dramatic | 


| 
| 


| 
| 


Lucille Tremaine........+++ June Duprez formance thus far as the snooty 
Jack Tremaine.... ee James Monks but basically likeable heiress, and | 
Pete Murray......- .,.Hiram Sherman she’s a visual addition to the show. 








Mary Wickes 
. Roberta Field 
, Peggy French 
Reed Brown, Jr. 
Margaret. Dale 


Esther Murray..... 
Ramona Murray... 
Carol Hyler.. 
Larry Hyler.. 

s. .Osgood 


Reed Brown, Jr., handles a feed 
part with unobtrusive skill, and 
Elizabeth Dewing gives poignance 


Katherine Levy “Elizabeth Dewing to a supporting lead. But James 
Vinee Barber ......+-+-- plenty, Jones Monks overacts the stuffy young 

> Jero a b 
eee SEES + +0++ a icck Ryder | Husband, Peggy French doesn’t 


Man 
Woman.......-+- 


make much of the capable wife, 
and Margaret Dale plays a grand 
dame role in her customary chant. 

Donald Oenslager’s multiple 


..Vera Fuller Mellish 


For part of one act, “Town 
House” bears out the favorable 
advance reports from its out-of- 


town tryout. For the first time this 
season wherein a new show is con- | 
cerned, there’s the combination of | 
wit and craftsmanship on the stage 
and enjoyment out front. But the | 
act ends without capturing the con- | 
cern of the audience and before} 
long the effect is dissipated and 
“Town House” becomes just an- 
other promising show that fails to 


neck-cracker for anyone sitting in 
the first few rows. John Derro’s 
costumes are decorative and suit- 
able. Hobe. 





Time for Elizabeth 


Russell Lewis & Howard Young pres- 
entation of comedy in three acts (five 
scenes) by Norman Krasna and Groucho 
Marx. Stars Otto Kruger; features Kath- 
|erine Alexander. Staged by the author; 


come off. sets, George Jenkins. At Fulton, N. Y., 
? : Sept. 27, °48; $4.80 top ($6 opening). 
Gertrude Tonkonogy’s comic} Kenneth Paterson 


Mr. Robinson... 


dramatization of John Cheaver’s| Walter P. Schaeffer...... Russell Hicks 
sketches from the New Yorker mag | Miss Greene. . Peuec i’ Eleanor Lawson 

H 4 “4 ue avis cent eb eas eees ° o ruger 
seems likely theatrical material | Harrison Oglethorpe........ John Arthur 
and involves an interesting produc-| Lily Schaeffer................ Leila Bliss 


tion. But the playwright appar- Mr. McPherson...... ..Leonard Mudie 


| M : Ae 

ig | Kay “eae I Xé ; 
ently has taken only the basic situ- | ‘Anne Davis... nr ee tate Taper 
ation and leading characters of the| Richard Coburn.............Dick Hogan 


Cheever pieces, without weaving Gentes eeiiting ree eeee arene ae ee 
them into a compelling story. So, | Amy Zwilling..............Theresa Lyon 
although the characters are engag- | Vivian Morgan............ Sheila Bromley 





ing and the dialog frequently amus- | 
ing, there’s insufficient conflict and | After an extended Coast tryout, 
the audience is never made to care| during which there were major 
seriously what happens. |script revisions, cast changes and 

The play is about three young | the show was retitled, “Time for 
couples who, because of the hous- | Elizabeth” was finally brought to 
ing shortage, attempt to live co-|Broadway by Russell Lewis 


operatively in an old New York | Howard Young. It registers as just | creators, but all 


setting is properly handsome and | 
obviously piayable, although it’s a/| 


VARIETY 
| 


author's reading, is a fairly ambi- | 
tious show production-wise. It has) 
a cast of 16 and there are four) 
moderately heavy settings. The 
yarn is told to an itinerant sales- 
man by the local barber and his) 
manicurist, in a series of flash-| 
backs. This technique proves un-| 
fortunate, as the fades from nar- | 
ration to action seem artificial and | 
are crudely handled, while the de- 
nouement is partly tipped off in the 
first scene. | 

Under the author’s kindly di- 
rection, the script defies the actors. | 
Norman Hunt brings some convic- 
tion and resourcefulness to the 
part of the earnest young hero, Ed- 
ward Nannary is plausible as the 
somewhat incredulous _ stranger, 
Jane Hoffman is acceptable as a 
harried dressmaker, and Joan Gray 
has appealing sincerity and warmth 
as the pretty heroine. The others 
appear to less advantage. | 

Ralph Alswang’s settings are at- 
mospheric and practical, and Wi- 
man rates a nod for the handsome 
production. Wico Co., billed as the 





presenter, is obviously a partner- 


| 
| 
| 
| 
| 


& | satirize radio’s soap operas and its 


ship setup of the producer and} 
author. Hobe. | 

(Closed Saturday (25) after | 
seven performances. ) 





Grandma’s Diary 


American Theatre Group production of | 
comedy in three acts by Albert Wineman | 
Barker. Staged by author; setting and 
lighting, Raymond Sovey. At Henry Mil- | 
ler, N. Y., Sept. 22. *48; $4.80 top. 


Harrigom....ccccccccesecs Augustus Smith | 
POtSE. cccivcss pvacbeuekecee Herbert Evers | 
SPC r re ry Tt Teta Eileen Prince 
Lind@..ccescccccee ouete ues Gertrude Rozan 
CAPT. cccvces pectbuteasewts George Neise | 
PE 6 bei been esnee nee Leonard Elliott 
Gaines....... Seenetece Robert E. Griffin 





The American Theatre Group 
has presented one of the most ef- 
fective cures for insomnia in many | 
Broadway seasons with its produc- 
tion of “Grandma’s Diary,” which | 
last week courageously dared the) 
Broadway traffic. Author Albert | 
Wineman Barker has attempted to 


that has been 


mansion. One pair are lofty, help- another boxoffice failure. The com-| proven is that Barker’s bark is far | 
less snobs, the second are over-in-|€4y, written several years ago by | louder than his bite. “Grandma’s | 


| : | p ” . 
tellectual bumblers, and the third|Groucho Marx and recently re-| Diary” serves as 
- : | vised in collaboration with Norman | than a memo to Cain’s Warehouse. 


are somewhat supercilious every- | 
day people. What plot there is in-| Krasna, has only occasionally ef- 


volves their various attempts to/|fective scenes or funny dialog. It| the theatre, it’s surprising that 
make use of their wealthy, irasci- | !acks either the propulsion or emo-| even the cast showed up for the 


ble next-door neighbor. | tional grip necessary for success. 


| 
| 
| 


nothing more 


At the rate people were leaving 


second act. One patron was seen 


More interesting than the play is | eure play, originally titled “April | to fall asleep within 15 minutes of 


the two-story setting, showing the 
living room, with the hall and for- 
mal stairway at stage rear, and 
two small bedrooms on the second | 
floor. These different sections of | 
the single set are used alternately 
and in combination. Sometimes, 
when the action and dialog of the 
different scenes is integrated, the 
— is effective. At others, the 
result is merely the reiteration of 


a single point. scene of the third, localed in a 

George S. Kaufman is one of the | Florida apartment, do little more 
most astute script doctors and di-|than mark time, with a few amus- 
rectors in the theatre, but his in-/ing but only vaguely related gags. 
ventiveness and skill in the latter |The final scene comes back to life 
category cannot overcome his ap-|somewhat with a manufactured 
parent failure in the former. Seem- climax. But, except for the briefly 
ingly, there was too great a de-| satisfying fireworks at the first-act 
pendence on comic lines and busi- | curtain, the authors never get the 


|\his job with the idea of revelling 
in idleness, only to become bored 
and have to scramble back into 
harness. There’s a moderately pro- 
vocative first act, in which the 
leading character tells 
bullying boss, but it fails to estab- 
lish any carry-over complications 
and create suspense. 

The second act and the opening 
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* Complete sets of publicity stories 
¢ about the plays on your sched- 
4 ule, their backgrounds and ° 
j their authors, ready for place- 
4 ment in newspapers and on 
{= gadio broadcasts in your area. 
Advance readers, seats-now-on- 
sale readers, opening readers, 
long and brief feature stories, | 
program notes, “shorts” and \ 
anecdotes for columnists, also 
ideas for exploitation through ; 
churches, clubs, women’s pages, 
sports pages, etc. f 
Ticket-selling, interést-rous- 
ing campaigns, prepared by a 
press-agent who has success- 
fully publicized ‘over 110 
| Broadway productions, Avail- 
able at surprisingly low cost. 
For details, write Dept. V. 


Pan, 


PACKAGE PUBLICITY SERVICE 
1674 BROADWAY, NEW ete 
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|hero up a tree or make the audi- 
ence care what happens to him. 
Krasna’s staging stresses move- 
ment without succeeding in inject- 
ing much vitality. 
starred, gives one of his best stage 
performances in years, particularly 





Katherine Alexander, featured, is 
iexcellent in the uneven part of 
ithe wife, while Harian Briggs, Otti- 
‘lie Kruger, Dick Hogan and John 
|!Arthur provide competent support. 
George Jenkins’ office setting is 
|'properly imposing and workman- 
‘like, and the tourist apartment 
| practically smells of Florida. 

| “Time for Elizabeth” (with a 
| better title) might be the basis for 


a good comedy picture, but some- | 


body will have to provide a plot. 
Hobe. 





A Story for Strangers 

Wico Co. presents Dwight Deere Wiman 
production of comedy-drama in two acts 
(eight scenes) by Mare Connelly. Staged 
by the author; settings. Ralph Alswang; 
costumes, Millie Sutherland. At Royale, 
N. Y., Sept. 21, 48; $4.80 top ($7.20 open- 
ing). 
Newt Fender 


.. Joseph Sweeney 
Audrey ; 


.. Joann Dolan 


George Hubinder...... Paul Huber 
Vincent Gatling... Joseph L. Graham 
ee eee Frank Tweddell 
BEY. BEOPSOE . ccd Gecccee Edward Nannary 
Sophie Whiting......... . Jane Hoffman 
Hector WHiting .. .ccccese George Dobson 


Norman Hunt......... James Dobson 


RV cv hwestavwee eqs : Joan Gray 
{Richard McMurray 
| Policemen.......... ?} Victor Parber 


St. Elmo Ottley..... . John MeGovern 
| Mrs. Patoon pos sca eee Grace Valentine 
| Mayor Orrin Sully...... Tom Hoier 
| Dunbar Stote........... Lauren Gilbert 





| 


Mare Connelly’s first play in 
nearly seven years is a “parable” 
about how a talking horse redeems 
the corrupt residents of a small 
midwest town. A_ conversation 
piece that slowly lulls an audience 
into lethargy, it’s a poor boxoffice 
prospect. 

The innocuous comedy-drama, 
which several managements turned 
down before Dwight Deere Wiman 


Otto Kruger, | 


off his| carrying on an affair with a radio 


| 
| 
| 


| 


| 


| 


in the drive he gives the first act. | 


has the familiar theme of|the opening curtain; he was the | 
\the harried businessman who quits | jyckiest man in the theatre. 


“Grandma’s Diary” deals spe-| 
cifically with a femme soap-opera 
writer who, during her husband’s 
absence in the army, has been| 


tenor. Her mate returns to find 
the wife successful enough to be 
able to afford a penthouse and the 
tenor. The husband, meanwhile, 
had become involved in non-mili- 
tary maneuvers with a nurse, and | 
there’s no doubt that this is all 
one devil of a mess for everybody, 
including the audience and the 
show’s backer. At any rate, grand- | 
ma never shows up in this play at) 
all, possibly because she read the) 
notices in Boston. 





i fall in love with him. 


| You” and shares “Dost Thou” with 


Plays Out of Town 


That's The Ticket 


Philadelphia, Sept. 24. 

Joseph Kipness-John Pransky-Al Beck- 
man production of musical comedy in two 
acts (12 scenes). Features Leif Erickson, 
Loring Smith, Kay Ballard, Edna Skin- 
ner and Jack C. Carter. Book by Julius 
J. and Philip G. Epstein; lyrics and music, 
Harold Rome; sets, Oliver Smith; cos,- 
tumes, Miles White; dances, Paul Godkin; 
musical arrangements, Don Walker and 
Russell Bennett; musical direction and 


| vocal arrangements, Lehman Engel; light- 
ing, Peggy Clark; production directed by | 


Robbins. At Shubert, Philadel- 


Jerome 
48; $3.90 top ($4.55 week- 


phia, Sept. 24 
ends). 


Philly’s second musical tryout af 


the season has a load of assets, but |to prevent his child from being a 


they don’t by a long shot exceed 
its faults. It’s an unlikely bet, 
with the work cut out for it seem- 


|ing insurmountable. 


the Ticket” might be 
by “Connecticut 


“That's 
described as 


| Yankee” out of “Of Thee I Sing.” 


The similarity to the Rodgers-Hart- 
Fields tuner is that a knight in full 
armor figures in the present-day 
proceedings of the libretto. He 
appears because a kind-hearted if 
slightly tipsy young lady had seen 
him very late one night in a pond 
in Central Park where he was 
croaking lonesomely as a frog. 


When he appears in full armor, 


|the lady is naturally startled but, 


as might be expected, proceeds to 
At the same 
time he is chosen as an ideal choice 
as a presidential candidate of a 
fourth party that, according to the 
author’s whimsy, has arisen to 
battle the Republicans, Democrats 
and Wallace. 


It’s probable that a considerable 
part of the fantastic side of the 
libretto will have to be scrapped. 
Certainly it doesn’t fit in with the 
jivey and blatantly conventional 
phases of the production. Harold 
Rome’s score, for example, 
plenty on the ball, as 


ithe financially 


| over a 30-year period, the universal 
langle of the theme lies in the fact 
lthat it concerns the efforts of a 
_father to do what he thinks is best 
‘for his son. The play gets its heavy 
'/punch from misguided affection, 
'which prompts a paternal career 
of arson, trickery, illicit love, and 
similar wanderings from _ the 
straight and narrow, all this at the 
‘sacrifice of character - building 
within the boy himself. 

As Arnold Holt, the father who 
|starts his moral toboggan slide by 
setting fire to his plant so that the 
insurance can finance an operation 


cripple, Robert Morley has plucked 
from the orchard of Thespis an 
acting plum that should place him 
well up among the leaders when 
the ’48-'49 final tabulations are in. 
His building of the character, from 
crammed young 
husband to the tycoon who ulti- 
mately loses everything but his 
material possessions, is memorable, 


Opposite him, Peggy Ashcroft, 
as Evelyn Holt, gives a beautifully 
shaded interpretation of the 
mother who is the innocent victim 
of Holt’s obsession regarding his 
son. 

Ian Hunter, playing a bachelor 
family physician who has always 
been in love with Evelyn, gets 
several opportunities to display 
sterling histrionic talent. He capit- 
alizes on them all with a well- 
polished contribution. 

Ably aiding the three starring 
cast members are Leueen Mac- 
Grath, secretary-mistress to Holt, 
and Torin Thatcher, business part- 
ner whom Holt betrays. Former is 
a combination of personality and 
ability which stamps her as an 





has | 
might be | 


expected, doesn’t seem to get up| 
with the whimsy of the story. Also, 


the score is lacking any one socko | 


number. There is novelty in “The | 
Money Song” and “Take Off the | 
Coat,”” and some catchiness in “7 |has a good sequence as an ex- 
Shouldn’t Love You” and “Dost | Pectant mother who loved the son 


Thou.” Lacking, however, is 
“Thou Swell,” which so cleverly 
captured the old-world flavor of “A 
Connecticut Yankee.” 

Kay Ballard, whose illness de- 
layed the show a night here, is 
kept busy in the song department, 


it 


excellent choice for the _ role. 
Thatcher makes his assignment an 
important one, especially in a post- 
prison scene in Holt’s office. D. A. 
Clarke-Smith, except for a _ ten- 
dency towards impaijred articula- 
tion, does well as a preparatory- 
school headmaster; Patricia Hicks 


oo well. Minor roles are com- 
petently done by Dayton Lummis, 
Harry Sothern, Godfrey Kenton, 


ae. Sturrey and Dorothy Beat- 
| tie, 


latter a black-haired looker 
making her bigtime debut. 


“Edward” has been interestingly 


and clicks strongly in the afore- | Scripted, not only as to story con- 


mentioned “Take Off the Coat,” as | tent but also as to dialog. 
“The Ballad of Marcia | Peppered with many bright lines, 
(that’s her character, as|Umorous, philosophical and dra- 
the witch of the libretto, who, be | ™atic. : 
‘it remembered, had a parallel in | total ingredients well. This factor, 


well as 
LaRue” 


“Yankee,” too) and “You Never 
Know What Hit You.” Edna Skin- 
ner, the leading lady, 
warbling of “I Shouldn’t Love 


Leif Erickson, who plays the frog- 
knight. He only sings a couple of 
numbers but plays his role nicely | 
and looks impressive in his armor 
because of hés size and massive- 


|ness. Jack Carter, as a press ageni 


| resembling the one in “State of the | 


There’s no point in mentioning 
any of the cast. There must be 
some consolation in anonymity. 

Kahn. 

(Closed Saturday (25) 


five performances). 
a 











B’way Flops 
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| 
| 
| 


after sody” which, though highly touted, | 


| 


| 


Union,” has’ the best male voice, | 
which is heard to good effect in| 
“Marcia LaRue” and “Cry, Baby.” 
He also has a “Gin Rummy Rhap- 


is disappointing. 

Jerome Robbins, usually associ- 
ated only with ballet and dance 
direction, hasn't come up with a 
particularly inspired job of staging 
the whole show. Rod Alexander 
and Shirley Ecki handle the dance 


does the | tumes, 


for Elizabeth,” which opened Mon- ; assignments with distinction. Miles | 


day night (27) at the Plymouth to 
poor notices, is figured to have 
even less chance of getting by. 
Both shows may be kept on briefly 
for the picture rights. 


musical comedy “That’s the Tick- 
/et,” with book by Philip and Julius 
| Epstein and score by Harold 
| Rome, tosses in the towel Satur- 
day (2) in Philly, at an estimated 
loss of $200,000. The management 
is talking about revising the show 
and putting it on again, but that 
would be a costly and complicated 
operation. 

In addition. the new Ruth Gor- 
don play, “The Leading Lady,” 
with the authoress starring, Gar- 
son Kanin staging and Victor 
Samrock & William Fields produ- 
cing, had two shaky weeks in Chi- 
cago and, after being taken off, is 
now slated to undergo more re- 
visions and tuneup in Boston. It 
involves an investment of around 
$100,000 so far. 

Of the incoming shows, the Lon- 


don importation, “Edward, My 
Son,” has been figured a likely 
prospect, while the Alan Jay 


Lerner-Kurt Weill musical, “Love , 


Life,” is another anticipated entry. 
| However, the hottest future box- 
office bet is undoubtedly “Life 
with Mother,” the Howard Lind- 


On the road, the Joseph Kipness | 


White’s costumes lend a novelty 
alr to some of the dances. Oliver 
Smith’s settings also have original- 


ity, with Peggy Clark’s lighting | 


helping a lot. Waters. 





Edward. My Son 
New Haven, Sept. 22. 


Gilbert 
duction of drama in prolog and three acts 
(10 scenes) by Robert Morley and Noel 
Langley. Stars Morley, Peggy Ashcroft, 
jlan Hunter; features Leueen MacGrath. 
Directed by Peter Ashmore; settings, An- 
thony Holland; lighting, Raymond Sovey. 
Opened at Shubert, Sept. 22, ’48; $3.60 top. 
Arnold SRR Robert Morley 
BIVOEN BB ccc cctevviee Peggy Ashcroft 
BOUT Y PRPROT . osc cceede . Ilan Hunter 
Harry Soames.. ..Torin Thatcher 


Ber. WaOxMan. ..< <6 Dayton Lummis 
CAMMREMAIOR 6 occ cc dccdes Waldo Sturrey 
IE 5 6c ce bens o--....+..Godfrey Kenton) 
Hanray ; eeseeee-D. A. Clarke-Smith | 


Eileen Perry errors. Leueen MacGrath 
Prothero.... Harry Sothern 
a, .oR aero Godfrey Kenton 


Summers P aig .. Waldo Sturrey 
Phyllis Maxwell...... ..Dorothy Beattie 
a are Patricia Hicks 


It looks like this time Britain 
has exported one that should get 
by the Broadway customs inspect- 


ors without too much trouble. In-| 
‘dications are that its visa will be | 
for a fairly | 

} 


marked “approved” 
good stay on these shores. 


\that point by being an absorbing 


say-Russel Crouse continuation of opus on the strength of its script, 
bought it on the strength of the the Clarence Day saga. 


itoo. Depicting episodes that occur 


THEATRICAL FABRICS 
for COSTUMES 


DRAPERIES 
STAGE CURTAINS 


Maharam supplies every Fabric need 
for leading Broadway productions 
and Hollywood studios. 


Miller and Henry Sherek pro- | 


As a vehicle for transporting 
_brilMant performances across foot- | 
lights, this drama serves that pur- | 
pose well, but it also goes beyond | 


It’s 


Staging has blended the 


together with a good physical back- 


ground in sets, lighting and cos- 
» Makes for overall 
technical satisfaction. Bone. 











What the Critics Say About the New 
Hungarian Sheepdog: 
ULIK 


“Extraordinary intelligence. Capable 
of learning up to 75 commands.” 
os —New Yorker. 
Brightest of dogs. Understands 
everything short of poetry and Ppoli- 
tics. —Nicholas Roosevelt. 
One-man dog of strong loyalty ... 
has a special affinity for children.” 
oom —Kennel Gazette, 
That's no dog—that's a Pull,” 
—Any Hungarian, 


DONALD COOK 


Has Some Outstanding Pups at 
MAGYAR KENNELS 
(Registered) 


Far Hills, N.J., Phone Peapack € 0383M 
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“The House of Service’ 





c orp °o aaATt oN 
130 West 46th Street, New York 
CHICAGO LOS ANGELES 

6 E. Lake St. 1113 So. L. A. St. 


— 
/FABRIC 























FOR RENT 


Eight 1%-room apartments (unfurn- 
ished). Ultra Modern Kitchenettes, 
Tile Bathrooms, Large, Light Case- 
ment Windows — $125 per month. 
Agent on Premises. 230 West 48th 
Street, New York. 














CASTING 


For 2 male and 4 female roles in 
NEW COMEDY DRAMA. State experi- 
ence fully; outline physical appear- 
ance. Write BOX 817, Variety, 154 
West 46th Street, New York 19, N. Y. 
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| as one of the world’s standout | 
camera handlers, Toland won sev- | 


OBITUARIES 


WARREN WILLIAM 


‘Terence Rattigan’s “The Winslow 


'boy, Toland was later promoted to 
‘cameraman for the company. He 
, worked exclusively for 


Warren William, 53, stage and Boy” was taken to the U. S., he’ 


screen actor, died Sept. 24 at his 


home in Encino, Cal., after a long) 


illness. 

After serving with the Army in 
France during World War I, Wil- 
liam played stoek in Erie, 
toured with a road company in “I 
Love You” and appeared on Broad- 
way in the Rachel Crothers play, 
“Expressing Willie.” 

Moving to Hollywood in 1932, 
William achieved success in roles 
of the district attorney type and 


plaved in numerous pictures, in-| 


cluding “The Great Mouthpiece,” 
“The Match King,” 
Again,” “Gold Diggers of 1933,” 


“The Case of the Howling Dog,” | 


“The Dragon Murder Case,” “Go 
West, Young Man,” “The Firefly,” 
“Madame X,” “Daytime Wife” and 
a series of Columbia pictures titled 
“The Lone Wolf.” His last picture 
was “Bel Ami,” made two years 
ago. 
pictures but appeared on several 
radio programs. 


Pa., | 


“Goodbye | 


After that he retired from | 


was forced to withdraw from the 
cast because of poor health. 
Cellier, since his first appearance 
on the stage in 1905, earned a 
reputation for being the stage’s 
most polished murderer. He was 
last seen in this country in the 


British film, “Quiet Week-end,” in| 


whose stage version he also starred 
in London. His two legit appear- 
ances in this country were in 
“Zaza” in 1916 and “Mozart” in 
1926. Other plays in which he had 
roles included “Sweet Lavender” 
and ‘‘Cheer Boys, Cheer!.” 


WILLIAM E. MORRIS 

William E. Morris, 70, retired 
legit actor, died Sept. 21 at the 
Percy Williams Home at East Islip, 
L. -£ 

At the turn of the century he 
ifirst appeared with the Castle 
Square Theatre company in Boston. 
|He appeared with Blanche Walsh 
| in repertoire and later appeared 
with Barney Bernard in “Partners 


His wife, Helen, survives. They | Again.” He had also appeared in 


had been married 25 years. 





EUGENE C. COWLES 


Eugene Chase Cowles, 88, noted appeared in 


basso of the concert and opera 
stage, died in Boston, Sept. 22. 
Cowles 


tonians Opera Co. in 1888. He re- 


mained with that group until 1898,| Katharine Cornell, 


financed his study of ls, 
music and voice through a posi-| 
tion as a bank clerk in St. Paul. | 
He made his debut with the Bos- | 


|vaudeville sketches with Helen 
| Ware, H. B. Warner, and Richard 
|Bennett. In more recent years he 


“Dodsworth” and 
“Ethan Frome.” 
Survived by wife, Ella Clay Mor- 
and a sister. 
DR. PETER C. CORNELL 
Dr. Peter C. Cornell, 83, physi- 
cian and showman and father of 
actress, died 


when he went abroad for further! at his home in Buffalo, N. Y., 


study. 

While in London, in 1901, he ap- 
peared with the 
Beera Co. In later years he ap- 
peared with 


American De Reske.” 

As Will Scarlet in “Robin Hood,” 
Cowles offered the “Anvil Song” 
and “Brown October Ale,” rendi- 
tions which are still remembered 


lovers. 

His career closed in 1922, when 
he appeared as leading basso in 
“Chu Chin Chow.” He was the 


| Sept. 24. 


/mother, a son and two brothers. 


Miss Cornell had been with her | 


Alice Neilson | father for the last three weeks. 


Dr. Cornell, a native of Buffalo. 


various other com-/} was graduated from the University 
panies and often was called ‘the | 


of Buffalo School of Medicine in 


University of Berlin. He prac- 
ticed medicine in Buffalo for a 
short time but soon turned to the 


interested. 

He was active in theatrical pro- 
duction in Buffalo for a quarter of 
a century. At one time he man- 
aged three Buffalo theatres at the 





IN MEMORIAM 


Flose Gumble 


September 27, 1947 
We'll always miss you 


THE STAFF OF WARNER'S MUSIC COS. 





composer of 40 songs, among them 
“Forgotten.” 

He leaves his wife, Mrs, Louise 
Cleary Cowles. 





LEO WHITE 

Leo White, 
and character actor, died in Holly- 
wood, Sept. 21. 

The total of films which he had 


layed in ran reputedly to 2,000. | 


lis best known characterization 
was the French Count in the early 
Charlie Chaplin comedies. -For the 
Jast 14 years a stock player at 
Warner Bros, he played his last 
role in ‘‘My Wild Irish Rose,” por- 
traying Joe Weber, of Weber & 
Fields. He also took a bit part 
in “The Fountain Head.” 

A native of Manchester, England, 
White was a music hall favorite 
around the turn of the century. He 
came to the U. S. a few years later 
under the auspices of Daniel Froh- 
man. He entered films with the 
Essenay Co. In 1914 he teamed 
with Wallace Beery in the “Swedie”’ 
comedies. 


He and Chaplin separated on. 


the termination of the short- 
comedy series, but when ‘The 
Great Dictator” was made, Chap- 


lin engaged his old colleague to. 


play the French barber. 


DR. K. P. KOSTAKOS 
Dr. Konstantine P. Kostakos, 40, 


son-in-law of Mike Manos, circuit | 
exhibitor in Pittsburgh and a part- | 


ner of Manos in the ownership of 


the Elkins, W. Va., theatres, was 


killed in an automobile crash on 
Sept. 5 near Haydenville, Pa. Dr. 


Kostakos wes headed for his home 


in Elkins when his car swerved 
from the road and hit a tree. 


Dr. Koskatos narrowly escaped 


death in New York several years 
#Z0 while on a visit there when he | 


walked into an open elevator shaft 
on the 17th floor of a hotel. 


wire. 
Elkins prior to the first accident. 


He was an ex-staff member at 
Johns Hopkins Hospital, Baltimore. 





FRANK CELLIER 
Frank Cellier, 64, 


He 
broke his fall by grabbing a cable 
Kostakos and his father-in- 
law entered exhibition together in 


vet British 


im and legit actor, died in London 
ept. 27. Last year, shortly before 


“tS eee Oe Beemer ae 


pone ig) safest 


same time, the Academy of Music, 
the Teck and the Star. 


| IGNATZ RICHTER 
| Ignatz Richter, 102, father of the 


‘late Mrs. Tillie Leblang Jasie, for- 
68, film comedian | mer operator, with her first hus- 


| band, the late Joseph Leblang, of 


| Leblang’s ticket agency on Broad-| 


| way, died in New York, Sept. 20. 

For nearly a generation, until 
he retired 20 years ago, Richter 
| was regarded as an authority on 
| dramatic productions and was as- 
sociated with the Leblang Agency. 
{| He was born in Hungary and came 
to America 82 years ago. : 

Surviving are six sons, and a 
daughter. His daughter Mrs. Jasie, 
died in 1945, 





DICK POWELL 

Dick Powell, a film stunt flier 
but no relation to the star of the 
same name, was killed Sept. 26 
when he fell from a plane while 
performing in aerial circus at 
| Hales Corners, near Milwaukee. 
Powell was hanging by his feet 
from wires and was unable to pull 
himself back on the wing. He 
fell 200 feet. 


pictures, including “The loud 
Rider,” “The Air awk,” “The 
|Great Air Mail Robbery,” “Dawn 


Patrol,” “Hell's Angels” and “Blaze | 


of Noon.” 





NOAH REYNOLDS 

Noah Reynolds, former actor who 
had appeared in stock and travel- 
ing legits for many years, died 
Sept. 19 at his home in North Phil- 
adelphia. 

Early in his career he had ap- 
‘peared with Forepaugh’s and the 
,Girard stock companies in Philly 
‘and later became one of the film 


in numerous film productions for 
Lubin Studios and McCurdy Film 
Co. In recent years he was em- 
ployed at the Universal Exchange 
in Philly. 

Surviving are his wife, a daugh- 
ter and two sisters. 


Gregg Toland, 44, ace camera- 
man, died of a coronary throm- 
bosis yvesterday morning (28) in 


Holly wood., 


1888 and did graduate work at the! 


| theatre, in which he had long been | 
by an earlier generation of music | 


He had appeared in many air 


pioneers in this area. He appeared | 


Generally recognized oi history. 


‘eral Academy Award “Oscars” for | 


his work. 
Starting at Fox Films as an office 


Goldwyn until 1933 but afterwards 
freelanced in pictures for Goldwyn, 
Metro, David O. Selznick and RKO. 
Among the pictures in which his 
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Musical Show Enigma 


| ‘Continued f 
and “U. S. A.”, are being produced | 








with two (“Small Wonder” and | 
“Hilarities”) already presented, an- 
other (“Lend An Ear’) due soon | 
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are poor ones. There always have 


Samuel} i, wholesale fashion this season,| been musicals and there always 


will be.” 
Schwartz Tells of Cycles 
Arthur Schwartz, composer-pro- 


work was lauded are “Best Years | from the Coast, and five more in ducer of “Inside U. S. A.”, at the 


| 
of Our Lives,’ “Citizen Kane,” | 
“Wuthering Heights,” ‘‘Little| 
Foxes,” 
“Intermezzo.” 
Survived by his wife, the former 
Virginia Thorpe, actress. 





AL SILBERMAN 


preparation. 
Most experienced musical show- | 


across. However, they claim, the 


‘revue looks deceptively simple to 


the tyro. That's particularly true 


Majestic, N. Y., agrees that all sorts 
of theatrical trends go in cycles, 


“Grapes of Wrath” and, men regard the revue as one of the adding that the cause is never a 
'most difficult of all shows to put single factor but a combination of 


“A hit musical nat- 
inspires imitation,” he 
“but the public qujckly 


many things. 
urally 
thinks, 


lof successful revues, just as it is tires of poor ones, so then they 
' 


Al Silberman, 62, who had been | with a successful show of any kind. tend to disappear—until someone 
a vaude agent for 30 years, died|In other words, the more skillful does a good one again and thus 


after a heart attack Sept. 27 in | 
New York. He formerly held a 
Loew franchise. Silberman was a| 
nephew of the late Lou Anger, also | 


the creative job, the easier it looks 
to the uninitiated. 
Attract Eager Newcomers 
But musical comedies, also a 


revives interest and 
cycle. 

“But there may be a psycholog- 
ical element involved, too. There's 


repeats the 


an agent for many years, and | tough sort of show to do, according a tendency toward lightness rather 


cousin of Harry Anger, of General | 

Artists Corp. theatre dept. 
Survived by a brother and three 

sisters. 


STELLA R. LE SAINT 
Stella Razetto Le Saint, 67, 
screen actress, died Sept. 21 at | 
Malibu Beach, Cal. 

Miss Le Saint made her film bow | 
in “The Three Bad Men” at Uni- 
versal and continued to play char- 
acter roles until a short time be- 
fore her death. 





MIRIAM ROLLAND 
Miriam Holland, 31, actress and 
wife of Jack Holland, fan mag 
writer, died in Hollywood, Sept. 24, 
while appearing in a benefit show 
at B’nai Zion Temple. In addition 
to husband, she is survived by her | 





FRANK T. ANDERSON | 
Frank Tucker Anderson,  86,/! 
music publisher, died at his home} 
in Chicago, Sept. 26. He was presi- | 


dent of the Anderson Bros. music | (Tic¢ket’” closes Saturday (2) in | impatient. 


firm, when he retired two years | 
ago. | 
Survived by wife and a daughter. 





HARRY O’DEMPSEY 

Harry O‘Dempsey, 65, died at 
Dublin, Ireland, Sept. 17. He was 
tenor with O’Mara Opera Co., and | 
recently manager of Empire Cin- | 
ema, Galway, and Fairview Grand 
Cinema, Dublin. 

Survived by wife and a daughter. | 


| 





PAUL 
Paul David 


D. ROSINI 
Rosini, 45, magi- 
cian, died in Chicago, Sept. 19. | 
He had :ppeared at Loop thea- | 
tres. hotels and niteries. 

Survived by wife, father and 
two brothers. 





| BARNEY WILLIAMS 
Barney Williams, 68, former 

vaudeville actor, died Sept. 22 in 

, Hollywood. 

_ He was known off-stage as Ber- | 

nard A. Wilhelm. 


— 





Anthony J. Roman, 61, one of 
the first motion picture projection- 
ists in Albany area and electrician 
at Warners’ Strand in that city for 
the past 29 years, died Sept. 18 in 
Memorial Hospital, Albany, of a 
heart ailment. , 

Andres Acero, 51, treasurer of 
the savings fund of the Picture Pro- | 
duction Workers Union (STPC), 
died in the union's headquarters in 
Mexico City. 


' 





Al Kent, 50, film salesman for 
Universal, died Sept. 23 in Holly- 
wood, of complications arising from 
major surgery. 


FDR Film 
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the Democrats. United Artists, the 


distributors, has therefore tempo- | 


rarily withdrawn it. 

Between the U. S. and foreign 
‘take, film is expected just about 
to get off the nut on the $200,000 
it cost to put it together, score it, 
pay for prints and advertising, etc., 
plus UA’s distribution fee. It was 
produced by Tola Productions, 
, comprising New York circuit op- 
erator Harry - Brandt, Martin 
Levine, Brandt's general manager, 


and Oliver Unger. They invested | 


a good bit of their own money, 


with the rest coming from a 
dozen or so New York business- 
men. 


Tola figures to profit on “Roose- 
velt” eventually from 16m, video 
and other auxiliary rights, there 
already having been considerable 
demand from those quarters. it is 
also counting on a good bit of the- 
atre income eventually, when the 
Roosevelt name is disassociated 
with politics and takes on the aura 


+ 


| “My Romance” 
| Go"), and 17 more listed to go into 


to the top people in that field, 
likewise attract the eager new- 
comers with ready money (or ac- 
cess to same). It’s remarked that 
a musical comedy has all the ele- 
ments of a straight play to be weld- 
ed into a single theme, plus two 
completely different elements— | 
music and dance. An “Oklahoma!” 


‘looks simple when the _ finished 


production is seen on the stage, | 
but not even Richard Rodgers and 
Oscar Hammerstein, 2d, have ever 


| put together another one as suc- 


cessful. 

Yet there have already been two 
book shows (‘Heaven on Earth” 
and ‘“Magdalena’’) presented on 
Broadway this fall, with five others 
imminent (‘Love Life,’ ‘‘Where’s 
Charley?”, “That’s the Ticket,” 
and “As the Girls 


rehearsal presently. All this in 
the face of only a limited number 
of available Broadway houses suit- 
able for musical productions. 


Philadelphia.) 
Hammerstein is one of those who 
believes that the example of last 


| season’s hit shows may have been 


influential in the number of mu- 
sicals this season. “All fashions 
and trends go in cycles,” he says. 

“A few seasons ago no one was 
doing revues. Except for the sol- 
dier shows, Irving Berlin’s ‘This Is 
the Army’ and Harold Rome’s 


\‘Call Me Mister,’ there had been 
| practically no revues produced in 
| years until 


‘Make Mine Manhat- 
tan, ‘Angel In the Wings’ and 
‘Inside U. S. A.’ succeeded last 
season. I believe the revue is the 
most difficult musical show to do, 


‘and I’d be scared to attempt one.” 


than seriousness today. That’s man- 
ifested in the appeal of musicals 
and also comedies. The same emo- 
tional upset that is gripping the 
public is also affecting artistic 
people, who find it more difficult 
to do serious work. Besides, con- 
temporary events sometimes date 
serious plays, but rarely hurt com- 
edies or musicals.” 

Helen Tamiris, choreographer 
of “Inside U. S. A.” and “Annie 
Get Your Gun,” is convinced that 
there’s a strong emotional influ- 
ence behind the current emphasis 
on light forms of entertainment. 
“In such a period of world crisis 
as this, serious drama is a chore,” 


she says. ‘‘That’s unfortunate, be- 
| Cause there’s a need for serious 
thought. People have the urge to 


escape, to run away 
thing they should face. 

“I believe that mighty things are 
cooking in the world. Great events 
invariably produce great art. There 
|is a time lapse. One must not be 
It takes time, but the 
| Sreat art will come.” 
| MARRIAGES 
| Evelyne Love Cooper to Budd 
,Getschal in N. Y. today (Wednes- 
|day). Bride is lyricist and special 
| material writer; he’s former ad 
exec at Paramount and now v.p. of 
Stuart Bart, Inc., ad agency. 

Lorita Maloney to Robert P. 
Carey, Chicago, Sept. 21. Bride is 
a radio and nitery singer; he’s a 
publicist. 

Audrey Summa to William Kin- 
dig, Hollywood, Sept. 20. Bride is 
an Earl Carroll showgirl. 

Lillian Slavin to Daniel Smith, 
Sept. 25, New York. Bride is in 
the theatre dept. of the William 


from some- 





Rodgers, Hammerstein Agree | Morris Agency. 


Rodgers more or less agrees with | 
his collaborator and production as- | : t, < 
suggests | Producer-director for WITTG, Du- 


sociate. However, he 


\that the indications of a bumper 


musical crop this season may be 


| exaggerated, that many of the an- 


nounced productions may never 
actually be done, either because of 


insufficient financing or other rea- | 


sons. 

“I'm pretty sure that no mass 
urge for light entertainment is re- 
sponsible,” he says. “If it were, 


how would you explain the months | 


of solid sellout business at ‘A 
Streetcar Named Desire.’ That’s 
hardly escapist entertainment. Nor 
were ‘Command Decision’ and ‘The 
Heiress,’ both of which did hig bus- 
iness for a full reason. 

“T believe that if anyone were to 
write a wonderful serious play, say 
one about why the war happened, 
/it would be a tremendous smash, 
even better than ‘Mister Roberts.’ 
But it’s too soon after the war for 


ithat. Creative work must arise 
| from inner conviction. It must 
come from emotional experience 


, that has become part of one’s per- 
|sonality. The war was only three 
|years ago. If anyone could put 
emotional experience into artistic 
form in three years there’d be 
three-year-old painters — and I 
| mean three-year-old masters.” 
Irving Berlin, whose “Annie Get 
Your Gun,” at the Imperial, is cur- 
rently the longest-run musical on 


Broadway, also minimizes the psy- | 


ichological factor in the unusual 
“number of tune shows. “There may 
/be more musicals than in recent 
| seasons,” he observes, “but most 
of them are bad musicals. They’re 


what I call parlor musicals. That is, | 


they’re the kind that are entertain- 
ing in a private home, but evap- 
orate in the theatre. 

“Some of the people producing 
musicals these days tend to be ad- 
venturers. They have no real show 

| business experience, background or 
taste. They do musicals because 
they think that’s the easiest show 
to do, and because they want to get 
more ‘action’ for their money than 


a straight play provides. But the “High Button Shoes” company in 
_ fenly musicals that are easy to do 


te at? ; ’ ‘ 


Annette Hatcher to Don Roper, 
Gaffney, S. Carolina, Oct. 2. He's 


Mont Washington outlet. 

Virginia Hobbs to Paul Loyet, 
Des Moines, Sept. 17. He's vee- 
pee and manager of WHO and 
WHO-FM, in that city. 


BIRTHS 


Mr. and Mrs. Edward Morse, 
daughter, Hollywood, Sept. 18. 
Father is a casting director. 

Mr. and Mrs. Merrill E. 
son, New 
is a radio actor. 

Mr. and Mrs. Bernard Hendel, 
son, Pittsburgh, Sept. 17. Mother 
is daughter of Irving Frankel, RKO 
city salesman in Pitt. 

Mr. and Mrs. Milton Ripp, daugh- 
ter, Pittsburgh, Sept. 22. Father's 
a U-I salesman. 

Mr. and Mrs. Jay Reich, son, in 
Pittsburgh, Sept. 15. Mother is 
daughter of Sid Jacobs, WB district 
theatre manager. 

Mr. and Mrs. John Bailey, son, 
Pittsburgh, Sept. 18. Mother is 
| daughter of Harry Thomas, vet WB 
manager in Pitt. 
| Mr. and Mrs. Joe Stabile, daugh- 
ter, Hollywood, Sept. 24. Father is 
a musician and brother of Dick 
Stabile, orch leader. 

Mr. and Mrs. Ring Lardner, Jr., 
son, Hollywood, Sept. 15. Father 
is a screen writer. 

Mr. and Mrs. Tom Sheils, 
Hollywood, Sept. 21. 
manager of Modernaires. 

Mr. and Mrs. Wally Heims, 
daughter, Chicago, Sept. 17. Father 
is RKO flack. 

Mr. and Mrs. Mario Olvia, son, 
Chicago, Sept. 22. Father's asst. 
manager of LaSalle theatre, Chi. 

Mr. and Mrs. Jerry Lewis, son, 
Hollywood, Sept. 24. Father is a 
radio writer. 

Mr. and Mrs 
daughter, Santa 
Mother is Jane 
tress; father is film producer. 

Mr. and Mrs. Arthur Reiman, 
daughter, New York, Sept. 26. 
Father is head of Fiim Classics’ 
contract approval dept. 

Mr. and Mrs. Tom Glennon, son, 
N. Y. Father is singer-dancer in 





Joels, 
York, Sept. 24. Father 


son, 
Father is 


William Moss, 
Monica, Sept. 26. 
Withers, film ac- 


N. Y. 
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